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1996 Hugo Awards

NOVEL
Neal Stephenson The Diamond Age
NOVELLA
Allen Steele “The Death of Captain Future”
NOVELETTE
James Patrick Kelly “Think Like a Dinosaur”
SHORT STORY
Maureen F. McHugh “The Lincoln Train”
NON-FICTION BOOK
John Clute Science Fiction: The Illustrated Encyclopedia
DRAMATIC PRESENTATION
“The Coming of Shadows” (Babylon 5)
PROFESSIONAL EDITOR
Gardner Dozois
PROFESSIONAL ARTIST
Bob Eggleton
ORIGINAL ARTWORK
James Gurney Dinotopia: The World Beneath
SEMI-PROZINE
Locus (ed. Charles N. Brown)
FANZINE
Ansible (ed. Dave Langford)
FAN WRITER
Dave Langford
FAN ARTIST
William Rotsler

Staog

Ansible reports that  Starlog magazine has
agreed to pay eleven artists a total of $30,000
for “breach of copyright and unfair competi-
tion in respect of a set of 42 ‘trading cards’
published in 1993 without their permission”,
The artists involved were Ron Miller, Don
Dizon, David A. Hardy, Den Ellis, Chesley
Bonestell, Don Davis, Ludek Pesek, Rick
Sternback, Adolf Schaller, Joe Bergeron, and
David Egge. The suit was settled on 16 July

More legal news yi\xn Ansible - concerns
Manchester’s Savoy Books, victims of much
police interest over the years. The company
lost its High Court appeal for the right to
trial-by-jury over whether comics seized by the
police in 1991 - including Lord Horror and
Meng and Ecker — are obscene. Parliament has
been assured by legal officers that ‘serious’
publishers will always get a jury trial in
obscenity cases if they wish; but Savoy,
apparently, aren't serious enough

Austraiain 99
‘The 1999 Worldcon will be held in Melbourne,
Australia, and the guests will be George
Tumner, Gregory Benford and Bruce
Gillespie. Melbourne won the vote at LACon
I, which will doubtless make the following
year's Olympics in the same city seem like a
beach barbie. The voting was as follows:
Australia 808, Zagreb in Croatia 18, Alcatraz
19, misc 10.
Contact: UK agent is Martin Hoare, 45
Tilehurst Road, Reading, RG1 7TT

This year’s Hugos were presented at LACon IIl in Los Angeles, on 1 September. A
total of 939 valid ballots were cast; the full voting figures will appear in the next
issue.

British interest was limited to John Clute and the ever-reliable Dave Langford, who
now has thirteen Hugos and is searching for a cure for triskaidekahugophobia. It's
the first time Ansible has won at a non-UK Worldcon, and the first time John Clute
has won an unshared Hugo.

Stephen Baxter's The Time Ships came second in the Novel category, but he did
collect a Seiun Award (the Japanese equivalent of the Hugo) for Timelike Infinity,
presented in the same ceremony. Also given out was the John W. Campbell Award
for the best new writer (not to be confused with the John W. Campbell Memorial
Award - see over), which went to David Feintuch.

The first appearances of the short fiction winners were: Steele’s “The Death of
Captain Future” in Asimov’s, Oct 95; Kelly’s “Think Like a Dinosaur” in Asimou’s, Jun
95; McHugh's “The Lincoln Train” in The Magazine of Fantasy and Science Fiction, Apr
95,

‘The much-anticipated Stanley Kubrick film AT
has been delayed again by other projects,
though filming has now started. Based on
Brian Aldiss's “Super-Toys Last All Summer
Long”, and with script help from lan Watson
and Bob Shaw, the film will feature much
state-of-the-art computer animation

New TV shows in the US autumn schedules
include a number of X-Files clones, as well as a
new show from the series' creator Chris
Carter: Millennium. This concerns a telepathic
cop pitted against an evil cabal bent on
ensuring the destruction of the world by the
year 2000, and stars Lance Henriksen. Deep Red
is about alien DNA transplanted into humans
to extend their lives, Dark Skies claims that the
aliens amongst us killed Kennedy, and The
Burning Zone is a pot-pourri similar to The
Outer Limits. The Sentinel is about a cop with
superhuman powers, while Profiler is -
daringly - about a female cop with super-
human’ powers. And  apparently Baywatch
Nights is transmuting itself into an X-Clore too,
complete with vampire mermaids.

Expect one or more over here next year: you
have been warned.

9661 100 / ds « ]
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+The Retro Hugos were presented for the first time at LACon Ill, awarded for
works which should have received a Hugo 50 years ago had the Hugos been
around then.

NoteL: Isaac Asimov The Mule (Ia(ev incorporated into Foundaion and Empire)

NoveLLA: George Orwell Animai

NOVELETTE: Murray Lelnster Fwﬂ Contact

SHORT STORY: Hal Clement “Uncommon Sense”

DRAMATC PRESENTATION: The Picture of Dorian Gray

PAOFESSIONAL EOITOR: John W. Campbel, Jr

PROFESSIONAL ARTST: Virgil Finlay

FANGINE: Voice of the Imagi-Nation (ed. Forrest J. Ackerman)

FAN WATER: Forrest J. Ackerman

FAN ARTIST: William Rotsler
Rotsler becomes the first winner of the same Hugo twice in the same year.

“FIRST I'D LIKE TO THANK ...."
+Stephen Baxter won the John W. Campbell Memorial Award for The Time
Ships, given on 12 July at the (unfortunately dry) campus of the University of
Kansas; Baxter flew out to receive the award. Second was Neal Stephenson's The
Diamond Age, and lan McDonald's Chaga came third.
« The newly inaugurated Sidewise Awards are given for alternative history sf.
Lowe WorK: Paul J. McAuley Pasquale’s Angel
SHORT WoRk: Stephen Baxter ‘Briganiia’s Angels" from Inferzone)
SPECIAL ACHEVENENT: L. Sprague de Camp Lest Darkness Fall
«John McDaid picked up the Sturgeon Award for his first and so far only short
story “Jigoku no Mokishiroku" (from Asimov’s).
+ The Mythopoeic Awards are given by the Mythopoeic Society for excellence in
fiction “in the spirit of the Inklings (J. R. R. Tolkien, C. S. Lewis, and Charles
Williams).
ADULT LITERATURE: Elizabeth Hand Waking the Moon
CHLDREN'S LITERATURE: Diana Wynne Jones The Crown of Dalemark
MITHOPOEIC SCHOLARSHP (INKLNGS STUDES): Wayne G. Hammond & Christina Scull J. A. A,
Tolkien, Arist and llustrator

Kevin Costner is set to star in the movie version of

3 Ye gods and litle fishes . .
David Brin's The Postman, which begins shooting in the new year. Try to bring this
one in under 200 million dollars, Kev.

3 Canadian auteur David Cronenberg's extremely controversial adaptation of J.
G. Ballard's Crash, starring James Spader (Music of Chance, Stargate) and Holly
Hunter (The Piano, Copycaf), has been earning astounding amounts of money in
Paris. Apparently, in its opening week, one in five cinema tickets bought in the city
were for Crash, Itis due here early next year.

¥ Disney have signed a distribution deal with Japanese anime giant Tokuma
Shoten. This means that the long-ghettoised medium will finally hit the big time here
in the West. They have picked up the video rights to eight of Hayao Miyazaki's
fullength movies (long a hot favourite on the pirate circuit, but never legally
available here), as well as cinema distribution rights to Princess Mononoko, his
latest film. In the opinion of this columnist, Miyazaki is the greatest animator alive
today, and arguably the greatest who ever lived. If you haven't seen Nausicad or
My Neighbour Totoro, you haven't seen what majesty mere lines on paper can
achieve. And soon you will have no excuse.

3 America's most popular comic book Spawn is about to spawn a movie
adaptation. The budget is set at $50 million (which is the top end of average these
days) and there will be no big-name stars as most of the characters will be
computer generated by George Lucas's Industrial Light and Magic effects company.
Does Equity know about this?

3k James Cameron does. He has recently announced the start of production on a
film called Avatar. Set for release in three years, it will feature a cast made up
entirely of ‘synthespians', characters generated by the computers of his special
effects company Digital Domain. But isn't that what Toy Story was?

3¢ Carl Sagan's Contact (well, | suppose it's sf) s being brought to the big screen
by Forrest Gump director Robert Zemackis. Itll star the awesomely talented Jodie
Foster, and Hollywood's star-of-the-month Matthew McConnaughey (who can
already be seen in A Time to Kil and will hit the big time next year when Speed 2

Baxter Wins Campbell, George Orwell Gets A Hugo

MYTHOPOEIC SCHOLARSHP (MVTH & FANTASY STUDES): Marina Warner From the Beast fo the Blonde:

Fairy Tales and Their Tellers

The Awards themselves are small inscribed statuettes of a seated lion, “intended to

evoke thoughts of, but not officially named after, Aslan from C. S. Lewis's ‘Narnia'

books”.

+ Atthe memorial event for Gollancz's Richard Evans in the Princess Louise pub in

London on 16 August, it emerged that efforts are under way to endow an annual

prize in his honour, for authors who have done good work without gaining much

recognition. Contact: John Parker, 45 Fitzroy Street, London, W1P 5HR.

+ Nominations for the 1995 World Fantasy Awards, to be presented at the World

Fantasy Convention in Schaumberg, lllinois:

NoveL: James P. Blaylock All the Belis of Earth; Vikram Chancra Red Earth, Poring Rain; Nina
Kirli Hofman The Silent Strength of Stones; Graham Joyce Requiem; Tim Powers Expiration
Date; Christopher Priest The Presfige.

NovEwLA: Nina Kirki Hoffman “Home For Christmas® (F&SF Jan); Ursula K. Le Guin “Ether OR®
(Asimov's Nov): Jonathan Lethem “The Insipid Profession of Jonathan Homebom" (Ful
Spectrum 5); Tim Powers Where They Are Hic: Michael Marshall Smith *More Tomorrow” (Dark
Terrors): Michael Swanwick “Radio Waves" (Omni Winter)

‘SHORT STORY. Gwyneth Jones “The Grass Princess” (Seven Tales and a Fable); Kit Reed “Tha
Singing Marine” (F&SF Oct/Nov): Petrina Smith *Angel Thing" (She's Fantastica); S. P. Somtow
“Dragon's Fin Soup" (The Ultimate Dragon); Robert Charles Wilson “The Perseid” (Northem
Frights 3 Douglas Winter “Loop" (Dark Love).

ANTHOLOGY: Nancy A. Colins, Edward E. Kramer & Martin H. Greenberg Dark Love; Stephen
Jones & David Sutton Dark Terrors; Lucy Sussex & Judith Raphael Buckrich She's Fantastical;
Steve Rasnic Tem High Fantastic; A. Susan Wiliams & Richard Glyn Jones The Penguin Book
of Moden Fantasy by Women

Couecro: Brian Aldss The Secret of This Book; Jonathan Carroll The Panic Hand; Hugh B
Cave Death Stalks the Night; Charles de Lint The vory and the Horn; Gwyneth Jones Seven
Tales and a Fable.

ARTST: Tom Canty, Alan Clark; Bob Eggleton; J. K. Potter; Gahan Wilson.

‘SPECIAL AWARD (PROFESSINAL): Richard Evans; Stephen Jones; Kiistine Kathryn Rusch; Gordon
van Gelder; Paul Wiliams.

‘SPECAL AWARD (NOWPROFESSIONAL): Fedogan & Bremer (publishers); Robert J. K. Kieffer, Meg
Hamel & Jenna Felice; Marc Michaud; Steve Pasechnick; Robert Weinberg

comes out). Rather like an Inwin Allen disaster movie, the supporting cast will be
made of huge names - so far Glenn Close, Sidney Poitier, James Woods, and Paul
Newman are set for walk-ons.

3 William Hurt (Altered States, Until the End of the World) will take the lead in ‘a
futuristic thriller’ called Dark City, to be directed by Alex Proyas (The Crow).

3 Gremlins creator Joe Dante hasn't done much of note in the 90s; he is hoping
to rectify this with My Favorite Martian. Martin Short (who starred in Dante’s
Innerspace) is to play the Ray Waiston role. Expect more news like this as the

of success percolate through the

ay's
‘brains’ of Hollywood's Neanderthal producers,
Case in point: 20th Century Fox (Independence Day's distributors) have pushed
Really Big Bugs into the fast lane, a 50s-style B-movie spoof that has so far been
plodding towards production for over a year.

3 John Boorman (Zardoz, Excalibur) is girding his loins to tackle a special-effects
heavy, live-action version of C. S. Lewis's The Lion, the Witch and the Wardrobe.

3 Director Paul (Shopping, Mortal Kombaf) Anderson’s next feature is to be
Soldier, starring Kurt Russell and written by David Webb Peoples (Blade Runner,
Twelve Monkeys). No news yet as to whether is it based on Harlan Elison’s
legendary Outer Limits episode “Soldier, which was, of course, the inspiration for
Terminator.

3 Denzel Washington has reportedly been paid $125 million to come aboard
Fallen, a gothic tale about a police officer who learns that the killer he is chasing is
possessed by a demon.

3# But the golden news nugget of the year is, | can impassionately and objectively
report, the publication of Christmas stocking sized Crimetime Filmbook which, as its
name indicates, is not going to be chock full of features of fever-inducing
excitement to st film fans, unless they also happen to be crime film fans. But it will
contain an exclusive interview with William Gibson. How do | know? Some say it's
because | wrote it. | couldn't possibly comment

— John Ashbrook




orward The Foundation

From left: Edward James (editor, Foundation). Canadian author Candas Jane Dorsey; Foundation boss Andy Sawyer:
Prof. Philip Love (Vice-Chancellor, University of Liverpool); Brian Aldiss; Czech writer Josef Nesvadba.

AROUND SEVENTY delegates from around the world attended Liverpool University in July for
“Speaking Science Fiction", a conference organised by the SF Foundation's Andy Sawyer. The guest
speakers were Brian Aldiss, Josef Nesvadba, Candas Jane Dorsey and Edward James, and other
attendees and speakers included sf scholars and writers such as Brian Attebury, Istvan Csiscery-Ronay
Jr, Veronica Holliger, George Slusser, Gwyneth Jones, Sue Thomas, Andy Butler, Roger Robinson, and
Caroline Mullan. Stephen Baxter was due to attend, but cried off at the last minute with the best possible
excuse: he was urgently summoned to Kansas to receive the John W. Campbell Memorial Award for
The Time Ships.

The conference brought together a number of friends and colleagues, but more importantly it linked
together people working in various areas of science fiction and fantastic literature and film who were only
barely aware of each other's work. Several people stayed on to research in the SF Foundation Collection
— of which the BSFA Library is part - in the University library, which put paid to Andy’s plan to have a
quiet day or two off, Liverpool University Press plan to issue a volume of the papers presented at the
conference, edited by David Seed and Andy Sawyer.

THE ADVENTURES OF ANDY SAWYER

+The main part of Andy's job involves soring out the huge amoun of s-elated materia/ in the Foundation Collecton, and
a milestone was recently passed: the 10,000th book catalogued in the collecion was Larry Niven's Protector. Most of the
periodicals have been catalogued. and there are over 2,000 arices and major reviews in the jourmal database, which
should be publicall accessible on the World Wide Web at some paint

~Recent donations include the papers of Colin Greenland, the correspondence archive of Oma/s ficton edior Ellen
Datlow, a number of rare works of eary sf from Prof. I. F. Clarke, and the smal press and fanzine collecion of the
British Fantasy Society

+ Andy will be a guesL at the Infrity convention in Cardif, Juy 1998, and there's an ilustated intenview with him on the
HarperColins Voyager web sie. He's also regularly popped up in the media. from Radio 1's Newsbeat 1o the BBC TV
series Future Fantastic to various local radio stations.

+Donations to the Foundation Colection are aways welcome. Andy would be especially grateful for: crical works and
non-fition about st / fantasy; recent US fiction and small-press magazines: audio-visual malerial (CDs, tapes, records).
and vitually any manga / anime 1, in any format.

Contact: Andy Sawyer, University of Liverpool Library, PO Box 123, Liverpool, L69 3DA. Tel: 0151 794 2696 / 2733
Email: asawyer@liverpool.ac.uk Web:http://www.liv.ac.uk/~asawyer/sffchome.html

Virgin Birth

spotting). They would “prefer character-driven
stories to novels based on plots or abstract

Virgin are expanding their publishing interests
next year, and as part of the drive they are
starting a new sf imprint. Called Virgin Worlds'
and edited by Rebecca Levene, they are partic-
ularly looking for novels from new authors and
innovative sf writing. They don't want “epic
sub-Tolkienesque fantasy sagas; cyberspace as
a theme rather than background; dystopias; or
slasher horror’. They do want ‘mainstream
fantasy, sf and psychological horror, but of a
fresh and original variety; or slipstream material®
(examples given are The Wasp Factory, Mr
Vertigo, A Clockwork Orange, Slaughterhouse
Five, anything by Dick, and that sf classic Train-

ideas", but then go on to say, paradoxically, that
they want books with “plenty of page-turning
quality”. Without a plot?

Up to now, Virgin's main presence in the sf arena
has been the Dr Who books, which represent 5%
of the UK sf market. There have been signs that
even in this line they have been showing some
adventurousness; for example David Bishop's
interesting Who Killed Kennedy (punctuation sic).
There are extensive writers’ guidelines available,
which are essential.

Contact: A5 SAE to Fiction Dept., Virgin Pub-
lishing, 332 Ladbroke Grove, London, W10 5AH.

ks, . Furs.. g

i X-FiLes CreaTor Accusep Chris Carter, creator of
The X-Files, has been named in a sexual harassment law
suit brought by former 20th Century Fox employee Judith
Belli. She accuses Carter and the show's co-executive
producer Howard Gordon of “discrimination, sexual assault
and battery’, and claims that Carter regularly had strippers
visiting the offices, displayed pornographic material including
videos called The Sex Files and The XXX Files, and once
demanded that she lie on his couch “so that he could get her
pregnant’. 20th Century Fox claimed the suit was “frivolous".

1 ScreeN PRISONER A film of the 60s cult TV series The
Prisoner has long been rumoured, but at August's Six of
One convention in Portmeirion some more definite news em-
erged. According to Polygram's Frank Radclife, “The project
is certainly very much going ahead, and Patrick McGoohan
will be creatively involved from beginning to end . . . | think
Polygram would not have said that the project was moving
ahead if it weren't, and so in my mind i's a definte go."

i Space Opera Sf poet Steve Sneyd was a guest on
Radio 4's relentlessly middie-brow Afternoon Shift on 7
August, participating in a light-hearted slot on sf and opera.
The two genres - both equally reviled in their different ways
though only one is state-supported to any great extent —
have *a grand scale” in common. Who knows what the R4
audience made of Steve’s menton of Hawkwind's
appearance at Wormwood Scrubs?

b GoLLancz Moves Following the untimely death of
Richard Evans, Humphrey Price takes over as editorial
director of Vista. Jo Fletcher, Evans's former colleague, is
in overall charge of the sf, fantasy and horror ists

iumh PAT CADIGAN recovered quickly after a gall bladder
operation in America in July, shortly after her marriage to
Chris Fowler. She’s now moved to London.

i Irs AL TRue In his past life as an engineer at
Procter and Gamble, Gene Wolfe was indeed part of the
high-powered team which designed the machinery used for
manufacturing Pringles, a snack product distantly related to
potatoes

b . . . Excert WHeN IT IsNT A small piece of metal
alleged to come from the so-called Roswell UFO has been
proved to be of terrestrial origin: ests at Los Alamos showed
that the siver and copper isotopic content matches earthly
samples exactly. But believers still claim that the metal
shows a remarkable lack of corrosion

i Carry ON PLUGGING Upcoming signings:

+ At Manchester Waterstones: 4 Oct William Gibson.

+ At Peterborough Waterstones: 5 Nov Rob Grant (Red
Dwarfy; 14 Nov Tom Holt, Haydn Middleton, “Jonathan
Wylie” (Mark & Julia Smith); 21 Nov Stephen Baxter &
Michael Marshall Smith; 24 Nov Andrew Harman, Peter
F. Hamilton and others.

