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—— NNCWS

Sue Thomas Wins The Lottery

well, nearly. Sue Thomas, author of the Clarke-Award nominated Correspondence
and Creative Writing course leader at Nottingham Trent University, has received a
National Lottery grant of £356,621 towards developing an international Internet
writing project. The money, awarded over a three-year period under the Arts
Council of England’s ‘Arts For Everyone' scheme, will set up and run the ‘tRace’
International Online Writing Community in association with the Broadway Media
Centre in Nottingham and East Midlands Arts Board. Sue and her colleagues hope
o “make this one of the most significant UK-based Internet communities yet de-
vised". Sf will feature, and she hopes that BSFA members will be actively involved.
Involvement of young people will be encouraged and ‘Kids on the Net, selected writings by East
by liaisons with schools, colleges and libraries, and | Midlands schoolchildren
they aim to ensure that every area of the reading | IF YOU WANT TO GET INVOLVED
and writing community in the East Midlands has contact sue. thomas@ntu.ac.uk
some input into the project. Features will include:a | » After Correspondence and Water, Sue has just
custom-built real-time collaborative virtual com- | finished her third novel, THE [+INET[+] OF
munity; * intemational writers’ groups; » intemat- | DESIRE, and it's now in the clutches of her agent
10nal readers’ groups; * three email writers-in-resi- | Sara Fisher at A. M. Heath. Sue says it “takes place
dence; * one email reader-in-residence; * online | in the unbodied realm of text-based virtuality”, and
events, performances, readings and open days; | you can preview it by telnetting to
+ competitions for innovative net-based writing lanbda.moo.mud. mud org8888 and visiting its

Individual projects will include ‘Many Lives, an | virtual location #87887.

ever-growing archive of diaries and reflections”,  SeealsoScribbl, Scribbl, Scribble’ o page 5.

SFF Bids For Wyndham Archive

THE ARCHIVE OF John Wyndham is up for sale,
and the Science Fiction Foundation Collection,
based at Liverpool University, is frying to raise
money to purchase it. The archive, currently
contained in two large and one smaller trunks,
includes items such as:

two unpublished sf novels, including an
uncompleted sequel to The Miduich Cuckoos, and
four unpublished mystery novels;

+ holograph manuscripts of The Day of the Triffds
and The Kraken Wakes;

+ corrected typescripts and proofs of The Chrysalids,
The Midwich Cuckoos and other novels;

* playscripts and radio / tv scripts;

+ correspondence with publishers from 1931
onwards, taped communications with his brother,
Vivian Beynon Harris, and over 350 letters from
Wyndham to his wife written between 1939-1945;

An application has been made for Heritage
Lottery funding, but since the scheme requires a
matching commitment from the applicant the SFFis |
asking for support from the sf and fantasy |
community. To this end SFF Patron Arthur C.  3DA

IMPORTANT TICE - SUBSCRIPTIONS

Sadly, for the first time in over three years - since April 1994, in fact - we've had to increase the
subscription rates. In that time postal rates and printing costs have risen considerably, and while
we've made great - and successful - efforts to reduce costs, a small increase is now essential
From September the annual subscription will rise by £1 to £19, with other rates rising
commensurately as below.

With this mailing you should find a new standing order mandate. A standing order saves you money
and hassle, so if you wish to use this facility fil in the form as instructed. If you already have a
standing order arrangement please fill in the form too!
—— The New Rates ——
Standard membership: £19 per year
Unwaged (proof required): £13
Life membership: £190

Clarke has given his backing to the appeal, and says:
“The Wyndham archive is one of the most important
records in British sf and it is vital that it is acquired
by the library to which it really ought to belong.”
Support has also been given by Brian Aldiss and this
year's World Fantasy Convention, being held in
London, which is donating a proportion of the
proceeds from the WFC Raffle to the Wyndham
Appeal. Donations to the raffle are welcome,
including signed books, proofs, T-shirts, posters,
memorabilia and other collectable items. Cash
donations and pledges are also welcome. In the
event of the bid being successful any excess money
raised will first go towards preservation and
cataloguing of the Wyndham Archive, and thence
towards conservation, cataloguing and purchase of
further material for the SFF Collection. O

+ If you would like to support the Wyndham Appeal
or can donate raffle prizes please contact Jo Fletcher,
24 Pearl Road, Walthamstow, London, E17 4QZ, or
Andy Sawyer, SF Foundation Collection, University
of Liverpool Library, PO Box 123, Liverpool, L69

Europe: £24.50
US: $37 surface, $45 airmail
Elsewhere: £24.50 surface, £30 airmail

= 1997 Hugo Awards =

— Best Nove
Kim Stanley Robinson Blue Mars
— Best Novella—
George R. R. Martin “Blood of the Dragon”
— Best Novelette —

Bruce Sterling “Bicycle Repairman”
— Best Short Story —
Connie Willis
“The Soul Selects Her Own Society . . ."
— Best Non-Fiction Book —

L. Sprague de Camp Time & Chance
— Best Dramatic Presentation —
Babylon 5: “Severed Dreams”

— Best Professional Editor —
Gardner Dozois
— Best Professmna/ Artist —

Eggleton
= Best Semlprozme =
Locus
— Best Fanzine —
Mimosa

el —

— Best Fan Writer —
Dave Langford

— Best Fan Artist —
William Rotsler

The Hugos were presented in a crowded ceremony
at this year's Worldcon in Texas on the evening of
Saturday 30 August; the awards themselves were
the traditional rocketship on a base in the shape of
Texas. The host was local sf writer Neal Barrett Jr,
and presenters included Pat Cadigan and Robert
Silverberg.

The John W. Campbell Award, sponsored by Dell
Books and given for the best new writer of 1995/96,
went to Michael A. Burstein. The Japanese Seiun
Awards - the ‘Japanese Hugos' - went to Robert J.
Sawyer for £nd of an Era and Greg Bear's *Heads".
The First Fandom Award was won by Hal Clement,
and the Big Heart Award went to John L. Coker lll

« See Matrix 125 for the full Hugo shortlists.

| nevertink ofth fure, It comes so0n enough. — Abert Ensten
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Norman Beswick, one of the BSFA's longest-serving and finest
reviewers, is suftenng from teminal prostate cancer. Letters and
fanzines would eniiven his last months: send to 21 Churchil Road,
Church Stretton, Shropshire. SY6 GAE.

Stan Wour Whasmies For DeaL For the last four years David
Gerrold has been trying to get his Star Wolf tv series off the ground.
Four distibutors are ing interest but no deals have been
finalised. At the Texas Woridcon he said that it defintely won be on
the Sci-Fi channel, however. he had been in prolonged taks with them
but had broken off negofiations when it emerged that the channel

Web SF Zine Launched

INFINITY PLUS, launched on 1 September, is a
web magazine intended to “showcase the talents
of a range of professional sf and fantasy authors”
Edited and managed by Keith Brooke, author of
the ‘Expatnia’ series of sf novels, the first few edi-
tions promise contributions from lan McDonald,
Stephen Baxter, ‘Jonathan Wylie', lan R. MacLeod,
Eric Brown, Dave Langford, Christopher Evans,
Nicholas Royle, David Wingrove and many
others. Brooke says that although Infinity Plus has
a UK bias at present, as it grows he hopes it will

y buy Star andwas

deliberately Meanwhie,
thrd Star Wolf novel, Biood and Fire. but it won be out for some time.
He's aiso  third of the way through the fith novel in his ‘Chtorr” series;

SF Hamu Competmon Presence haiku magazine is running
“ScFaku’ contest for small-but-perfectly-formed sf poems. The winner
gets £50 with £10 each for up to 20 rumers-up, and there's an entry
fee of £1 per haiku (payable to “Haiku Presence’). Judges are Steve
‘Sneyd and Stuart Quine and the ciosing date is 30 November 1997.
« Form: no titles, maximum of four ines. [Sic. Haiku should have three
lines and 17 sylables — «Content. some st reference or
context. however obscure. (Quasi) present tense. « Entry format: Two
copies typed on A4 paper, as many haiku as you like per page.
inciuding name and address of authar on one copy only. + Send to.
Haiku Presence, 12 Grovehall Avenue. Leeds, LS11 7EX.

Ruooan Rioes Acam As leaked by Aleph back in March, Perry
Rhodan’, the long-running German space opera, is set for a comeback
in the US. Al the recent Texas Worldcon, Vector Enterprises (no
relation) unvelled ts first issue: i's in magazine format and costs
$1.95. Initially monthly, Vector hopes to move to a weekly schedule,
and has plans for extensive fie-ins and merchandise. including
T-shirts, posters, music CDs, and computer games.

Crerry WiLDER has been resident in Germany for some years, but
she's announced that she's retuming to her native New Zealand in
October ather than next year as pianned her anhits is exacerbated
by German winters, So she's ecided to give tis one a miss. She was
particularly pleased 1o find that her new New Zealand passpor is
bilingual in English and Maori; Cherry is one-quarter Maori herself.

Ken BuLwen is now oul of hospial folowing his stroke, and is
recovering in a nursing home. “His right side was affected and his
speech s slurted,” says Vince Clarke, "but mentall he seems OK."

Ian Gunw, Australian cartoonist and co-winner with his wite Karen of
the 1995 GUFF race to visit Intersection, is suffering from ‘Metastatic
Undferentiated Carcinoma’, butis responding well to treatment

Heao In e Cuous is a Geman fan-run non-commercial organ-
isalion printing and  distributing colour and B&W postcards. many
st-related. They welcome submissions and - i it's suitable - will print
Up your artwork at their expense, sending you 50 cards for your own
use. Most postcards cost 1DM and they I also swap cards for fanzines,
Send an IRC for the nicely-procuced newsletter to: Uwe Janssen,
Neusidender Weg 30, 26125 Oldenburg, Germany.

Avais BuoRys is now a consuting editor at US sf imprint Baen Books.
Coun GreenLaNo will be appearing at the Taylor Room, Sydney
Jones Library, Universiy of Liverpool on Friday 7 November at 12pm,
to mark the presentation of his papers to the SF Foundation Collection.
Carmuw Kiganan, a contributor to the Sandman: Book of Dreams anth-
ology. has joined Visionary Tongue magazine as a consultant edtor
Aut Chance Ar Basvion 5 Tracy Scoggins wil replace Claudia
Christian in the fith series of Babylon 5, according to series creator J.
Michael Straczynski at a press conference held at the Texas
Woridcon. Christian's character Susan Ivanova was written out of the
series after 2 “minor controversy” involving the actress, and Scoggins
wil play the new character Captain Eizabeth Lochley. JMS aiso
revealed that the Turer Network has commissioned a third Babylon 5
tv movie, and that Wamer Bros. is interested in a possile spin-off
series, Babylon 5: Crusade. The fith and final Babylon 5 senes is due
to start transmission in the US in January 1998,

Jown ELuoT. deviser and writer with Fred Hoyle of the BBC tv series
A For Andromeda (1961) and its sequel The Andromeda

(1962), Ged on 14 August. aged 79. Elit also co-wrote with Hoyle the
later novelisations. The senes. now regarded as classics, introduced a
young Juie Chrisse 1o the tv audience. Eliol. who had a stronger
infiuence on the second series (he also directed i) than the first, was a
fitelong BBC producer who had previously created the BBC's first war

become
“During the day | develop multimedia teaching
materials for a local higher education college,”
says Brooke. “Earlier this year | decided to make
my technical skills available to one or two fellow
writers — why create just another home page when
we could do it collectively and so find a wider
audience? So | contacted a few people. Their
Tesponse encouraged me to cast the net wider
the most satisfying aspect to date has been the
contributors” enthusiasm and the amount of new
material they have wntten - features you will
only find in Infinity Plus.* Q
p:/ [ww.users. zetnet . co.uk/1plus

h
Compuserve and sf

Intenet provider Compuserve has launched ‘SF |

Community’, a web-based sf magazine featuring
interviews with Arthur C. Clarke and William
Gibson, tips for writers, and a feature called
(embarrassingly) ‘Blast Off'" with live on-line
debates with authors and ‘personalities’. O

© http: //www.compuserve. co. uk/communities

Orbit Merges With Legend

FOLLOWING the decision of Random House UK
to pull out of genre s publishing, their Legend
imprint has been bought by Little, Brown for
merging with Orbit. Legend authors were not
consulted before the deal. Stan Nicholls told
Ansible, “I have three books with them myself and
Inever heard nothing about it ... Argument may
well centre on whether the sale breaks the
‘assignment” clause in contracts.”

Publishing schedules are being revised, one
vicim of which is Ken Macleod, whose The
Cassini Division has been put back from September
97 to March 98. Earlier this year Legend's editor,
John Jarrold, left to start up Simon & Schuster's
new sf imprint Earthlight. O

Wheels Within Wheels .

GABRIEL KING was known to be a pseudonym
of HarperCollins f editor Jane Johnson, but it has
now emerged that the name covers a collaboration
between Johnson and former partner M. John
Harrison. Their novel The Wild Road (Arrow: Nov)
is a fantasy about cats

“Initially the respective agents and Random
House UK wanted to treat the book as a single-
author work, and Mike was happy to step into the
shadows because of his literary fiction career,”
said Johnson. However, they finally decided to
reveal all, “partly because it makes a much better
story that two people who lived together for ten
years should break up and only then be able to

write the novel they'd always intended.

John Clute, Storyteller To The Gentry

JOHN CLUTE, co-editor of the Encyclopedia of
Fantasy and the Encyclopedia of Science Fiction, will
soon be courting his fellow critics and readers
with his first sf novel, Appleseed. Tim Holman at
Orbit has bought the book for 1998 publication

It has had a fairly long gestation. Clute told
Matrix: “A portion and outline of Appleseed was
put together a few years ago, pretty casually, as
part of a pitch Paul Bamett and | had constructed
for a proposed series. Nothing came of this senes.
Late last year | looked at the portion again, and
thought it could stand alone, after jigging”
Bamett, under his nom de plume ‘John Grant’, was
Clute’s co-editor on the Encyclopedia of Fantasy,
and has himself recently returned to sf with his
“Strider' series of space operas for Legend

Clute continued: “It will be the kind of sf |
myself have a particular sweet-tooth for - meta-
physical space opera. | don't claim that what [ do

will trump (say) lain (Mmm) Banks or Dan
Simmons or Vernor Vinge, but Appleseed will have
some of the same concerns: like how to remember
the universe.

“The first novel [ ever published - The Dis-
inheriting Party in 1977 ~ had a lot of Fantasy of
History in it, though duly framed as delusional
The first chapter of the next novel I wrate, or
began to write, The Widow Gloss, appeared as
“Sounding Eden” in Other Edens I1 in 1988. Some
of the backstory which did not get mto print then,
except for a couple of incomprehensible sentences
about genome surfers and the like, will slither into
the new book.”

Clute has also sold the non-fiction The Book of
End Times to HarperPrism in the US. It's about the
millennium, and the tv series of the same name.
But of his retumn to tale-telling he says: “I turn
back to fiction for love and money.” Q

Awards Miscellany

« STURGEON AWARD The 1937 Theodore Sturgeon

oreign
« CHESLEY AWARDS The Assocation of Science Fiction
and Fantasy Atists presented the tweith annual Chesiey
Awards - named ater astronomcal artsi Chesiey
Bonestel - 31 the Texas Worldcon on Friday 29 August

series War in the Ar in 1956, and went on produce
senies ke The Moguis and The also deal with
interactions of potics. business and science.

Tanith Lee. COLOUR WORK Rob Alexander for Sina's

World, MONOCHROME WORK (UNPUBLISHED)

smasmﬂmgrwmmmmum
Warren Youll, for Bantam Specira; 3DMENSIONAL ART
Gloybum Moore & Frack Fraseta fr Piocess” o

~Lucus AWARDS Locus magazine's annual awards
went to: S NOVEL Kim Stanley Robinson Bive Mars.
FANTASY NOVEL George R. R. Martin A Game of Thones:
DARK FANTASY NOVEL Stephen King Desperation; FiRsT
NOVEL (te) Sage Walker Whiteout (Tor) and Sarah Zerrai
(Wamer Aspect). NOVELLA Connie Willis
“Betweather” (Bantam Spectra): NOVELETTE Ursula K. Le
Guin “Mountain Ways" (Asimov’s Aug 1396} SHORT STORY
John Crowley ‘Gone” (FASF Sep 1396). NOWFCTION
Look Em-aso-m/uvsw

Bind (Momow/AvoNova); ANTHOLOGY &mn- Dunq
Year's Best SF 13 (St Martin's); EDTOR Gardner Dozois:
#ATIST Michael Whelan; WAGAZNE Asimov's.
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or genre writer primarily - meaning that his ideas are seen
25 having a wider impact than on the field of st~

The first 48-page issue contains articles “revising the
myth of how Heinlein got into sf writing; tracing the in-
fluence of a tum-of-the-century new age philosopher on
Heinlein; and establishing the importance of occult ideas
in Heinlein’s fiction”. There are also research notes, a bibli-
ography of recent contributions to RAH studies, and a
round-table look at the writer's predictions up to 2000. Q
* The Heinlein Journal, $650 i US funds inc. P&P,
available from Bill Patterson, 112 North Croft Avenue, No.
3, Los Angeles, CA 90048, USA.
Email: BPRAL22169gaol .con

Scribble, Scribble, Scribble

«lan McDonald's next book is Kirinya. due from Gollancz in January 1938. It's a sequel - the first ime he's done one - 10 Chaga. and
continues the story of Dr Shepard (on board the Big Dumb Obiect), Gaby McAsian (iving within the Chaga zone in Africa in an experimental
arstic commundy), and ther daughter Serena.

Brian Aldiss is now with Litie, Brown, mummmmmmmmmmm

a Martian Constiution), s . and various sf re-issues.

- Neil Gaiman - pictured right. and now resident in Mimnesota - um\ungmns
follow-up novel 1o Neverwhere, tentatively eniied Time In the Smoke. He says it
Wil not be a sequel to Nevenwhere but wil share one of the main characters: the
ity of London”. He's also busy witing a film for Warner Bros. based on the
‘Sandman’ graphic novel Death: The High Cost of Living, and there's a possibilty
el also direct it He makes his acting debut in Roger Avary's forthcoming biopic of
Salvador Dali, and his first children's book, The Day | Swapped My Dad For Two
Goldfish. was published by White Wolf in May.