+At London's Forbidden Planet: 5 Oct, 4.00pm David
Gemmell; 12 Oct, 1.00pm Gerry Anderson & Stan
Nicholls; 12 Oct, 4.00pm Brian Lumley; 19 Oct, 1.00pm
Robert Rankin; 26 Oct, 1.00pm Michael Marshall Smith; 2
Nov, 1.00pm Michael White (The Science of The X-Files).
Al held on Saturdays at Forbidden Planet, 71 New Oxford
Street, London. Some signings may be held in the nearby
Conservatory pub (behind Centre Point), 50 check with the
shop first. Post-signings, fans and sometimes the authors
gather in the Angel pub on St Giles High Street.

9661100 dos - B

Many thanks to
John Ashbrook, Stephen Baxter, Elizabeth & Paul
Billinger, Brum SF Group, Andrew M. Butler, Tony
Cullen, Bernie Evans, Mary Gentle, Carol Ann
Green, Colin Greenland, Paul Hood, Steve
Jeftery, Gwyneth Jones, Dave Langford, Paul J
McAuley, John Ollis, Peterborough SF Group,
Julie Rigby, Andy Sawyer, Maureen Kincaid
Speller, Martin Tudor, and Waterstones in Leeds
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Andromeda Galaxy

Many writers turned up at the opening of the Andromeda Bookshop's new premises
in Birmingham on 6 July. Above: Michael Marshall Smith looks quiety pleased as
e reveals his new novel Spares has been optioned by Stephen Spielberg. Above
Tight. from lef: mpertubable Maggle Furey, Peter F. Hamilton does his amazing
Rory Bremner impression, Storm Constantine looks suitably gothc, Eric Brown
wonders what on Earth Andromeda’s propritor Rog Peyton put in his drink, and

Scribble, Scribble, Scribble

* Arthur C. Clarke has contracted to write the posiively lastfnal part (honess) of the ‘OcySsey

Chris Evans snt going bald. Below: Harry Harrison and Brian Aldiss being
avuncuar. [Photos: Paul Hood]

Andromeda can now be found at 25 Suftk Street, Birmingham, B1 1LT

Tel. 0121 643 1999

dyssey’ series
The workng e is S001 The Final Ocssey an e hapes I have i reay for HAL bitday
celebrations in 1997. The advance was reputed to be £650,000.
+Work on the ever-expanding Encyciopedia of Fantasy cortinues: fraught editor John Clte has now
which is being proof ead. I allgoes well a launch next Easter is possible.
« The 32nd ‘Dumarest book - previously only avaiable in French as La Refour - by Ted Tubb wil
finalybe avaiable in Engiish in 1997 from US smallpress publishers Gryphon Books
+Mary Gentle is puting the fnshing touches to Ash, " fiteenth century science ficion nover.
should be out nextyear from Gollancz
+ Meanwhie, out on Hallows'en from Sony s the computer game Zombievlle, with scrpt and voice
directon by Gentl. She wries: “Zombievile allows the player, n the person of Mt Black, Daily News
reporter, to fearless investigate the outbreak of a bio-weapon at a US military base, blow away the
resuitant zombies, and chat cheerlully (between bouts of fiendish problem-solving) to Agnes the
qun-oting farmer, Margie the female marine, Territhe lumberil,and Rosa the amazing talking ra (No,
o: don' worry about me; I just stay here in his dark dank oraveyard; Il be fine ... You never
phone, you never write ... And of course there are even nastier Things lurking in the background
-Zombieville s a deeply serious gaming experience, and not at al a script in which | got to use all the
fokes that were o0 bad-taste even for Grunis!, Honest, quv.”
+Books To Films: James Cameron's feature fim and TV production company Lightstorm Enter-
tainment has acquired the rigts to Patricia Anthony's Brother Termite; John Saytes wil adapt
Heinlein's Stranger in a Strange Land i being co-produced by Tom Hanks, who may star ... Robert
J. Sawyer's Nebuia-winning The Terminal Experiment has been optioned by Metrodome Films
+ Hallows'enis a new horror-orented APA (Amateur Publshing Association) administered by Eurice
Pearson, I you'e interested in writing about horror contact The Crypt f Terror, 2 New Houses, Pant,

g

Merthyr Tycii, CF48 2AB.

—mailbox

oSe T-Shirt Winner +ge|

From John Ollis
PO Box 347, Luton, LUL IRL

Thanks for the new Matri; for old fogies like me who haven't
got used to the last design yet, can we please have some
warning of the sort o radical changes n the new one? I had to
get out my dark glasses. Once again | shall have to think
carcfully when the renewal noice arives

The idea of a T-shirt for the best letter is a good one. and
congratulations to Mr . P, Mowatt. How sensible of you to
award the prize to a felow Leeds resident, thus saving the
BSFA money on postag

e on you, ir: n0 nepotism here! The T-shirts are despatched from
sunny Folkestone, and n o cruven display of crawling it shal be
provedto you. — Ed.
Fron Elizabeth Billinger

82 Kelin Road, Leamington Spa, Waraks, CV 32 77Q

John Ashbrook's news and movi reviews bring an interesting
new voice to the issue, and | imagine his introductory artile
will provoke a few comments. | agree with him that much of
the ‘problem’ with media s s its inherent mainstream ature,
but | would like to offer a different interpretation of the
problem. | don'tfeel that ['m being precious about st, after all |

find myself trying to ‘sell’ the concept to anyone who will listen
(and that goes for other media as well as books). What does
make me cringe about media sf is that so much of it is bad sf,
coupled with the fact that so many people watch it. How can
you defend the proposition that sf is a wonderful thing which
everyone should know about when you are talking to someone
whose experience of st i imited to Star Trek and Space Precinct?
OK, there is just as much bad written sf / fantasy out there, but
it doesnt get the same mass exposure, and therefore the
problem doesn't arise when you're talking books. If you are
advocating sf to a reader who doesn't do sf, then it is unlikely
that you will have to overcome prejudices and preconceptions
resulting from reading bad sf

So, 1t it wasn't for TV and film sf | could hold my head high
and defend the genve without embarrassment, denying to my-
self the existence of allthose dire novels that never should have
been published. The price | pay for the pleasures of Babylan 5
and thrilling sf flms is widespread familiarity with all the dire
TV series and films that never should have been made. =

From Johin Leggett-Bailey

Krocgersruse 9, 60313 Erankfurt/Main, Germany
To Members of the BSFA
Through the good offices of your Admiristrator Maureen
Speller | am able to draw your atention to  need that you may
not have noficed.  refer fo close on 500,000 readers (retail and

media statistics) waiting for your stories to jet- or Net-propel
them into the new biological scene which will confront every
one of us by, or shortly after the millennium; a situation now
offering you the big chance to profit from a revolution that will
turn school biology on ts head.

Your skils, your fantasy and your imagination, are required
to continue a project designed to both entertain the public and,
it is hoped, help them to join in future debates All types of
writing are welcome but the spearhead for a while will be a
continuous series of science novels in various styles and
embracing different disciplines. There are no rules beyond the
need for the science to be simple and accessible, As the author
Keith Brooke advises in Focus 28, ‘The writer doesn't need to
know about most things in depth.’ You are welcome to join a
small science novel group or warkshop where outlines of plots
are available for discussion, and a panel of experts is ready to
advise on most scientific matters. You will see how to exploit a
whole range of fascinating phenomena based on simple science
in unusual situations which may well be speculative but still
remain within the bounds of credibility. Startling, hair-raising
adventures are ranged before you, so join us now, put your
erudition and fantasy to good purpose and profit, before the
new breed of bio-hackers get there first with their incredible
real-ife stories. For more information please contact me at the
above address. =
* Mare ltters on page 20
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€ An Apology
Yes, it happened again. Pubiications Manager Steve
Jeffery extends humble apologies to you all for the lateness
of the last mailing, and wishes to reassure everyone that -
this time, at least - it really was out of our control, The
postal strikes not only delayed everything, they also caused
the loss of some criical items, notaly the maiing labels
And things were not helped by . wel, we've now changed
the company which bundles up and delivers your mailings to
you. nuf said
Again, we're very sorry about this - let's hope this mailing
reaches you before the deadines for the next one. And
those prizes are piing up, so take this chance to enter all
the compeitions you've missed. And don't forget to vote for
the BSFA Awards!
€ Renewals
Please remember to send all address changes, renewals.
and general membership queries to

Paul Billinger

82 Kelvin Road

New Cubbington, Leamington Spa

cva2TIe
) London Meetings
If you're within reach of London, why not come along to one
of the BSFA's monthly meetings? Admission is free, and
they're at the Jubiee Tavern on York Road near Waterioo
Station, They're held on the foutth Wednesday in each
month, and start at 7pm in the upstairs room of the pub,
This month's meeting is on the 27 October, and the guest is
Michael Marshall Smith. author of Only Forward and the
forthcoming Spares.
Contact Paul Hood on 01621 816440 for further details.
 5551Map
On angoing BSFA project is a map of Sites of Special
Scienceictonal Interest in the UK and Ireland. Many
thanks o al of you who have sent in ideas, but we'r st
looking for more: book settings, author birth-places,
buildings used in novels, whatever. Send your suggestions
1o the Matrix editor; we hope 1o present the results of this
project next year.
€3 Write For Matrix
Im always interested in new writers, so if you think you
could contribute to Matrix why nt give it a go? Fim or video
reviews, convention reports, science artces, opinion
pieces, news reports from your area . . . write to me at the
ediorial address

© Awards
The 1996 BSFA Awards (for books, stores and artwork
whose first UK appearance is this year, 1996) are using a
rollng nomination” method. Simply pul your suggestion(s)
on a posteard marked 1996 BSFA Awards' and send f o

Kev McVeigh

37 Firs Road

Minthorpe

Cumbria

LAT 70F
1fyou have any queries you can ring Kev on 01539 562 883
Kev's aso interested in some ideas for a suitable and
dstincive trophy. Il anybody has any suggestions, in any
form or area,let him know, prefeably with relevant contact
details, and even costs i know.
Some nominations so far received include:
Gill Alderman The Memory Palace
Afantasy. In Vector 188 Steve Jeffery said: *| don' think
e been so thoroughly delighted by a work offantasy since
Elizabeth Hand's Winterlong or Crowley's Zgypt. Gill Alder-
man steps up as one of our best and most accomplished
fantasy wiiters. Highly recommended. A real treat”
lain M. Banks Excession
Exuberant and wity space opera
Maureen F. McHugh Haf the Day Is Night
“This novel is  theler, an in-depth study of two characters
in relationship to each other, and an evocation of fim-noir
alenation and depression” (Sue Thomason in Vector 188)
Stephen Palmer Memory Seed
First novel fom a regular BSFA reviewer and conlrbutor.
Dan Abnett wrote in SFX 12: “Palmer's style is purposeful
and fluent, and engages from an early stage, This atractive
voice, coupled with a complex and fascinating plot [. . .|
makes Memory Seed a notable debut novel. Stephen
Palmet is obviously a wrte to watch out for.”
Kim Stanley Robinson Blue Mars
The final part of Robinson's magnum opus.
Dan Simmons Endymion
Follow-up t the mutiple award winning ‘Hyperion Cantos'.
Bruce Sterling Holy Fire
Atour of a postmodem European utopia, with a winning
central character, The editor's choice in Matix 120.
€ Internet
Plans are under way for a BSFA Web page, and fo put the
mailing list - tested out last year - on a permanent foofing.
More on this next issue.

— Chrs Terran

Foodie
[orner

who like sf. This recipe,
mﬂhﬁy of Mdy»%, may help to-explain

BSF Ch ; »  Puddle
Yoz&l;mw -

powder. Be:
milk or evap and a g

The BSFA Committee caught in the act
on the Folkestone seafront during the
committee meeting back in June.

Onthe left, Steve Jetfery gets al
recursive while Vector's Tony Cullen
exercises his criical sawy on Matrx
and its editor, who took the picture
Paul Kincaid tells Maureen Speller
and Carol Ann Green what he really
does with Star Trek spin-offbooks, and
Paul Hood attempts o persuade
member Steve Kerry to come along fo
aLondon meeting. Paul Billinger is
sming - i probably hadn't yet sunk in
that he was now Membership
Secretary.Claire Brialey is ecipsed
by Mark Plummer, who thereby
proves that Promotions begin at home.
Just visble is Elizabeth Billinger's
exremely valuable head, while Mark's
partner Kay ensures that Andy Butler
is right at the cuting edge ofthings, as
usual
Andno, we didntfind a whek stall

— Chis Terran
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Larry Niven, Jerry Pournelle & Steven Barnes The Dragons of Heorot (Sep; £6.99 pb) —
Sequelto The Legacy of Heorot

L. E. Modesitt, Jr The Death of Chaos (Oct; £6.99 pb) — Fantasy. Continues the story of
Lers from The Magic of Recluce.

J.V. Jones A Man Betrayed (Nov; £16.99 hb, £5.99 pb) — Fantasy, volume 2 of The Book of
Words' tiogy; the first was The Baker's Boy and the final volume, Master and Fool. il be
publhed next year.

David Feintuch Midshipman's Hope (Nov; £5.99 pb) — First volume of The Seafort Saga’, sf
adventure on the high seas of space - “Reads ke a collaboration between Heinein and C. S
Forester” says David Gerrold. Even the covers look like recruing posters. Three further
volumes wil b issued monthly.

Including Little, Brown, Warner

s Tom Holt Paint Your Dragon (Dec; £15.99 hb) — Humorous fantasy. “Sculptress Bianca

Wilson i a lving legend. St George is also  legend, but not quite so lving. However, when
Bianca's sculpture of the patron saint and his scaly chum gets a bit oo lfelie, it bound to
open up a very unpleasant can of wyrms .. . especialy when the Dragon decides that s fime
10 5et the record siraight”

‘Tom Holt My Hero (Dec; £5.99 pb) — Paperback of Holt's previous novel

David Feintuch Challenger's Hope (Dec: £5.99 pb)

David Feintuch Prisoner's Hope (Jan 97: £5.99 pb)

David Feintuch Fisherman's Hope (Feb §7. £5.99 pb)

Raven

A
Including Robinson RAVEN

FRichard Glyn Jones (ed) Cybersex (Jun; £6.99 pb, 416pp) — Anthology of s stories about

sexualy. The coup here is an exract from Ian Watson's notorious unpublished 1976 novel
The Woman Machine (though an earlier version appeared in France as Orgasmachine)
There's a characteritic foreword (and a story) by Wil Seff, and contributions from Jeft Noon,
Connie Wil (the powertul *All My Daring Daughters’), Pat Murphy, Harlan Elison, Kurt
Vonnegut (‘The Big Space Fuck’), Candas Jane Dorsey, Maureen F. McNugh Greg Egan,
Rudy Rucker, Martin Amis, Storm Constantine, and many others. Recommende

Stephen Jones (ed) The Best New Horror (16 Sep; £6.99 pb, 512pp) — Las( year's best
horor stories, with contibutions from Ramsey Campbe, Michasl Marshall Smith, Kim
Newman, Paul J. McAuley, Poppy Z. Brie, Stephen Gallagher, and others. There's also a
review of the year flom Jones

Mike Ashley (ed) Space Stories (Robinson: 16 Sep: £4.99 pb, 400pp) — Young Adul
anthology of 30 space-related stories, inroduced by Dennis Hamley. Contributors include
Athur C. Clarke, Ray Bradbury, Nicholas Fisk, Douglas Hil, and Stephen Baxter (who
according to the PR, is “best known for [ns] children's stories” So there

Mike Ashley (ed.) Fantasy Stores (Robinson: 16 Sep: £4.99 pb, 400pp) — Young Adul
anthology of 30 fantasy stoies, introduced by Garry Kiworth. Contributors include Dianna
Wynne Jones, C. S. Lewis, Tolkein, Ramsey Campbel, Tanith Lee, Joan Aiken, and Kiworth

7 Gardner Dozois fed) The s e S (2 Ot£138 o, o) — Thénew .o e

(ing Greg Egan, Brian
Sl Pal ) Mr.Au\ey W s, e Wugh,Pat Cadigan,and Usaa K

e Guin
Robert Philips (ed.) The Omnibus of 20th-Century Ghost Stories (Robinson: 21 Oct; £7.99
b, 384pp) — Contributors include Graham Greene, Dylan Thomas, Tennessee Wiliams,
Virginia Wolte, Shirey Jackson, John Updike.
Jay Russell Blood (21 Oct; £5.99 pb, 320pp) — Second horror novel from the author of
Celestial Dogs. In Los Angeles, “street gangs from hell are slaughtering each other for control
of an addictive drug with terrifying side-effects - it is the route of transmission for a deadly
virus that tums a man into a vampire-like killing machine.” Sounds a bit like Wobbly Bob.

iperback; hb = hardback; tp = trade paperback
pp = page count; ill. = illustrated; ed. = edited
coll. = story collection (same author); anth. = anthology (different authors)
# = Highlight & = Editor's choice
All unquoted remarks by Chris Terran.
Quoted comments are from publishers’ material - caveat emptor!

Including Millenniwn, Phoenix

ORION

Poppy Z. Brite Exquisie Corpse (Jul; £15.99 hb, £9.99 tp, 256pp) — Smoky and sexually
charged horror from the New Orleans witr. *A convicted serial Kiler has escaped prison
andis on the run, frstin London then in New Orleans. There he meets Jay, a southen star
fallen from grace, and the two men live out their darkest fantasies in an orgy of violence
born out of love.”
K. W. Jeter Blade Runner 2: Edge of Human (Jul; £5.99 pb) — Paperback of Jeter's sequel
1o Diks Do Andois Deam of kctic Sheep and the fim Blade Rumner. The nex
volume, Replicant Night, s due in October
Angus Wells Exile’s Challenge (Aug: £16.93 b, 299 p, #16pp) — Fanlasy, concusion
of the ‘Exile’ diptych.
H. G. Wells Scince Ficton Volume 2 (Phoenix. Aug; £9.99 hb) — Second volume of
Wels's complete sf
FcMichael Moorcack War Among the Angels (Aug; £15.99 hb, 256pp) — Sequelto Fabulous
Harbours
Mercedes Lackey Storm Rising (Aug; £4.99 pb) — Fantasy.
Willam Hjortsberg Nevermore (Aug; £5.99 pb) — Hiorisberg wrote the st novel Gray
Matters and the noir tec / horror hybrid Faling angel
Michael Moorcock Fabulous Harbours (5 Aug; £5.99 pb, 228pp) — Conlmues the
adventures of the von Bek family, of Captain Quelch and Sundry Other Characters from
Biood: A Southern Fantasy”
Roger MacBride Allen Isaac Asimov's Utopia (19 Aug; £16.99 hb, £9.99 tp, 320pp) —
Final volume in Allan's trlogy of novels based on Asimov's ‘New Laws of Robotics|,
communicated fo Alen shorty before Asimov's death; the first two were Isaac Asimov's
Caliban and Isaac Asimov’s Inferno. For those interested, the New Laws are: 1. A fobot
may notinjure a human being. 2. A robot must cooperate with human beings except where
such cooperation would conflict with the First Law. 3. A robot must protect its own
existence, as long as such protection does not conflict with the First Law. 4. A robot may do
anything it likes, except where such acton would vioiate the Fws1 Second or Third Laws.
Mickey Zucher Reichert Beyond Ragnarok (Sep £5.99 pb) — Fartasy.
Steve & Stephani Perry / David Bischoff Ahens Omnibus (Sep; £1499 hb, £9.99 tp,
464pp) — Contains The Female Warand Gent
*K W. Jelar Blace Runner 3: Replcant Night (Om 1599, 34pp) — Seque o Edg of
ﬁ'lhsnn Sinclair Blusheart (Oct; £15.9 hb, £9.99 p, 320pp) — Second sf novel rom the
author of Legacies.
Adam Nichols The Pathless Way (Oct; £15.99 hb, £9.99 tp, 352pp) —
same world as War of the Lord's Vell
Michael Moorcock Dancers At the End of Time (Oct; £6.99 pb) — Vol. 7 of the ‘Etemal
Champion
Mercedes Lackey Stor Breaking (Oct; £15.99 hb, £9.99 tp, 384pp) — Fantasy.
Ellen Datlow (ed) Wil Justie (Nov; £15.99 hb, £9.99 tp, 320pp) — Anth. of orignal
stories themed on revenge; contributors indude Joyce Carol Oates, Michael Marshall
Smith, Chrstopher Fowler and Pat Cacigan
Steve Perry Allens: Labyrinth (Nov; £14.99 hb, 256pp) —
graphic novels
Terry Goodkind Stone of Tears (Nov; £6.99 pb) —
Terry Goodkind Blood of the Fold (Dec; £16.99 hb, 672pp) —
Tt

Fantasy set n the

Novelisation of the 'Dark Horse"

Book 2 of ‘The Sword of Truth’
Book 3 of ‘The Sword of

i
Michael Moorcock Elric of Melnibone (Dec; £6.99 pb) — Vol. 8 o the ‘Eternal Champion’

FcGreg Egan Distress (Phoenix: Dec; £5.99 pb) — Hard sf with much phiosophical
speculaion. Egan's much antcipated follow-up to the extraordinary and award-winning
Permutation City is a thriller conceming quantum physics and physiciss, a permicious
disease (the ‘Distress' of the file), Theories of Everything, pseudo-science cults,
near-uture polics, questions of identiy, and more. Brimming over with enough ideas to
uelten novels by lesser authors, and with a decidedly Australian — or perhaps ‘Paciic'
would be more accurate — viewpaint, this novel atiempts to many the most abstruse
physics with human concerns. Egan again makes great play with the idea of the universe
as information', but puts a more expansive (and somewhat less caustrophobic) spin on it
than in Permutation City. Unlortunatel, the thilr aspects of the book don't quite work; it
al seems rather rushed, and occasionally the action jars with the sighty too dense
info-dumps which permeate the book. The viewpoint character s a joumalist covering the
Einstein Centennial Conference at which three rival TOES are to be presented, and as he
gets involved in the various factions and poliical shenanigans his own problems, which
started the book, get a litle lost. But despite these caveats, anything by Egan is worth
readng; this is only his third novel, and he's geting better all the fime. Highly
recommended.
{In a letter in Interzone 109, Syd Foster argues well against Chrs Gilmore's rather negaive
1Z 105 review of Distress, and makes a good case for a deeper reading of Egan's
characters than is usually given. | point this out because Egan does have one mark of a
(though yet-o-be, in my opinion) great s writer, which is depth and multpicty of reacings |
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Including HarperCollins, Flamingo

yager

Philip K. Dick Flow My Tears, The Poiceman Said (22 Jui: £5 99 pb) — Reissue of Dick's 1974
‘Campbel Award winner. The fitle is derived from a song by the not notably cheertul 16th century
composer and utenis! John Dowland, who also gave us songs like “Burst forth my tears” and
*Go crystal tears”, 25 well as a colection of moumtul instrumental pieces called Lachrymae. For
the songs, listen to Emma Kirkby: the book is aiso recommended.