+ Patricia Anthony, author of the very fine Clarke-nominated Happy Policeman, has

finished Mercy’s Children, due next year from

«lan Watson is about 70,000 words ino his next novel, Mockymen, set now and in

2015. Connected o it are the stories “Secrets”, a prequel novella just bought by
| Interzone, and *Scars, scheduled for publication in George Zebrowsi's anthology

Synergy. due later this year from White o in the US. Kneayowmmlsmw‘s
for the novella “The Shortest set in Watson's Finni
unwerse. and FASF has TMBWVINLWBHNWJMGMWMLD&NUU& a

short story about autism. And in Poland, Proszynsii are publishing a customised
story calecton. Meamwie [an wries about s new novel Orack on page 18, and
2 to him, maintained by his bibliographer Douglas A Mackey,

Heinlein Scholared

7 JULY would have been Robert A. Heinlein's %0th
birthday, and was marked by the appearance of the debut
issue of The Hemlein fournal, a semi-scholarly magazine
devoted to ‘Heinlein studies’. Editor Bill Patterson told
Iam trying to stake out a territory for The Heinlein
Journal that will make it acceptable to academics for publi-
cation credit and yet of general mterest to the more
untellectual levels of Heinlewn fans”

Heinlewn studies “can loosely be defined as popular and
scholarly writings that see RAH-as an American (or 20th
century) writer primarily, rather than as a science fiction

[ v t/-dnackey/vatson.hta

Maron Zimmer Braiey & The Priestess of

bring the total advance to more than $3milion

+ Jon Courtenay Grimwood's follow-up o the wel-received neoAddix is Lucifer's Dragon, due in January from NEL/Hodder. Jon says it

set n a Paciic based, mafia-money buil replica of Venice and features a kidnapped Doge and a tribe of vampires .. ", There's also a

neoAddix web site at http: / /v, cisar35 . denon. o, uk.

«Frank M. Robinson is writing a ‘thematic’ sequel to his 1956 novel The Power, called Waiting . . .. Meanwhile, Francis Ford Coppola has

bought the fim rights o Robinson's Lambda-winning The Dark Beyond the Stars, and February 1998 sees Robinson and Lawrence

Davidson's Pulp Cuture: The Art of Fiction Magazines, a pictrial history of pulp magazines.

 Freda Warrington's Dracula the Undeadis due from Penguin later tis year, her contributon to the Dracula centenary.

« Pat Cadigan is working on The Making of Lost in Space for Ttan. for which she's been interviewing the producion team at Shepperion

Studios, and has finished Bunraku, her firs st novel since 1994's Clarke winner Fools: s due from Voyager in 1998,

« Storm Constantine has deivered the final voume of m» Gngw 1nloqy saeaang Saaeﬂ Fie,to Pengun. Meanwhie, she's working wif
The A

by Vikingfor gh

+ Graham Joyce is workng on Stommwalcher — Nwl\glodowmuscmﬂalmslegs e say. It shoukd be reased nextyear, whe
Graham is hoping for release for good behavior sometime around 2024,
« William Barton & have finished White Lightfor Avon.
« Eric Brown has been busy, on top of his work forthe Web' suudmwsstmﬂslsetmzﬂ) Hesnmemy-mmthsmn
novel, working e The Mercy of Sience, and has about the next
| few months, including Inferzone, WSF Mkemwssmﬂnﬂdmsumﬂowmﬁm stories in the Orion ‘Ouids For Kids'
| series .. nat ber of offour stories is due out in France in September, and his
novel Enginemanis outin Gemany later |ms year
- Philip G. Williamson's final volume of his ‘Enchantment's Edge'fantasy triogy. The Soul o the Or is due rom Hodder in January 1998;
exracts are on his web site at http: //www. bseuk  con/PGH/. Atter that? He says, “Ater nine navels of the medieval fantastic | feel a
reality shift coming on. | love the freedom of the medieval milieu, and expect to return at some point, but curent plans are for some
contemporary or near-contemporary fantasies set in our own world. Our own world? Yes, but warped. Not exactly as we think we know it
He's also working on the first in a series of children's novels, about some avocado pears who are actually beings from another dimension:
“It's a very serious work”
« Sheri S. Tepper has delivered the firs craft of The Summer Snake to Avon inthe US.
+Sue Thomas has finished her third novel THE [+NET]+] OF DESIRE, now in the clutches of her agent Sara Fisher at A M. Heath. You
can preview it by telneting to Lambda . n0o. mud.mud . 0rg8888 and visiing s viruallocation #87887. Sue says it cannot stricty be called
science fiction, since everything in the novel can happen here and now on the Intemet. It tels the story of several peaple who meet in
cyberspace 2nd get fo know each fher through 2 series of Giferent virual personas, and through them 1t explores the potentil of 2 society
inhabited by people who exist fogether without the trappings of reakife bodis. H looks t the deceits which are inevitable in vinual socely,
and 3503t e et passions and warn nendshis whih s so easly.”Sue i sk about h rove a he B Itematnal Symposiom
of Electronic Arts in Chicage in September, and you can find more of her writing at http: //www . 1nnotts. co.uk/~thosas
- Golan s vkames i orarces ofGod 505 The Second Empire and Ships From the West.
memsmgmammmsmrmy called "0 For a Fiery Gioom and Thee” for the forthcoming Ellen
Datiow and Terr Winding anthology Sirens.
y Ship of Magictor

the first volume of a new trilogy setin her ‘Assassin’ world

{ «"Robin Hobb' (Megan

hs dnug %
an intolerant fime, his fondness for guns and the
shooting of his wife during 2 Wiliam Tel-style

ik, the sem-pomographic nature of some
of his i s exeried a consid-

erable nfluence on sf during and after the 1960s.
particularly on New Wave writers such as J. G
Balard and Michael Moorcock. St elements play
a large partin many of his novels, which include
Nova Exgress and The Naked Lunch.

 Full obituary and tiute: page 19

read as a teenager. To find that he s wriing as
magically as ever is one of those h

publishing ought to be about ™
.l-nw-lmsnmm\m-as.mw
releases next summer The Lament of
mwnmdammm
Jamoid says: “1 had read Jane's earfier books,

She's going 1o be one of the genre’s biggest
stars”

sociated wriers continue o domi-
nae the John W, Campbell Memorial Award,
‘which this year went 1o Paul J. McAuley's Fairy-
and, also the winner of last year's Clarke Award
The 1995 Campbell was won by Greg Egan's
Permuation Ciy and in 1996 it went 1o Stephen
Baxter's The Time Ships. McAuley
award at a

Ia]ke

as one of the
founders of e Award and as usualy sppied
two of the six judges, alongside two each from
he BSFA an the SF Founcaan D Glcsmin

Himsel was one of the most frequent judges.
Negotiations are under way 1o find a
replacement for the ISPF, organised by the
Award Adminstrator Paul Kincaid In the
meantime, N[mwslnnh: year's award, 10 be

given early in 1938,

the BSFA 7'!]‘ Brown, formerly

Vector

uvw Editor on and
Gt developag e BSFA web st and Dr
Andrew M. Butier. Jont Features Edior of

Vector and now in his second year as 2 judge
SF John

Reprasenting the
Pigrim Award winner and co-editor of the SF and
Fantasy Encyciopedias. and Farah Mendiesohn
Assistant Features Editor of Foundation

- St editor cals e on the Clarke Award: p24,

We The great
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Banks Marooned

TAIN BANKS was in jovial mood when he appeared on
Radio 4's Desert [sland Discs on 24 August. “If you're so
normal,” asked Sue Lawley, “where do you find all
these twisted and depraved ideas?” “Well, my theory is
if 1 didn't actually write about them | might do
them.”
Lawley pointed out that science fiction exists in a
ghetto. “The general view of the critics is that it's fun,
but it's not really worthy of serious consideration. Do
vou resent that?” Banks bristled: “Yes, | do actually ... |
think it’s very much an English thing. | think there’s
shightly more respect for technology and engineering in
Scotland, because of the separate education system.
There's an awful lot of people who've been to Oxbridge
and come out as hopeless technophobes. I’ the whole
two-nations thing” “Do you think it's one of the
reasons that you haven't been shortlisted for the
Booker?" asked Lawley. “Possibly, yes. I think I've paid
my debt to society for having started off with The Wasp
Factory by now . . . Even if they have been [good

enough] then the fact that I'm a serial re-offender ~
every second year I write science fiction . .. you simply
aimot give the Booker Prize to someone who writes
about big spaceships and laser cannon. It simply gives
the wrong impression.”

His eight record choices were:
Steeleye Span “Hares on the Mountain™

“I can't believe I'm choosing a record for Desert Island
Discs that contains the lyrics “Fol dol de-liddle ol-dol
+ Jackson Brown “For a Dancer”
“I'always thought it was quite profound
lump to my throat.”
+ The Rezillos “Cold War
“This is my workout record.”
* Pete Atkin & Clive James “Beware of the Beautiful
Stranger”
“Iactually know all the words to this record.”
« Family "Me and My Friend”
“One of my real all-time favourite bands
and play this and feel sorry for myself.”
 Theme from the soundtrack of Cw Freedom.
Brings me out in goose-bumps”.
* Al Stewart “Roads to Moscow”
* Warren Zevon “Mohammed's Radio”
After some hesitation, he plumped for the Warren
Zevon as the single record he'd take. His book was [ust
the Words, the complete scripts of the Monty Python's
Flying Circus tv series, and his luxury was the leather
front seat of a Porsche 911: “It was suggested that |
could have the whole car, but I thought that would be
frustrating, sitting there on a desert island with nowhere
to go in this lovely car. Oh, I'd be in tears. But, just the
seat - 1 could sit there going brrrrm . . and smelling that
nice leather smell.” O

brings a

Isit around

Brian Atpiss made a
mischievous  appearance in
the “Londoner's Diary" sec-
il tion of the London Evening
Standard on 28 July. “Litier
mars red planet, Aldss
wams” read the headine,
with the story explaining that
- whie the Pathfinder images

were weicomed by many. “distnguished science ficton wrer
Bran Aldiss i the one dissenting voice, ke Cassandra in Troy.
He has launched an anii-itter campaign o protect the red
planet from earthiing excess”. He's apparently formed APIUM,
the Associaton for the Protection and Integrty of an Unspoit
Mars, “in response lo the argument that we must terraform
Mars. We don't want it to become a dreary suburb of a terres-
rial city.” The piece ended with quotes from the Council for the
Protection of Rural England and the Tidy Britain Group, who
both took all this very seriously indeed.

Any connection with Aldiss's forthcoming White Mars is, of
course, entirely caincidenta.
ArtHur C. CLARKE appeared on BBC2's The Works in
July, and the Observer' tv review column of 20 July menioned
it. Unremarkable in itsell, but spot a joumo who doesnt check
their facts: *A seemingly genial, modest man of aimost 80,
Clarke is 2 British expatriate now so intergalactically famous
that the world has come to assume him American. Can he be
one of those notables heroic enough to have tumed down
honours? If not why the omission?” I'm sure Arthur C. Clarke,
CBE, would have something appropriately modest to say about
that

Moveaw Lire Is Russisk Follwing on from the dangers
of Star Trek addiction reported on in Matrix 126, the Guardan
depressed us al by splashing 2 report that the Intemet was
“creating computer junkies . . . in exaclly the same way that
gk, bace, s o gl & 7 el b2 o
fest for the Graunad proofreader. Dr Mark Griffths of
waTmuwmwmmmmqsmw
“shown to secrete an abnormal amount of the cerebral spinal
fid & hycroxy-3-methoxy-phenylglycor, and showed heighten-
ed adrenaiine and endorphin levels”. He said that “Intemet
addicion can be used to gt diferent efects, just ke nicotine.
Smokers get an early moring buzz from their frs cigarette of
the day. but in the evening wil have one o relax. Intemet
addicts say thal they get the biggest buzz when they firstlog on
each day” But hidden away in the piece was the information

Mans INsPIRES On 3 August the Independent on Sunday
1an a profle of Donna Shifey, the 55-year-old manager of
NASA's Mars Exploration Progamme, noting her lack of beard
and glasses and that the only other female in the pubicty
shots was the Martan rover Sojoumer, named after an

aeronautical engineering at colege . . . her shocked advisor
104d her: Gis can’ be engieers ~ Her nterestin Mars was
“inspired by Arthur C. Clarke's book The Sands of Mars, about
a Martan calony, which she read at the age of 12" and she is
unapologetic that of her ix hirings, three are women and one
is a black man: 1t s true that women have to work harder than
men fo get as far, because most of the managers are men.”

TV MagaziNes were the subject of Pat Kane's feature in
the Media section of the Guardian on 21 July, prompted by the
recent launches of The Box (the television magazine with big
‘words”) and Cult TV (Yor a cooler kind of couch potato’). While
the aim of The Box, like Mojo and Premiere, is o explore
‘every nook and cranny of a sprawiing institution, half-nsiderish
and hafl star-struck’, Cult TV “beams in a more focused
audience - those spaced-out students, weekend slackers and
genetic ironists (mostly male) who constitute UK fandom in all
its various trbes. If you wanted to be prim about #, you'd say
that Cult TV was a celebration of the infantile. . . . Some cult
consumers can seem foo cultish, immersed in fantasy and the
weak reasoning of scif, happiest when remembering a chid-
hood before responsibilty set in - lfe as a playpen, or a fan
convention.” So there you go, you infantile collection of

Send awards nominations to
Chris Hill
Rook's Cottage, 3 Lynch Hill,
Whitchurch, Hants., RG23 7ND
Emal cphil)@enterprise.net

This being the electronic age some things change faster
than a government does its policies after an election. Since
Matrix 126 went to press, my home email address has
changed to cphill@enterprise.net. So i any of you
have sent me nominations by email in the last couple of
months, or nominations you have sent are not on the list
below, then it is worth resending them to the new address. |
apologise for any inconvenience this may have caused It
‘won't happen again, honest!

Nominations received so far are as foliows:
Best Novel
‘Stephen Baxter Titan (Voyager: £16.99 hb)
Jack Deighton A Son of the Rock (Orbit: £5.99 pb)
(Greg Egan Diaspora (Orion: £16.99 hb, £9.99 tp)
Neil Gaiman (I Michael Zull, Jon J. Muth, Charles Vess,

Weather

Brian Stableford Chimera's Crade (Legend: £1698 hb)
Tricia Sullivan Someane to Watch Over Me (Orion: £16.99
b}

lan Watson Oracte (Gollancz: £16.99 ho)

Jack Womack Lef's Put the Future Behind Us (Flamingo:
£8.99 pb)

Best Short Story

Eugene Byme “Thigmoo' (Interzone 120)

Paul Kincaid “Last Day of the Camival - 36 Exposures”
(Back Brain Recluse 23)

Martin Simpson “Dancing About Architecture” (The Third
Alemative 11)

Lisa Tuttle ‘Soul Song” (Interzone 119)

Best Artwork

Brian Froud Cover of The Wood Wie by Terr Winding
(Legend: £5.99 pb)

Michael Whelan Cover of The Golden Key by Melanie
Rawn, Jennifer Roberson & Kate Eliot (Pan: £7.99 pb)

As you can see, we are starting to get a faily solid st of
novels now, but with over half the year gone short stories
and artwork are a litle thin. According o the reader survey
nearly half of you read nterzone, many read Asimov's.
F&SF and Analog, and a number of you also read the
smalkpress magaznes. What have you read that's impres-
sed you this year? Let me know.

first pubished in 1988, the cover states “Fist pubished in
Sml Britain in Signet 1997 Um, no. Actually there was a

loomsbury edition in 1988, so it is not efigible. (At this point
|u like to thank Simon Bisson, who first made me aware
that this was the true state of atfais,) So basically if you
wish o nominate a book which was published elsewhere
some time earlier, bewarel As aiways i you have any

Teletubbies. ‘doubts nominate anyway and | wil
mmwmnmhwlﬁel‘mms(}z]eu‘l which — Chais Hill
ihat thy UFO
hiding behind comet Hale-Bopp - was based on a mish-mash
of US pop cultre ("Star Wars fo Sar Trek X-Fls to Nike Many thanks to
shoes”) and observed how silly this seems when transposed to Elizabeth & Paul . Keith Brooke, Eric

a UK context: “You cant really imagine that happening in
socially cohesive, psychically uptight Brtain. O if it did, how
infintly preferable  would be. The Grand Church of The
Prisoner? The Temple of Bagpuss? The Prolocols of the
Elders of Sitcom? We can but brood on the zeitgeist and
fervertly hope.”

— Chrs Terran
« With gratetul thans 1o Elizabeth & Paul Billinger, Andy

that Grfth thought tha not more than half a percent of users
were addicted, s0 o need 10 fret.

Butler, and Maureen Kincaid Speller. Send st-related
pre

Jo Fletcher, Alison Freebaim, Menyl Futerman,
Jon Courtenay Grimwood, Andy Heidel, Chris
Hill, John Jarrold, Steve Jeffery, John Kenny,
Paul Kincaid, Dave Langford, Paul J. McAuley,
Ken MacLeod, Lee Montgomerie, John Oram,
Bill Patterson, Mark Plummer, Andy Sawyer,
Maureen Kincaid Speller, Sue Thomas, Martin

Tudor, lan Watson, and Sarah Yorke.
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recent & forthcoming books—

Gollan N\
Including Vista, Indigo
N. Lee Wood Faraday's Orphan's (Vista: Jul: €599 pb) — Second novel from the
Clarke-nominated author.

Diana Wynne Jones A Sudden Wid Magic (Vista: Jul; 599 pb) — > 191
Rebecca Bradiey Scon's Lacy (@ 28 Aug; £16.99 hb, 320pp) — Fantasy, sequelfo:
Rebecca Bradiey Lacy in Gi (28 Aug; £5 99 pb, 288pp) — Fantasy. > 191
Stephen Jones (ed) Shadows Over Innsmouth (Visa: © 28 Aug (R 1994 US); £9.99 tp, 340pp
L) — Anth.of hamo stories inspired by H. P. Lovecraft. Contributors nciude Ramsey Campbel.
Ned Gaiman, Lovecrat himseH, D. F. Lewis, Kim Newman (wice, once as by “Jack Yeow).
Dave Langlord, Ncholas Royle, Michael Marshal Smith and others. At by Dave Carson, Marin
McKenna, and Jim Pitts.
. P. Somtow The Paviion of Frozen Women (Vista: 28 Aug: €599 pb. 271pp) —
homrortantasy stores. > Nov %
Nicholas Royle (ec) A Book of Two Halves (Indigo: Aug: £5.99 pb) —
footbal stoies

FPaul J. MeAuley Secret Harmonies (Vista: Aug (R 1985): €5.99 pb) — Reissue of McAuley's
second novel, published in the US as Of the Fall and cowinner of the Philp K. Dick Award
>Jun 90

FJoe R. Lansdale 8ad Chill (@ Sep; £9.99 tp, c256pp) —
fantasy trimmings.
mmnpnsu- Tal, Dark and Gruesome (@ Oct: £15.99 hb, c320pp) — Coinciding with the:

centenary of actor most
*P-nuuuuq The Invisible Country (Vista: Sep; £5.99 pb) — Col. of McAuley's shorts.
Neil Ferguson Engiish Weather (indigo: Sep; £6.99 pb) — Associational. “Offers a moving and
sublle view of ate 20th century Engish ife " — The Times
Paul J. McAuley Chid of the River (@ Sep; £16.99 hb, c320pp) — ‘The First Book of
Confluence’. McAuley's first novel since the Clarke Ammwmg Fairyland i a far-tuture tale
set on Confluence, an artficial world on the edge of the gal:
Christopher Whyte The Wariock of Stratheam (@ Sep; 29 mpj — Historical fantasy about the
discovery of a manuscript describing the life of a warlock bor in the 1640s. Whyte lectures in

Coll. of

Associational anth. of

New Hap Colins crime novel, with

Scotish poetry at Glasgow University.

7lan Watson Oracie (@ Sep; £16.99 hb, 287pp) — Following Hard Questions, another
fastmoving sf thriller. A Roman centurion is pitched forward in time by Oracie, a device to
probe the past. He's picked up by Tom Ryan and his sister Mary who shetter the man, only
1o atiractthe attention of a journalst and an ex-IRA terrorist who used to be Mary's lover.
‘Then the Briish securiy forces get involved, seemingly intent on kiling them all

FcTom Arden The Harlequin's Dance (@ Sep: £16.99 hb, c448pp) — Fantasy, the ‘First
Book o the Orokon'; a debut novel. I set in an 18th century world of muskets and high
socety, and is described as being ‘n the tradiion of David Eddings”. Arden was bom and
rew upin Australia but now lives in Brighton and lectures in 18th century lterature
Gregory Benford Across the Sea of Suns (Vista: Sep (R 1985); £5.99 pb)
Gllian Kemp The Romany Good Spel Book (@ Oct; £6.99 pb, c132pp) — Cast genuine
ypsy spells with frut, candies, plasticne, and string. And herbs — Kemp reads the tarot for
Prunella Scales, 50 get the basl out.
Stephen Jones & David Sutton (eds.) Dark Temors 2 (Vista: Oct: £5.99 pb) — Hormor
anth

LeVar Burton Atermath (Vista: @ Oct; £5.99 pb) — Apocalyplic horror, along the fines of
The Stand according to Whoopi Goldberg, from the actor who plays LaForge in Star Trek
Set in the early years of the next century when the first back president is assassinated.
there's a massive earthquake in the Micwest, and the US collapses into its second civi war.
And - you guessed it - only one man can save the world, in this case a doctor who has
produced a device which cures all diseases.

Alan Moore Voice of the Fire (Indigo: Oct; £5.99 pb)

FTerry Praichett & Stephen Briggs The Unseen University Diary 1998 (Oct; £9.99 pb,
€128pp, il) — It had to come. Hustrated by Paul Kidby, this features an exclusive eighth
day in every week (Octeday), a useful map of Ankh-Morpork, and a guide o places of
interest.

*Duuwmm Deep Secret (@ Oct: £16.99 b, tﬁ?pp)—mlamasy
Paul Keamey The Heretc Kings Vista: Oct; £5.99 pb) —

F Terry Pratchett Jingo (Nov; £16.93 pb, c280pp) —Pm:umrslmmlucnlam the
215t Discworid novel *A new land has surtaced, and so have old feuds. And as two armies
‘march, Commander Vimes has just a few hours to deal with a crime so big there's no law
agaist it Its called ‘war. Discworld goes to war, with armies of sardines, warriors,
fishermen, squid, and at least one very camp follower.”

/
ARROW

Paul Strather The By idsa (Arrow: @ Aug: £3.99 each, 96pp) — Series o pop-science

books looking at major scientific tuming points. Titles are Einstein & Relativty; Newton &
: Cick Watson & DNA; Pythagoras & His Theorem; Turing & the Computer,

Hawking & Biack Holes

N. E. Genge The Unoffcia Milennium Companion (Century: @ Sep; £9.99 tp, 288pp il

Charles Handy The Hungry Spint (Huchinson: @ Sep: £12.99 hb, 288pp) — Nonfiction

examining sience and spirfualty

John Evans God's Gif (Arrow: @ Oct; £5.99 pb) —

Stephen Fry Autobiography (Hutchinson: @ Oct; £16.99 hb, 320pp) — Fiy's sory, fom “a
m«umwsmsmwmsonnms 10 e humilaton and degradaton of hs
Andwiing s novels.
suphenrrymmwm Oct £599 pb, mpp)-nlammy
physicist waves quantums and causes the premature death
7 Jean Hegland Info the Forest (Century: © Nov; £8.99 1. m;p;—cmmnxyn
attempt

Incluing Century, Hutchinson, Heinemann

Fantasy thiler about an ancient book
Likened to Cive Bark

ing
Mmore than a temporary condition, a fugue state the worid has allowed us * Hegiand iives in
aforest i Calfornia and teaches Engish and Creative Witng
‘Gabriel King’ The Wild Road (Arrow: @ Nov; £5.99 pb, 608pp) — Animal fantasy about
Tag, a naive young cat called on to participate n the greatest adventure in cat history: fo
save the Queen of the Cats from the Alchemist, who seeks to breed a Golden Cat. Also
features an urban fox called Loves A Dustoin, the magpie One For Sorrow, and an escaped
Iaboratory cat with an implant in her head. ‘King s, i fact. a collsboration between M. John
Harrison and his former partner Jane Johnson. the editorial drector of the Voyager sf
imprint; the publish bougt

Key

: tp = trade (large format) paperback; pp = extent
edited; R (1) =reissue / reprint mm p\umm date)
>x= review in Vector #utate; GN = Graphic Novel: Young Aduit
coll.= story collection (same author); anth. = amhalogy (m«mm authors)
& = Highlight & = Editor's choice @ = First UK ediion
Treat future dates with caution. All unquoted remarks by Chvis Terran
! veat

veat emplor
— Thanks to Michael J. Cross for his index: http: /www.B)ckeh. b uk/topbsfa. hts —

Legend/Ortit merger some of the information below may be unvelable.
7 Ken Macleod The Stone Canal (Legend: 7 Aug; £5.99 tp, 322pp+20pp traller) — MacLeod's
second novel,  rame story for his first, The Star Fraction. Superb !, Matrir's book of the
year in 1996, and unreservedy recommended. The traer is an exiract from his next novel,
The Cassini Division, now put back 10 next Easter.

& Stephen Palmer Giass (Orbit: @ Aug; £5.99 pb) — S1. Palmer's second novel.
L. E. Modesitt, Jr Fall of Angels (Orbit: 4 Sep; £6.99 pb, 560pp) — Science fantasy, a new
“Recluce’ novel. This was originally ssued in simultaneous hb and pb last February, and it's
now getting a second pb release.
Haydn Middleton The Knghts Vengeance Lite, Brown: © 4 Sep; £16.99 hb, 281pp) —

50 we can presumably assume that the tex is nearly al

7 Walter M. Miller, Jr A Canice for Leibowz (Orb: ASepm|9591 £5.99 pb, 355pp) —
original novel gets  imely reissue. Recommen
Klu  Elliot King's Dragon (@ Sep; £15.99 b, 544pp) — Epic fantasy, vol. 1 of Crown of

Nlncy McKenzie The High Queen (Legend: @ Sep; £5.99 pb, 448pp) —
continuing the story of Guinevere bequn in The Chid Queen

7 Terry Brooks Aunning Wit the Demon (Legend: @ Sep; £16.99 hb, 608pp) — Fantasy
creatures invade the smalltown of Hopewel, linoss, cuiminating in 2 batl between liht and
darkness which must be resolved by the Fouth of July.

7 John Brosnan Lights! Camera! Magic! Legend: @ Oct, £4 99 pb, 216pp) — Anather volume
in the humorous fantasy sequence begun in Damned and Fancy. Traws and the demon Jack
are down on ther luck, and decide 1o make 2 movie on the cheap by transporting a fim crew
1o the fantasytand of Samella, where magic works and barbarians are covered in more baby
ol than Amold Harry Harison tackied a similar theme in the splendidy datt
The Technicolo® Time Machine (1968).

Michael White Life Out There (Legend: @ Oct; £15.99 hb, 304pp) — Rational non-ficion
accountof SETI nterstellarfight, and the possbiiie of aien ife.
Paul Barnett Kaantalech (Legend: @ Nov; £5.99 pb, 384pp) —
volume o the ‘Strider Chronicles'

Elizabeth Moon Divided Alegiance (Legend: © Dec; £5.99 pb, 5280p) — Herolc fantasy,
book two of The Deed of Paksenarrion', in which Paks, former sheep-farmer’s daughter and
now a seasoned fighter, irains fo be a magic-using paladin

Arthurian fantasy

Tasty space opera, second

Fear & the oundafion of mos! govemments. — Jon Adams.

2661 100/ dos + B
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Voyager
Including HarperCollins, Flamingo, Fontana

Janny Wurts Fugitve Prince (@ 24 Ju; £16.99 hb, £9.99 tp) — Fantasy, fst volume of
“Alkiance of Light'. [incorrectly listed in Matrix 126]

Christopher Tolkien The Peaples of Mdde Earth (Tolkien: Aug: £9.99 to, 500pp) —
and inal volume of ‘The History of Micde Earth

Sasha Miller Ladylord (@ 4 Aug; £5.99 pb, 382pp) — Fantasy. Colorado-tesident Miler has
witen shared-world fantasies (in Ancre Norton's Witch World) but here creates her own, in
which a monarchs daughter is named heir and son in  male-dominated realm. She is given an
impossible quest fo felch a dragon's eqgg . . . and must also remain a virgin despie much
temptation.*Not for the prudish,” says Raymond E. Feist.

Stephen Molstad mdepaname Day: Silent Zone (@ 18 Aug; £16.99 ho) — “The authorised
[sig novel of the

Stephen Barer Vo Vuyage (18 Aug: £6.99 pb) — Paperback of the Clarke Award-nominated
altemative history of

Twelfth

'&SWMTHMDZ!MQ.HGWHD 580pp) — The NASAESA probe Cassii is

scheduled to reach Satum's moon Titan in 2004, and here Baxter postulates that it discovers
evidence for ammania-based lfe. NASA is moribund, and following a Challenger-type Gisaster
grandmother and astronaut Paula Benacenat is appointed to dismante the Shute fieet. But she
and a maverick JPL scienfist instead refit the ageing Satum, Apollo and Shutte spacecraft with
state-ofhe-art technology, and, despite opposition from the miitary, a last-gasp manned
mission to Titan is launched.

There's aiways been a dark and pessimistic undertow to Baxter's work, most visible perhaps
in The Time Ships, but here it emerges fully. And t gives the book an astonishing power, both to
move and to grip. The story is harrifically bieak, ts view of humanity unremittingly grim. But don't
be put of; f youve ever been moved by pantiess bravery and doomed, foolish, magnificent
enterprises, ever lamented for what might have been, read this heartfel, gloious novel. Despite
some cavils about the final section, ' the editor's choice ths issue.,

Les Martin The X-Files: Fresh Bones (@ Sep; £3.99 pb) - Novelisation

Matt Groening The Simpsons Companion (HarperCollins: @ Sep; £14.99 hb, 160pp) — At
July's BSFA committee meeting, there was much discussion of The Simpsons in Maureen's back
‘garden; s a fantasy, OK? This book, by one of the series’ creators, gives an episodeby-epi-

story, and poin i

Elizabeth Hand Milennium #1: The Frenchman
(mss;pssoswmwaswm)—mn

the Chris Carter series, reftied from 2000. Look
nmeswe Mifonnium - The Frenchman -
Created by Chrs Carter. No mention of the poor
author. In recompense, here's a picture of her. The
raler i an exract from by Lewis
Gannett

Helen Saul Phobias (HarperColins: @ Sep: £6.99
pb, 320pp) — Non-fiction account of the fatest
scientiic thinking.

J. G, Ballard Cocaine Nights (Flamingo: Sep;
£6.99 pb, 336pp) — Detective novel.

Kate Wilhelm For the Defence (HarperColins: @
Sep: £5.99 pb, 352pp) — Associational couriroom
thriller.

Dale Brown Fatal Terrain (HarperColins: © Sep; X
£16.99 hb, 480pp) — Technothriler about a Elizabeth Hand

US-China confict

J. R. R. Tolklen The Hobbit (Tolien: Sep; £20.00 hb, 304pp i) — New edition, ilusirated by
Alan Lee, to mark the book's 60th anniversary. The price rises o £25.00 on 1 Jan 98. Also
avalable in is a collction of six postersfram the book, at £1299.
J\IhhySryTliumu Sep; £5.99 pb) — Conclusion of the Trilium' saga.

Kathiyn S. Starbuck The House on the Hil (@ 1 Sep: £5.93 pb) —
1o her chidhood home, a itie-big house which contains entrances to fantasy
married 1o Raymond E. Feist and ives in San Diego.

Philip K. Dick Our Friends From Frolx 8 15 Sep (R 1870); £5.99 pb) — Fme(mwghwv
Dick expent Andy Buter disagrees) late-period Dick, one of the last normal” ! novels
wiote. >Feb 76

FKim An enigmatic arifact is

Stanley Robinson lcehenge (15 Sep (R 1984), £5.99 pb) —
found on Phto. One of KSR's earliest explorations of the unvefiabiity of history, and

recommended.

7Kim Staniey Robinson Antarctica (@ 18 Sep; £16.99 hb) — Nearfuture ecothrler. A
radcal envionmentaist group defends Amamas daim 1o be the last widemess
Robinson’s first novel since his acciaimed Mars' trilogy

7 John Baxter Stanley Kubvick: A Bography (Hawc«nns © Oct, £20.00 1, 352pp i) —
First biography (unauthorised, of course) of the reclusive maker of 2001, A Clockwork Ora
Dr Stangelove an the possby orhcoming - though much deayed - Alznd Supertoys Last
All Summer Long. Baxter, an Australan resident in London, i steeped in sf - his novels
include The Hermes Fall (1978), an asteroichis-Earh tae - and also wrote an unauthorised
biography of Stephen Spielberg
Various Reaims of Tolkien Talkien: @ Oct;£12.99 tp, 144pp il — Images of Midde Eart
from arits incuding Alan Lee. John Howe, Ted Nasmith, Inger Edelleid, plus amateur
illustrators.
Muriel Gray Furnace (HarperColins: @ Oct; £16.99 hb, 400pp) — Aichemical horor from the
author of The Trikster.

7 Daniel Easterman K (HarperColins: @ Oct; £16.9 hb, 336pp) — Atemative-history from a

wel-known fhrler writer. Tt is 1940 and Brish secret agent John Ridgeforth has been

Ku Kiux Kizn  rish-bor Easterman lectured at Newcastie Universty for several years before
becominga ful-ime writer
Tom Baker Who on Earth is Tom Baker? (HarperCalins: @ Oct; £18.00 hb, 288pp il ) —
Autobiography ofthe best Dr Who actor, “Tumbustious and gloriously indiscreef”
Doris Lessing Walking in the Shade (HarperColins: @ Oct: £20.00 hb, 416pp) —
volume of Lessing's autobiography, covering her lfe in London in th 50s.
George R. R. Martin A Game of Thrones (6 Oct; £6.99 pb) - First volume of the ‘Song of Ice
and Fire'fantasy series, > 192 The second s
‘George R. R. Martin A Clash of Kings (@ 6 Oct; £16.99 hb, 672pp) -~ A comet over the
SmsaLamtwlsdmmdu but Robb Stark, a crown on his young head, wil be lucky to
*Pculm Big Thunder {HarperColiins: @ 13 Oct; nm hb, 273pp) — Delayed from Apr
96, then Feb 97, then Jul 97. And it's finally here. sounding tale
conceming Valentine Dyson, vicious cloaked mmm!msmmw
mmmmnmaymmmmummnammn
car crash He saves a gl from 2
lecture on the nature of the Universe, of reaity before the Fal umwam
Alchemists’ Great Work — and the reconciiation of

Second

Liverpookoom (now Los Angeles residen) Alkins wrote the screenplays fo tree of te four

Helraiser fims, and this is his second novel: the frst was Momingstar.

Sharon Shimn Joas Angel (20 Oct; £5.99 pb) — Fantasy about religion and faith from a

rising star of American romantic fantasy, much praised for her syl

Graham Edwards Dragonflame (@ 21 Oct; £6.99 pb) — Dragon fantasy, third in the series:

the first, Dragoncharm, is now being made info an animated feature fim by Dandelon Films

Edwards was bor in Somerset and no lives in Nottingham

[Unknown] Milennium #2: Gehenna (@ Oct; €5.99 pb)

Everett Owens The X-Fils #7: Control (@ Oct, £3.99 pb) — Noveisation
FxElizabeth Hand Gimmering (@ 3 Nov, £5.99 pb) — Erolic milemial s/ from the

much-praised author of Waking the Moon. ™ is 1999. The Last Days, say some. The First

caim others. The cimate is clearly warming, and

‘Glimmering.” Hand ives in Maine, which she “swears is geting hotter”
mmﬁwu(mmmnuwtmw) Linked stoies set in various

behind the mania.
e Jett Noon Automated Alce (3 Oct: £6.99 pb) —

coRmGi

Including Baniam, Doubleday

David Gemmell Winter Warriors (3 Oct: £5.99 pb) — Fantasy. a ‘Drenai novel
David Gemmell Echoes of the Great Song (Doubleday: @ 9 Oct; £15.99 hb) — Fantasy.
Propheces of the end of the world come frue: “ical waves lashed the planet, and a new ice age

near-future
by th ltery game Darming Bones’ and the campany behind , which has the ymphamaton
the secret knowledge of the game's mechanics, which allows infornation to make love o sell
and produce ‘haby data’. A group of maths students study the odds and begin a search forthe
idden m

A sequel - sortof - o Carrolf's ‘Ace’ books,
concerning her adventures n the fabuous future. > 193

Kristine Kathryn Rusch Star Wars: The New Rebelion (Bartam: 9 Oct; £4.99 pb)

Stan Nicholls Dark Skies: The Awakening (Bantam: @ 9 Oct; £6.99 pb) — Tiein 10 the
paranciac tv series. 1961. Young and ideaisic, John Loengard and Kimberley Sayers come
to Washington DC to share in Kennedy's vislon of a New Frontier. Their dream is shattered
when they learn whallies behinfd the glamour - a dark,chiling mystery, a cosnpiracy wih the
Roswel ncident atts heart.”