FcBrian Aldiss Heliconia (22 Jul: £9.99 pb) — Welcome reissue of Aidss's masterwork.
m\gdlmmlmw Summer and Winten) complete in one volume. A
BSFA Award winner, and recommended
David & Leigh Eddings Beigarath the Sorceror (22 Jul. £6 98 ob) —
o The Belganad
Katherine Kerr & Mark Kreighbaum Paiace (25 Jul. £16.99 hib, £9 99 tp) — First volume in
new science fantasy senes.

Robert Silverberg Starbome (25 Jul; £15.99 hb) — St novel.

George R. R. Martin A Game of Thrones (5 Aug; £16.99 hb) — Book 1 of ‘A Song of Fire and
e, Safeways i Leeds lets you taste a cheese for free before you buy. but sadly the ‘preview
editon’ taster for his book wil cost you 99p.

William Horwood Toad Triumphant (HarperColiins: 5 Aug; £5.99 pb)

Stephen Donaldson Lord Fouf's Bane; The llearth War. The Power That Preserves (5 Aug:
each £5.99 pb) — Reissue of Donaldson's homage fo Call My Bluft

Christopher Tolkien History of Middie Earth Vill: The War of the Ring (5 Aug: £9.99 pb)

7 Jack McDevitt TbeEngmalG:dnsAug £5.99 pb, 419pp) — Or Engines of God as the
cover has it, “Classic sense-ol-wonder st meets The X-Files™ putfs the blurb, straining for a
marke, but dont be put o s neligen, humare, andvery

Paperback of the prequel

Isaac Asimov Gold (16 Sep: 599;'2:) Collection of original and previously uncollected
(barrek is the technical term) along with a number of articles and

essays. Contains the 1932 Hugo winning novelia

Mike Jefferies Citade! of Shadows (16 Sep. £5.99 pb)

J. R, R. Tolkien The llusirated Felowship of the
Tiusvated Feum of the King (7 Oct each £1299 ) — ustratons by Al Lee. There's
ais0 a deluse sipcased editon 2t £40.00.

(Various) Reaims o Tolken (7 Oct, £20.00 tp) — Various arsts ilustrate Midd Eart
Mzmnsammmamumatsssm Fantasy, volume 2in

‘The Serpentwar Sag
EllonStbe T X Fes Shapes (21 Oct; £3.99 pb)
Jane Welch The Lost Aunes (21 Oct; £5.99 pb) — Fantasy, volume 2 in The Runespell
Triogy ;the first was The Runes of War.
cMichael Marshall Smith Spares (HarperColins. 24 Oct; £3.98 hb) — Follow-up to the
much-praised Only Forward. Ths s getting a big push.
William Horwood The Willows and Beyond (HarperColins: 4 Nov; £12.99 hb) —
Horwood's sequels to The Wind in the Wilows.
Jack McDevitt Ancient Shores (4 Nov; £5.99 pb)
Samuel R. Delany Nevéryona (4 Nov. £6.99 pb)
Barbara Hambly Mother of Winter (4 Nov; £5.99 pb)

Third of

HW!MWS&T mmmmuumesssm
)

nm-nu. Instead a5 heross. Why
- seemingly scuptures - mmrwmmm«szsysm and why
mmmmwmmmmmamnmvm Kim Staniey
Robinson (lcehenge} and Paul McAuley (Four Hundred Bifon Strs), this thoughtul and
somewhat bleak book is warmiy recommended
Ellen Steiber The X-Fies Squeezeuslug £399 pb) —
marketers afitude o thes
*HGﬂMleﬂySamunMalDrums(Havww-\s 22 Aug £16.99 )
Doris Lessing The Four-Gated Ciy (Flamingo: 19 Aug. £7.99 po) — Lessing's diassc Arican
odyssey. the fina pat of which s set in the future.
Stephen Lawhead Byzantum (2 Sep: £16.99 hb)
*mmwmmrzsw £9931)
Christopher Tolkien mmm&mxummsatmsmtzsw £2500
hb)
Graham Edwards Dragonstom (2 Sep: £5.99 pb) — Fantasy about, um, mgom delayed from
June. First publication of Noftingham-resident Edwards's second novel, @ sequel 1o
Dragoncharm

Does the tiie refer fo the series

*nmmms.anummmuwmspo
Philip K. Dick The Game Payers of Tian (18 Nov. £599 pb)
‘surrounded by Vugs.*
Donaldson

— “We are entrely
Recommended.
The One Tres; The Wounded Land; Whie Gold Weider (18 Nov

*suw-nam Voyage (21 Nov: £16.99 hb) — With impeccable timing Baxter visits Mars.
n his new novel. He ciaimed in Ansible: 1 don' even need a rewrite. | just hope the feltip

Kevin J. Anderson The X-Fies: Ruins (2 Dec, £5.99 pb)

Mike.

Sheri 5. Tepper Grass (2 Dec; £5.99 pb) — Reissue of the infuential topia
Sheri S. Tepper Gibbonssiq Decine and Fall (2 Dec; £16.99 hb, £3.99 p)
. H. White The Once and Future King (2 Dec; £6.99 pb)

Including Vista. Indigo

Jim Rose Freak Like Me (Indigo: Aug: £6.99 pb. 224pp il ) — Non-fiction, and incuded here as
an eruption of fantasy into the real world. The Jim Rose Circus is a revval of the freak show’.
though with more emphasis on extremes of behaviour and endurance than on deformity. For
example, Mr Lito has mulple piercings which he uses to it heavy objects - his penis extends
10 two feet long duing this — and which is reminiscent of the Tuman suspension’ events of
performance arist Stelarc. Other highiights include contralled vomiting, complete
‘enemas of chocolate sauce (which the audience is then invited to drnk), and - bit ld hat, this -
mmmwmm Rose draws the fine at biood being spit during
perlormances, so Ortan's ‘operations 2s 2, seen al the ICA recently, are 2 nono.
WMAmurwmm £9.99 pb, 288pp) — Associational col. of footbal
M John Harms

I-qmlmw The Pratcheit Portiolio (Sep: £7.99 pb. 32pp il) — Lots of
drawings of Discwodd characters by Kidby. who apparently has named his three chicren
Sharleen, Shawn and Pewsey - | wonder f he's  fan?

FcPaul J. McAuley The Invisible Country (Sep: £16.99 hb. 320pp) —
Award winring author of Faiyland Recommended.
Neil Ferguson Engiish Weather (Oct; £9.99 pb, 288pp) —
author of Double Helix Fall
Joe R. Lansdale Savage Season (Oct: £5.99 pb, 192pp) — Fantasy-inged crime; the first UK
publication of th inital Hap Colins novel (1he emuan\ Mucho Mojo was the sequel)
Joe R. Lansdale Cold in July (Oct; £5.99 pb. 240
Stephen Jones & David Sutton (eds.) Dark Tenmsz (Oct £16.99 b, 384pp) — The second
annual Gollancz book of horro stories.
N. Lee Wood Looking For the Mahd (Vista: Oct; £5.99 pb. 304pp) —

Collection from the Clarke

Non-s! from the Dick-infiuenced

“Blade Runner meets The

Fist of God in a bistering novel f an ominously familar near uture.”Fist novel from a new

US writer.

N. Lee Wood Faraday's Orphans (Oct; £16.99 hb, 384pp) —

causing an eco-catastrophe. Thisis “a tough postholocaust

tension of The Stand and Damnation Alley

Paul Kearney The Heretc Kings (Oct. £16.99 hb, 384pp) — Book 2 of ‘The Monarchies of

God from the Northen kish fantasist ho now lves in

Alan Mooee Vs of e Fre (0c: 5595 o 2] — Fed rol o B el
Watchmen, this s - dark Linked

mmvmamummms Manwmﬁnmd

The magnetic poles reverse,
story with the pace. colour and

*rmmwmnmnswmmm—sm “A Hogswatch Carol, the
Sarta Claus

R s.bstits & nesded 1018 e idds'stockings and dspense ood chee, and ere's oy
one suable candidate: HO HO HO, EVERYONE
Richard Glyn~Jones (ed) Naked Grafi(Indgo: Nov; £6.99 pb, 352pp) — Assocatonal
He's 2l over the place this month, Giyn-Jones: his s a collecton of eroic short stories wih
contriutors including Wil Self, Kathy Acker, and Martin Amis.

FUrsula K. Le Guin A Fisherman of the Iniand Sea (Nov; £15.99 hb, 132pp) —
Guin's recent shart ficion

clan McDonald Sacrifce of Fools (Nov. £16.99 hb, 384pp) — The great Northern Ish styist
turns to alien invasion’ in his latest novel: “The Shian amive in 2001, seeking a world to
‘colonise. In exchange for access to their technology. they are given ights to settie on Earth
and now they e dongsce humandy, ouwardy simiar bl invardy depy i, 2
challenge to al mankinds established notions of society, famiy, gender, sex, law . . ~
core of the book is a murder mystery set in Ireland, after a Shian family is bmmny \uum and
the huntfora seral kiler
Diana Wynne-Jones Minor Arcana (Nov: £16.99 hb, 320pp) —
six shorts and a novella
Vera Chapman The Three Damosels (Nov. £16.99 hb, 352pp) —
published n 1976

Coll of Le

Coll. of her adult stories, with

Athurian fantasy, orginally
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Including Arrow, Century, Hutchinson

Robert Jordan Conan the Invincibie (1 Aug: £4.99 pb)

SL Jude, R. U. Sirius & Bart Cyberpunk Handbook (Arow: 1 Aug: €6.99 pb) —
Foreword by Bruce Stering. i hard to ted from the publciy i this is a parody or not: “Your
chance fo .. get on the same funky wavelengh as those other dudes - Do you know where
to find the cool places o hang in Cyberspace? Do you own Terminally Hip s and
High-Tech Toyz [sic]? Are you aware of the books and fims you must have read [sf” R U.
Sinus?

Anne Rice Memnoch the Devi (1 Aug: £5.99 pb)

Andrew Harman The Deity Dozen (1 Aug £16.93 hb, €499 pb. 320pp) — Another groanworthy
ttl, another Harman book . . this one’s about the bureaucratisation of Hel by 2 demon whose
starting new concept is ‘eficiency’. OK. but cidn' Terry Pratchett do that one in Faust Eric?
7Ken MacLeod The Stone Canal (5 Sep: £15 99 hb. 322pp) — Follow-up 1o the highly successtul
The Star Fracton (see below) from the West Lothian based author. A tale of sexual and human
poltics, Als. and revolution: “Jonathan Wide is dead His memary is mmortal The young man
Who walks into Ship City remembers al of Wide's fle and death. That 21st century anarchist
agtalor 1ook some of his secrels to the grave. and beyond. His clone s back and locking for a
man who sent him o a cold and fonely death *

¢ Ken MacLeod The Star Fraction (5 Sep. £5.99 pb)
Recommended

— Paperback of the Clarke Award runner-p

Robert Jordan Conan the Defender (5 Sep, £499 pb)

S Richard Adams Tales From Watership Down (Hutchinson: 5 Sep: £1499. 138pp) —
Long-delayed seque! o the dassic Watership Down

SWMFrylbmyfkny(Hmmmm 19 S, £159 s, 36p) — Fiys rvel L

and his does.
*m?wn&rmmwm(nou £|699nh m;—?msmmm

Tim Powers The Anus Gate (Oct £5.99 pb) —

winning fantasy. Recommended.

Oliver Johnson The Forging of the Shadows (3 Oct; £5.99 pb, 608pp) — Epic fantasy,

Book One of ‘The Lightbringer Triogy. This s geting 3 big autumn push: Johnson

contributed to White Dwarf magazine, has writen five chidren's books, and is curenty an

Editorial Director at Random House.

Alan Dean Foster 4 Call to Anms (17 Oct: £5.99 pb) —

Terry Brooks First King of Shannara (17 Oct, csssxm

Simon Archer & Stan Nicholls Geny Anderson: An Authorised Biography (17 Oct, £14.99

b, 2560p) — The lavish colour promotonal material says that Anderson is responsibe fo,

among beter known works, a seres called Stringray. typo of the month, | think. A live

acon verson of Thunderbcs is being mooled. which presumably bad o wai unid

computer
7 Greg Bear Country armz Mvnd(Z\ Nov; £15.99 hb) — New nam sf novel

Maggie Furey Dhiamarra (21 Nov: £5.99 pb) — Fantasy, frst publication

Robert Jordan Conan the Unconquered (21 Nov; £4.99 pb) — Heroic fantasy

Christopher Stashef The Witch Doctor (21 Nov. £4 99 pb) — Humorous fantasy.

Harry Hartison & John Holm King and Emperor (5 Dec; £5.99 pb)

Alan Dean Foster The Faise Miror (5 Dec; €5 99 pb)

deeﬂh«uﬂ)ﬁlﬁm

Hodder & Stoughton s Q 3

Including NEL. Coronet

Frank Lovece The X-Files Deciassiied (1 Aug; £9.99 tp i) — Unauthorised nerd guide to the

cult TV senes. Includes every license plate number ever shown in the series, and who could

resistthat?

Piers Anthony Yon i Wind (15 Aug: £16.39 hb) — New fantasy.

Piers Anthony Roc and a Hard Place (NEL 15 Aug: £5 99 pb) — The latest Yanth’ novel
FeHarry Turtiedove Word War Upsetting the Balance (15 Aug. £593 pb) — Thed in the

atemative-world tetralogy conceming an invasion by lacertine aliens during Word War I

David Wingrove Days of Biter Strength (NEL 15 Aug. €5 99 pb) — Penuitimate Chung Kuo

book
J.D. Robb Naked in Death (NEL. 15 Aug, €599 pb) — St crme hybnd
John Douglas Zoo Event (19 Sep. £16.99 hb) — Splatter horror
Will Baker Star Beast (NEL- 19 Sep: £5 99 po) — St
Will Baker Shadow Hunter (NEL: 19 Sep; £5.99 pb) —
Chaz Brenchley Dispossession (19 Sep; £9.99 hb) — Horror.
Philip G. Williamson Enchantments Eoge (19 Sep: £16.99 hb) —
Michael Slade Zombie (NEL: 19 Sep; €5 99 pb) — Horror

7 Stephen King Desperation (21 Sep: £16.99 hb)

7 ‘Richard Bachman' The Regulators (15 Aug; €16 99 hb) — Horror novel from the archives of
the deceased Bachman'. who s of course Stephen King
Brian Lumley Necroscope: The Lost Years Val 2(3 Oct, £16.99 hb) —
J.. Robb Gory i Dean 3 Oct: £16 99 hb) — St / crime hybrid
Stephen Laws Somewhere South of Midnight (3 Oct: £16.93 hb) —

St, new edition.

Fantasy.

Horror.

Brent Monahan The Uprising (NEL: 3 Oct; £5.99 pb) — Horrr.
Martha Lawrence Murder in Scorpio (NEL: 3 Oct; £5.99 pb) —
Mark The Short Cut (1 Nov; £16.99 ho) —

Chris Curry Level 13(1 Nov, £16 99 hb) —

‘Stephen Spruill Daughter of Darkness (1 Nov. £16.99 hb) —
Ben Bova Moonrise (1 Nov, £16.99 hb) — Near uure Yankee sf

7 Buzz Aldrin & John Bames Encounter With Tiber (NEL- 21 Nov £5.93 pb) — An “epic of
‘space exploration and alien contact by a ‘dream leam’ - one of whom really has been
Here, doe haf| At C Clrke says Tm qute sned Buzz and Jom have witen 2
dassic fts hing. and contains much
A A Attanasio TMMM(IEL 21 Nov :ssspm—mmasy Two sequels e
onthe way,

Jonathan Nasaw The Workd On Blood (NEL: 21 Nov; £5.99 pb) — Horror.

7 Mark Dery Escape Velocity- Cybercultre at the End of the Century (Coronet:§ Dec: €5 99
19) — Non-icton about the darker side of net culture, about which J. G. Ballard says: i) is
wihout doubt the best gude | have read to the new computer cuture that wil soon
dominate our lives.™
Martha Lawrence Cold Heart of Capricom (5 Dec. £16 99 hb) — Horor

7 Harry Turtledove World War. Striking the Balance (5 Dec; £16 93 ho) — Final volume in
the alteratve-world tetralogy conceming an invasion by lacertne aliens during World War
I

Horror / crime.

Simon Clark Darker (NEL: 19 Dec; £5.99 pb) — Third novelfrom the Doncaster-resident
author of th interesting Blood Crazy.

el Willams Arcady (NEL: 19 Dec; £5.99 pb) — Dark fantasy from the author of
Weasels Luck “Wiliams's passion forthe works of Miton, Blake, Wordsworth and Shelley
iforms the magery and culure of Arcady in a wondertul swiring book reminiscent of

The House on the Borderiand (NEL: 19 Dec; £5.99 pb) — Classic
dark fantasy / horror / si story. Importantly, this is an unabridged edition - most recent
aperds There's an lain Sinclair

— o —R0p

Including Michael Joseph. Roc SIaNEY
Christiaan Barnard The Donor (Michas! Joseph Aug. £15 99 hb. 415pp) —Yes. that Christzan
Bamard This novel concems breakihroughs n genetic engneenng and medcal technolagy., and
the hero s, er, 2 respected heart transpiant surgeon’

Stephan Grundy Aftia's Treasure (Michael Joseph Aug. £15.99 hb, 808pp) — Historical
fantasy about a foster-son of Atia the Hun who folows the old gods and undergoes shamanic
traiing, writen by an academic who specalises i Oid Norse and Gemanic mythology. “A
rousing story of batie-training and war, of aranged marriages and love, of ided loyaltes.
religious tensions and shamanic power.” Nothing at all ke a BSFA Committee meeting, dear me

no.

Andrew Collins From the Ashes of Angels (Michael Joseph: Aug; £16.99 b, 304pp ill) —
Nonicion. Investgation of “the sans of God, the Nephiim, the angels and fallen angels of
Judaeo-Chiistian myth, the tans and giants of ancient mythology'. Stop me if you've heard this
one before, M von Daniken, but Colin claims that he's found evidence of an advanced race in
the near East during pre-istaric fimes, the Sphint being one of thei elics. Try Storm
Constantine (below) for more fction on this theme.

7 Graham Joyce The Tooth Fairy (Sep; !Ssepb ﬁm)—‘!mwaﬂedlossm
maturty . deft, canny and highly readable” —
F-lmysmgnbemcwmoc Sep; £5.99 pb. wwy—rvmy sequel to The Humilty

B-mcameﬂfmmﬁwmwhsem Sep: £15.99 hb. 384pp) — Arhurian
fantasy. Second votume in The Wariord Chvonices', begun with The Winter King. Comwel
is bette known for the ‘Sharpe' seres of historical novels.

7k Storm Constantine Scenting Hallowed Blood (Oct; £5.99 pb. 368pp) — Second in the.
‘Grigor triogy ~ thefirst was Staking Tender Prey - abouttallen angels loose on
Graeme Base The Discovery of Dragons (Mchasl Joseph: Oct; £1499 hb, 36pp i) —

Dean Koontz & David Robinson Beautitul Death (Michael Joseph: Oct: £20.00 hb. 176pp
il) — Photographs of European cemetenies with text by horror-writer Koantz, including an
account of his own near-death experience.
Ellen Datlow & Terri Windling Black Thom, White Rose (Nov; £5.99 pb, 400pp) —
Original anth. of modern retellings of fairy stories, follow-up to Snow White, Biood Red.
David Morehouse Psychic Waror (Michael Joseph: Nov. £15.99 hb, 320pp ) —
Non-fiction. Written by an ex-officer in the US Amy, this is the mmable frue story of a
y-year-ong CIA and P 7, which apparently

included covering up the tre cause of Gulf War Syncfome. The book is currenty being
fiimed by Interscope Pictures for 1397 release.

FcNancy Kress Oaths and Miracles (Nov. ENS pb, 304pp) —
engineering from the author of Beggars in Spain

S thrler about genetic
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Richard Evans

Although the name of Richard Evans may not be famliar to you, if you read science
fiction or fantasy you have good reason to thank him. As sf editor at Orbit / Futura,
Headline, and — since 1989 - at Gollancz, he was responsible for publishing much of the
st sf of the last two decades, and his tragically early death in May robbed the field of
both a great and skilled champion and a fine, much-loved man. He also started the carcers
of many people who have since gone on to vindicate his faith in them. Amongst their
number are John Jarrold, editor at Legend, and author Mary Gentle, who here remember
Richard and his part i thei lives

John Jarrold

[ sTiLL AND 1T impossible to believe that | won't see Richard Evans again. | fully
expect, next time [ walk into a convention bar, to find him ensconced in a comer,
chatting about Wales, or aircraft, or . .. anything.

After | met Richard, in the early 805, we spoke at cons from time to time. Then,
when Toby Roxburgh left Macdonald Futura in late 1987, | had two conversa-
tions with Richard, and he offered me the job of running Orbit, Futura’s sf and
fantasy list. Since | had no full-time expenience in publishing, this could well be
described as a “brave” decision. | owe my career in publishing entirely to Richard
Evans.
He was always known as a writer’s editor, and he published first novels by Mary
Gentle and Michael Scott Rohan, amongst many others. More recently, he had
been in charge of the Victor Gollancz sf list, and published a wonderful variety of
authors. He was probably the most enthusiastic editor ['ve ever met, always
happy when talking about books, writers and publishing.
1 was lucky enough to consider Richard as a friend. He wasn’t only the best and
‘most sensitive editor ['ve ever met, he also combined intelligence, wit and insight
on both a personal and professional basis. The next time I'm in a bar with
Richard's many friends we'll be raising more than one glass to an irreplaceable
man

— John Jarrold

Mary Gentle
‘Tie FiRsT TIME | met Richard Evans it was over the phone. He said, “We'd like to
publish your book*

He said more than that, but [ don’t remember it. [t was one of those moments that
define your life. In the hall of a bedsit house, holding on to a payphone. | was
finishing the first year of a degree course ~ because it had taken me two years to
write Golden Witchireed, and no one wanted to publish it, and so obviously |
wasn't a writer, A Hauk in Silver was a long-ago fluke, and | had better get a
qualification and a proper job

And Richard, as | remember it, unflusterable and cautious, said, "Are you still
there?” I burbled at him. And he was calm and friendly and nice.

We met in person fairly soon after. This was sixteen or so years ago; I don't think
he looked much different then than this year. He explained that Arrow were
to publish my book, which he had read from the slush-pile and loved.
Maybe at that time | didn’t appreciate how few books came off the slush-pile.
Richard loved new writers. His commercial sense was spot-on (Golden Witchbreed
was a bestseller), but he was equally interested in building his writers' careers.

There are editorial methods and editorial methods. Richard had a way of walking
through the book with you as if it were a country, pointing out the sights you
might have missed; of being that other voice in one’s head with whom one
debates while story-constructing, testing weak spots, admiring strong points,
always open to the emotional impact. With the nicest possible way of saying ‘this
bit doesn't work, does it?* Being edited by Richard was a joy, and it happened to
me with several books; the last of which, Ask, he now won't see published. We
were in the middle of things.

Almost the last time | saw Richard, we went through the progress of a synopsis
together, and we sat down over lunch together with Lisa, his assistant. and went
over ideas for the cover. As ever, Richard was hard-working, sympathetic, alert
for scandal, and displayed his wicked sense of humour. The very last time | saw
him, he was at the launch party for his sf line, Vista. He was in a suit, and
enjoying being teased about it. Then | got a phone call to say that he was dead. |
thought - and even months later, [ still think — oh, that's interesting, | must tell
Richard. People don't die at his age, they just don't. But they do.
I muss hum; and when [ try to explain exactly why, it occurs to me that no one had
abad word to say about Richard. No one. Not because he was dull or boring, but
because he was one of those rare people, a good man. He leaves such loss behind
— Mary Gentle

9664 190/ das «

Mark Valentine Arthur Machen (seren [capitalisation sic]: May: £12.95 hb, £6.95 pb; 140pp ill)
— Literary biography of the neglected Edwardian fantasist. admired by such diverse people as.
M. John Harrison, Oscar Wilde, Juian Lioyd Webber, W. B. Yeats, H. G. Wells, and Barry
Humphries. Machen wrote the horror novel The Great God Pan and The Hill of Dreams, trans-
lated Casanova. and was a war corespondent during Worid War | Valentine is an exper on
Gecadent 19t century lterature, with 2 parbicular interest n wters such as Machen and Shel
Avaiable from seren, First Floor, 2 Wyndham Street. Bridgend. CF31 1EF Add 75p P&P.
Derek Littiewood & Peter Stockwell (eds ) Impossibity Ficton Atteratity - Extrapolation -
jlation (Editons Rodopi BV. Jun (7). $20 pb (ISBN 90-420-0025-2). $73 hb (ISBN
90-420-0032:5): 211pp) — Volume of critcal essays including one from Vector's Andy Butler.
colonically entitied ‘Science Fiction As Postmodernism: The Case of Philp K. Dick. “Impossibilty
fiction s an ‘ntergenre’ that has recently been the resort of many writers searching for new ways
of understanding and expressing the real world of the imagination, making use of fantasy,
altemative history and sf. The chapters of this book move towards estabishing appropriate
readings that allow contemporary readers fo negotiate unvealty, a skill that the end m the
milennium is making inevitably necessary. [Where would we be withou! academics? — CT]
From Shelley 1o Dick, Banks 1o Ballard, taking in Afncan-Amesican s, Jurassic Park inaKm
Vonnegut, and e-domg issues of altemative history and idsology, femnism. the Holocaust.
characterisation, and impossle geography. this collection is an mportant source-book for all
those interested in the ierature, culture and phiosophy of realisic impossible worlds.™ And
never mind the oxymoron
Avaiable from Edtions Rodopi BV, Keizersgracht 302-304, 1016 EX Amsterdam, The
Netherfands. Fax ++31 (0)20-638-09-48, email P . van.der . Zee@rodopi.nl
Victor Pelevin Omon Ra (Faber: Jul, £7.99 pb. 160pp) — First UK publication of a navel by a
new young Russian witer; the book was shortisted for the Independent Foreign Fiction Award
[ast year, Trained as a cosmonaut for the Soviet space program, the hero of Omon Ra finds that
his mission to the moon develops unexpectedly, and builds to a bizarre conclusion.”
Robert Louis Stevenson Dr Jekyll and Mr Hyde (Everyman Jul. €199 pb)
A. Susan Williams & Richard Glyn Jones (eds.) The Penguin Book of Modem Fantasy By

Women (Penguin: 29 Aug; £8.99 pb, 560pp) — 38 stories dating from 1941 to 1994, a
companion volume to The Penguin Book of Classic Fantasy By Women. Contrbutors include
Shirey Jackson, Zenna Henderson, Muriel Spark, Hiary Bailey, Lucy Sussex, Christine
Brooke-Rose, Leonora Carrington (who also did the cover painting), P. D. James, James Tiplree
Jr. Margaret Atwood, Fay Weldon, Lisa Tuttle, Angela Carter, Mary Gentle, Candas Jane
Dorsey, Joanna Russ (who aiso provides an inroduction), Ann OaKeey, and Suzy McKee
Chanas.
Bram Stoker Dracuis (Word's Classics: Sep: £2.50 pb, 448pp) — Cheap new ediion edited by
Mayd Eiman with introducton, biblography and detaied notes on the text.
Peter Coveney & Roger Highfield Frontiers of Complexity (Faber: Sep; £8.93 pb. 480pp il ) —
Non-ficton, an overview of complexity theory. *A serious, scrupulous book that remains sober at
intellectually ntoxicating alitudes” — New Scentst "Of all the [complexity] tomes squatting on
my shet this s the one [d recommend — Wired

igen Steps Towards Life (OUP: Sep; £9.99 1p, 192pp ill) — How evaiution can be
applied to molecules, and how ffe might have begun (particularly relevant with the recent news

from Mars).
David J. Chalmers The Conscious Mind (OUP: Sep; £22:50 hb, 416pp ill) — Afnother) new
heary of consciousness from 2 philosopher. Haven' they got any proper philosophy to do?
*MIKIMCMRIIRMGMMPW(O-WG Oct; £7.99 pb, 188pp) — Two classic
play scrips, the firt of which gave us the word ‘robot
Peter Day (ed) Unveiing the Microcosmas (OUP: Oct; £10.99 tp, 144pp i) — Selection of
Royal Inséiuion lectures on science and technology from such as Lewss Waipert and Tony
Benn.

John Carey (ed) The Faber Book of Science (Faber: Oct: £9.99 pb, 544pp) — Anthology of

wiings on scence
Michael Cox (ed) mmmumc«mammmm Oct: £17.99 b
4480p) — Stores by John Wyndham and Angela Carter, among many

G. K. Chesterton The Man Who Was Thursday (Worids Classics oa £5.99 pb, 224pp) —
wondertlly unciassifiable story. Ecited by Stephen Madcal this edton lso includes *A Piaure
of Tuesday’. “The Book of Job”, and “The Diabolist” as well as a map. Recommended
Stephen Braun Buzz: The Science and Lore of Alcohol and Caffeine (OUP: Oct; £17.99 b,
1920p il) — Bleurgh -  handy qude for con-goers, | would imagine (not that they need any
heip)
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TEN YEARS AGO the Arthur C. Clarke Award
was born. Over the next three pages we
present the reflections of winners, judges . . .
and the current administrator, Paul Kincaid.

Thanks to: Colin Greenland, Paul Kincaid, Roger Robinson for the
photographs, al the contributors, and, of course, Arthur C. Clarke for
making it possible.

n¢aTt

The International Science Policy Foundation first approached Arthur C.
Clarke with the idea of him sponsoring a science fiction magazine. What
I can only assume were long negotiations can be summed up as: “No.
How about an award?” Which is when the ISPF went to the Science
Fiction Foundation, and the Science Fiction Foundation came to the
BFSA.

ITWAS all supposed to be a magazine

The Foundation knew that there was already a long-established award
for science fiction in this country: the BSFA Award. I was then BSFA
Administrator so they asked me what I thought of the idea. There were
several meetings attended variously by myself and Mike Moir, the BSFA
Awards Administrator at the time, and we eventually decded that an
award chosen by a panel of judges would complement rather than
conflict with the popular-vote BSFA Award

As for choosing the judges: the three bodies involved in the negotiations
actually provided a natural constituency. The BSFA covered fans, critics
and writers; the Foundation covered writers, crifics and academics; and
the ISPF covered academics and scientists. It seemed like the perfect
constituency from which to draw a panel of judges who would be secn
to have the credentials necessary to get the award off the ground, and
yet who would also be seen to be impartial and wide-ranging in their
interests in the genre. It worked: the Award fairly soon established itself
as one of the premier awards in the genre. It may not be as widely
known outside the genre as we might ke, but it is well enough known
that a variety of papers, magazines and local radio stations have
increasingly picked up on it

Of course there has been controversy. It has never been deliberately
courted, but at the same time it has never been deliberately avoided.
Whenever you get six people with very different backgrounds in and
approaches to science fiction all arguing over the book that they think is
best — however that word mught be defined - you are bound to get
disagreement. 1 don't think any panel of judges has ever been
unanimous in its final decision (though equally I don't think any judhe
has ever failed to accept and support the final decision); so how much
more disagreement are you going to get in the sf warld at large?
Nevertheless, when you look at the books chosen over the first decade
of the Award, including the titles that made it on to the shortlists, you
get an excellent representation of the most important sf works of the
period

Margaret Atwood The Handmaid's Tale
Greg Bear Fon
Samuel R De\ir\y Starsin My Pockel uh- Gmm of Sand

And if the judges have not played safe in their decisions, that is what
being a judge is all about. After all, it was not safe to choose a first novel
by an unknown author published by a small press no one had heard of:
but that book was Vart by Jeff Noon which went on from winning the
Award to become one of the most highly-praised and significant debuts
of the decade. The Clarke Award does have a very good record when it
comes to recognising new talent. After all, first novels by Ken
Grimwood, lan McDonald, David Zindell, Misha, Stephen Baxter, Sue
‘Thomas, Nicola Griffith and Ken MacLeod have all been shortlisted; not
abad way of supporting new talent.

There are small changes in the Clarke Award every year, mostly behind
the scenes where you aren't likely to notice. But it's not perfect yet -
nothing ever is - so [ suspect that I and my successors as Clarke Award
Administrator will go on making changes, constantly trying to improve
the the Award, to make it better known, everything that goes towards
making it a true and valuable recognition of the best science fiction
published in this country each year. However, there are some things
which, I hope, will not change: I hope it will continue to pick books
according to the judges’ opinion of their quality, not according to
fashion or sympathy; and [ hope that it will continue to recognise and
support the new writers who are capable of writing the most daring and
innovative new fiction around.

I think the Award does that better than yet another magazine might
have done. Long may it do so.
— Paul Kincaid

George Turner The Sea and Summer
Michae] B\shup Angignt of Days.

rach

Ak

ITHARD to believe the Arthur C. Clarke
Award is ten years old. Winning it certainly
had an effect on my reputation, it not
necessarily sales. | would say that it helped
my book receive more attention from those
critics and fans who follow the field closely. It
did not, however, seem to help the book find
a publisher in this country. Even after
winning the Award, Unquenchable Fire took
some three years to find an American
publication. Such is publishing. And yet, | still
would say that the Award is highly respected
in this country, at least by critics.

— Rachel Pollack

Rachel Pollack Unquenchable Fire

mopiaqt

Gwymeth Janes Escape Pler i
Kim Slanley mmm TheMemery o Whiness Slanamkm\ Hatm JLcid 8 rime | |
Saxtan Quesn of the States Keith Roberts Gediane riah 11
o S T agged Astariles (e o) HF Saint tfemois of an Ipwisitle Man Jian |
Luows SHepad Gran Eyes :
SFA:Paul Kinoald, Andy Sawyer A

Judges:
BSFA: Paul Kincald, Mike Moir
SFF- John Clute. Edward James
ISPF- George Hay. Maurice Goldsmith

Edward James. Davia Pringle
ISPF: Maurice Goidsmith, George Hay

Mary Géntle, Maxint Jakubowski
ISPF: Maurice Goldsmith, George Hay
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WINNING THE Award y;

ly made the work on The
Child Garden worthwhile - it was a lot of work and |
was not sure that it had been worth it until then. That
Is a heck of a lot of difference to make.

There was some debate if the right book had won. |
think there always is. It was water off the proverbial
back. Regrettably | couldn' even be there, | was on a
job in the Ascension lsiands of all the unlikely places.
Atleast | was spared having to make a speech.

To be honest, | don't think awards affect sales all that
much. | think they are acknowledgement from fans.
critics, the great and the good and the in-between.
That would in any case be their real worth.

Thanks again to Arthur C. Clarke for his wisdom in
setting up the Award

— Geoff Ryman

Geoff Ryman The Child Garden
Jonathan Carroll A Chid Across the Sky
U 63K 10 eral,

shpa|
/Bl Watreoh otdd
ity @ntie. Maxifh Jakubowski
ISPF: No judges

WINNING THE Clarke did change my lie,
no uncertain terms, though | would have to
say | don't think its effect would have been
nearly as decisive without the BSFA Award
on top, and then the Eastercon Award too.
Awards can mean a great deal to an author,
professionally and personally.

Of course people should beware of hype.
We know that, We all know we shouldn't
judge a book by its cover, nor even by the
reviews; but there are so many books
published now, more and more all the time,
that most people are glad of some kind of
guidance. The result is, the book most
people pick up and take to the till will be:
something by somebody they've read before;
something by somebody they've seen on
telly; something a friend has recommended:
or something that's won an award.
Bookshops know that, and many make their
stock decisions accordingly. the smaller
ones especially. And publishers know that,
50 it pleases them immensely to have an
award confirm their judgement in selecting a
book: and if they're smat, they start to pay
their award-winning author more atiention, if
not more pennies As one editor once
explained it to me, most succintly: *An award
sells an author to a publisher.”

When | set out to write Take Back Plenty, |
didn't feel it was a particular departure from
my previous books (in fact, The Hour of the
Thin Ox and Other Voices could just as
easily have been published as sf if I'd
decided to name the world where they took
place). My agent took the outline to every sf
publisher in London, and they all tumed it
down, except Unwin Hyman, who had
published the previous three. So | wrote the
book in the expectation that the response to

Colin Greenland Take Back Plenty
lain M. Banks Use of Weapons
Mary Gartle' alsmﬁugoﬂss

o
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it would be the same as before: respectful
reviews, minimal sales. When the book
started selling briskly, | began to think | might
have broken out of that at last. When | heard
it was shortlisted for the Clarke, | was very
happy, but | didn't think it really stood much
of a chance against Mary Gentle, let alone
lain M. Banks. When it won, | was truly
amazed . . . and afterwards, the effect was to

make me feel that | had touched down at
last, in a new world, strange but familiar -
that there was solid ground under my feet for
the work | wanted to go on to do.

— Colin Greenland

Pat Cadigan Synners
Stephen Baxter Rat
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IT'S GOODJTO SEE an author gobsmacked occagbnally
Especally Phen they've delighted you with a nd¥el that
sparks with invention and playful flow of ideas under such
seemingly assured control.In the haf dozen steps between
the front row and the podium all that facifity with language
compresses into an amazed “Than

|eftery

And o, they don't have any warning We are th

ue
How isthe Clarke Award decided” The answer, this year,
has to be “with great difficulty”. At one pount any one of the
authors of the shorlisted books could have won. The
shortst s itally drawn P from books nominated and
submitted by P - this year some 46 volumes -
and a very strong, o emerged by a process of
nomination. voting and impassioned wrangling duning a
meeting of the six udges in January. We should have been
wamned. A strong shortht, as chairman and administrator
Paul Kincaid observed, usually means storing up trouble for
ourselves on the day

Paul was right. From the moment we sat down (the firal
adging is actually carred out in the afteroon before the
presentation: apart from the panel no one knows what's in
the envelope that John Clute will open later in the evening)
it looked as if we had evenly splt votes ight across the
shortlist: Maggie hands out copies of this week's New
senist, “Ah, thats alright then.” quips lan Watsan, “John
ribbin's already deaded for us e can go down the pub.
We bow briefly to Grbbin's superior knowledge. and go
back to wranghing for our favourites. What makes a science
on novel? And what makes this a good sience fiction
novel? How welldoes the science wark in the conteat of the
story? How good is the story? The writing) Do the
characters act . . well, in character”

Si judges will have at least six different opinions. They will
have ther own preferences and those of the bodies they
represent. | don know how often an almost unanimous
concensus forms, but this year we must have been as far
from it as possible. We take a first vote. Thisis not a lot of
help; the totalled votes split pretty much right across the
board. Can we giv it to everybody? Paul grins. gt the
uncomfortable impression he's enjoying our dilemma.