Anne McCatirey Freedom's Choice (8 Oct; £5.99 pb) — Second i the ‘Catten sequence.
Terry Pratchett Soul Music (8 Nov; £9.99 tp) — An lustrated ediion. >Aug 84, Sum 95
Tery Praichtt Haganr (§ No; €55 ) — The Disourds St oes mssig. Guess
50. >192

Rand & Robin Mille Myst : The Book of TAna (8 Nov, £5.99 pb) — Second noveiisation of
the computer game. gameis.
Rand & Robin Miller Myst . The Book of N (Batam: @ 8 Nov, £17.93 )

‘Anne McCairey The Master Harper of Pern (Bantam: @ § Nov. £15.99 hd)

Terry Pratchett Wyrd Sisters (11 Dec; £3.991p) —
Timothy Zahn Star Wars: The Specter of he Past (Bantam: @ 11 Dec; £1293 hb)

George Lucas & Chris Claremont Shadow Dawn (Bantam: 11 Dec; £5.99 pb) — Fantasy.
sequel o Shacow Moon
Robert Rankin The Brenfrd Chainsaw Massacre (Doubleday: @ 11 Dec; £16.99 hb) —

comedy, in which Jesus is cloned from blood on the Turin Shroud.




Including Millennium, Phoenix, Weidenfeld, Dent, Everyman, Dolphin

ORION

Timothy Ferris The Whole Shebang: A State-ofthe-Universe(s) Report (Weidenfeld &
Nicolson: @ Sep: £20.00 hb, 416pp) — Upsum of current astronomical thinking

7% Greg Egan Diaspora (@ 15 Sep; £16.99 hb, £9.99 tp, 283pp+10pp appx) — At ast, a new
Egan novel. By the end of the 30th century humanity has spread out ino the universe and
spi ino three: flesh and blood humans, 'gleisner’ robots embodying indvidual humans, and
polses’, supercomputers cortaining bilfons of human minds. And tha' all | can tell you
Peter James The Truth (@ Sep; £16.99 hb, £9.99 tp, 576pp) — Horror novel from the author
of The Alchemist, in which Alister Crowley's mentor Emil Sarotzini appears to have retumed
from the dsad and s paying a woman to have his surogate chid
Kenneth F. Kiple (ed) Plague. Pox and Pestience (Weidenfeld: @ Sep; £25.00 hb, 176pp
ill) — Pictorial hstory of diseases (sounds yummy) and how they are spread.
Roger MacBride Allen fsaac Asimov's Utopia (Sep; £4.99 pb) — >=Nov 96
Ellen Datlow (ed.) Lethal isses (Sep; £5.99 pb) — Anth.of stores on jealousy and revenge.
Paul M. Sammon Future Noir The Making of Blade Runner (Sep; £9.99 pb, 442pp i) > 194
Various Science Masters (Sep; £9.99 ab, 2x90m +book) — Audo plus ful text versions of a
rather fine pop science series, and very good value. Tiles are Richard Dawkins Fiver Out of
Eden, Richard Leakey The Origin of Humankind, John D. Barrow The Orgin of the
Universe, Paul Davis The Last Thige Minutes, lan Stewart Nature's Numbers and Daniel C.
Dennett Kinds of Minds.
Mary Norton The Borowers Omnibus (Sep: £14.99 b, 640pp ill) — Contans all four
“Borrowers' books; Orion are lso issuing them singly at £3.99 each, all lstrated by Diane
Stanley. The Fantasy Encyclopedia describes The Borrowers as "one of the modern clasics

)

Eric Brown Untouchable (Dolphin: @ Oct; £9.99 hib, £3.50 pb, 112pp) — Third in a series of
six linked YA novels using the World Wide Web as a theme. “In 2027 the e of an Untouch-
able in New Delh is not much diferent from today. But when Ana's brother s kichapped, ifs
the Web that holds the secret of what's happened to him.* The fourth volume is:

cGraham Joyce Spiderbite (Dolphin: €@ Oct; £9.99 hb, £3.50 pb, 112pp) — *Schooltime is
Webtime - but Conrad finds he is bared from one of the education sites on the Web. Just
what s being taughtthere, and can e stop it?"

Michael Moorcock Siormbringer (Oct; £6.99 pb)

Hugh McDaid & David Oliver Robot Wariors (@ Oct; £17.99 hb, 208pp il) — Non-iction
about the secret technology of robot aircratt including much recently-deciassfied Pentagon
information and photos.

Felain Sinclair & Dave McKean Slow Chocolate Autopsy (Milennium: @ Oct; £16.99 hb, £9.99
p, 208pp i) — Linked fantasy storis, ilustrated by McKean, about & man who can travel
through fime but can't move autside of London's boundaries. Subjects include Christopher
Marlowe's death in Deptford and the murder of Jack ‘The Hat' McVite in the East End.

Alan Baker Alien Contact (@ Oct; £7.99 tp, 320pp) — First in a series of tie-ins with the
Sci-Fi Channel on programmes examining “rue tales of the unexplained”. Also avaiable,
same detais: John Spencer UFO Sightings and Keith Tutt Unexplained Natural
Phenomena. General ecitr s John Spencer, chaiman of BUFORA.

Peter Cochrane Tips for Time Travellers (@ Oct; £9.99 tp, 208pp) — Non-fiction from the
head of BT's Advanced Technology & Applications division, looking at the effects of future
new technology on business and society.

Christopher Miles & John Julius Norwich Love in the Ancient World (Weidenfeld: @ Oct;
£20.00 h, 176pp ill) — Pictoria quide to love and sex from the Neolihic to Greece and
A

ome.
Adam Nichols The Paladin (Milenniuri: @ Oct; £16.99 b, £9.99 tp, 384pp) — Fantasy,frst
inanew series

James Bibby Ronan’s Revenge (Milerrium: @ Nov; £16.99 hb, £9.99 tp, 320pp) — Latest

of chicren's fantasy’, and this s being reissued fo tie in with a new feature fim
Oct; here's previously been a 1992 BEC tv series and a 1973 tv movie. Norton, who died in
1992, also wrote Bedknobs and Broomsticks.
Lawrence Wright Twins, Genes and Human Nature (Weiderfeld & Nicolson: @ Sep; £12.99
Ho, 176pp) — Non-ficion abaut recent research info twins.
Philip Paton Travels in Dreamland (@ Sep; £16.99 hb, 320pp i) — Subited “The Secret
History of Avea 51", a sceptical examinalion of the location's real réle s a test site for
atvanced airraft and s attracion to the Fox Mulders of the world, who believe it harbours
aiien remains and spacecrat. [Apologies for omitingthe author las fime.]

cJames Buxton Piy (@ Oct; £16.99 hb, 352pp) — Follow-up to the extremely efctive dark
{antasy The Wishing Tree. A haunted-house sory set n Bermondsey. Delayed from June.
Jostein Gaader Via Brevis (Phoenix: @ Oc; £9.99 h, 128pp) — Gaarder is a Nowwegian
ohiosopher and the author of the impressive fantasy Sophie's Worid and this short novel
concerns a manuscrip! purporting to be a letter to St Augustine from Floria Aemilia, the
woman he renounced fo chastity (But not yet”, as he famousy seid)

eres. Delayed from My
Jostein Gaarder Helo? Is Anybody There? (@ Oct; £10.00 b, 128pp) — Chilren's book
about B-year-old Joe, who meets up with an alien. *An enchanting story that opens up the
wonders of the universe for children.”

Graham Philpot The Troglobytes (@ Oct; £10.99 hb, 329p il) — Young children's book
aboutthe creatures who live inside every computer.

Yvonne Navarro Music of the Spears (Nov; £4.99 pb, 288pp) — Latest Alens book taken
ffom the Dark Horse comics.

Wendy Cooling (ed.) Quids For Kids (Dolphin: Nov; £1.00, 80pp) — Series of YA anths
Includes Scared Siif (horror), Seriously Spooky (ghosts), and Out of this World (virual
realty)

Mercedes Lackey Storm Breaking (Nov; £5.99 pb) — Fantasy.

Mickey Zucker Reichert Last of the Renshai (Nov; £5.99 pb) — Fantasy.

Tim Sebastian Ulta (@ Nov; £16.99 hb, 352pp) — Technothiler about the chemical and
biological weapons used i the Gulf War.

N

dder & Stoughton s

Including NEL, Coronet

Michael Williams Allamanda (@ 5 Jun; £16.9 hb) — Fantasy from the author of Arcady.
Courtney Brown Cosmic Voyage (@ 5 Jun; £16.99 hb) — Non-fcton. Er, sort of. Nut books
have an undeniable appeal, and this one has even made it into Thog § Magterelass
couresy of Joe MeNally, brave man (see Ansible 119). Brown, whose PhD is plastered all
over the cover (and you should afways be suspicious of that) is in telepathic contact with
Martins, aen ‘Greys', Jesus, the Buddha, God, and his dead Aunt Eisie (read it f you donit
beiieve me), and thinks that the wriers of Star Trek: TNG have their minds manipulated by
£Ts o come up with ideas for the show. “During the two years | conducted the research for
this book, | was often struck by the similarties between many of the ideas . .. in the show
STTNG and the data obtained about real ET activties through remote viewing.” Bimey. So
that's where they get those crazy ideas

“Richard Bachman' The Regulators (NEL: 19 Jun; €5.99 pb) — Horror from the resurrected
Stephen King pseudonym

Steven Spruill Daughter of Darkness (NEL: 19 Jun; £5,99 pb) — Horror

Amy Stout The Royal Four (NEL: @ 19 Jun; £5.99 pb) — Fantasy.

Pierre Ouellette The Third Pandemic (NEL: 19 Jun; £5.99 pb) — Technothillr.

e David Wingrove The Marriage of te Living Dark (@ 3 Jul; £16.99 hb) — The eighth and final
volume of Wingrove's ‘Chung Kuo' series.

Mark Canter Down to Heaven (@ 3 Jul; £16.99 hb) — Sf thrllr from the author of Ember.
Diane Duane The Book of Night With Moon (€ 3 Jul; £16.99 hb) — Volume 1 in a new
fantasy series, in which cats are revealed to be the secret rulers of the world.

3 Paul Johnston Body Poitic (@ 3 Jul; £16.99 hb) — Debut sficrime novel from a new Scottish
wite, being marketed as the new lain Banks. ‘It s 2020, and Edinburgh is now independent.
When a gruesome series of murders is committed — the first n the ciy fo five years - Quint
Dalrymple, an engagingly iconoclastic hero, is called in. In tracking down the murderer he
uncovers a tale of government corruption, sex-slave rings and a serial killer who specialises in
a unique form of organ removal.” Hodder have also bought Johnston's second ‘Dalrymple’
novel, due nextyear.

Alan . Alford Gods of the New Millennium (@ 3.Jul; £16.99 hb) — Non-iction.

Stephen King Desperation (NEL: 17 Jul; £5.99 pb) — Horror.

Philip G. Willamson Orbus's World (NEL: 17 Jul; €6.99 pb) — Fantasy, second volume of
‘Enchantment’s Edge’

C..J.Cherryh Cloud's Rider (NEL: 17 Jul;£5.99 pb) —
David Sosnowski Rapture (Scepire: 17 Jul; £6.99 pb) — S thrllr.
Harry Turtledove World War: Strking the Balance (NEL: 21 Aug; £5.99 pb) — Final volume
of Turledove's lizards-nvade-Earth tetralogy.
Brian Lumley The Compleat Crow (NEL: © 21 Aug; £5.99 pb) — Horro.
A.A. Attanasio Centuries (@ 28 Aug; £16.99 hb, 437pp) — S, a ‘novel for the milenniur”.
Attanasio says it "a science ficion epic that spans the ten centuries between our own
apocalyptic age and the next millennium. Its a bridge to the futuristic era of Sols, my novel
et on Mars a thousand years in the future.”
Chaz Brenchley Light Emrant (@ 4 Sep; £16.99 hb) — Horror
Ben Bova Moonwar (@ 4 Sep; £16,99 hb) — Hard st
Piers Anthony Yon I Wind (NEL: 18 Sep; £5.99 pb) — Fantasy.
Simon Clark King Blood (NEL: 18 Sep: £5.99 pb) — Horror.
Courtney Brown Cosmic Voyage (NEL: 18 Sep; £5.99 pb) — See above
Stephen Laws Chasi (@ 2 Oct, £16.99 hb) — Horor
J.D.Robb Rapture in Death (@ 2 Oct; £16.99 hb) — Sf cime thiler

FC..J Cherryh Finiy's End (@ 2 Oct; £16.99 hb) — St
Nigel Kerner The Song of the Greys (@ 2 Oct; £16.99 hb) — Non-fiction.
Chris Curry Level 13 (6 2 Oct; £16.99 hb) — Horrr
J.D. Robb Immortal in Death (NEL: 16 Oct, £5.99 pb) — St cime thiler.
David Wingrove The Marriage of the Living Dark (NEL: 16 Oct; £5.39 pb) — The eighth and
final volume of Wingrove’s Chung Kuo'seres.
Diane Duane The Book of Night With Moon (NEL: 16 Oct; £5.99 pb) — Fartasy.

7cRobert A. Heinlein Starship Troopers (NEL: 16 Oct (R 1959); £5.99 pb) — Reissued to
coincide with the delayed fim. This book, oiginally intended as a juvenile but rejected for tis
market because o s violent conent,is probably responsibl for more arguments n sf cicles
than any other (waming: here's my two-pen‘orth. It on the Hugo in 1960, and s influence is
stil fet today in the miitristic sf of David Drake and Jery Poumelle, fims such as
Terminalor, and, more perniciously,in the extreme right-wing ibertaran milfas now active in
the US where it - along with RAH's later and even more objectionzble Farmham's Freehold -
serves as a kind of sourcebook of paranoia and fear. In my opiion, it heped to warp main-
stream American st for many years by ossifsing t nto a 1950 Cold War derived xenophobia
and denying it the productive ‘sxogamy (as John Clute terms i) which came fo humanise the
genre when it grew up in Europe during the 60s. However, its undenizble that the book is
immensely readable and thiling. s homosexual sublext is perhaps more obvious foday than
it was in 1960, and there's also the interesting (and often unnoticed) fact that the protagonist
is black. Is a book which you should have read (f ony to disagree with everything I've just
said)
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Robert L. 0'Connell Ride of the Second Horseman: The Birth and Death of War (Oxtord: @

Jul; £19.99 hb, 320pp i) — Invesiigaton into the processes of war from 5500ec o the
present day.
7 Storm Constantine Three Heralds of the Storm (Meisha Meriin: Jul; £4.50 chap., 60pp. ISBN

0-9658345-14) — Signed col. of three short stories, “Last Come Assmilator, msmm
‘enment Came to the Tower” and the previously
ography Avammmwmummmy Kidiington, Oxon.. OX5 2XA. an
includes pp. chequesPOs payabie to inception’
JQMMW#&XIWW © Jul: £18.99 hb, 272pp il) — History of the research
into AIDS and the HIV virus,
Michael Heim Virtual Realism (Oxford: © Aug: £17.99 hb. 216pp il.) — *Virtual reafism s an
art form and a way of iving with technology’, and this book “suggests ways of harmonising
mmm wih cultre’. Heim lectures in Calfomia and i the author of Elecirc Language and
The Metaphysics of Virtual Realty.

J. R. R. Tolkien The Hobbit (BBC: 1 Sep; £25.00 ab, 4hrs) — Five CDs plus booklet and
map, mn|mm4mmmg Paul Daneman as Bibo. One CD
contans “specially Hobbt music
Gary Russell Doctor Who: Business Unusual(BBC: 1 Sep;£4.99 pb)
Paul Leonard Doctor Who: Genocide (BBC: 1 Sep; £4.99 pb)

Jones Cive Barker's A-Z of Horor (BBC: 4 Sep: £12.99 pb)
David Filkin Stephen Hawking's Universe (BBC: 4 Sep: £1.99 hb)
Rachel Aberley Spawn: The Making of the Movie (Titan: 19 Sep; £7.99 tp, il.) — Todd
McFarlane's comics characte is now a movie, and this book features interviews with him and
Girector Mark Dippe, original concept sketches, ILM sptx detais, and plenty of colour
illustrations. Canada-bom McFarlane is now estimated, thanks to Spawn and ts of
spin-affs (toys. the Sony Playstation game Spawn meammumym an adut
anmation series on HBO,
mmmmnmmmmm(vm 19 Sep; £7.99 pb,
1.071pp+3pp app.) — Fantasy. And yes, that page count is comect. Its set in "2 land where
offical documents are recorded as paintings, and where the members of one famiy, the
Griaivas, are magically able to manipulate e, space and reality in their artwork Sario
Grialva, obsessed with his beautful cousin Saavedra, traps her inside a painfing from which
she may never escape ... " Cover painting by Michael Whelan
Barry Cunlifie The Ancient Cels (Oxford: € Sep: £25.00 b, 400pp i) — Up-to-date
account of archeological research into the Celtic and Iron Age inhabitants of Western Eurape.

MeEwan Ercurng Love (ooahan Cape: o Sep; £15.99 hb, 304pp) — The

s b ad it

nmwumctrsm
ShpfmhyﬂuﬂthErﬂmange Sep; £8.99 pb, 256pp) — Non-fckon essays

FPeter Carey Jack Maggs (Faber: @ Sep; £15.99 hb, 320pp) — New novel ram the noted

Austafan fantasist/ magic reaist, whose Booker-winning Oscar and Lucinds is now being
fimed. “A thrling story of mesmerism, possession, dangerous bargains and lic love in
Vitorian London”.
Joan Thirsk Atemative Agriculur: A History From the Black Death o the Present Day
(Odord: @ Sep; £25.00 hb, 370pp ill) — How present day trends in agricuure were
preiqured in earer periods. Dic you know that Catherine of Aragon inroduced the fresh salad
1o the UK?