OK, 0. straight vote is out. We're going to have to
negotiate some sort of settlement, and just hope nobody
minds the blood on the carpet.Slowly, adecision is worked
towards by much the same process of hard bargaining and
spirited defence as that for the shortist. I is close; at one
point we are seriously considering a jont award. Gradually
we come 1o a consensus that pleases everybody; nobody is
seriously disappainted. Paul seals the envelope. It is hard
fought, but entirely amicable. We don't even leave any
blood on the floor

And if you asked me wha the best sf novel of 1995 was, |
would happily point to Paul McAuley’s Farryland. | would
tell you to take a good look at Ken MacLeod’s The Str
Frichon (anybody who can invoke the shade of Guordano
Bruno in a near-future politial sf e

somebody to tch for in the
recommend Neal Stephenson’ tor ts
wondertully subversive incorporation of of fantasy and

fairytale within an sf framework. And then | would ask you
what you normally read, and recommend at least two other
books on, o justoft, that shortlst. A fine crop. Best of the
year,in fact

— Steoe Jeffery, BSFA Judge 199

Matge Pmcy Body of Glass

1n Hearts Hads and Voies
fn e

I'VE HAD THREE noveis nominated for the Clarke Award
several not nominated). Fairyland was the first to win, 50 I'm
say that, yes, winning is nicer than being nominated, but being
nominated is fice to0. Awards are good things in so much as they
provide a particutar focus for the genre, although too often they are
confused with career markers. and certain awards (not. I'm happy to
say. the Ciarke or the John W. Campbel Memoral Award, which are
chosen by commifiee) seem to atract a certain amount of
log-roling. | suppose that it's an indication of our gene’s invisibity
in manstream media that the Clarke atiracts Iitle aflention outside
the field. but that's neither the fault of those who win it. or those who
amard ¢
1 58l ke Fairylanda ot, athough it was one of the hardest novels to
wiite simply because it was about the near future, and, therefore,
mostly about the present. | donY have any plans for a sequel
although commercially that's what you should do, of course, i you
win a prize. The next three novels 'm going to write are about the
far future. I'm going 10 write about the next ten millon years of
human history from the perspeciive of creatures who see humans
(or what humans have become) as gods. After two years of research
on renatssame Florance for Pasquale’s Angel, and three months
about the near future before starting to write Fairyland.
Impnglnmakemwmgw And you know what? Ifs harder.
— PaulJ. McAuiey

TR

Paul J. McAuley Fairyland
Patrica Anthony Poiceman
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['VE BEEN ON A Juging panel for a science fiction
award before, and ofa mainstream lteary judging panel
for South East Arts. I've discovered it sn't as much of a
grind as you might expect, so long as the award isn't a
really big affair. This isn't like taking on the Booker Prize
field. You do the reading, and see if anything really
strikes you. You wait for the other judges to sell you their
favourites, and you do the same for them. If someone tells
you something’s really, really, good, when you were not
yourself smutten - you read it again, and then you either
agree with your fellow judge and nominate the thing: or
present an informed argument for why the novel n
question belongs at the bottom of the deepest siush pile
f everyone trahses everyone else’s choices, then things
would be stcky ... but this doesn’t happen, not gener-
ally. A consensus emerges:for most titles the panel broad-
Iy agrees on what's good, what should go forward.

As a many-fimes nominee for different literary awards,
I'm convinced it's getting on the shortiist that counts
Any one of the books on a shortlist is a potential winner.
Afte that, i's 3 matter of and he particular
panel's personal preferences. In the year | judged the
Tiptree, the frontrunner was very dear from an early
stage. Different judges favoured different shortlist
andidates, but one book stood out for everyone. | don't
know how it will be for the Clarke Award this year, not
yet. But | will say, so far the wordcount is dauntingly
high, whereas the volume count is low. We have - so far
- rather a light entry, but a large proportion of Big Fat
Books. Writers should take account of the dangers of
beng really heavy. Am | going to be favourably
impressed by something that broke my toe when |
dropped it?

(d

— Guryneth Joues, SEF Juge 1997
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would be like without the BSFA; it's a

fascinating prospect. | mean, I could spend more
time with the cats, or stitch needlepoint fanzines,
campaign for equal rights for wombats, or start a John
Eliot Gardiner fan club. Heavens, I could even spend
more time reading books. There was life before the
BSFA, but I don't really remember it anymore, it's so
long ago. I was in my early twenties when I joined the
association, a newly-minted fan who thought that one
was supposed to belong to societes like the BSFA but
who quickly learned that some things were socially
unacceptable in fandom, and that admitting in public
that one read and that one belonged to the BSFA were
two of them. I thought the tacit prohibition on
discussing books was a little odd: after all, wasn't that
why we were all here in the first place? But hey, mine
not to reason why when [ was new on the block

Impenetrable
And here the story might have ended. | might have
carmied on being a member of the BSFA, receiving my
mailings (eventually), writing letters occasionally, or [
might have left the BSFA altogether. I was, after all,
entirely capable of reading a book unaided, | was
being busy as a fanzine writer, [ didn’t need the BSFA
at all. | didn't know the people, found the magazines
often impenetrable, could have easily saved myself the
money and bought more books. But 1 didn't, because
fate had something else in store for me.

That was Paul Kincaid, whom [ first met in 1984
Paul was Vector Reviews Editor, and I think he was the
first fan 1 knew who admitted to being actively
involved with the BSFA. He was also the first fan I
ever really talked to about books, and he was of course
the person who set me writing literary criticism.
Through him I met John and Eve Harvey, also David
Barrett and Alan Dorey, and began to get some sense
of the BSFA as being real people. | also began
reviewing for Vector so [ was involved in a small way,
which [ enjoyed. I got a tremendous buzz from seeing
my name on reviews and articles.

Incompetent

The story might have ended at this point, except that I
made a mistake in February 1986 while waiting for a
lift in the Royal Angus Hotel during Mexicon 2, which
1 was allegedly helping to organise. What | actually
said, in response to something Paul had said about the
current Matrix (which incidentally contamed a con
report by one Maureen Porter), whose then editor was
felt to be not exactly exerting himself to the fullest,
was ‘Good God, even I could do a better job than that.”
Unfortunately, David Barrett was also listenung and
the next thing [ knew, [ had been asked to edit Matrix
Stupidly, I said ‘Yes.

Looking back, I don't think I was a terribly good
editor. There was too much | didn’t know about the
twin crafts of editing and production, and the
computer age had barely made its presence felt in
Folkestone. It was a constant struggle to get news, to
get articles, to get the magazine typed and pasted up. 1
had never edited a magazine in my life. I hadn't the
faintest idea what I was supposed to be doing, and |
simply hadn't realised how much work it would
involve. Still, this was the BSFA, which had an
excellent track record for surviving against all the
odds, 50 one incompetent editor wasn't going to make
much difference and somehow I got by. I spent most
of my time as editor being deeply dissatisfied with
what I'd done. | am a perfectionist by nature, and
while people seemed happy with what | was doing, |
knew Matrix was only a pale shadow of what | wanted
it to be. Jenny Glover, and more recently Chris Terran,
have taken the magazine much closer to my vision
than | ever managed to.

I'VE BEEN TRYING to imagine what my life

WHO THE

HEILL
DOES

MAUREEN
—KINCAID=—

SPELLER

THINK SHE I1S?

The big chief of the BSFA wants to tell
you a story. And on the way she might
even explain

THE MKS SYSTEM

Symbiotic
1 ought to have been editor for a suitable period of
time, then stepped down, backed away from the lime-
light and left others to get on with it. Unfortunately,
didn't. | mentioned being a perfectionist; I lso had a
fannish reputation for being efficient, and | liked
things to run smoothly and simply, without problems;
Working on Matrix [ had seen that the BSFA had some
tremendous organisational problems which needed to
be solved, and if no one else was going to do it, I'd
better get on with it. Actually, if [ have one besetting

Maureen washes the BSFA's dirty linen
sin, it's that I can't bear to see things being left in a
mess. The upshot was that for the next few years [
sporadically tried to sort it out, but because [ set my-
self impossible targets in unreasonable timescales, the
whole thing became more than [ could cope with, and
eventually [ decided the time had come to give up

And there the story should have ended, with
graceful retirement. Except that my successors kept
coming to consult me, and | found myself sucked
inexorably back nto the BSFA, becoming its

Administrator again a year or two back. This suggests
that either | am a bigger idiot than even | realised, or
else that the BSFA and I have developed a curiously
symbiotic relationship over the years. I favour the
latter option; it's more flattering to me, after all.

Pointy Ears
When | first got involved, it was just a case of doing
what needed to be done, which was editing Matrix, or
dealing with problems as they arose. During my break
from running the BSFA [ had had the chance to step
back and think about what the BSFA could become.
Reading had become more fashionable in fandom
even as the interest in media sf had increased. Literary
fans felt more beleaguered now as they no longer
occupied centre stage in the fannish theatre and it
seemed obvious that the BSFA should concentrate on
being a literary society. At the same time, it had
always been intended that the BSFA should introduce
people to fandom, and maybe this role could be
developed alittle more, to show that an active interest
in fandom didn't necessarily oblige one to wear pointy
ears. Thinking about how difficult [ had found it to
make contact with like-minded people, I wanted BSFA
‘members to have the chance I'd missed.

The trouble was, [ now had two missions. One was
to get the BSFA's organisation sorted out; it still had
more holes than a dishcloth. The other was to convince
people that the BSFA was worth joining, that we were
the people to come to if you liked reading sf and want-
ed to find out more about fandom. Initially, I think [
was more successful with the latter, by dint of tuming
up at conventions and running stalls in the dealers’
rooms, trying to place adverts, get flyers distributed,
by simply talking about the BSFA. (In the old days I
never really talked about the BSFA because [ was so
acutely aware of its shortcomings, shortcomings that
outsiders probably never noticed, and consequently
must have seemed quite secretive about it all.) There is
always more to do, obviously, but I am very pleased
with what I've done so far. The 199 Worldcon was a
particular high point.

on
But the intemal organisation has always been a
problem: there’s too much fire-fighting even now
though these days there are other people helping to
put out the flames, and I think we are much closer to
sorting it all out. In practice, this means your mailings
arrive on time. But it's too easy for what is essentially
a small part of our activities, something the Committee
takes care of, to dominate proceedings for everyone,
and that's something | want to avoid this time around.
When we were discussing this piece, Chris asked me
why I put myself through all this agony when [ could
be doing something else. I suppose | could say I run
the BSFA because | have a reputation for efficiency
and some idea of how an organisation ought to run,
but that's probably of no interest to 80% of you, and I
am not sure [ believe it myself. The reason I stick with
the BSFA is quite simple: | like reading; | ke reading
sf and fantasy, and fantastic literature. I like writing
about it, 1 like discussing it with other people. | want
to share my enthusiasm with other people and | want
m show people outside fandom that there is more to st

than pointy ears and The X-Files, and to give them a
taste of what they're missing. And I want to show
them that fandom can be fun. If the BSFA could have
done that for me when I joined, I think my life would
have been very different.

And oh, all right, I run the BSFA because | don’t
want to spend more time with my cats. | don’t have
the patience to cross-stitch a fanzine, who cares about
equal rights for wombats, and John Eliot Gardiner is
doing very nicely without my help, thanks

—Maureen Kincaid Speller
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WHAT IS THERE LEFT to say about id4? Firstly, in case you haven't got the
gag, the nomendiature id# is actually an abbreviation of ‘Indepe Day, 4th
of July’. As it was released on 9 August in this country, it should be id
who's counting?

The Accountants! Last time | checked
alone. It is earning money twice

ible) and faster even than Jurass

become such a pheno
ican holiday, symbolisis

atness.

Any film whi
t attention. But the patric
S many

uncomplicated mmentators would h believ
uncomplicated mmy

the makers' claims that the f
Brotherhood of Man i
tell the world what to do.

supportable tosh

Despite the fact that we are told, early on, of thirty-six alien destroyers entering
our atmosphere, we only follow the exploits of the three on the American
mainland. These three take out at least two cities each, so what of the other
sixty-six cities and hundreds of millions of casualties world-wide? They don't
‘matter, they ain't American.
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Obviously, then, id4 is an unashamed love-letter to the United States.

But let us look at the other side of this argument

guy President Bill Pullman dithers for the
ngton, LA, and New York tc
country millions of lives, not least that of his wife. Society

bidding of greatest need,

collapses. In this mome

a less than statesmanlike knee-jerk reaction, based on his revulsion
s, he sanctions a nuclear strike on them, thereby rendering the \'|‘Hulxh'uu.
s of Houston uninha xt ten thousand years or so. In fact,
es up his Presidency and climbs back into a fighter cockpit, he hardly

makes any prod

tive decisions of his own. What a great leader of men

will not go quietly in night!” speech, which had Brits gagging,
by a German. Emmerich was parodying

That sce

cheering, while we over here can feel e

merican patriotism, not prom
aring Yank on his

e would, | suspect, have every
ely

justified on our backs laughing at it

America: land of the free, home to mom and apple pie and the White
Anglo-Saxon President. How would the typical American redneck ~ Republican
red-meat eater - feel, knowing that America (and, less significantly, the whole
wide world) could only be saved by a hippie Jew and a street-smart black guy
who's married to a stripper? It is not saved by the President. The Destroyer is
smegged by an alcoholic, paranoiac drop-out, It is not smegged by the President
America’s conservative attitudes are shattered in id4. [t makes no bones about the
fact that The System, for all its sophistication, doesn’t work. The old-boy network
has defeated itself. The vibrancy in American culture is not provided by the
establishment, by the white middle classes. The ideas, the energy, and the
determination all come from wherever you least expect them . .. like Germany,
for example.

Because the canvas is so big, id4's messages have been slapped on with a
yard-brush. Some of them are more conspicuous than others, some are more
ned. For me

well-de it is a film about multi-racial nations and the pressures of
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oppressed people of the world into ar
athising with the oppressed. E

ignorance and hatred that
with anti-90s optimism
it. Maybe it 5 the

ding of oppressi

insisting
if they I
unders!

ven if it is

only for the duration of the film

its and fireworks you will find more
iences. You will find mon

find more

dden beneath the bright |
ordinarily beautif

f the Worlds, S

a of War thquake and V, you will

than a hyperthyroid roller-coaster ride. You will find a film with a beating h
WO On a sm d sleeve
Reduced to the will, | have

hronistic, e ahin 5 eamestness; bt on thebig's

> sound, 1,000 square feet of scree

sensual experience with arallel in rece

d evidence of life on Mars. Think




[F YOU WERE TO BELIEVE the hype, this is the sf movie you have to see,
the one with the greatest specal effects ever, the one which has the world all
but destroyed, the blockbuster to end all blockbusters. So does the hype
match the realty of the viewing? Well - yes and no

Let's get the plot out of the way first (not that this will take too long
staightforward is the operative word here). A huge unidentified object
appears in the solar system. Whilst scientists are il scratching their heads
as to what it is, smaller (relatively speaking, but stil miles in diameter) parts
break away to take up position above the Earth's major cities. So, there are
aliens out there, and they've arrived. Are they friendly? Well, they haven't

answered any attempts at communication, and if their strategy thus far
hasn't worried people they should get the message (as it were) when the
alien craft over Washington destroys helicopters which are deploying
flashing welcome beacons  in a nod to Close Encounters ~ at the hovering
craft. Too late, Jeff Goldblum's warning to President Bill Pullman has been
heard and heeded - the aliens have been using Earth’s own satellite system
to synchronise an attack on the planet.

Cue the aty-busting special effects, which are indeed impressive:
Washington is destroyed, and all attempts to strike back at the alien craft are
thwarted when it is discovered that the ships are each protected by an
impenetrable force-field. Things look grim.

But at least the President’s escaped. He ends up in a secret installation where
we discover that the USAF have indeed been harbouring a craft from
Rostwell - which is stll operational. Goldblum figures that if he can use this
craft to get inside the mothership he can implant a computer virus which
will disrupt the force-fields long enough to allow the hovering ships to be
attacked. IV's do or die, with the fate of the Earth itself n the balance

This is a film which has no ambiguity in it to confuse the audience. The
aliens have absolutely no redeeming features. Their attack is unprovoked
and without warning. A captured alien, interrupted from wiping out the
scientists examining him, telepathically informs the President that there can
be no negotiation, they intend to wipe out humanity. It's Us versus Them
with only one winner allowed.

S0 on the whole we have an updated version of The War of the Worlds, even
down to the 1990s version of the downfall of the invader ~ a virus. The
ensemble cast provide excellent performances (particularly Jeff Goldblum)
from a wellcrafted script, and the entire film is

andy mills «—

television

American Gothic

Since we are now slightly more than halfway through its run, it does
appear to be an appropriate time to assess this late evening - cult? would-be
cult? - offering from the States.

Ina quiet* Southern town called Trinity, the main man is Sheriff Lucas Buck (&
(playee with panache by Gary Cole), Lcas controls most of everything and_ o

everyone, by means mundane - acting as unofficial town bank to buy
favours and loyalty - as well as supernatural. The person he really wants to 2

controlis young orphan Caleb Temple (Lucas Black), who s actually his 2
bastard son. The Sheriff plays for Caleb’s soul but i opposed by Merlyn "= =
(Caleb’s dead sister, who appears as a ghost to Caleb and Lucas alone), the =
beautiful journalist Gail Emory (Paige Turco), who is Caleb’s cousin and who @
believes Lucas s responsible for her parents’ deaths, and the good young doctor
Matt Erower (Jake Weber).

ama!AeH

It's very clear that American Gothic wants to be the Twin Peaks of the Nineties;
thus faritis failing, though the failure is interesting - sometimes exciting - to
watch. The first episode over-emphasised the supematural elements ~ something
Tuwint Peaks was careful to avoid - and of course the ghost is a constant reminder
of these. Along with occasionally sharp dialogue the strength of the series lies in
the playing by the lead characters, especially that of Gary Cole and the young
Lucas Black, who are both brilliant in their roles. Also worthy of mention is
Brenda Bakke as sexy but lonely Selena, Caleb’s schoolteacher and Lucas’s
part-time girlfriend. The programme itself hinges on Sheriff Buck and his means
of manipulating people by leading them to their downfall, His evil is ambiguous:
he may be the bad guy and want total authority over his town, but he can also act
forit and its people’s benefit. Moreover, the fate he leads his victims to is one
created by themselves  for instance, by their greed. The fun of the programme
often lies in seeing how he twists people’s desires to his own interest.

The big problem thus far is that having created the base scenario the programme
‘makers do not seem to know where it is heading, Tavin Peaks had at its heart a
mystery, the death of Laura Palmer, which needed solving. Here the mystery is
Lucas Buck himself, but we're no nearer learning about who or what he really is
than we were on day one, nor is there any indication that Gail or Matt are doing
any keen searching. Instead, too much reliance is placed upon the perceived need
for each individual episode to stand alone, with the resulting loss of both continu-
ity and consistency. Still it's kept me watching each and every Wednesday
evening, and doubtless Il be following American Gothic to its conclusion. +—

— Andy Mills

* We are supposed to consider Trnity o be a quiet backwater, but undoubtedly the town's
undetakersare flourishing,

edge-of-the-seat thrills, laced with no lttle_humour
(though with rather too much gung-ho and ‘God Bless
America’ for my taste), And yes, the special effects are

Hodder & Stoughton have kindly donated some Stephen King merchandise and copies of Rose
Madder, and in an effort to get rid of it all here’s a litfle sf frivia quiz. After rejecting “Name two decent

9661 o /dos - B

very good, most especially the attack on Washington.
They are not perfect, however: the downed and burning
spaceships at the end look dodgy, and consider how
perfect is the formation flying of the US fighters! But the
film does collapse if any reasoned analysis is applied to
it. For instance, why was the alien mothership not
discovered earlier? Why did the military fail to pick up
the alien signalling? Why does no one consider using
ballistic missiles on the aliens? Why (apart from
allowing the Yanks a way into the mothership) do the
aliens send their own fighters out to attack the USAF
planes, when the latter are unable to hurt the alien craft?
“And, of course, what is all that gobbledegook about
introducing a virus into the alien system?

Yes, Independence Day is great fun and a must-see and
will probably be judged to be one of the best s films of
the year. But . ... well, you do have to put your brain in
neutral whilst watching it. Would you consider buying
an sf book which carried the same caveat? Perhaps more
than anything this exemplifies the difference between
science fiction books and movies . .

— Andy Mills

films made from Stephen King books" as fartoo difficult | came up with these:

(@ What's the connection between Stephen Baxter's The
Time Ships and the Beatles’ Sgt Pepper’s Lonely
Hearts Club Band album?

@ Which composer has a walk-on part in Robert
Holdstock's Lavondyss?

@ Give the odd one out, and explain why: Robert Randall
Cyril Judd; Jack Yeovi; Eando Binder. Michael
Barrington.

@ Who wrote & novella based on the hit computer game

Elite?

(® What s Stephen King's most famous pseudonym?

ONIY

uorjrjodmwod

Tie-breaker: Get as many Stephen King titles - novels or stories or films - as you can into a meaningful
sentence. The', a’ and ‘an'’ can be omitied. Simple example: ‘It can't stand misery”.

Send all entries to: Matrix, 9 Beechwood Court, Back Beechwood Grove, Leeds. LS4 2HS

by 1 November 1996.
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LAST YEAR inersecton honoured interzone. Briain's
leading science ficon magazine. with a Hugo. The magazine
aiso reached its hundreth issue. For most of that ime the
edtor and publisher has been David Pringle, who has buit on
its small beginnings as a quartery in 1982

Bom n 1950 in Sekirk, in the same house as the fantasist and
cric Andrew Lang, Pringle combines a boyish enthusiasm for
st wih a strong critical sense: he's variously edited game fie-n
books and the recent St James Guide o Fantasy Wiers, and
is partcularly interested in J. G. Ballard. He aiso wrote the
immensely usetul and entertainng Imaginary Peaple: A Who's
Who of Moden fictional Characters, o which a second edition
has just been publshed He's been wih Interzone since its
stat, one of the orignal octet of collective editors. The
collecive shvank over the frst few years. unti by 1988 only
Pringle remained

Many of today's most successful Briish and Commonwealth
authors staried their publshing careers in Interzone: names
such as Stephen Baxter. Eric Brown. Greg Egan. and Paul
McAuley. There are many others. I s no exaggeration to caim.
as The Encyclopedia of Science Fiction does, that Inferzone
"has been largely (i not solely) responsidle for catalysing a
second new wave of UK sf." It is dfficult to imagine what British
sf would be fike without it

But ke all magazines, times are tght. When | met David i the
Victoia pub in Leeds (ome to the prestigious Leeds Pub
Piano Compettion), on a sunny Sunday evering nlate August,
e was accompanied by his wife Ann and Interzone Deputy
Editor Lee Montgomerie. | stated by asking hm

How has winning the Hugo affected Interzone,
particularly in the States?

I'm afraid winning the Hugo doesn't seem to have
altered the subscription position at all. It might have
helped us lose fewer . . . we've certainly had some new
American subs but they haven't been so numerous as
to change the overall balance. [ think we’ve been on a
declining subscription base since we did our last big
subscription campaign, funded by the Arts Council
The trouble with those campaigns is that although
they may work at the time, the kind of new
subscnibers you get - not all of them, but some of
them - are flaky ones who don't renew after the end
of the first year. A higher proportion of them don't
renew than is normal with our core subscribers. So |
think because we haven't been able to renew those
campaigns the magazine’s gradually got a lower
profile over the last three or four years, so it’s been
gradually declining - the subscription base has been
going down. So | think winning the Hugo may have
arrested that decline a bit, but it hasn't actually lifted
us up.

No nioticeable effect on newstand sales’

No. Unfortunately not. Again, having ‘Hugo Winner
on the cover may have helped sell a few more we
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wouldn't have sold, but it’s certainly not pushed it up
it may have just helped keep it steady. It's not
widely seen - the magazine'’s mot so widely
distributed that people see n who are not looking for
it, and so get a chance to buy it. Except in specialist
shops: if you walk into Forbidden Planet or
somewhere and see it then that may have some effect
because the people who walk into Forbidden Planet
are inclined to be interested in sf. But in general,
newsagents ... we don't get many sales.
Smiths i Leeds doe play it very prominently; it's m the
first section you come fo, with Fortean Times and things
like that
Excellent . ., there has always been this tendency for
Northern cities to sell it better than Southern ones.
You can't see Interzone on sale very easily in London
unless you go to a specialist shop.

text and pictures:
chris terran

This being Leeds, various members of the Leeds Group started
to drit in. First to arrive was D. West, and atier a game of
“Whose Round Is It Anyway?" we continued, pints of Tetleys
before us.

Do you detect any particular trends in current British sf?
There's always something, isn't there? Umm . . . just
trying to think

Well, you're in a very good position to see it, even the stuff
you reject, of course.

Just the obvious ones, that everybody knows about by
now lots of virtual reality stories, but that's been
on for ten years. There's an increasing fendency
mative worlds stories, altemate timelines.
Agam, that's not new. There’s a little bit of feminist
cyberpunk, not so much in Inferzone - maybe we'd
like to have some in Interzone I've nohced it in
some new books being published. People were saying
two or three years back ‘cyberpunk’s dead
cyberpunk’sa bad idea’ -

hey were saying that in 1984

Ha! Well, c\berpun\ s something for the boys’, is one
of the things that was said and yet, there’s so
many women writing it. Not just Pat Cadigan, but a
lot of other newer, younger American women.

Any British ones?

Well, there's Wilhelmina Baird. She’s actually a
middle-aged British writer, who started writing in her
forties or whatever . . _ fifties even, | think she’s over

50. She's writing cyberpunk. And quite a few of the
newer women writers in America — there’s a woman
called Sage Walker, and there are several others - and
the fact that women are doing this says a lot, I think,
for cyberpunk. It wasn't such a male-dominated thing
as people said. Just because Bruce Sterling was male,
and a bit macho with it, Texan and all that, everybody
thought it was boys’ games. But it wasn't:  think it
was more important than that.

was a surprise to see Wilhelmina Baird in the
Waterstones promotion, A totally new name, at least in
this country, though she’s had some things out in America,

She’s had three novels, I think, out i the States -
maybe four now - and only the first two have
appeared in Britain. Penguin are a bit slow in
publishing her books over here, but I think they're
doing them all

Are there any taboos in current 2 Anything that people
wor't touch?

Lee: | don't think there are any taboos that people
won't touch,

Well, is there anything you'd like to see that isn't being
written about?

Il just give the ordinary boring answer, and that is
science. I'd like to see more science fiction, with the
stress on science. | don't mean necessarily Niven-
esque hard sf  la Analog, so much as just more good,

well-written . . . radical hard sf. More stuff of the sort
that's written by the best people (in my opinion) -
peaple like Paul McAuley and Greg Egan, who've got
real science backgrounds. Brian Stableford, for that
mater. People who know a thing or two about science,
and who can also write imaginatively

s there anybody new coming up?

Well, a lot of these people hae been new since
Interzone’s been going. McAuley and Egan were new
writers a few years ago. And there are still new
people coming along: the most recent new writer
we've published, | suppose, is this guy called
Dominic Green, whose second story is i the next
issue of Interzone, number 112. His first story was in
109, 1 think. Now I don't know whether he’s got a
science background, but he's certainly got ideas, and
he’s lively. You remember his first story, Lee, the one
about the Catholic? Very funny about Catholicism
and religion in general. And it had a bit of biology in
it, didn'tit? About cloning Christ’s foreskin

It




What stories are you sick and tired of? Anything you
defiitely don’t want to see anymore?

the trouble with these sort of questions is
we've been going for fifteen years. When you start a
magazine, after the first two or three or four years
you start getting blasé about things you don't want to
ever see again, and after fifteen years . . . you get
thick-skinned. Do you not agree, Lee?
Lee: agree. But I wish the people who send in stories
issue after issue and don't get them published would
Just give up after about ten years
[This drew some cyical laughter]
That's a bit unkind
Lee:It's true though, isn't it? Don't you fee that?
It's true in a few cases, but it's not true of that many.
I've noticed there are some people who have been
very persistent senders of manuscripts, who we've
rejected unfortunately. But they don’t tend to keep on
for ten years . . . they tend to go in phases. You may
get six or eight or ten manuscripts from them over a
couple of years, and then they stop, and you don't
hear from them Although in some cases, of
course, we then end up publishing one. There are one
or two writers we've published after ten or a dozen
submussions in some cases.
But basically, after a long time you've seen it all.
You've seen all the usual clichés, and so it's very hard
to start trotting them out in any particular order
We're just looking for imagination, things that are
new, or things are done afresh. Often the themes and
ideas in stories we publish - or stories that anybody
publishes - are not spanking new. I’s very, very hard
to come up with a whole new idea in sf nowadays.
[t's been very hard for a long time, it's been very very
hard for decades to come up with a new idea,
although some occasionally do. But the main thing s,
can people write? We're looking for good writing,
Can they give us a good story on whatever theme or
idea they have
What about 'radical hard sf?
Well, that slogan was coined over ten years ago; it
was about the same time as cyberpunk was beginning.
to take off, and what we meant by it was fortunately
the same thing. Or much the same thing, or
something very similar. People like Bruce Sterling ~
he used the phrase ‘radical hard sf' a few times -
seemed to mean by that the same thing as he meant
by cyberpunk. So I'll take his word for it. But basically
when [ coined the phrase what I meant was . . . we
were trying to get away from the post-New Wave
tendency in 70s sf
Lee: It was very hard to stop getting very literary’
submissions,
Yeah we didn't particularly want over-literary
submissions, We wanted well-written things, but what
we were trying to get away from was . ... I the 70s
and early 805, the post-New Wave period, people
were tending not to write science fichon. They were
tending to write other things, imaginative fiction of
various kinds, but not sf. And the idea that you could
write a story about space travel, or any of the
traditional hard-edged themes of s, anything with
high-tech in it, that idea was regarded as being anly
the province of Analog, and a few writers like Larry
Niven. So what | meant in the phrase ‘radical hard sf'
was, let’s try and have sf that is radical, and
New-Wavey ~ or post-New-Wavey - something that
is literary, but . .. let's think of doing hard sf in those
styles, in those fashions, with those attitudes. Hard sf
with a radical, or literary, or New-Wavey attitude.
Marrying the two, New Wave and hard sf, which
seemed pales apart. Marry the two, then you've got
something you can call radical hard sf
But that phrase was overtaken by cyberpunk, which
is, in effect, the same thing. Cyberpunk, you could

say, was - at its best, in Gibson - an ideal marriage of
late 60s, early 70s New Wave, and hard sf. Like
Henlein wrote - you know, Gibson’s actually in the
Heinlein tradition, but with a New Wave sensibility.

{1 aised an eyebrow at this, Gibson's knowing cynicism having
lile in common with Heinlein's rigid simpiiciies, | feel. But
David demurred]

Ithink ... T think he s. Slightly.

Do you see Interzone as having any particular editorial
philosophy these days?

Well, that's what we were calling for ten years ago,
and it's still in a sense what we're calling for now. The
phrase is out of date, but the attitude ... let's get the
best of sf, together with the best writing possible, is
basically what we're still trying to do. And I think in
some people, like Greg Egan, you get that. I think
Greg Egan represents the ideal . ... but I don’t want to
overstress just hin, because after all there are other
good writers there, doing stuff for us and elsewhere.
But he's a good example to point of somebody who
does have quite a lterary sensibility and an ability to
write well, and stylishly, and even poetically at times;
and yet he knows his science, and he’s using it. His
stories are science-based. They are hard sf. They
might not be hard sf as some Analog fans would
recognise it, but they're certainly hard sf as far as
Interzone's concemned, and, I hope, a lot of the sf
readership.

[Atter some discussion of Greg Egan - who ot only fives on
the wrong side of the world, he lives on the wrong side of
Austrai, in Perth - we tumed to ancient istory]

The manner of Interzone’s founding caused some
controversy in certain quarters ~ is any of that hostility
still around? How do you feel about it all these years on?
Every year or two it seems to rear its ugly head. I'm
told, by Dave Langford most recently, that there are
one or two people in fandom who are still going
around grumbling that futerzone was founded by
fannish funds. Well, it was in part . . . he knows.
[Pointing at D. West] You were actually on the bloody
committee that decided to do it! [Laughter] D. was on
the Yorcon 2 Committee which decided to devote its.
funds to starting a magazine, fifteen years ago. Now
it's possible somebody like Alan Dorey did know of
complaints at the time. Because Alan was one of our
number at the time, and he was the Chairman of the
BSFA at the time, so he might have known more than
[ did. But to tell the honest truth, [ have no personal
awareness of any complaints or bad feeling at the
time, in 1981 or 82. Nothing. And then years later, |
hear these stories from people like Dave Langford
that one or two people in fandom are going around
saying ... well
Lee: Simon [Ounsley] might know about it. Ask him
when he turns up.
Simon might know more than me. Alan almost
certainly would have known, if anybody knew, at the
time . . . I was blissfully ignorant of the fact that
anybody was complaining, So it surprises e all these
years later to hear that there are still one or two
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people who are unhappy. If it grumbles on and on for
years and years | think the reason is because the few
people who are concerned about it — and presumably
were concerned back in the early 80s, although they
didn't tell me - are the kind of people who run
conventions. They are a fairly influential part of
fandom; there may be only half a dozen of them, |
don't know how many people there are, but they're
people who have a certain influence. What you might
call 'hard fandom'. Therefore, that's what keeps it
alive. Do you know any more than I do?

Lee: No . . . what [ know I know from Simon, so
Simon's probably the person to ask.

Yeah, Simon’s more involved with fandom than the
rest of us. D. here knows everything but hes not
saying ..

- sips hs beer enigmatically.

Hotw do you see 12 in relation to fandom at large? You do
carry Ansible, though in aslightly de-fanned way ...
Well, people who are hard-core fans can get Ansible
S0 obviously, the whole point of doing a version in
Interzone is for other people, for the wider and more
general audience, People who read [uferzone but don't
happen to read any fanzines or know how to get hold
of Dave Langford or Ansibe.

Dave Langford de-fans it, not me. He bases it on his
own Ansible, he shapes it each month for how he
wants to see it in Interzone. So it's his own judgement,
his own good taste ~ or bad taste! ~ that results in
what you see. And people seem to like it: the readers
of Interzone vote for it as the best non-fiction item
every year, and they have done since it started.

As for our relationship to fandom . . . 'm just trying
to run a science fiction magazine. Fandom doesn't
have to have anything to do with it. [ would like to
think that fandom would like to have something to do
with it. I'd like to think that every person who thinks
of themself as an sf fan in Britain would read
Interzone. But we're not there for fandom in particular;
we're there for science fiction, for British science
fiction readers and writers, We're there to provide a
market for people like Eric Brown, Keith Brooke, and
anybody else who comes along and wants to write s,
whether or not they come from a fannish background.
All that matters is, can they write? Have they got
ideas? Some of our writers come from fannish

backgrounds, many don't -

g
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I've got nothing against fans, but on the other hand [
resent slightly the implication that fandom’s against
us for some reason. | can't see why we're in any way
harming fandom, or why fandom should feel resent-
‘ment against us. We're just producing a magazine! Its
the only one going . . we're just trying to keep going,
1o be a centre for sf short story publishing in Britain
Which I think we have succeeded in being for the last
fiteen years. And we just want to carry on doing that.
I somebody else wants to come along and start a
magazine which will rival Interzone, good luck to
them. They have tried, umpteen times. I'm not trying
to say that anybody shouldn't; I think the fact that
nobody else has succeeded beyond a handful of issues
is probably because there just isn't a big enough
market. It's not that we're somehow excluding others
it's just that [ don't think the potential is there in
this country. If you can sell to the whole world, then
maybe another magazine could thrive . . . maybe
Interzone could thrive more than it has been doing if it
could sell more abroad. But in this country, in Britain,
I think we're knocking our head against the ceiling
already. We are, Iterzone is, and anybody else who
comes along will find the same problem. Beyond
produced three issues, and is complaining that W. H.
Smiths returned most of the copies; therefore he [editor
David Riley] has not produced his fourth issue,
although he says it's still coming out. If he'd spoken
tomeabout W. H. Smiths I'd have warned him before-
hand. They don't sell most of the copies because —
well, partly because maybe they are doing bad things
like not putting them on the shelves prominently
enough - but apart from that, there just is a limit to
the number you can sell through newsagents in
Britain. People don't want a fiction magazine, outside
of the relatively small number of sf readers.
Well, you've got a reputation now: if people want good
British sf they know where to come to.
Yeah, any magazine that wants to establish itself has
got to build up confidence over a number of years, a
number of issues. If you're not seen to be producing
‘more than three or four or five issues, you'll never
build confidence. You've just got to keep going,
you've got to grit your teeth and keep going. Basically
what we did was what something like Beyond needs
to do: to get fantasies about selling 10,000 or 20,000 of
your first two issues from Smiths . . . you'll never do
it. No fiction magazine - I'm not saying a non-fiction
magazine couldn’t do it, with The X-Files all over the
cover or something; some of them seem to have done
that - but, a fiction magazine with short stories in is
never going to sell 10,000 through Smiths. It just isn't
going to happen. Not unless it's maybe backed up by
a hugely expensive advertising campaign on
television or something. Even then it'd be doubtful
Was there a critical period near the start, after about three
o four ssues?
Lee: It's constantly a citical period .

—mailbox extra

From Ian Brooks

76 Barn Glebe, Trawbridge, Wilts,, BAL4 7]2
Justa quick note of appreciation for the new-look Matrix ~ by far
the most professional looking layout for years. (=1
Many thanks! Though desig s impurtant, it's only o arrer = s the
contents fhat matter, aftr all, and some feedback on that aspect fom
the great silent majority of BSFA members would be very welcome
indeed. If only to reassure a worried editor that the postman still knows
iwhere he lives . .., — Chris

From Colin Greenland

98 Shurton Sreet, Camtbridge, CB1 204
Matrix is getting better and better.John Ashbrook 1s a definite
asset, and seems to srike the right tone, while the design (inclu-
ding, the clever headings ~ ‘Scribble, Scribble, Serbbe’ | partic-

‘The first two or three years were difficult. But then it
was small, it was only quarterly; it's monthly now, it's
got a momentum going. We almost died between our
third and fourth issues. Issue four was very badly
delayed: six months went by, I think, between issues
three and four, and it was meant to be quarterly. And
that's about the time Malcolm Edwards was in; he
dropped out just after issue four.

D. West asks, mischievously: Did he fall or was he
pushed

He, er, jumped. He went on to better things. [Sf editor
a1 Gollancz and now HarperColins ] The irony is he had a
story in issue four, which went on to win the BSFA
Award [‘Atierimages], his one published short story,
and it was quite good. And I thought, issue four's
bound to be out Real Soon Now because it's got
Malcolm's own story in it. Weeks went by, months
went by and he wasn't publishing it it was all in his
hands in London. I said, what's going on? And then
he said, well, I'm not going to do any more after this
next issue. Fair enough - he was busy doing work for
Gollancz and things - and [ fel, but you've sill got to
get that issue out, Malcolm; it's got your story in it,
you want to sce it published, don't you? So anyway,
that was late, for various reasons. And then there was
a bit of a crisis because [ had to take over handling
everything to do with the subs and so on, because
Malcolm had been doing that. It was just all kind of
dumped on me in issue five. But from then on it's
been a slow build-up, from issue five to the present.
Do you think the collective idea was unworkable?