Orhan Pamuk The New Lie (Faber: @ Sep; £15.99 hb, 304pp) — Fantasy about a magical
book whose reader undertzkes 2 joumey through Turkey in search of s
seul!s rmnuxmmumumm-ﬂvmwm Wy

*mwmmmm 0 Sep; 5593 1p, mpp)—mh o
25 new stories, each a based around a play and its characters.
Contributors include Stephen Baxter (i's that man again), Paticia McKillp, Peter Tremayne
and others, Sounds intriguing.
Ronald Hutton The Stations of the Sun (Oxtord: Sep; £9.99 1p, 560pp il) — A jourey
through the ritual year in Britain.
Stuart A. Vyse Believing in Magic (Orford: @ Sep; £18.99 hb, 272pp ill) — Examination,
using behavioural ressarch, of why supersition is so prevalent today and how it s the natural
resutof wel-undersiood processes.
Victor Walkley Celtic Daily Life (Raven: @ Sep: £4.99 hb, 64pp) — Shows "how fo recreate
pertumes,

for yourselt aspects of Celtic daly fe. such as soaps and jewellery, food recipes.
andnatural dyes”.
Jonathan (ed) City Futures (Jonathan Cape: @ Sep; £20.00 hb, 256pp i) —

Non-fction coll of essays on the shape of 21t century London, from the architects who wil
actually be building it

1an Pears An Instance of the Fingerpost (Jonulhan cape 0 Sep. msss hb, 608pp) —
murder mystery set in 1660s Oxord, cast of scientists, cryptographers
mathematicians,

theologians and politicians.
Joni Mitchell A Memoir (Chatto & Windus: @ Sep; £16.99 hb, 252pp) — | know, | know. So
? Her “Woodstock” includes the fine “We are

Stellar nucear synthesis.
Anthony Grafton The Footnote: A Curious History (Faber: @ Sep; £12.99 hb, 176pp) — This
intriguing book is . . . well, a history of the footnote. | wonder if Pratchett gets a mention? f
only as a footnote.
Chis Badick & Robert Mortison (eds.) The Vampyre and Other Tales of the Macabve
(World's Classics: Sep; £5.99 pb, ¢272pp) — Anth. of macabre slories from London and

Jonathan Cape
S oo § QG B

Dublin magazines pubished between 1819 and 1838, including stories from Edward Bulwer,
Leiia Landon, William Careton, James Hogg and others

Mike Ashley (ec) The Mammoth Book of New Sheriock Holmes Adventures (Raven: @ Sep,
£6.99 pb, 512pp) — Anth. of Holmes-based stories, many new. Contriouors include Michzel
Moorcock, Eric Brown. H. R F. Keating, Basi Copper and many more. Incudes a compiete

Hoimes
X Anne McCafrey, Richard Woods & John Howe A Diversiy of Dragons (Simon & Schuster
6 Oct, £16.99 b, 96pp i) — Enormous (29x37cm) novelette by McCairey ‘with' Woods:
painings by Howe, often n the stye of ther artsts. I a tour trough cragons as concaived
by various authors ~ Pratchett, Yolen, Shepard (i  Tokien, Le Guin and 5o on -
wih extracts romtheir work. There's lso  biblography of modern dragon-reated books,
Justin Richards The Doctor Who Book of Lists (BEC: 6 Oct. £5.99 pb)
Mike Tucker & Robert Perr Doctor Who! legal Alien (BBC: 6 Oct £4.99 pb)
David J. Howe Dactor Who: Monsters (BBC 6 Oct; £15.99 hb)
John Peel Doctor Who: War of the Daleks (BBC 6 Oct: £4.99 pb)
e Peter F. Hamilton The Neutronium Alchemist (Macmilan 10 Oct; £17.99 hb. 9860p+10pp
app.) — Second volume ofthe ‘Nigt's Dawn'triogy the fist was The Realty
Anthony O'Hear Beyond Evoluion (Oxord: @ Oct. £19.98 hb, 240pp) — Polemic against

y terms.

Stephen Jones (ed) The Mammoth Book of Best New Horror (Raven: @ Oct: £6.99 pb,

512pp) — New edition of the first-rate horror anth., with stories from Brite, Constantine,
Fowler, lain Sinclair, Michael Marshall Smith, Karl Wagner and others.

Fclona & Peter Opie Chidren's Games With Things (Oxford: @ Oct; £18.99 hb, 320pp il) —
Here's a truly alien culture, and it's one we've all lived in. The Opies' magniicent
investigations into children's culture (The Lore & of Schoolchildren, Chidren’s
Games in Street & Playground (1969) and the wonderlul The Singing Game (1985))
concludes with this volume about games which use equipment of some form: marbles, jacks.,
fivestones, skipping, ball-play and so on. The continuity of children's pastimes s astonishing
mspubm_;Mywndumwbym some stil being played can be

for many centuries.

mlmom(oa) mmmurﬁmmm«a Oct; £25.00 hb,
560pp i) — Over 500 thymes, songs, ngles, ullabies and rhyming alphabets, with notes on
their origins, publishing history, lterary associtions. variatons, parodies, and parallels in
other languages. Second revised ediion.

Tona & Peter Opie The Orford Nursery Ahyme Book (Oxford: Oct; £15.9 hb, 238pp i) — 800
nursery thymes, wih over 600 llstrations

Mike Ashley (ec) Chronices of e Round Table (Raven: Oct :ssspn.uew)—'s;aeuauy
scholar” Contributors include

Albon mwc«:wm(nm Oct; £6.99 pb, 480pp) — Epic

Arthurian fantasy.

7 Gardner Dozois (ed) Best New SF 10 (Raven: @ Oct; £7.99 pb, 608pp) — New editon of
the indispensable amual anth. with stores from Belnrd Kessel, Kress, McHugh, Park,
Reed, Siverberg, Stering y others, plus a review of the year, invaluable
recommended-reading lms and excelent mmmcnuns But | do wish theyd sor the
numbering out. Recommended.

Simon Armitage CloudCuckooLand [siq (Faber: @ Oct; £14.99 hb, £7.99 pb, 128pp) —
Poems based around Armitage’s discovery of the heavens
telescope he bought in 1996. Also includes a Naional Theatre-comr
based on events around  total solar eclipse.
&mmmmﬂu © Oct £7.98 g, Sgp) — Poers rom a pacising

immunologist, with

as 10 the findings of mmn

Patrck Olvell (ed. + trans ) Parcatanta (Worlds Classcs: Oct £6.98 pb, 420pp) — New
translation of Inda's equivalent of Aesop's Fables, teaching the principles of good
‘govermment and pubjic policy through the medium of animal stories”.

Michael Cox (ed) Twelve Tales of the Supernatural (Oxford: Oct; Et .99 pb, 256pp) —
including Le Fanu, W. W. Jacobs, Mrs Riddel, A N. L Munby and

Michael Cox (ed) Twelve Victorian Ghost Stories (Oxlord: Oct: ElBSw 256pp) — Anth.
mmdaneWmess Le Fanu, Margaret Oliphant, Amelia Edwards, Vincent O'Sulivan and

*mmmm(mmuwwm)—mmmmn
Street riots in Spalfelds in 1934 and contemporary London, where an American
dunmmmumlmmm: priest, a golem and a Fascist order of New
Templars are n town. Russel, author of Celestil Dogs and Blood, is making a splash - Paul
McAuley him as *a major new talent” y Peter
James, Ellen Datlow of Omnj, and Peter Atkins.
Gus Van Sant Pink (Fab Oct; £.99 tp, 128pp) — Van Sant is a US film-maker, and this
first novel is about the of two mesmeric young men who appear in fown, one of
anymuuudmﬁﬁmmwwmmwnaa«&sm
their world, revealing to him the secret of the Pink dmension
Michio Kaku & Jennifer Thompson Beyond Einsisin (Oxtord: © Oct £7.99 1p, 240pp i) —
Explanation of supersiring theory from one its leading proponents (Kaku) and the author of

Hyperspace (Thompson).
Huw Price Time's Atow and Archinedes' Point (Onford: Oct; msmmwl)
Investigation nto time in modem physics. John Gribin says its “splendidly provocative .
feast for the imagination,

Laurence Miles Doctor Who: Alen Bodies (BBC: 23 Nov; £499 pb)

J —L Ron Hubbard
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i AVON
Continuing our occasional series on American publishers BOOKS

Avon Books was founded in 1941 by Joseph Meyers, a man with “terrible taste, not only in
literature, but in women and even in home furnishings” according o a former competitor. The
\mprint was then unashamedly pulpy in design and writing, though distinguished by being the
first to publish Raymond Chandler story collctions (now very valuable)and having A. Merrtt
on ther list Avon was soon embroiled in a lawsuit with Pocket Books, who accused the
company of stealing the Pocket Books format, distinctive page-edge staining and the term
“pocketsize book'. Avon won, but lost on appeal in 1942;thei response was to change the
colour o the stain and carry on publishing. But a further appeal in 194 resulted 1n Avon
winming again, with the result tht the Pocket Books format was thenceforth far game

Avon started to outgrow its pulpy orgins, improving the kitschy cover designs and
publishing authors such as James M. Cain, Agatha Christe, Sinclair Lewis, Willam Faulkner,
Wilkie Collns, James Hilton and Damon Runyon. Now-collectable series such as Avon Fantasy
Reuder and Avon Fantasy Novels were started, and in the 60s Avon began to build up its sf and
fantasy lst, untl now it is one of the leading US publishers in the field,issing both hardbacks

-—
Jennifer Hershey, Jennifer Brehl and Lou Aronica

and paperbacks (under the palindromic AvaNova imprint).

The current Publisher and Seraor VP is Lou Aronica, who has a long track record n sf
publshing He created the Bantam Spectra imprint and was one of the editors of the
suuccessul Full Spectrun anthology seris in the late 80s and early 90; he's also resporsible
for the resurgence of Star Wars spinoffery and wookiebooks in recent years, but  suppose
weall have of days.

The Senior Editor is Jennifer Brehl, who at Doubleday edited most of Isaac Asimov's
later books; she joined Avon in 1995, The Executive Editor s Jennifer Hershey, and her
editing credits include books by Arthur C. Clarke, Neal Stephenson, David Brin, Connie
Wills Greg Benford, Sheri 5. Tepper, Kim Stanley Robinson, and John Crowley.

Avon has an adventurous and high-quality lst, including a number of Canadian and
Brtish authors (UK resident or ex-pat). The jackets tend to be more stylish and individual
than i the norm for US publishers, emphasising graphic design and interesting typography
But Avon will soon be undergoing big changes, with the launch of Eos in February 1998

Avon E0S will be the new flagship imprint of Avon Books, and  FERVE@YN]

was reated by Aronica, Brehl and Hershey. Aronica says: “The st
and fantasy fiekd has been perceved s somewhat stagnant in the  [W§

past few yers. Outside o e ar” writers and bi books at the [N

Very top of the genre, it has been dominated by media-related ‘
books I time to bring new voices and established wrters to the

forefront again,time fo the ierature itself to st up mst of the
excitement and controversy”

Scheduled books inthe first few months incude Gregory Benford Cos (s contemporary
hard sf story involving the creation ofa new univers), Rudy Rucker Freure (nex n the
seres begun with Softunre, Ben Bova Moonuur, Severna Park Hard of Prophey, Damien
Broderick The White Abacus, Eric S, Nylund Dry Water, and Raymond E. Feist Shards of @
Broken Croun. A particular feature is that each month's releases will include a ite selling for
$399 rather than the usual $5.9, with th laudable i o ntroducing new authors

Good cover design is important to the Eos ethos, s i clearly was to Avon (see below).
The result i tht the imprint ooks more ike a UK publisher to my eyes; US publishers -
Baen, forinstance - tend to have a branding’ approsch to book packaging which tels you
veryltl about the book, and looks prtty awul too. Aronica says: “For the past 20 years,
packages have looked essentaly the same ... we're breaking those rules

Eos will have a web site with ‘lectures’ from authors like Benford and Bova. Next March
il se the launchinthe UK of Simon & Schuster's Eathlight imrint 1l beintereting to
compare theirapproaches.

— Chuis Terran

« The books availabe f it ch as Ancomed.
Jane Lindskold When the Gods Are Silnt (Jun; $5.99 pb, 265pp) — Amiable light fantasy,
Abuquerque-resident Lindskold's fith novel and disinguished by sirong female and vaguely
ineffectual male characters (tnough they re al likeable). A farmer sefs ot to discover why the
worlds magic disappeared, n the hope of curing his wile’s ness. He recrits Rabble, a female
warmor and they jon forces with a raveling circus. Various adventures ensue. Liskold has also
witen a scholarl biography of Roger Zelazny, and s working on completng two novels he left
unfinished on his death in 1995 (see below forthe firs of these).

Severna Park Speaking Dreams (Jun; $5.99 pb, 258pp) — I, nominated for the Lambda

Award, Park lives in Batimore and lectures for the ‘Women in SF' program at Maryland

Universty.

Ron Sart Legacy of the Ancients (Jun; $5.99 pb, 366pp) —

Chronicles of Scar and set in a post-holocaust US.

Kevin Randle Conspiracy of Sience (Jul; $12.50 pb, 320pp) — UFO book. Apparently the US

ovemmen:hes been conceaing evidence of alen vistatns. el nver Rande s desrbed,
as a trained US A Force intelig

cWilliam Barton & ichael Capobianco Apha Centaur (i $23,00 b, 438pp) — Ambiious
hard sf with a humanistic sant, the third collaboation from the authors of Iis and Fellow
Travellr. Capobianco, the President of the SFWA, lives near Washington DC, and Barton in
Durham, North Carolina. A starship sets out for the eponymous star, sen! in desperation by an
Earth threatened with an imminent overpopulaton crisis. The small crew awaken to find one of
their number dead, and discover relcs of a pair of vanished civiisations whose very alien
culures g kind of time viewer (s g speculative
Meanwhile, members of the crew screw each other joylessly and explicily, remember their
upbinging, and spies and trators emerge. I's not an easy or pleasant read (there's a very
Biish downbeat air about i, and the siyle approaches siream-ol-consciousness at imes), bul
rewards perseverance. Recommended
Stephen R. Lawhead Grail (Ju; $2400 hb, 452pp) — Athwrizn fantasy from the
Oxford-resident author of Christan fantasy, fith i the ‘Pencragon’ cyce.

Nl Gaiman Neverwhers (Jul $24.00 hb, 336pp) — Firstfulength prose work from the witer
of Sandman, and based on the BBC tv series shown earler his year, Recommended
James Alan Gardner Expendable (Jui; $5.99 pb, 337pp) — S, a debut novel fom an
Ontaro-resident wrier who won the Grand Prize in the 1989 ‘Wiiters ofthe Future' contest; he's
also had shorts in Asimov's, Amazing and FASF. Interesting for using that most un-American
group, the disabled and disfiured, as heroes. The cover does not emphasise tis.

FcNancy Springer Fair Peri (Jul: $5.99 pb, 246pp) — Fantasy, a modern-day reteling of “The
Frog Prince” vith a splendid cover by Mary Grandpré. Plump civorce Butfy Murphy, stoyteler
manqué, stumbles across a talking frog who demands a kiss. Her recent experience of males
makes her leery, but her ghasty valley-gir teenage daugher has no such qualms. Brllantly
funny, humane and lterate, for sheer enjoyment Fair Periis hard o beat; highly recommended
Tom Deltz Landslayer's Law (Ju: $5.99 pb, 293pp) — Fartasy, a ‘David Sulivan' adventure (1
imagine Deitz hasn't seen The Sport or he might have chosen another name). The wals be-
tween the mystic reams and the real world are breaking down - Faere can be seen in satelte

Science fantasy, Book Two of ‘The

photographs, Evil propery deve\opevs P U615 s, Davy and his
ryto King Lugh of Faere.
Dave Duncan Future Inefnte (Aug, 2300 o, S34gp)— Fartasy, el voume o The
Great Game' trogy. Duncan is a Scottsh-born geologist now residen in Albert, Canad,
and this concludes the story of Edward Exetr, a young Brtish soldier of WWS, who finds
that he is destined o be one of the rulers of Nextdoor, an alternate world where a
collection o humans rule as
FcJ. R. Dunn Days of Cain (Aug; $23.00 hib, 326pp) — Time-travel sf. The Holocaustis a
righteringly dificult eventto write (and read) about. It is simply beyond understanding for
most of us - We prefer fo cover our eyes, so it often approached obliquely or meta-
phorically (as in the GN Maus); stting a genre novel ke Days of Cain in Auschwitz tselt
is a huge risk. s genre antecedents are clear, and incude Asimov's The End of Etemiy,
Anderson's Tine Palrol series, John Varley's Milenrium, and Haldeman's The Forever
War tsef a displaced Vietnam nove). Non-genre sources can be seen in the bidiography
of works consulted by Dunn, a mitary historan and assistant editor of The Intemational
Mitary Encyclopedia; he's also had numerous sf tories pubished (to some acciaim) in
ol oty ! oy Pran b e o) oo g e ey et cove,
MeHu
et History - described in hvmany bleak terms as a el death,
murder, pain and suffering - is policed by an it recnited from past and future human
civilisations in order to protect the existence of the "Moiety', the Chardin-esque total mind
af the Omega Point ofthe universe. lronically and Le Carré-ike, what they mosly protect
history from are attempts at alteration by renegades from their own number, who are inevi-
tably deeply affected by the horrrs they winess, rom first century Jerusalem to the ish
famine to Auschwitz fo Cambodia and beyond. Aima Lewin, aiways seen thiough others'
eyes, Is one such renegade, described as ‘sainlly’ by many of her former comrades
(reigious imagery pervades the novel);afer faled atiempts to kil Hier at various points in
His career she and her folowers attemp o expunge the death camps from histry decly,
chwitz as an inmate. The
‘The apparently Nazi-like Moiety operative Gaspar James is given the job ol recovering
Lewin. A German clerk at the camp atempts o retain some shreds of humarity amidst the
slaughter. A female inmate stuggles to five, and stay sane, from day to day. The writing is
necessarly flat when describing the camp, cipped and bruta for the Moeity operatives
And finally, despite some lingering unease, the bock is jusfied - i s possible to wrte a
genre novel about the Holocaust. Every charactr is affected, wounded; by what they see
and do; there s no forgeting. Highly recommended
Roger Zelazny & Jane Lindskold Donneriack (Aug; $24.00 hb, 502pp) —
Paul J. McAuley Faiyland (Aug; $5.99 pb, 405pp+15pp traler) — The wss Clarke
Awardwinning novel. The rallr i an extrac from Chidof the River.
Tan McDowell Merin's Git (Aug; $5.99 pb, 251pp) — Earthy Arhurian fantasy, sequel to
Mordred's Curse.
Dave Duncan Present Tense (Aug; $5.99 pb, 418pp) — Fantasy, second volume of ‘The
Great Game'.
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Write To Matrix
and win a T—shm!

9 Beechwood Court, Back Beechwood Grove
Leeds, West Yorkshire, LS4 2HS, UK
b

®3®> T-Shirt Winner <ge]
From Jon Courtenay Grimwood

Jonghardcopy. cityscape. co. uk
I'm probably going to get shot down in flames, but
what the hell

In ‘Points Arising’ [M 126 p13] there’s a comment
that f is being marginalised because a number of
books (mine among them) are being marketed as cult.
Yet, “the function of the popular media is to reinforce
stereotypes”, according to an answer to Philip Mul-
downey’s letter asking if we're all such easy targets.

So why not help create a positive stereatype of sf as
hip, cult, happening? (Choose your own cliché) It has
1o be a plus point if someone outside sf wants to read
Jeff Noon or Paul McAuley. And if someone reads
Stephenson's brilliant Diamond Age because it's a
clever reworking of the Victorian novel rather than
because it's about nanotech, then good - at least
they re reading sf.

Trying to grab non-f readers can’t really be said to
be margmnalising the rest of us. Can it? No doubt
someone will tell me I'm wrong!

Brilliant issue of Matrix, as always.

« The point was more one of labelling and marketing —
Inype, in some cases ~ than concern about the health of sf
itself. I's the label ' that's being marginalised, rejected,
along with the genre’s history and the subeulture that's
nurtured it ... or at least the popular stereatype of it (cf. the
Guardian picce on lain Banks reported on inn M 126, p6).
When e talk about s we mean something entirely
different to the ‘sci-fi’ so beloved of the mass media: in fact,
what we mean is precisely those kind of works that appear to
be having the label removed, lesving sf ~ sorry,sci-i - o be
applied solely to the Trek dreck and the wookiebooks and the
mindless cud-chering of sharecrops.

You're absolutely right: current f IS “hip, cult,
appening”. 'Sci-fi’ most definitely is not. Which is why, of
course, publicists fight shy of the label. Not since the New
Wave of the 60s ~ when fhe gewre unfortunately
self-imploded before it could make much use of it ~ has sf
been such an integral part of the zeitgeist (for which we can
probably thank — or blame ~ the millermium). The difference
now is that it's not the practitioners who are rejecting the
'sf label, but the marketeers. Current writers are mostly
following in clear and strong sf traditions, but applying
new standards of literary excellence and cultural awareness
= and they are not rejecting the genre’s history. (Back in the
60s there was less history, of course . . . and the available
wiadels and traditions were mostly pretty dire, anyuay.
There's a playful argument that the first sf novel is mot
Frankenstein or The Time Machine, but Alfred Bester's
The Demolished Man. You can safely ignore anything
Toritten prior to that .. ..}

I an absolute sense, no, it doesn't really matter what the
label is, and of course I welcome the wider readership that
out-of-genre publication and promotion brings. | just feel
vaguely resentful that sf - the good stuff, the real MacLeod
as it were - is being stolen and passed of as something else,
something defitely-NOT-that-verdy-sci-i-stuff Misappro-

priated, and used without acknowledgement or awareness.
Science fiction is being misprisioned.

But this is an old, old complaint, And next century it
be even older,

Mark Plummer has a comment on genre with respect
to the Clarke Award:

From Mark Plummer
14 Northaay Road, Croydon, Surrey, CRO 6]R

It's a moot point, but it could be said that Jeff Noon’s

Vurt, which won the Clarke Award in 1994, was as

much a “non-genre” book as the previous year's

winner, Marge Piercy's Body of Glass; neither was

published as an sf novel and Noon, unlike Piercy, had

no sf track record at the time of his win. Both books

were, however, submitted and not called in by the jury

so somebody at their respective publishers recognised

an sf element therein. =

* Mark modestly neglects to not that he oas & sering
e {on behalf of the SF Foundation)

when both of the books he mentions won. See page 20 for

more comment on the Clarke Award.

To other matters. Here's a neat marketing idea:

From Wayne Stamford
31 Adderwell Road, Frome, Somerset, BA11 IN]

Well, | have never in my cream puff seen such a thing
as the membership survey. Blooming beautiful' [ think
a fair proportion of us are completely barking, though!
That is the only possible explanation for some of the
adverse comments cited. Has anyone thought of mar-
keting a range of dartboards with the editors’ faces on
them? [ think there has to be a confusion in some
minds about the difference between fannishness and
the simple absence of content-freely slick, fashionably
ironic journobabble (guess who is 1ot a regular reader
of SFX1).
[To be fair to the editors, the suroey perhaps appeared skew-
ed as we didn’t ask you what we were getting right. The
idea wasn't 1o find out how wonderful we all are - we know
that already (he babbled with fashionable iromy) - but to
find out what we're getting wrong.|

While I'm at it, congratulations for another good
issue, I must say how much [ value the “Out of Focus”
section. Twice a year was far too rare a sighting of the
Julie Venner / Guru Carol Ann Kerry Green phenom-
enon. The Brian Ameringen / Caroline Mullan slot
looks as if it will be interesting. My answer, at the
‘moment, to the invasion of the shelf-space snatchers is
limiting myself to short stories. Cast out the strangling
verbiage of written-by-the-yard waffle, I say! Of
course, | must admit that | haven't managed to train
myself to acknowledge coming home from the regular
trips to the second-hand shop with an arm-full of
novels as really buying them. I mean, it's only like
passive smoking, isn't it? Cough, cough. =2
* Brian and Caroline’s column ceriainly struck a chord:

From Kathy Taylor
Kathyandlangcopuserve. con

1 enjoyed Brian and Caroline’s article “Catchin’ the
Collectin’ Bug”. I'm stll stuck in the Accumulator
phase and have been for years, although I can’t match
anything like that amount of books. | had a mere three
thousand or so last time I checked a couple of years
back, and | haven't filled up that many more
bookcases since then. As there are less than a hundred
on my to-read list, not counting the non-fiction, I still
have the llusion I'l catch up some day.

1 suffered a lot from the “What a lot of books
you've got! Are you a teacher?” recently. We moved
house last November and each removal firm
exclaimed and looked horrified at the books. To me
the worst thing about that comment is that [ am a
teacher (science) and the number of books has nothing to

dowith my job!

I don't remember buying my first book, but I
remember choosing them. When | was rather young |
used to be allowed to choose one book a week which
my mother would buy for me, and [ got an extra book
if [ was good at the dentists. [ used to go to the library
with my card and my mother’s so I could get 16 books
out at once - 8 from the adult section. Then I used to
walk home very slowly reading the top book all the
way. | still use libraries and on Thursday I got
Charlotte, my ten-month-old daughter, her first library
card. I wonder how many years it will be until she’s
borrowing my library card because she’s read all there
is that's worth reading in the children’s section? 5

From Claire Brialey
26 Northampton Road, Croydon, Surrey, CRO7THA

1 particularly enjoyed Brian and Caroline’s column, al-
though | don’t think they’ve solved my accumulation
problems; | don't have the mind-set or strength of will
to convince myself to become a collector any more
than [ do to resist books in the first place. Although
Brian’s definition of his collection (“the books I want
to own (at the moment)”) is a nicely tongue-in-cheek
way to manipulate the terminology, if not to control
the books! Hope to see more of their columns in
future.

Good coverage of the Clarke Award as well, and
nice to have the photos in. Glad to see you took pity
on Dave Langford by not publishing his photograph
this time - and the same thought covers the bar staff
of Fishlifter Catering,

I was interested to see Jennifer Swift's suggestions
on promotions — once we have stocks of the new lea-
let, we'd also be very keen to hear from any members
‘who are prepared to take a supply and keep their local
book/comic/sf shops and libraries stocked up with
flyers. The committee’s quite spread out, but we cer-
tainly don't have access to every city in the UK, never
mind the towns as well. =2

Ten Years Ago...

Matix 71, Aug  Sep 87 ... “And welcome to the second year
of my relgn of teror’, wrote Maureen Porter (now Kincaid
Spellr) of her tenure as Matix edtor, invoducing a special
issie poduced for the Brighton Woridoon. +BSFA
Co-Ordinator Paul Kincald wrote an inroductory piece for the
hopedor infux of new members: “Like most such organ
sations, the argins of the BSFA are lostin mists as murky s
those which surround the buiders of Stonehenge. We may not
be s venerable, but we can damn well be as m

+The death of James Tiptree, Jr (real name Alce Sheldon)
was announced; she shot her husband, who was suffering
from Alzheimer's, and then committed suicide. The couple had
spoken of a suicde pact « Alfred Bester had 10 withdraw as
Guestof Honourfrom the Brighton Worldcon following an acci-
Gt - Another GoH, Doris Lessing, broke a prior agresment
by saying she woud only attend unti Saturday. + The Stru-
gatski brothers finally got offcial USSR bessing fo ther vist

Somtow), who had a rather splendd excuse: he had to
supervise the music he'd written for the King of Thailand's
birthday party. + Barrington Bayley won his court battie with
bankrupt publishers Allison & Busby for back royalties, but
didn't expect fo see much from it.  David Brin discovered
Hollywood. On seeing the Wamer Bros screenplay of The
Postman he was reported as being upset that not only did they
notinclude any characters, dalogue or scenes from the nove,
they also reversed the moral sublext so that characters Brin
considered evil became the heroes. « William Gibson was
signed up - briefly - for Allen L.+ John Landis was cleared of
all charges relating 1o the on-set deaths of Vic Morrow and
two chid actors. +Ken Dodd appeared in Dr Who as the
“Tolmaster; it shouldn’ be too taxing to make up your own
jokes. » Four pages of leters - where have you all gone? O

52 who,



 Keith Walker, a founder member of the British Fantasy
Society (BFS), has some harsh words following on from the
item on the cost of this year's World Fantasy Convention
(see Matrix 126, p6):
From Keith A. Walker

KNalker777gaol .con
1 was pleased to note your honest comment on the |
[World Fantasy Convention] which is, of course, a
rip-off, Unfortunately the BFS seems to have lost touch
with the common people. The current Society seems
churlishly to want to forget the legacy and work of
those who created it. It has rather stupidly, with the
pig-headed arrogance of present-day youth, chosen to
re-write a clumsily garbled history of itself which is
largely inaccurate. It has chosen to reject the needs and
voice of its own members.

Irejoined the BFS last year, having lost my member-
ship when | gave up the fanzine library (which has
now bly like most of the BFS's valuable assets
been sold off). [The BFS fanzine collection was donated to
the SF Foundation Library in Liverpool last year. — Chris|
1 was surprised to find a Society which was curiously

deals were being struck, etc, between authors and
publishers, artist and publishers and so on. Fans, like
small children and animals, were not wanted. &
© | contacted the British Fantasy Society, who replied:

From Robert

Parkinson
Secretary, British Fantasy Society, 2 Harwood Street,
Stockport, SK4 1]]
Many thanks for the opportunity to reply to Keith
Walker's letter.

Keith manages, quite remarkably for someone who
should know better, to give the impression that the
BFS is somehow involved in the “rip-off” that he
describes the World Fantasy Convention (WFC) to be.
‘The BFS is not responsible for organising the WFC,
does not set tariffs or pick the hotel. Keith has some
opinions about the BFS to which he is well entitled,
but why he opens the letter with a comment on the
WFC and then goes on to berate the BFS in the same
paragraph seems maliciously mischievous and
misleading

8
Naturally [ feel defensive about the BFS being the
Seamxybumﬂimammulednldmymﬂ(dms

in a time warp. It didn’t seem to have progressed over
the last ten years and seemed to be in a petrified state.
In stark contrast to the BSFA, my membership of
which I've maintained for thirty-plus years, which has
steadily improved its services to members over time.

The really odd thing to me has been that the BSFA
has never lost that fannish touch, in contrast to the BFS
which has pro-hopeful pretentions but produces only
good amateur results and has never been, or wanted
tobe, fannish.

The highly overpriced World Fantasy Con illus-
trates the contempt and total disregard that the BFS
has for its own members. What should be an oppor-
tunity to reward their loyalty and to recruit new
members, spreading the world of fantasy amongst
others, is being used as an opportunist platform to
woo publishers and the like. I shall not be attending
even if | could afford to. The last one I attended
dragged, well that's hardly the right word for they fell
aver themselves to get a spot in the limelight, every-
one and anyone who had ever had anything remotely
fantasy-oriented published onto a series of poorly-
moderated panels. That clearly wasnt where the
action was and was simply a diversion whilst off-stage

free his opinions. Even so, some of
his comments are slmply factually incorrect and need
addressing. He describes the Society as having “lost
touch with the common people”, and that we have
“chosen to re-write a clumsily garbled history of itself
which is largely inaccurate”. If this is the case then
how come no one (except Keith) has taken the Society
to task over the apparent inaccuracies of the Silver
Rhapsody booklet to which he refers? Furthermore, |
am scarcely deluged with letters from dissatisfied
‘members who think we have moved away from the
interests of the everyday fan of the genre.

I cannot for a moment understand why Keith thinks
the BFS has *| tentions™ and “has never
been, or wanted to be, fannish”. | became interested in
the BFS as a fan of the genre and am still very much
one. All the committee members are active readers
and enthusiasts of the genre; none of us do it for
money and glory, because that isn’t what we want If
Keith cannot understand or accept this then he has the
problem, not us.

1 have already covered the point that the BFS is not
involved in running the WFC. It is pointless having
our own convention outside of the WFC for logistic
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and financial reasons, though I do accept that the costs
of the WFC will undoubtedly keep some members
away, myself among them.

If Keith found the last WFC less than satisfactory
then he needs to address his complaints to the
committee of the WFC, not the pages of a BSFA
journal.

Nothing in this lettr is personal against Keih; |
don't know him well personally. However, | could’t
let some of his unfounded comments stand without
reply. I¢'s a shame that he has been unhappy with his
renewed membership but ultimately you can't please
all the people all the time. If the BSFA suits Keith
much beter then [ vish i 3 coninued happy

'IdsusldﬂttwmdhnWVCmmdm:ﬂhrvmshd
to comment, but at press time hadn't received @ rephy.
Horwever, Keith sent an update:

From Keith A. Walker
KWalker777gaol..con

It seems from talking to one of the BFS's officers as

the BFS is trying to pretend that it has no
involvement in the WFC. This is, of course, complete
nonsense! It's unlikely that a WFC could be held in the
UK without the support of the BFS. Technically it's
possible but it's highly improbable. The BFS claims it
is simply an innocent ‘guest’ of WFC and is very
kindly being allowed to hold its AGM here. Who is it
trying to kid?

The people involved in organising WFC are BFS
‘members albeit at an exalted rank. The ‘no involve-
ment’ ploy is simply a cop-out to try to remove
criticism from the BFS for its failure to honour its trust
to its members. It has let its members down by
virtually denying them access, because of the
astronomical !

AsitislheP:J;BPSmnbaswhcwmbewﬁtm

the damned Committee who will essentially serve
their own self-interests. It is a sad day in the history of
the BFS when making a fast buck comes before serving
the needs and interests of its members. This is not the
Society that [ created!
WE ALSO HEARD FROM Elizabeth Billinger, Claire
Brialey (again), Andrew M. Butler, Gary Dalkin, Steve
Jefey, Dave Langford, and Martin McCallion. Thans to
e and all! — Chris
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Libertarianism,
the Loony Left
and the

Secrets of the
[Tuminati

Ken MacLeod burst on to the sf scene in 1995 with The Star
Fraction, a complex, exciting, politically sophisticated novel set in a
near-future independent enclave in North London, Norlonto. It was
runner-up for the 1996 Arthur C. Clarke Award and went on to win
the Prometheus Award in America. His second novel, The Stone
Canal, brackets the first with two cleverly intertwined stories, one set
in contemporary Britain and
the other in a far-future
anarchist society on a colony
planet. As well as the political
content there's an exuberant
use of high technology and
speculative physics; they are
definitely — and joyously -
modern science fiction books
Here Ken reveals some of the
background to the societies
portrayed in the novels

“Where do you get your ideas from?”

TMAY B  cliché, but it’s true: sf writers do get asked that question, a lot. I've
I\vnlltn two sf novels which have had the odd distinction of being described

as left-wing, indeed Trotskyist, by some reviewers, and as free-market liber-
tarian by others. At first glance these contradictory assessments come from
opposite sides of the Atlantic, but | rather suspect that the libertarian element in
my books is more obvious the more familiar the reader is with libertanianism.
Bntish libertarians see it just as readily as do Amencans; while the Trotskyist
allusions are more easily picked up in the UK, a country where hundreds of
thousands of people must have been members of Trotskyist organisations — if
only for the three years between the freshers’ fair and the finals.

Those hundreds of thousands include me. [ was converted to Trotskyism in about
1972, and was active in left-wing politics, off and on, between 1976 and 1991. Even
when [ got fed up with Trotskyism and became a quite sincere member of the
Communist Party - one of the last people to be politically won to the British Road
To Socialism - I found that my political reflexes were unchanged: bumt-in like a
CD-ROM. These days, well . .. I still have a basically Marxist analysis of the world
and I still think the people who have to work for a living will eventually have
little option but to take over the world and run it as a caring sharing co-op. I don't
think the existing left will have much to do with making that happen.

Part of the reason why I think so is suggested in The Star Fraction: the Left's
alliances are all too often opportunistic and counter-productive. There’s a slight
tinge of personal bitterness in that book, as well as a smidgin of nostalgia, both of
which hark back to the time in the late seventies when I lived in an extended
household of Trotskyists, feminists, and exiled nationalists collectively known as
The Cats. What | came to feel - in a confused, sullen, resentful way - was that the
agenda of my polifical activity was being set by an ever-expanding coalition of
munorities, and had nothing to offer the majority of the population and in
consequence had nothing to offer me. As Margaret Thatcher, and now Tony Blair,
have spectacularly demonstrated, | was not alone in that selfish thought

As well as doing the usual Trotskyist stuff - selling papers, going to meetings and
marches, reading perspectives documents, splitting and wrecking, underestim-
ating the peasantry and so forth - I was interested in other political ideas, and
particularly in other ‘extremist’ political ideas. I literally wandered across liber-
tarian political theories by accident. The first time I came across real live
libertanans was around 1980, when [ delivered a bundle of copies of The
thinker to the Altemative Bookshop in Covent Garden. Pamphlets from Amnesty
International, the Legalise Cannabis Campaign, and an assortment of unrespect-
able anarchists, dissident socialists, femunists and gay liberationists were dis-
played next to critiques of socialism and defences of capitalism.

[ was intrigued. Up until then, I'd always thought of free-marketeers as Tories -
peaple who might be for one kind of freedom out of sheer self-interest, but who
were against all sorts of other freedoms, including the freedom to enjoy sex and
drugs and rock and roll, This was different. And, to be honest, | was alienated
enough from my own political activity to welcome, at some level, any stick with
which to beat it

Chris Tame and Brian Micklethwaite, who ran the shop and still run the Liber-
tarian Alliance, were not at all put out when I told them I was a commurust and |
wanted to know what they were all about. They told me, politely and at length. |
was amazed to leamn that [llumnatus!, by Robert Shea and Robert Anton Wilson,
was (among other things) a satire on the US libertarian movement and its leading
personalities. They were intrigued to find that [ had an idea for an sf novel set in a
society where ‘the state was privatised’, and they told me the name for this
arrangement: anarcho-capitalism

1 already agreed with much of what the libertarians had to say, about sex and
drugs and rock and roll. I became reluctantly convinced that free speech meant
nothing unless it meant free speech for people you regard as utterly mistaken and
thoroughly depraved: fascists, holocaust revisionists, tobacco advertisers, etc. As
the eighties wore on, | found it increasingly hard to refute what the libertarians
had to say about the economic idiocies and political follies of the left. At the same
time, [ had to disagree with them on other points, and I still do. There's the little
matter of capitalism, for example. My enthusiasm for the free market is a great
deal more conditional than theirs.