It was wiwieldy. In an ideal world it'd be workable,
but in practice, with people with other interests and
trying to make livings and so on, obviously its
unwieldy, Especially if they live far apart - some of
us in Leeds, some in London, some in Brighton as |
am. Since issue five, we've never actually missed an
issue or been seriously late.

Although some claimed that the ‘swap' issue - the Million
issue - was ...

We swapped twice. We did the Million issue and the
Aboriginal issue. We got some complaints ~ I only
actually got a small handful of letters of complaint,
three or four people as | recall, The only problem with
that was that Million didn’t publish fiction, so it was
mainly a non-fiction issue. That's what they were
complaining about. But my feeling was that with
twelve issues a year, you can play with one of them.
The redesign a few years back got offto a controversial start
~ you had a bit of flak about that, but it seems to have
settled down now.

That was the third swap issue, wasn't it - we did an
issue with Paul Brazier's Nexus. Issue 88, I think .
yeah, that turned out badly. But I think it's settled
down since then. The typeface that Paul was using
with issue 88 and a few issues afterwards was not
popular, and I didn't like it either. But I think we've
solved that.

How important do you think artwork is in the zine? Do
covers make a difference to sales?
I think the covers are important. But it's hard to tell if
they make a difference in sales; probably marginally. I
think artwork’s important, and [ often feel a bit guilty
about it - I think [ ought to make more effort.
Would you like to be able to carry some colour internal
artwork, like you did with the Aboriginal issue?
Oh sure, everybody would love to have internal
colour, it's just that it's hideously expensive. If you
get lots of advertising for sports cars and things then
it's easy to afford it. But given that the only
advertising we get is from book publishers and even
then it's very hard to get, there's very little of it ... we
can't afford it to have colour. We'd have to sell a lot
more copies, we'd have to either get a lot more
advertising or sell twice as many copies as we're
currently selling to make it viable. But then most of
the people - certainly our regular readers, our core
readers - say they don't particularly want colour,
They want words, they want print on the page, they
want text. We're giving it to them, and that's what
they want.
s there any reason you did't go for a digest size?
A digest size might help with the traditional sf fans,
but it certainly wouldn't help with selling it in Smiths
in Britain. How many digest magazines do you see
around on sale in Britain? But when it first started out
[was in favour of the idea, but we found printing it -
on a small print run, anyway - was actually more
expensive. When you come to compare the costs of
Asimov’s as against the costs of Omni, then Asimov’s is
cheaper than Omni, but in both cases we're talking
about something which is, in the case of Asimav’s, up
to 100,000 copies; and in the case of Omni it was
producing up to a million copies. But on a small scale,
anything with a spine, anything book-shaped is
actually more expensive to produce. Digests on the
whole are an old-fashioned form dating back to the
19405 and 505, they e just not what magazines look
like nowadays. That's why when new magazines like
SF Age start up in the States, they tend to be large
format. The only digests around are the old
traditional ones like F&SF, Analog, Asimov’s. Asimov's
is probably the last successful digest launch I've ever
heard of, and that was 1977.
Any future plans?
Wejust want to carry on publishing lots of Inferzoness,
stories and things. We're currently actively looking in
to the possibility of having a Web page for Interzone,
to draw in new readers from around the world. We
hope! But it depends on getting it right. Tasters,
come-ons, whatever we need to do. As [ say, it's a
matter of getting it right, finding how to do it well so
it's not just another Web page with a few boring
addresses on for people to contact us
Thank you very mch.

— Chris Terran
[Thanks to Lee Montgomerie|

ularly like) distinguishes clearly amongst the 13,000 separate
pieces of fascinating information you somehow get onto each
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lgsee T've missed the deadline again, [Nof quite! — Chris] largely
because | was siting on various Cornish beaches and in various
Cornish pubs when the mailing arived. In any case they haven't
given us much notice, but [ thought you should se the enclosed.
A lur on October’s Fabula % in Capenhagen;se the Events page for
more detals. — Chris| Brian, Harry & Fred and Bruce — what a
historical meeting that should be.

Thanks for printing news of The Plenty Principle. 1 see | should
have mentioned that “The Secret Onigin of the Zodiac Twins” is
in fact my story “In the Garden”, as all members of Novacon 21
will remember from the 191 GoH special edition. The new

Tabitha Jute story, “The Well Wishers", is an adventure from her
arly days with her antiquated space-barge, the Alce Liddel, and
takes placeina dead-end arists’colony on a moon of Urans.

On the way back from Cornwall we dropped in on Jim Burns,
who proudly showed me a piece of white hardboard which will
very soon, he assured me, be my cover painting, It a fascinating
project. As anyone knows who looked in the convention aishows
and compared the original painting for Seasons of Plenty with the
actual printed cover, im is s addicted to repainting 25 | am to
rewriing, so what we've dreamed up is a painting across time: a
single image that will begin on The Plenty Princple and conclude
on Mother o Plnty. =

We Also Heard From: e .. 1o one. Come on, surely there's some-
thing fo annoy you in this issue? — Chris
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Johnny Mnemonic
FoxGuild Video

Director Robert Longo

Duration 105 mins. Cert. 15
Rental

S0, HOW DOES William Gibson’s Hollywood debut fare in 2 market already
cluttered with cyberthrillers from The Net to Hackers? As you might expect, he
digs further into the ramifications of future-tech than any of his competitors -
even Strange Days. He explores how an entire society - and a global society at
that - can be affected by technological development. He shows how scientific
progress can become evolution. More than any other writer in Hollywood, he 1s
accustomed to working in the future, it isn't a foreign country to him.

As the story begins Johnny is about to upload 320 gigabytes of information into
his wetware. This is a shockingly visceral experience, like taking a stationary
oller-coaster and pulling twenty virtual Gs. Unfortunately 320 gigs are way too
much for him and he begins to suffer the first shaky symptoms of NAS

Earlier, a slow crawl of text had patiently explained that the world of multi-
national power corps is falling apart because of the cerebral disease Nerve
Attenuation Syndrome. The Holy Grail of the Man / Machine Interface is now a
global reality, replacing hardware and software with wetware. The NAS disease
is the organism'’s rejection of the artificial implants

It is a world of new flesh, where no one has to be how nature made them, where
roles are constantly being renegohiated. This is the future, and it doesn’t work
Welcome to 2021, some exghteen months after the setting of Blade Runmer, the
original science fiction noir-mare and spiritual father of cyberpunk culture. This
slow craw! of information is deliberately designed to evoke Blade R the
swooping flight over a virtual landscape that follows consciously reminds you of
the apocalyphic LA skyline of 2019

There are several reasons for Gibson and director Robert Longo to evoke Blade
Runner, partially, | suspect, because Gibson has never hidden the fact that his
seminal creations of the Sprawl and cyberspace came out of his perceptions of the
early 805, a time when popular culture was swamped with Blade R
references.

This film is crammed almost to choking with allusory and literal quotes, either
from his own earlier works, or from the omnipresent Blade Runer. As Johnny is
about to beat one of his assailants over the head he quips: “Time to die!” Raiphi
Face, Johnny's agent, holds court in a bar that is half tech-roir, half Taffy's. But on
amore fundamental level, the very story of one man with a finite amount of time
to download his data before it pollutes his nervous system and kills him is taken
as much from the computer game Burn Cycle as it is from Rudolph Mate's 1950

noir film D.O.A.. It may well be that Gibson isn't afraid to quote his peers, but
there comes a point when doing so leaves room for little else

Judge Dredd

FoxGuild Video

Director Danny Cannon

Duration 96 mins. Cert. 15.

RRP £14.99 widescreen, £12.99 fullscreen

THE MoviE ADAPTATION of the 200040 character Dredd was always g
to be a problematic proposition — especially regarding the mvolve ement of yc
British director Danny Cannon. Nothing in hus only other m
s, gave any indication that he was capable of taki
in his stride whilst juggling the
assembled in Britain

heftiest special

Surpnsingly, | am glad to report that his efforts were an almost total success.
Anyone who grew up reading the early adventures of Dredd will be over-
whelmed by a nostalgic famiiarity, Writers William Wisher (Terminator 2) and
Steven E. De Souza (Die Hard) have immersed themselves in these early
adventures, and reproduced the feel and black humour of those late 70s British
fantasies. The cynicism and nihilism which originally formed the judge’s
‘personality’ (only to be leeched out as he became more popular) are there, if
toned down for the American market. The fear of the police state, the suspicion of
any law enforcer who hides his identity, and the commentary on the insanity of
living like caged rats in big cities, are all present here.

Dina Meyer s Jane in Johnny Mnemonic

When Jok Mnemonic falls down, it does so because of the self-confessed lack of
experience Gibson and Longo have in movies. Gibson's script, although messy, is
simply in need of tightening up; but that needs a good strong director, which
unfortunately Robert Longo is not.

This film pulsates with great ideas and convincing futurology, but the flaccid
pace and frankly bizarre casting betray the potential shown. fohmy Mrnemonic is a
disappointment, not just because I, along with many Gibson fans, have been
waiting a long time for him to put his vision on screen, but because the lost
potential bleeds out of nearly every scene. They came so frustratingly close, yet
missed by light years

— Joln Ashbrook

The detail which has been lavished on the look of the film is awe-inspiring, and
the opening fly-by through the towering blocks of Mega City One is
jaw-droppingly impressive, even reduced to small-screen dimensions. It has
taken them thirteen years to surpass Blade Runner's vision of the future iy, but
surpass it they have. The buildings have that hunched-up armadillo look which
artist Mike McMahon introduced, and the loving attention to minutiae - which
would be missed by all but the saddest of Dredd anoraks - is a positive delight

And now the but
But all this sterl

reparatory work and the startling designs, all the beautiful
sets and witty one-liners are for naught. Betrayed. Shafted
plot which pulls out all the stops to create as many clichés
t can. Armand Assante chews the furniture with misplaced passion as the evil
Rico, Max von Sydow s stately but obviously doomed as the Chief Judge, Joan
Lh\'n 15 only there so Diane Lane has got someone to kickbox with, and the
promised invasion of homicidal clones ... just sort of . . fizzles out

Ruined by an ending which has obviously been so brutally hacked in order to
obtain a teen-friendly certificate that it is rendered nonsensical. At 9% minutes it
feels very light for a big-budget buster of blocks: about half an hour light. | had
hoped that they would see sense when it came to the video release and present
the full movie. Unfortunately, twas not to be. Maybe they Il try to milk a ‘special
edition’ out if it further down the pike. Until then, this is really only for sad
fan-boys like meself.

— John Ashbrook

{Joseph Nichola reviewed the movie release of Judge Dredd in Matrix 116.)

john ashbrook s i

i
i
f
i
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—events
2 IMPORTANT ¥

+ Please enciose an SAE when contacting conventions,
o you may not receive a reply.

+If you' run, or know of, any unlisted conventions or
events please et me know at the editorial address.

+ Please mention Matrix when enquiri

« Special thanks to: Dave Langford, Bridget Wilkinson

29 Sep: Scotforce

The fiyer is mystityingly unclear. but it seems that Badyion 5's Jeft
ppearing at a convention in the Giasgow Central

Hotel from 10am to 10pm. Cost £20.

= SAE to Scotforce 1. PO Box 3870, Glasgow, G44 3PZ

# sforcel@glod.demon. ca.uk

* http://users.colloquium.co.uk/~fraser_gi

/Scotforce/Scotforce.htm (possily html af the

end)

3 Oct: London SF meeting

Welligton pub opposite the Old Vic exilfrom Waterloo Station
“London Circle' meetings are held on the frst Thursday in each
‘month. and usually start about Spm. No special events but very
‘popular and crowded.

@ Just tum up!

45 Oct: Panopticon
uzwﬂmMHmlLoolnchwefwy

= PO Box 7831. London, SW15 6YD

4-6 Oct: Fantasycon XX

Guests include Tom Holt and Chris Fowler venue is the
International Hotel, Marsh Wallin Dockiands: Membership £40.
= 137 Priory Rd.. Hall Green, Birmingham, B28 0TB

4-6 Oct: Midcon
Star Trek convention at the Holiday Inn, Leicester.
© 8 Ennerdale Close, Oadby, Leicester, LE2 4TN

4-6 Oct: Hispacon
‘Spanish national convention in Burjassot, Spain
= Hispacon, C/O PO Box 2061, Principado de Andorra
11-13 Oct: Octocon '96
Ireland's.

s national st convention, Royal Marine Hotel, Dun Laore,
mm&mmmm £16 o £20 on the

E‘-Ocmmﬂ '96, 30 South Circular Road. Dubiin 8.
Ireland

12-13 Oct: Fabula 96

Copenhagen i the 1996 Cultural Capital of Europe, and this sf
festival is part of the celebrations Guests are Bruce Sterling.
Brian Aldiss. Harry Harrison, Frederick Pohi. New Zealand

ail happens the Royal Veterinary and Agricutural University in Sgar

= Fabuia 96 Sekretariatet. Sagasvej 18 stth. DK-1861
Fredeiksberg. Denmark

# wriedt_lars@tandem.com

#* http: //www. tanden. se/dk/sponsor/sfe/sfc
html

18-20 Oct: Masque 4
The fourth Britsh Costume Convention. Fantasy. i, historical
costuming. Venue is the Moat House Hotel, West Bromwich.
Membership £30, day attendance £15, payable to "Masque Four"
@ Alan Cash, 130 Hampstead Hall Rd., Handsworth
Wood, Birmingham, B20 1J8

23 Oct: BSFA Landon Meeting

Jublee Tavem. Yok Road (nesr Waterioo Station). Trese
mnmwnmwmmmm and
statat the pub. and
bof menbes andrcnmenbet e wekcome.

“This monti's guest is Michael

= Paul Hood (note change) on 0152| 816440 for
further information.

26-27 Oct: Who's 7

‘Combination Dr Who! Blake's 7 event at the Ashford Interational
Hotel, Ashford, Kent

@ Who's 7, 10 Fillebrook Road, Leytonstone, London,
E111AG

7 Nov: London SF meeting

8-10 Nov: Noncon 26

The Bimingham SF Groug's annual convention Venue is the
Hotel I, Ladywedl Wak (off Hurst St). Bemingham. Guests
incluge David Gemmell membership i £27 atending
unti 30 Sep, £30 thereatier and on the door. supporing £10 50
=Novacon 26. Tony Moron. 14 Park St. Lye
Stourbridge. West Midiands. DY9 8SS

17-19 Nov: Armadacon
General sf con at the Astor Hotel. The Hoe in Plymouth. Guests
include Coﬂn Baker, Jack Cohen Dave Langford
Membership £22.

@ Armadacon, 4 Gleneagle Avenue, Mannamead,
Plymouth, Devon, PL3 SHL

27 Nov: BSFA London Meeting
5 Dec: London SF meeting

13 Dec: End of World
But lock what's happening in the afterite

24 ZsDac YuleCon
mum?hm

mmn-n-wm Membership £20 and 3 SAES.
= YuleCon, 56 York Road, Tofpolm_ Comwzli, PLIT
26

01752 812698

25 Dec: BSFA London Meeting . . . Not
Happy Christmas!

2 Jan 1997: London SF meeting
3”~:" Jan 1997: European Anime Conven-

Mznwmm

Called ‘Shimenkal” (gathering for the new year). this is the
National Anime Convention of 0id, taking place af the Radisson
rooms, 3 24-nour

Hotel,

and for the first time creators will be at a
Briish con. As 5 Jan is the birthday of Hayao Myazaki - the
qualty his

movies.
@ Shinnenkai, PO Box 3038, Wokingham, Berkshire,
G40 3JT

]

# shinnenkai@hpsound. demon. co. uk
22 Jan 1997: BSFA London Meeting

31 Jln 2Feh 1997: Pagasus 97
general conventon ai the Hillon National Hotel
G-.ssnmm-nm Full membershp s
£30. chid £15. or £15 per day. cheques payable 1o -Pegasus
s mmzmgzsazsx ‘Foom rates £46.50
PP single. £31.50 pppn double / twin / nple
= Pegasus 97, 16 Bramwell St, Eastwood, Rotherham,
S. Yorkshire, $65 1RZ

6 Feb 1997: London SF meeting

114-17 Feb 1997: Attitude: The Conven-

tion

Convention organised by the Aftiude team of Michas! Abbott,

John Daliman and Pam Wells. Venue is the Abbey Hotel. Great

Malvem. Wors. ates are £33 pgn s £23 ppon ol
twin, tripie or quad. Membership (s currently £23 attending.

= David T. Cooper, 51 Meersbrook Avenue, Sheffield,

S8 9EB

0114281 0697

# attitudesbitch. demon.co.uk

26 Feb 1997: BSFA London Meeting
2 Mar 1997: Picocon 14

25—28 Oct: Cult TV Appreciation Week- Immm College’s annual one-day convention, held on a Sunday,

ans of cut TV programimes and guests at fhe Haven Al-Acton
Canbe. Cot, Gual Yamouth. €4 regsion: chden
halt-price. under 5¢

2TV Y996, PO Box 1701 Peterborough, PE1 1EX

im-8pm. An ideal and cheap infroduction to conventions. Guest
S Ings and membership is £8 (students only £3)
ICSF clo |c Union, Beit Quad, Prince Consort Road,
London, SW7

6 Mar 1997: London SF meeting
26 Mar 1997: BSFA London Meeting
28-31 Mar 1997: Intervention

The 1997 Eastercon. themed around ‘Communication'. Venue is
the Adelphi Hotelin Liverpool. Guests are Brian Aldiss, Octavia
Butler, David Langford and Jon Berg Membership is £25
attending, £15 supporting

& Intervention, 12 Crowsbury Close, Emsworth, Hants,
PO107TS

# interventiongpompey. demon. co. uk

3 Apr 1997: London SF meeting
1 May 1997: London SF meeting

24-26 May 1997: Fantasticon UK

General convention at the Harrogate International Corference
Canbe, Govse e Hary Harison, David Garnel Lisa
Tuttle, Ramsey Campbell, Jack Cohen and Rog Peyton,
proprietor of the Andromeda Bookshop in Birmingham. Events
include flems on cult rado st and a comprehensive video
programme. Rates unti 1 Sep ‘”ﬁiu £40.50 attending, £13.50
‘supporting, with reductions days. aged 5
below are free. children under 14 hat price.

AE to Fantasticon UK. 38 Planetre Ave.. Fenham,
Newcastie-upon-Tyne, NE4 9TH
#mir9Seaber.ac.uk

3 -5 Sep 1997: LoneStarCon
The 55th World st convention in San Antonio, Texas.
= PO Box 27277, Austin, TX 787552277, USA

23 Oct - 2 Nov 1997: Coachcon

Coach trip staring in London, via Portmeirion, o Euro-Octocon in
Ireland, and back 1o London for the Worid Fantasy Convention

= SAE or 2xIRCs 1o 64 Richbome Terrace, London,
SWB 1AX

24-27 Oct 1997: Euro-Octocon '97

The 1997 Eurocon and Ireland's national sf con combined.

= Euro-Octocon '97, 211 Blackhorse Avenue, Dublin 11,
Ireland.

# mmmchughgtcd. ie

# http://arrogant. ltc. ici.ie/0ctoCon. htal

31 Ocl 2 Nov 1997: World Fantasy Con-
ventios

1997 68 e con fenary of Bram Stoker's Dracula, and the WFC
wil b celebrating this (which doubtiess expling e conac
address) Venue is the Britania Hotel in Londor's
Dockiands, now restored after being biown up by the IRA
Membarship is now £75,

2 PO Box 31, Whitby, North Yorks., YO22 4YL

21-24 Aug 1998: Thow::pPa

Conventon 1o celebrate the conclusion of Babyion 5. 10 be held at
Confrmed

Edwardan Hotel. Heathvow. London
(creator of the series), Hartan

the Radsson
guests are J. Michael
Ellison (series consuftant), Jack Cohen (xenobiciogit), John
Ridgeway (comics artst). Bryan Talbot ) Adam uqo
Lebowitz (computer animator on m-

(expert urian m m-y wnti m. 1997
Eastercon s Esu (instalment scheme availabie). under 175 hafl
price, under 12s free. Room rates: £40pppn triple, £42pppn
double or twin, £47pppn single

= The Wrap Party, PO Box 505, Reading, RG1 702

# TheWrapParty@bilpin.co.uk

* http://www.bilpin.co.uk/TherapParty

2—850p1999 Auulocona
The Woridcon goes Guests ars George Turner,
mmwawmw Membership is

=The UK Agent is Martin Hoare, 45 Tilehurst Road,
Reading, RG1 7TT

27 Dec 1999 - 2 Jan 2000: Millennium

See in the new millennium (a year early if you're a pmnu at Ihls

con, 10 be heid somewhere in northern Europe, probably

o & Bl couruy. 100 por e, o o cocucid ro e
cost,

‘eventual membership.
= Malcolm Reid, 186 Casewick Rd.. West Norwood,
London, SE27 0SZ



— back issues

- maureen's sure she had a (p]|ar somewhere.
— help her rediscover it
- and fill those gaps in your VECTOR collection

Here are some of the major artcies in the available back issues. Incuded

121 @

Advertisements and announcements are FREE to BSFA members.
Send your ad to the editorial address.