There is also the tricky question of what ‘consent” actually means. An indirect, but
personal, acquaintance with the issue of sexual abuse ~ and the disillusioning
effect this had on my notion of how much "bourgeois respectability” was worth -
occasioned some painful reflections on this point. This is what lies behind the
section in The Stone Canal in which two sympathetic characters go on a killing
spree, and what (I think) makes it a communist novel about libertarians, in much
the same way as The Star Fraction is a libertarian novel about communists
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So far as the political ideas are concerned, it's easy enough to explain where they
came from. They came from thinking about my experiences with the British far
left from thinking about the implications of various libertarian proposals; and
from thinking about the implications of the ‘non-market socialism’ associated
with the few but persistent propagandists of the Socialist Party of Great Britain.
The conflicting political interpretations of my novels have their roots in the
inevitable tensions that result.

What is libertarianism, anyway? ‘Libertarianism’, like ‘freedom’, is a contested
term. It's used as a synonym - in fact, it was originally a euphemism — for
socialist anarchism. It also used, particularly in the US, to describe an outlook
which at its extreme could be called capitalist anarchism. This tends to be
regarded as an American import, quite irrelevant to Britain. This is a mistake.
Libertarianism is rooted in elements of a political and legal system which
America shares with Britain, and which originated in Britain. Its first organised
political expression was the radical wing of the English Revolution, the Levellers.
Contrary to a labour movement myth, the Levellers weren't pioneer socialists -
that honour belongs to the Diggers. The Diggers opposed property, root and
branch. The Levellers based their whole political theory on it. They were
libertarians of the ‘propertarian’ persuasion, without a doubt.

The first time | came across the word ‘libertarian’ was not in a text of political
philosaphy but in James Blish’s Cities in Flight: ‘Under the relentless pressure of
‘competition from the USSR and its associated states, Earth's Westem culture had
undertaken to support a permanent war economy, under the burden of which its
traditional libertarian political institutions were steadily eroded away.” (168 of
the Arrow 1974 edition). Since the West's traditional institutions are

notorious for socialst anarchism, Blish here clearly refers to a political ideology
which affirms the rights, however derived, to ‘lfe, liberty and justly acquired
property’ — the princples of classical liberalism, developed by John Locke, Adam
Smith, Lord Macaulay, Lord Acton, Herbert Spencer and John Stuart Mill.

Interestingly enough, the analysis of the ‘permanent war economy’ and its
predicted politial effects, to which Bish alludes, was advanced in the US by one
wing of American Trotskyism, later influential on the New Left; and at almost the
same time by the remnants of what is now called the Old Right, the maligned
“islationists’ who opposed the New Deal and US involvement in World War
Two and the Korean War and the Cold War. Most of them, it tums out, were
classical liberals. Nowadays this truth about the isolationists has gone down the
memory hole: any opponent of Roosevelt's domestic and foreign policies is
vaguely assumed to have been some kind of fascist. Dimitrov, who launched this
smear at the Seventh Congress of the Comintem, would be proud of its
continuing success.

The tradition of liberal anti-imperialism has been carried into the present, most
notably by the late Murray N. Rothbard, whose For a New Liberty is one of the
‘manifestos of modern ho-capitalism. Rothbard’s anti-imperialism extended
toan attempt to ally with the US New Left against the Vietnam War, not to men-
tion his memorable response to the Falklands/Malvinas campaign: ‘Finish the
American Revolution! Sink the Brits!" Whatever this was, Thatcherism it wasn't.

Libertarianism, like sf, has a respectable past and a disreputable present:ts roots
in the work of people who are conventionally admired, even revered, certainly
regarded as mainstream; its leaves and branches populated by obscure pam-
phieteers and amateur publishers and indigent academics and Intemet addicts
fike us. Just as there are people who will indignantly deny that Nineteen Eighty-
Four and Brave New World are sf, there are plenty of peaple who profess to be
shocked at the idea that John Locke and John Stuart Mill and Adam Smith were
(ugh!) lbertarians.

So I've found, anyway, in discussions on the Internet. | used these discussions,
and conversations with some of the friends | made through them, to bring into
focus the anarcho-capitalist enclave of Norlonto in The Star Fraction. The ideas
behind Norlonto derive from Rothbard’s For a New Liberty. The slightly different
anarchy of New Mars, in The Stone Canal, owes more to another expasition of
anarcho-capitalism, The Machinery of Freedom by David Friedman. (The court
system of New Mars s partly inspired by one of Friedman's real-world models of
“free market anarchy’,the Iceland of Njal's Saga) | have no strong views about the
likelihood of such societies arising or persisting, but they certainly provide
interesting templates for sf - as I'm far from the first to discover.
What's the political relevance of writing about the extreme implications of a way
of political thinking? After all, we all know that — except in extreme
circumstances, like Germany in the thirties - extremism loses votes, as the
alleged socalists in the Labour Party demonstrated in the eighties and the alleged
libertarians in the Tory Party may yet demonstrate in the nineties. The factis that
while utopianism is useless as an electoral strategy, it is very useful indeed as 2
way of changing people’s minds over the long run.

Take the example of socialism. The utopia of News From Nowhere has nowhere
been achieved, but the ide of it has helped to bring-about changes that were once
considered ‘socialistic’ - although William Morris himself would almost certainly
have regarded them as paltry at best and going in completely the wrong direction
at worst, i.e. towards state capitalism, albeit democratic welfare-state capitalism.
The point is that if people see Morris's vision of socialism - a world-wide
classless, stateless, moneyless society ~ as desirable (and personally I find it
d)fﬁml! to read News From Nowhere without desiring it, without indeed feeling
something as intense s homesickness or unrequited love for it) and if people
believe - as M P didn't - th pital

is a stepping stone to socialism, then News From Nowhere undoubtedly helped to
bring about our present wonderful society. Similarly, the dystopia of Nineteen
Eighty-Four has done a great deal to undermine support for even democratic state
socialism, despite the fact that George Orwell actually supported the Labour
Party and was a pretty authoritarian democratic state socialist himself.

The threat of a ‘1984' society is (we may chantably assume) what motivates the
“libertanian’ mlitarism of sf's cold warriors: the Defence of the Free World. There
15 case for this: faced with the choice between Stalinism and liberal democracy,
tens of millions of people have supported the sort of policies advocated in fiction
by Niven and Pournelle. Us the methods used, from nuclear
deterrence through napalm bombing to contra terrorism, undermine
what you're allegedly trying to defend. To refer back again to Blish, the relentless
competition with the Soviet bloc has been won, but the West's traditional
libertarian political institutions have been eroded in the process, and are still
eroding by the day.

We live in a country where the knee-jerk response to a perceived social problem,
mmthemmnsenlm-homhmdgmsmhwch-l’:‘:w,ndwhw,m
the threat of a law; and a world where the kneejerk response to a national
problem is an intemational intervention, with the new missionaries of the
Non-Governmental Organisations softening up the strcken populations for the
mlmpl r;:m\i,ml:‘ee b.;zs in ;ﬂ;:n:rlut berets. Humanitarianism and
eeping have new ideologies of imperialism, undermining
fragile states of national independence whmtlhms fought, and sometimes
died, to achieve.
As a socialist, | have no hesitation whatever in opposing this erosion of the
West's traditional libertarian political institutions; and as an sf writer, | have no
compunction at indicating the grievous consequences of their loss, and
suggesting the glorious consequences of their future recovery.

So much for the loony left and libertarianism. What about the secrets of the
lluminati? Most of us who have heard of that mythical conspiracy at all have
heard of it via Robert Anton Wilson. (It was quite a surprise to me to find that it
actually existed.) Wilson and Shea used it as a deliberately confusing metaphor
for both the ‘conspiracy’ of big capital and the state which makes up the New
World Order (the phrase was used by conspiracy theorists long before George
Bush - as they see it - incautiously blurted it out) and as a metaphor for the
alliance of ‘Left’ and ‘Right" libertarians which their book projects as the last, best
hope of defeating it

It was that idea which inspired the ‘Last Intemational’ in The Star Fraction, and
which Wilde plays with in The Stone Canal. But | sometimes wonder if there isn't
something in it, and 1 recently stumbled on an intriguing link between
ianism and socialism, in a series of personal connections between Robert
Anton Wilson and one of the founding fathers of socialism. This common
‘ancestry may be as spurious as Piltdown Man, but here it is:
Of all the libertarian writers, Robert Anton Wilson maust be the best known and
best liked by socialists and anarchists of the left. RAW's individualist anarchist
ideas were influenced by his friend Laurance Labadie, whose father Joseph
Labadie worked with the great American libertarian Benjamin Tucker. Tucker
rded his venerable friend Josiah Warren (1798-1874) as his ‘first source of
light'. (‘Light'? Another masonic/illuminist allusion? Ha) Warren founded
ividualist anarchism after the collapse of a utopian commune founded by his
venerable mentor, the English communist Robert Owen.
According to Nesta Webster, the first and ‘worst of this century’s great
conspiracy theorists woﬂmamwémmm e

I rest my case.
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— © Ken MacLewd 1997
+ The Stone Canal s now out from Legend/Orbit, priced £5.99. Ke's ext book,linked
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WAt Do You CoLLECT?
Last issue we talked about the progression from book accumu-
lato collector, and how you either have to kick the habit,
find ways to limit your collection, or own Crystal Palace. We'll
now take for granted that (most of) you have made the
transition. Ok, there are still a number of accumulators out
there, with ever-increasing numbers of books (the world record
is in excess of 15 million volumes, owned by John Benham of
Avoca in Indiana, according to a recent Guinness Book of
Records!), but this time we're going to talk about Collecting

The basic thing about collecting books , as we identified last
time, is that it allows you to buy what fits certain categories
and thus limit what you retain. Et wwila! Then you have a clear
conscience (like Caroline) about books in the house / garage -
they're for The Collection. It's no longer a matter of personal
choice - its pre-defined. If it meets the crteria, you buy it,read
itand shelve or box it.

So, what do you collect?

| iolly
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When you start reading you do so almost at random, according
o other people’s gifts, recommendations or whim. (Brian start-
ed to read books newly-returned to the library because some-
one else thought they were good. He also developed a prind-
ple of reading anyone who'd published lots of books. They had
to be good because they wouldn't have been published other-
wise. Hence he read all of Agatha Christie and Dennis Wheat-
ley - thank goodness he never really got started on Barbara
Cartland!) You soon discover there are certain books and types
of books you like more than others. If you're lucky your library
will put little stickers on the spine — rockets (for sf), skulls
(detective). Then the more sophisticated reader progresses to
certain writers, or perhaps only one, or one period of a writer's
work, Once you've identified the works you particularly enjoy,
you may try to get copies of your own (it's frustrating wanting
to read a particular book only to find it's out on loan)

So it's reasonable for people to accumulate the books they
particularly enjoyed and want to re-read. Once they have all
these warks in paperback, they find they then have problems
re-reading without causing the books to deteriorate. One
solution 15 to get two copies of each text, one for best, for
display, and one to read unti it falls apart and gets replaced
(this also allows you to proselytise - but BEWARE: books lent
are almost never returned).

Another solution is to have nice hardback copies, which
allow re-reading any number of times (providing you don't
like strawberry yoghurt, or reading in the bath); book clubs
cater well for this market. But if you like a bit more of a
challenge you'll probably try to get first editions. Why?

Some Options
First Edition Reader's/Author's Preferred Cover
First UK Edition Tustration
First US Edition Reader's/Author's Preferred Binding
First Paperback Edition {E.g leather, nylon, wool, PVC. human
First Hardback Edition ‘shin)
h
General Trade First Edition Blurb
First UK Hardback Edition Publishers’ Series
"
First THUS by the author
(Usually a revised fext, but some dealers Cover Styles
use ffor a retting or an Hustrated (E g bya partcular arist, keyhole™
edton) cover, metalic o mioed shes
Reader's/Author's Preferred Text ‘bare breasts, embossed)

Because, by definition, these are issued in limited numbers and
are therefore more sought after (new editions can always be
published, but there’s only one first edition). Of course, you
could specialise in second editions as they'd be easier to find,

| and would cost less. But if the trend doesn't cach on, you'd be

the only one who collected them, and a big element of collecting
s the social one of display to others

me people collect uncorrected proof copies as these are
issued before the actual book is published (and are not
generally for sale, so are more difficult to find). These often
have a slightly different text to the published book and may
have been corrected by the author (or by some guy at the
publisher) with facsimile hand-alterations, depending if the text
has been rewritten, or just typo-corrected. As uncorrected
proafs are a lot more fragile than the final book, with paper (or
thin card) covers, some proof collectors also keep copies of the
first edition as wel (it makes comparing the text easier, too!)

Of course this has assumed that the first edition was
published in hardback, which is often not the case. Thus we
have some extra collectable categories - first editions and first
hardback editions - and some peaple want to limit themselves to
the first British or first American editions, too.

You've also got the problem of identifying the first edition.
How do you find out whether the US or the UK edition was
issued first? How can you tell if a book is a bookclub edition,
and whether it's the first anyway? What was the first binding
state? (Do you know what this means? And is it important?)
Has the book been restored, rebound or reconstructed? We'll try
to deal with some of these issues in a later article. However, as
an illustration, in 1979 Millington planned to issue a hardback
of Ellison Wo d (vt Eart Go Home), which would be
the first hardback edition. (The paperback was published in
1962, but no one would publish Ellison in hardback then.) The,
also made a deal with the Readers’ Union Book Club that they
could publish the same book. Unfortunately for Millington their

| publication was delayed, so the Book Club edition was issued

first, and is the first hardback edition of a collectable book!

Some people like particular cover illustrations or text blurbs,
either absolutely or because they feel this enhances the text
(“One of the merriest, most erotic and notorious novels of the
y" - this is from the Avon paperback of Jerome Branch
Cabell’s Jurgen, which also has five naked ladies running about
merrily, in case you didn't get the message). These people may
end up with multiple copies of a particular text because of this.

Alternatively, you may wish to collect every edition of a spe-
cific, favourite, book (particularly if it has been heavily revised
by the author), or even every edition of all the works of a parti-
cular author, including alternate titles, works issued under
pseudonym (and then perhaps re-issued), illustrated editions,
nscribed copies, non-genre material, reference works (Randall
Garrett wrote a couple of books about saints!). A lot depends on
the space you've got and the limits imposed by this

Some collect books by publisher. So if a book was issued by
both Badger and Penguin they need a copy of both (e.g. Who?
by Algis Budrys). There are dealers’ lists that have all books
sorted by publisher and code number - they can be a real pig if
‘e looking for certain texts! Some publishers issue limited
editions — where they number each copy and perhaps have the

author sign each one - and some people just collect these.

A few years ago Brian met a guy at a US Worldcon who was
researching sf paperbacks issued in the US, and planned to
write a book. He'd promised his wife that when he'd written the
book he'd clear all the duplicates out of the house, all of the
extra editions, all 27-28,000 of them! He was talking enthusi-
astically about variant bindings on paperbacks of Tolkien's The
Hobbit, where only the price had changed and nothing else
indicated the fact that this represented a new edition. If we
remember correctly, he had over 80 copies of this one text!

S0, this time we've looked at some of the ways you can tailor
a collection concentrating on the packaging: the publishing
history, format, style, the physical object that is a book. Next
time we'll look at ways of tailoring a collection through the
contents!

— © Caroline Mullan & Brian Ameringen 1997
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amongst some of my friends, while others were too disinterested to care
Still others agreed; they did not vote either. Three main reasons caused me
not to vote in the General Election:

ON 1 May this year I did not vote, This decision caused constemnation

1. To vote in Britai s to bing in either a Conserontive or a Labour Government.
This is not a choice. The ‘first past the post’ election process means that if one
party has ten more seats in Parliament than the other, all the people who voted
that other party effectively have no voice. A proportional representation system
would force poliicians to co-operate, which is ultimately a good thing. European
evidence, for instance from Italy, may suggest that it is a bad thing, but

: means the of competition, which
cannot be bad. Any system that forces competition is ultimately a divisive thing,
at whatever level it works.

2. To vote in Britain is by implication to support a system of government that is
inkerently selfserving and corrupt  on account of the undemocratic power wielded by
politicians — and, perhaps more importantly, active on such a large scale that cannot
account for actual human beings

This argument of scale s important. Small is Beautiful. Because national
government operates on the global, economic scale, it s unable to deal with the
reality of individuals, in particular the fact that they have needs that can only be
met on the local, community scale. National government is by its very nature an
anonymous thing, a thing that cannot accept human identity. It is inhumane by
reason of its scale.

Stephen Palmer will be well-known to readers of Vector as a review-
er, but last year, poacher-turned-prey, Orbit published his first sf

o o novel Memory Seed. I be-

ﬂt tween a full-time job, writing,

and moving house, he finds

time to play in his band Mooch,
and regularly produces CDs.
You can read more about him
in Gary Dalkin's interview in
Vector 192.

Steve didn’t vote in the
General Election earlier this
year. But as you'd expect, this
wasn't laziness . .

For this reason we should reject it. Change from the inside being impossible, on
account of the immense inertia of such social systems, the only possibility
remaining to the interested individual is rejection, and the embracing of the local
community (for instance, by joining a LET  Local Exchange and Trading ~
scheme).

3. To vote in Britan is to support the monarchy, and a system where there is no written
canstitution or even a bll o ights.
This is a bad thing

Several arguments have been put to me in favour of voting, but these are not all
they seem:

1. You must vote because of democracy.

Britain is by no means a democratic nation (no constitution, no bill of rights,
many, many organisations - MI5/6, QUANGOs, etc. - with no responsibility to
regulating or monitoring organisations; not to mention the fact that the public has
little or no right of examination of the processes of government).In fact, Britain is
one of the most undemocratic countries in the West. If you vote, you are not
propping up democracy. You are propping up a system where you legitimise
those who control you.

2. The nation must get to its feet and make it choice!

The British nation does not ‘make a choice’, an analogy used by many political
commentators. Rather, millions of unconnected individuals get to their feet and
make their choices. This idea that the nation is en masse, making a choice is
erroneous, since there is no organisation on the national scale to get all these
people together in a meaningful way.

3. You must vote because people died to acquire the vote.

This is true, but not relevant. Acquiring the vote is simply one step on the long
road to emancipation for many classes of people, e.g. women, slaves, etc. I think it
is an inevitable step towards a truly humanist and democratic social organisation,
but not one that demands a certain response from later generations,

4. Stap being such a bloody idealist

Without ideals there would be nothing to aim for.