LOCAL GROUPS
LEICESTER SF GROUP. I you ve i the Leiceste area
hen the Leicester Scence Ficton Group wouid ke 1o
hear fram you. We meet on the first Friday of the morth,
wih the venue 1o be aranged. im Groome on
0116279 2280, or email beantglobalnet .co. vk
e

major authors (marked as ‘IV'), and artcles by them and about them (marked by 'A). Note that
his s not an index: interviews and articies in issues now sold out do not appear

PRICES: 75p each, any 3 for £1.50, any 5 for £2. and packing.
Make cheaues payablefo ‘BSFA Lid and send yor fder

Vector Back Issues, 60 Bournemo

mee on the thid Saturday of each manth at 123
The Playhouse pub n SL. Joh's Street We are mainly 2
discussion over a lew beers knd of group. I you fancy
corming along either give Des Lews a ring on 01255

uth Road, Folkestone, Kent

‘As some issues are in very short supply please give tomaives

Brian Aldiss: *Sturgean Remembered”

127;IV, Paul Kincaid, 129; “Chung Kuo: An

Attemative Perspective”, 151

Isaac Asimov: A, Norman Beswick. 167 A,

Leslie J. Hurst, 167

Stephen Baxter: IV, Keith Brooke. 162

“Future Histories in SF, 179; "Lighting the

Future”, 181: *Apoll 13. 184

Cherlth Baldry: “Magic in Namia’. 176

ain M. Banks: IV, Andy Sawyer, 158
Bear: V. Charles Stross, 153

Gregory Benford: “The Maverick

Astronomer: Fred Hoyle and The Black

Cloud", 136: ‘Beyond the Fallof Snobbery”.

187

James , K. V. Bailey, 147

Davld Brin: IV, Ancy Samyer, 157

Kelth Brooke: 1V, Stephen Baxter, 162

John Brunner: GoH speech from Fincon

89,156

Lois McMaster Bujold: IV, Ken Lake, 171
Octavia Butler: A, Carol Ann Green, 176
Ramsey Campbell: V. Andy Sawyer, 151
Orson Scott Card: A, Ben Jeapes, 169
Angela Carter: A, Sally-Ann Mela, 166
G.K. Chesterton: A, Cherith Baldry, 177
John Clute: "Sturgeon Remembered, 127,
Philip K. Dick: A, Paul Kincaid, 153
Eddison: A, Andy Sawyer. 149

Suzette Hayden Elgin: A, Mike Christie.
139

Neil Gaiman: IV. Alex Stewart, 150
Kathy Gale (editor): IV. Stan Nicholls, 148
Mary Gentle: “The Power of the Pagan”.
126 "Heads | Win, Tails You Lose” (John
Norman's Gor novels), 139

William Gibson: IV. Maureen Kincaid
Spellr, 179

Colin Greenland: “Yes, But Did You Like
2 - Reviewing as an Atform’. 129; “Off

With Their Heads", 154; Michael Moorcock
interview, 155; 1V, Kev McVeigh, 161

Rippington, 126 & 127
Harry Harrison: ‘Sturgeon Remembered”
127

Brian Herbert: A, Andy Sawyer, 162
James Herbert: V. Martin R. Webb, 165
Russell Hoban: IV, Paul Kincaid, 124125
Robert Holdstock: V. Caie Cary. 175, A
Paul Kincaid, 175. A, Sally-Ann Melia, 175
Fred Hoyle: A. Greg Benford, 136

Peter James: IV. Martin R. Webb, 182
Mike Jeftries: IV, Kev McVeigh. 167
Gwyneth Jones: “Futuistc Gloveleather
Blouson: SF and the New Ma’, 139, ‘The
Mind of the Maker", 154

Graham Joyce: IV, Catie Cary, 180.

“Science, Supevsmmn & Strange Things
Like Yeas!"
Kalherlne Ker
Garry Kil
Too"
154

W, Caﬂe Cary 168
s Are People
wae nS Sione Fvom Oherons Gt

Dave Langford: “Highbalis”, 152, Fun
With Senseless Violence™, 170, “Foodies of
the Gods™, 176

Ursula K. Le Guin: A, Sue Thomason, 139,
A Cherih Balcry, 168

C. S. Lewis: A, Cherith Baldy, 176

David Lindsay: A, Tim Westmacatt 147
Paul J. McAuley: IV, Paul Kincaid, 156
Anne McCafirey: IV. David Barret, 123, A,
Carol Ann Green, 172

Michael Moorcock: IV, Colin Greenland,
155

Patrick Moore: A, Fay Symes, 153

Kim Newman: *SF Cinema in the 805", 157
John Norman: A, Mary Gentle, 139. A,
Cec Nurse, 141: A, Ellen M, Pederson, 141
Steve Palmer: ‘Bettelnein, SF. and
Technology as a God, 157 “Religious
Implcations of Gene Wolle's Classic
Novels", 162, “Head Over Wheels - Love in
SF", 165;“Award or Ravery’, 181
Christopher Prlest: ‘Leave the Forgotten to
the Night - Wriing and SF", 127

David Pringle: ‘Interzone: How i All
Begarr, 152

Arthur Ransome: A, Andy Sawyer, 149
Keith Roberts: A L J Hurst, 124/125
Kim Stanley Robinson: V. Kev McVeigh

Geoff Ryman: IV, Kev McVeigh. 174
Josephine Saxton: 1V, Kev McVeig 158
Lewis Shiner: |V, Charles Stross, 153
Cliftord Simak: A, Ken Lake, 129

Steve Sneyd: “Hearing From the fon
Engineers’,
Brian Stableford: “Rediscovering the
Future®, 163; IV, Catie Cary, 172
Bruce Sterling: IV, Paul Kincaid, 138,
“Holding the Invisible Hand", 164

CAMBRIDGE MEETINGS: I you ive in the Cambridge
area and woud be ineresied i gefing together for
regular Sunday meetings, John Oram would ik {0 hear
rom you, Contact: John Oram, 3 afands Avenue, Bar
Hil, Camts,, CB3 8EQ or phone 01954 781797 after
tom

THE UNIVERSITY OF WARWICK SCIENCE FICTION
AND FANTASY SOCIETY wouid ik 10 hear fom ofher
student SF sockties, and also 1o receive fanzines,
particalary student fanzines. If you car

conlact the UWSFFS at- A Federation Pigeonholes,
Students' Union, Universy of Warwick, Coventry, CV4
AL

WANTED

HELP A DESPERATE EDITOR Wared: a copy n any
condiion of Bran Stabelor's navel Th Paracox o he
Set. pubish by Ace Books i the 70s. Chrs Terran,

wood Coun. Back Beechwood Grove, Loeds
Lsa24s
WANTED: Conplete sél of B8C TV Video Survvors
Wil also pay cartage or collect  local.Contact Geaft
Hunt 71 Popla Giove,New Makden, Surey, KT3 30N
BOOKS REQUIRED - Ace Doubes. Barks, Goney
Delany, Nven, Sabethagen, Staiefos. Stering, Now
Wings sries, and many e Send SAE ot varis st
1o lan Forshaw, 12 Winslon Way, Farce, Cants., PE7
3BU.Tel 01783 241836
BOOKS WANTED: Origna Acs paperback cdfions of
he folowing books by Megan Lindhom: Harpy's Fight,
The Windingrs, The Limbeth Gat; and Wizard of the
Pigeors.
Any copies in any condiion of The Unicom Treasury
aded by Brce Coble. pubished by Doubleday in
1988, and Svatogies of Fanlasy by Bian Atebery
pubished by Indana Universiy Prss n 1992
Please cortact Michael Brai
West Hendon, London, N9 70E or ghone 0181 202

SILENT GNASHING of teeth over my inabilly to fing
e ks ot oy o sy of oo
which you don’ mind partng wth, Il hag
s b 1 e i 1w o
and Cacela Patrca Wrede | Caroine
Severmer Havelon P Wi Patica Wirede. The
Porcelan Dove el Sherman, The White Pipes Nancy
Kress. Borderionn ed. Terr Winding. War lo the Oaks
Emma Bl
Please cortact Jilly Reed at il House, Moals Tye,
Suol P14 2EX Tel (01449) 612272
BOOKS WANTED, must be hardback frst ediions in
10 condion wih dust wr
: Magcian's Gambit and Caste of

Wizardy
Raymond R. Feist: Magicar. Sikertiom, Darkness Al
‘Sethanon, and Prince o the Bood

John Brunner; Telopatist, The Sione That Never

Myt
Cynerpunk' 158

Ted Sturgeor Brian Aldiss, 127; A,
Harry Hamm 127; A, John Clute, 127
Lawrence Sutin: IV, Paul Kincaid, 168
Lucy Sussex: V. Coin Ste

mason: “Wormen Wizards? Yes -
Now!”(Le Guin's Earthsea books), 139
Lisa Tuttle: IV, Catie Cary. 169

Jules Verne: A, Ben Jeapes. 184

David Wingrove: A, Brian Aldiss. 151
‘Letter to Catie”, 165

Gene Wole: A, Steve Palmer, 162
“Jonathan Wylie': 1V, Andy Sawyer, 164
Roger Zelazny: A, Tanya Brown, 184

Contact: John Oram, 3 Oatlands Avenve, Bar Hil
Carbs, CB3 86Q

WANTED: Bian Adiss's ‘Homio Swbbs fiogy, A
Solder Erect, The Hanc-leared Boy, and A Rude

Awakening
Conact Man Fich 21 Kesorr We, B
Soutamplon,  SOI8.
alangcycle. denon. co, uk
‘CAN ANYONE PLEASE HELP me gel

back copies of th folowing books by Sherr S.
Tepper, in any readable condion. at nol ureasonatie

s
Tho True Game: The Revenants; The Chronices of

Narvin Manyshaped, Jnian StarEve. The Engms
Score, The Bones. Derwsh Daugtier, Blod Herlage.
Wiie 10 me first wih detas and pice, and | ponise 2
wk . Im o colecr, | s vt 0 it an
articl about he
Contac Noman W. Boswik 21 Gt Foad,Church
Stretton, Shropshie, SY6 6EP.

FOR SALE
DANCER FOR THE WORLD'S DEATH, an ilusialed

oot al £330 . i, Ceces e o
vk by Constanie fom inception
Bl T o 4 Coats (o poomy
We aiso Cout o prit boos:
Monsious Reginent, Sin for the Sacred, Buying the
ado, pls a few copes al the orginal Wiaethhy
books_ Please send SAE for detals | booist. Contact
Inceplion, Seve Jeflry & Vi Lee Frnce, 44 Whie
Way, Keinglon, Oxon. OX5 2XA
HARM'S WAY by Colin Greenland - “Wral il Gharies
Dickens ad witen  space opera”” (Locus) - arge
papercack. the one wit he prety cover, €350, Ao tho
1w ke arasy paperbacks, The Hour of e Thin On
Otter Vices (gea covers by Roger Dean and lan
Miler, €150 each. Pries inchde. postage. Coln
Greenland. 9 Suton Sieet, Canbrge. CB1 204
THE WAY 1O WHTE SCENCE FTION by 8n

Genetc Revoluton €8 he. The A

bored sel (imied to 500 copies) of 3 ps. Al prices
stiree. Order from Brian Stableford, 113 S Peters

Road, Reading RGS 1PG.

‘COLLECTION FOR SALE New revew copees of SF and

Fantasy ficton and related nonfiction (cricism. books

about fim / TV, author studes elc ), plus my persoral

collecion of fiction, relled  nonfcio

magazines about fantastc Heralure, Hardcovers and

papertacks, most i excelnt _condton.  Some
Solcais. Al ey st a1 1, US
st

brings compete
Fosts o NN Baon, 143 e Plo, Vi, CA
920837428, USA.
(CRUCIFORM VARIATIONS, a colecion of 12 scence-
annotated

Beccon Putlications, 75
Rossiyn Avenve, Harold Wood, Essex. AM3 ORG.

SF BOOKS /| MAGAZINES FOR SALE The Scince
Ficion Foundation Collection has a farge number of
science fcton  fantasy books and magazines for sae al
bargain prices. Proceeds 1 the SFF-

Cortact Andy Sawyer on 015 794 2696 / 2733 or emal
asawyertliverpool. ac. uk forfuther delas.
Lok cr oL aeth i o B sy s
scinific taks! Produced icatons.for
Confatuiton, he 1995 Betsh aloral F Conventon
A1t wl e consed o e NS Takig Book
Fund g4, n Publations, 75 Rosshyn
v, it Yo, Eves M SR

misc

INFORMATION SOUGHT. Afer nealy lorty years of

ement in s, | was ltrigued lo have my frst trace of
the 30's wrter Robert J. Hogan, described as a hero of
the pulps, in the laest Encyciopedia o SF. | would be
Very_ gratefl for whateverinformaton any. members
might be able fo et me have on his pre-war namesake
of mine. Conlact: Robert J. Hogan, 30A Grange
Avenve, Sireel, Sormersel, BAI6 9PF
M. P. SHIEL, author of The Puple Cloud, The L
the Sea eic The Redondan Cultural Foundation
promoles discussion of his work and his remarkabie
i Kigdom. Fee newsketer rom: Mar Valotine,
40 Ash Grove, iy, Wes! Yorkstie, L529 8EP
GADZOOKS! Studies in swashbucking ficton. Orczy.
Sabatini, Famol, Thomdie ef al. New fanzine seeks
conlibutors and readers. Delals: Mark Valerine, 40
Ash Grove, likey, West Yorkshit, LS29 8EP. Enter the
fastgreat unexplored genve.

9661190/ des +



sep. 011996 -]

121

Roger
Robinson’s

ackers

Skull C

Rollover Time!

Yet again the last mailing was delayed, so we've decided to have a final rollover
of the previous two competitions. This is your last chance to enter these; the
prizes are mounting up and we're running short of space here, so get your
entries in now! But first, this issue’s main competition:
COMPETITION 121: “INDEPENDENCE DAY BLUES”
We have a bumper bundle of Independence Day prizes to give away:

* two soundtrack CDs, donated by RCA Victor;

* two copies of The Making of Independence Day and two D4 commemorative

magazines, courtesy of Titan Books;

* two [D4 baseball caps and two [D4 frisbees, donated by 20th Century Fox.
All you have todois:

@ Suggest the best name for the inevitable sequel (needless to say, /D5 doesn’t
count!).

@ Send in your favourite naff moment or line of dialogue from an sf film. Marks
awarded for such things as duff science, continuity errors, rampant stupidity,
anachronisms, transparent plagiarisms . . . and, of course, inadvertant humour.

The prizes will be divided up amongst the best entries.

And now, the previous two competitions; entries previously sent in are still valid,
but you're welcome to enter again.

COMPETITION 120: “IT’S VERSE, JIM, BUT NOT As WE KNow IT”
Compose a poem of up to eight lines extolling the virtues — or lack of them - of
Star Trek, Star Wars, Doctor Who or any other well-known TV or film series.

comperrtion 119: 0L and @
A Jane Chord is defined as:
“The outcome obtained by juxtaposing the first and last words of a
given book or other written work to create a two-word phrase or
sentence.”
All you have to do is send in Jane Chords. Dig out those yellowing paperbacks,
flip open the first and last pages, and see what you find! The hope is to get some
humorous or appropriate comment on the work or the author, or perhaps a
perfect plot summary, thus obviating the need to actually read all those pesky
words in between.
Here are some examples from the entries so far. These aren't prizewinners - yet!
— but are definitely in the running:

Kim Stanley Robinson’s Red Mars promises Mars again.
Paul . McAuley’s Fairyland bears The children.
Philip José Farmer’s The Fabulous Riverboat foretells Resurrection day.
Yevgeny Zamyatin's classic We defiantly states | prevail.
— Roger Robinson

Blg Butt Aleph

Please send all entries,

+ Don't Say We DiowT Warn You, but the world will end on

m?mmmsw'mammummmmm :

wmumwmmmummmemumem
~TiEMswﬂvOerDusewu\esnwmwl

was ot repaginated, and dd not incude the long-awaited Heliconia

Autumn o Heliconia Wechesday Moming.
+ PRS On Mans The one sure winner in allthis Martian keruffie
was David Bowie, whose “Life on Mars™ was used, with colossal
imagination, 10 illustrate every single news report on the Great Martian
Hunt. It's a law, apparently.
Gum Hard to believe, but Aleph was young once and remem-

m bubblegum. O the cards, anyway - recall those bloody American
Civil War ones? The dummy issue of the sf - sorry, sci-f, which loses
editor Allan Bryce 10,000 cred points - zine Infinity carried an artice
on the notorious and quickly-withdrawn ‘Mars Attacks’ series of bubble-
‘gum cards from 1953, s00n 1o be chewed up and made info a major
fim by Tim Burton (is anylhing ever made into a minor fim?). The
blood-drinking and bare-brained Martans look fike they have much
more fun than the real ones, oten accidentally blundering info showers
and changing rooms full of naked gis. A lot of mastication must have
‘gone on over these cards, as young American boys chewed their gu.

+ SpacE BavLs NASA s being very coy about the sleeping arrange-
ments on the intemational space station, after plans for a ‘together-
ness suite' for married couples were condemned by Moral Majority and
Cristian Coalition activists. Quie right too, though Aleph regrets the
lost opportunity for research into novel forms of rocket propulsion.
NASA cancelled the idea, citing ‘budgetary restraints' (which sounds
like one of the more sophisticated marital aids). Meanwhile, it seems
that vibration sensors on the station wil be able to detect any
unauthorised hanky-panky - whether in pairs or solo - and research
teams on Earth are enthusiastically calbrating the equipment

+ Tarr Times TAFF winner Martin Tudor broke precedent and
produced the first part of his rip report to LACon il while in transit, and
it's a hoot. Enduring a series of financial disasters worthy of Uncle
Bob, Martin spent the traditional eight pages getting to the airport and
a mere paragraph on the jourey itself. Will he make it back without
crashing Wall Street?
+ PHoOEY Vector features editor Andrew Middlename Butler's
email colapsed recently due to air-conditioning problems. Aleph
refuses to make any comment about hot air.
+ INGLORIOUS SEASON Vile and unsubstanfiated rumours accuse
David Brin of “verbally but violently” attacking Pat because
his novel Glory Season didn't win the Tiptree Award. We don befieve
awordof it
+As Easy As . ... The aiphabet has been recrdered by Water-
stones. who now file Jeter under Dick. Aleph awails with pieasure the
forthcoming shared-world anthology Eurodicks, expansion of his short

a creaking
acom 85000, u:-wdb/vamtmvi

zap (an editor which never
over. nmhkeme) dirty- hckbﬂbvan'plmﬁﬁ!l

together with any
competition correspondence,
to the usual adds

e t down the wing by pdc copyprint.

Roger Robinson ¢ 'R muled by the mailing house (ahem).and

75 Rosslyn Avenue x ed by the royal mail
Harold Wood, Essex tal ~ the results were read by you
RM3 0RG ~main 121 soumchacked by ks, beck. e tar, eos k.

ireciat. the atani olympecs. new order. ked jarrett. SlcionC

by sk trance (nYpe up tYpe up). jukana haffieid,

i @ eivis costelio, saiad kraftwerk, the aibion
Friday 1 199, band (various incarmations). aaron copland. and dreadzone

- the rest is sience

The New Philip K. Dick™.
+ Haro News Statf at Cantor Towers were struck by one criic's
mbcmylmdwsaﬂﬂémlhnulﬁs

mm;-nmamm) Delicacy and fear forbid
futther comment. O — R<<R,
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