In conclusion, I think people should, indeed must, vote locally. When you vote
Tocally, the scale is such that your vote actually does make difference, particularly
if you have a political voice of your own that your community is aware of. But as
the scale increases, your vote is less relevant and can do less work. It thus
becomes more useless. At the top scale, that of national government, your vote
does no work at all and you are effectively powerless.

Not voting is a choice. It is not a cop-out. By not voting you are choosing to
reject the current system. This is not a neutral act, nor an act of laziness, but a
positive choice that really means something. You are empowering yourself. (The
altenative of spoiling your ballot paper has always struck me as something out of
primary school.)

In summary, we should consider one of the most profound statements in this
area, which was written by Douglas Adams in The Restaurant at the End of the
Universe:

Wiho can possibly rule if no one who woants to do it can be allowed to?
— © Stephen Palmer 1997

o Stephen Palmer's novel Glass is out now from Orbit in paperback, priced £5.99,
\RLY! VOTE OFTEN!
...and they all count

Nominations are needed NOW for the
1998 BSFA Awards.
If you've enjoyed a novel, short story or piece of artwork this
year, let us know! Remember, you're not voting for winners at
this stage. Just think of itas . ...

V0

— Send awards nominations to —
Chris Hill
Rook’s Cottage, 3 Lynch Hill,
Whitchurch, Hants., RG28 7ND
Oremail cphill@enterprise.net

Politcs, np — . Asite of

principles. — Ambross Bierce
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sepoct 1987 -]

Northamptonshire, watching the largest contingent of Roman soldiers to assemble since the legions

left Britain over fifteen hundred years ago. | must say it was very decent and serendipitous of the
British and Dutch re-enactors to mount this spectacle so close to where I live just after | started to write
Oracle - which is about a Roman centurion who is inadvertantly brought forward in time, approximately
twenty miles from Corby as the eagle flies (or indeed the cawbie, since Corby is full of Scots).

Just at the moment when I needed to know things, here were the very folks libens, volens, and potens to
tell me (in the words of the Past Times T-shirt), nay, to exemplify Romans regenerated in the present day.
Which is why Oracle includes an acknowledgement to Bucco, this being the nickname of Quintus Helvius
Bucconis, an actual soldier whose gravestone is in Mainz, whose modern avatar is Bill Allen of Chesterfield
of the crooked spire.

7 l :A!Ll\ LasT summer T was at Kirby Hall, a redoubtable National Heritage ruin near Corby in

The oher two good people to whom Orace is dedicated are Agnes and
Graham Andrews (well known to Vector readers as a reviewer), Belfasters of
Brussels. Can it be a coincidence that my Roman is picked up and sheltered by a
Belfast couple? No connection with living persons intended, honest Mud! (And

n the fact that a chap working for the novel’s fime-probe project, who has a
~ 1" seligious bee in his bonnet, s named Dave Trimble was definitely a Freudian slip
of my ironic subconscious. At the time when | was writing the book a certain
Ulster politician wasn't in the news at all It was Graham who pointed out the
coincidence to me)

Plot-logic - in which Stanley Kubrick gave me a ninemonth crash course a
while ago - required a speaker of Latin, and what might be the logical
background of one such? A former candidate for the priesthood, long since
N lapsed. Lapsed, why? Because of what personal trauma? Events homed in on one

another like bees converging on the hive bringing pollen to make honey.

(A nine-month crash course sounds like a bit of a contradiction, but it is not
actually a misnomer for my adventures in plotting at Kubrick Castle. Crash,

f vroom, skid, crash, okay forget the kiddie market we'll keep the robot gigolo,

r O I I I t e vroom, skid, but how much does it weigh for God's sake, and can the managr of
Macey’s really see a statue of a horse in the street outside ... 7)

[ mentioned that while [ was writing Oracle the politics of Ulster was not

] especially prominent in the news (the mainland British news at least) compare.

with the hotting-up, cooling off, hotting-up of the past few months. Here comes

O r a C e S publication day, and as in the novel the Continuity Army Council (who intend to

continue until British sovereignty ends) are rumbling in the background like a

minor Vesuvius, though mostly ignored, while honeyed words are spoken or

m O u t h snarled about decommissioning weapons. To most people in this sceptred, as
opposed to emerald, isle the Northe lrish situation is an incomprehensible
mess. Indeed it's astonishing to what extent over the past many decades English

governments themselves have behaved like blinkered idiots, blind to' the
mind-sets of bigotry. This came urgently to me, the more I found out about the
novel | was writing (for writing a novel should be a process of discovery)

The zealots in Judaea in the first century map persuasively on to their contemporary equivalents in Ulster,
e vl it o IAN WAT
as | only began to realise while the elements of the novel clicked into place. So: contemporary Ulster events,
and the world nineteen hundred years ago ~ connection or coincidence? Exploitation, or illumination? it's risky writing
something up close to what's going on. Did anyone notice how Stephen Leather’s thriller The Lang Shat stars Carlos the A LWAYS B E E N
hcka] as master assassin — but unfortunately half way through the process of
wring e i o i oo aing o s el |N T ERESTED IN POLITICS.
“Does anvenc know how Carlos escaped from the French?” lan McDonald's remarkably good (in
myapiion) S o s pa. o o sovrigeyover ko ey AND NOT JUST IN HIS
ahead. He might even be right, though there’s an old Ulster saying, “Hope for the
Bt et o FICTION - IN THE 80S HE
Anyway, I have barged in where angels fear to tread, since I found myself impelled to
sy o i s Uses o g perpions nd ot e s o O 1 OOD FOR HIS LOCAL
security services, as well as a few other matters — my Roman being in the present, after
2l ke sty s o COUNCIL ON A LABOUR
There are always a few other matters. Which is why | am now deep in another novel, starring a
felemener o sty seviewho s steney manpusmve e eongwtemenod. 1 |CKET. HIS NEW SF
acting school of writing (deep identification with my characters during my six or nine
ot sanc it e 1am o ing o e st o vy | HRILLER ORACLE HAS
writing about Oracle?
Ay s e by st meowres s inssiansom:_| HINGS TO SAY ABOUT
from my Amsirad planchette 1 wish you all discoveries, and a good read. | was
i i e e b ol O, g s ooy | EAR QORI SM,
b«mks which would become one if | engineered a sequel. Actually, the sequel is up to IL
e e e eelrs NORTHERN
ramifications if one thinks clearly about the m\phcahons
Looking through this piece, | realise the extent to which I have discussed narrative | R E LAN D,
considerations rather than stepping upon a soapbox to pronounce upon the Troubles. I think A
that would bea bit of an impertinence.  would rather my characters exemplify positions. N D TH E
Oh, and watch out for two amusing compositing errors which 1l swear I corrected, but
ik anomere Bemsen s oo e i ‘Semakes o e S = GURITY
aroman.” Also: “The universe consists of spare-time.”
—ommsny SERVICES...

« Oracle s publishe by Gollancz i September, priced £16.99.

auickes! k inthe Labour Party today i monihs. — Dave Nellst + Propety i heft. — . Butl — FidelCasto
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So who owns death?
So owns who ¢ th?
So death who c s
death?
ho th?
Who death so owns?
Owns so who death?

o
Who
Who

ns w death so?

Owns death who so

Death
Death
Death

so owns who?
who owns so
owns who

Death so who owns?
Death who so owns?
Death owns so who?

Andrew M. Butler on
William Burroughs

5 February 1914 - 3 August 1997

imagery and prose style than an sf writer per s¢, but has nevertheless had

an incalculable influence upon the present and previous generations of
genre writers. His use of word collages, cutups and extreme (some would say
pomographic) subject matter had an impact on the New Wave of the 19605, and
Ballard and Moorcock were among those defending his reputation in the ‘Ugh?
correspondence in the Times Literary Supplement, which followed the review of
Dead Fingers Talk. More recently, he has been an influence on the cyberpunk
generation, notably William Gibson who featured him as Dixie Flatliner
Burroughs's work has in recent years appeared in several cutting edge, sf-tinged
anthologies, including those produced by Semiotext(e) and High Risk Books.

Burroughs was bom in Saint Louis, Missouri in 1914 to a reasonably wealthy
background — though not the William Burroughs Adding-machine Company
money — and was educated both at the Los Alamos Ranch School (later to be
associated with the American atom bomb) and Harvard. After a spell in Europe
(where he married the German Jew Dise Klapper to get her a US visa) and a series
of odd jobs including cockroach exterminator, bartender and private detective, he
ended up in New York. Here he met Allen Ginsberg and Jack Kerouac, and was
caught up in the murder of David Kammerer (who, like Burroughs, was gay) by
Lucien Carr, It was also here that Burroughs first experimented with drugs, and
developed a morphine habit

Ginsberg and Kerouac introduced Burroughs to Joan Vollmer, with whom he
had a son, William Seward Burroughs IIl. After a period growing cotton and
marijuana on plantations in Texas, and brief spells in New Orleans and Algiers,
the family fled the country to Mexico City. It was here, in a haze of benzedrine
and alcohol, that Burroughs accidentally shot Joan dead in a William Tell
re-enactment. The guilt of this action was to plague him for the rest of his life:
“The death of Joan brought me into contact with the invader, the Ugly Spirit and
maneuvered me into a lifelong struggle, in which I have had no choice but to
write my way out.” One of the first fruits of this was a novel called Junk,
published under the pseudonym "William Lee' as Jurkie by Ace Books in 1953, in
the double dos-d-dos format so well known to sf readers.

To escape the bad memories held by Mexico City, Burroughs went to Tangiers,
for boys, drugs and cheap rent. Here he started writing The Naked Lunch (1959),
which he sent in instalments, like love letters, to Ginsberg. The Naked Lunch is
perhaps best viewed as a series of routines ~ ideas stretched and played with to
surreal ends, like a demented comedian. Some of them are repeated, with
variations, foreshadowing the way Burroughs would generate writing by cutting
up and rearranging paragraphs, and inserting material from elsewhere. If you
want a unifying theme, it i that of the study of the corrupting addiction of power,
whether in the form of drugs, politis, sex or death. Burroughs was very much in
the ironic, body-obsessed tradition of Dean Swift.

Itis here that many of Burroughs's recurring characters first appear: Johnny, Dr
Benway, Bradley the Buyer, A. ] Clem Snide the Private Asshole, and
Burroughs’s alter ego William Lee came to wider attention. These continue
through titles such as The Soft Machine (1961, 1966, 1968), The Ticket That Exploded
(1962) and Nova Express (1964, published in the UK by Panther as science fiction).

After a period in the doldrums in the 1970s he returned to form with a trilogy
consisting of Cities of the Red Night (1981), The Place of Dead Roads (1983) and The
Western Lands (1987). The first mixes detective fiction, science fiction and a boy's
own adventure, and blurs boundaries of time and space. Time travel resurfaces in

‘ ) r!LLKAM SEWARD BURROUGHS was probably more of a user of science-fiction

I love to eter polcs. | il one day. I And yes,

— obituary —

Dead Roads, with the time traveller Kim Carsons, a pseudonym of one William
Seward Hall, assassinated at the end of the novel by Joe the Dead. The final book
in the trilogy concems Carsons/Hall's attempts to continue beyond this state, to
enable them, and Burroughs, to write beyond death.

During this period, he again had to come off addictive drugs, and moved away
from the New York scene which risked his bank balance, writing abilities and
health. With his long-time secretary James Grauerholz, he moved to Lawrence,
Kansas where he setled down to write, collect guns and play with his orgone
accumulator. He was put on to a sound financial footing with a multi-book deal
which included the publication of archive material and letters, amd began to write
libretti. The Naked Lunch retumed to scandalise again, with Cronenberg's
disappointingly literal-minded film version, and the rediscovery of the
storyboards produced with film-maker Antony Balch. He read material to a
background by Sonic Youth and John Cale, among others, on the CD Dead City
Radio and appeared in Gus Van Sant’s Drugstore Cowboy (1989),as well as making
an album with Van Sant.

But it is Burroughs as the weaver of words who we will remember: whose
screen treatment of Alan Nourse’s The Bladerunner provided a title for a quite
different movie, whose words have been appropriated in such titles as Terminal
Identity, Storming the Reality Studio and Across the Wounded Galaxies, group names
such as Soft Machine and Steely Dan, as well as, perhaps closest to home, the title
of the magazine I

— © Andrew M. Butler 1997

So who's the stiff?
So the who's stiff?
So stiff who's the?
Who's so the stiff?
Who's the so stiff?
Who's stiff so the?
The so who's stiff?
The who's so stiff?
The stiff so who's?
stiff so who's the?
Stiff who's so the?
stiff the so who's?

So who's stiff the?
So the stiff who's?
So stiff the who's?
Who's so stiff the?
Who's the stiff so?
Who's stiff the so?
The so stiff who's?
The who's stiff so?
The stiff who's so?
Stiff so the who's?
Stiff who's the so?
Stiff the who's so?

Cardinal Cox on
William Burroughs

Golden lads and girls all must
As chimney-sweeps, come to dust
Cymbeline; IV, 2

“So who's the stiff?" breathed Inspector Lee, |
currently on secondment from the Nova Police to the
local constabulary of Interzone

“Difficult to say, had a whole suitcase of fake
identities, Frank Carmody, Will Dennison, Bull or
Wilson Hubbard—*

“Like the Nova Mob stooge?"

“Uh-huh, and old Bull Lee. These aliases all
supplied by agent Kerouac.®

“So what he ever do?"

“We tried to get him once for the murder of his
wife, but there was a technicality. They weren't
married. He was in the films Drugstore Cowboy and
Twister (not the crap one about mid-west storms). Did
some hip-hop albun called Spare Ass Annie.”

“Get Dr Benway to open up the corpse and tell us
how he hit the big one.”

“Easy, boss. The shit was a junkie.” |

“That 11 always kill ‘em.”

Down in the docks, Venusian fish-boys were jerking
each other off, a twenty-one cum salute

— ¢ Cardinal Cox 1

Death, as the psalmist saith, is certain to all

all shall die

Henry IV Pt 2; ITI, 2

Life is very dangerous and few survive it.

William Burroughs, 1914-1997

—David Bowie + I ma capitalit 'm a producer. — Jean-Luc Godard
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Y ENTANGLEMENT in the Web came about during the first few months of 1996,
M Simon Spanton, a fiction editor at Onon, contacted my agent to see if |

would be interested i writing a children’s saience fiction novel as part of a
six-book series set in a future World Wide Virtual Reality. Simon had been my
editor at Pan for my last two books, Engineman (“This novel is fine, Eric - but do you
think you could lengthen it by fifty thousand words?") and my collection Blue
Shifting. The Web book would be my first book for children and an opportunity to
work again with Simon.

The idea of the Web was devised and developed by Simon. He gave each writer a
five-thousand-word ‘bible’, detailing everything about the future world: politics,
religion, medicine, climate, business and geography, among others. And, of course,
much detail about the Web itself. It even had a glossary of Web-speak, the lingo
spoken by the Web-users of the future.

The Web series of novels would be set in the year 2027, in six different countries
around the globe. The premise was that, by 2027, communications, education and
business transactions (quite apart from leisure pursuits) would be conducted via the
technology of the Web. National and local government rely on the facility: the phone
and fax are things of the past and the Web is a key part of business. Retail is run as
much from the Web as from shops, cinema is dying and books are the preserve of a
mmonty. But most importantly, from the point of view of the children of 2027, the
Web 1s ane vast fantastic playground, an almost infinite series of venues available at
the push of a button. The user enters the Web either with a simple headset, glasses
and gloves ~ or via a rubber-textured Websuit which would give the user a more
sophisticated and realistic interface with the reality of the virtual Web.

The six writers met in London in June 199 for a meal and an afternoon
discussing the nitty-gritty of Simon’s fictional future. The writers were Stephen
Baxter, Stephen Bowkett, Maggie Furey, Peter F. Hamilton, Graham Joyce and
myself. We each had a vague outline of our individual books, and many questions
and suggestions to fire at Simon. What began slowly - with doubts certainly on my
part that any coherent series of books could be designed by such a committee - soon
snowballed in exhilarating fashion as ideas were taken up, expanded upon, fleshed
out and stored. We devised a timeline for the six books and were casting about for a
thread that might link the novels ~ other than the common venue of the Web and
perhaps characters shared from book to book — when Maggie Furey came up with
the idea that the novels should have a series villain.

Magically, the idea fitted with a number of our scenarios. A villain (we called her
the Sorceress, which would become the title of Maggie’s own book) would provide
each writer with a dramatic focus for our stories, and the series with an overall sense
of threat or behind-the-scenes danger escalating with each book and culminating
with the final novel in the series, Maggie's

oo film:

id
Eric Brown

has been a prolific short-story writer since
his first appearance in Inferzone in 1987.
Since then he's published a novel,
Engineman, and the short story coll-
ection Blue Shifling. Recently he was
asked, along with five other leading
writers, to contribute to a proposed
children’s sf series, The Web'.
Here's what happened

All that was required now was to go home and write them.

The idea for my own novel, Untouchable, was sparked by a line from Simon’s
‘bible’, in the section on India: “Set against this (India’s economic success story] the
plight of the Untouchables has become even more appalling and there is extensive
international pressure for reform....".

I had travelled extensively throughout India in the 805 and set numerous short
stories and part of a novel in the subcontinent. It occurred to me that the plight of an

| Untouchable in future India could be dramatised to good effect using the medium of
the Web to contrast realtime living conditions and attitudes with those maintaining
in virtual reality. | made my protagonist a ten year old Untouchable street kid, Ana,
| whose right leg had been amputated by an evil gang-lord. The book opens with Ana
| and her blind brother Ajay begging on the sieets, having escaped the gang-lord.
|| They are scen by the Indian Fagin, and in the ensuing chase Ajay is recaptured and
handed over to a mysterious western woman. Ana meets a young Brahmin boy and

The Fantagtic Filmg of

adaptations of Othelo, Rickard 11l and Tuwelfth Night have played across the

country, to which we can add films about the work of Shakespeare: In the
Bleak Miduwinter and Looking For Richard. Three more adaptations lay claim to be true
films of the fantastic, A Midsummer Night's Dream, William Shakespeare's Romeo and
Juliet and William Shakespeare’s Hamilet. All three of these, and in addition Richard I/
and Tueifth Night, dislocate the text in time, and place the characters in brave new
worlds. This in itself does not make the adaptations into fantasy films worthy of
note in Matrix ~ it is after all merely following a long-established theatrical trend of
revitalising perhaps over-familiar material by juxtaposing fresh contexts with old
texts. Hence a jackbooted neo-30s Richard 111, a pre-Raphaelite Tuwelfth Night.

Adrian Noble's A Midsummer Night's Dream, a film version of the Royal Shake-
speare Company’s most recent production, is different. Set in a fantastical never-
when, the ‘real’ world being perhaps a romantic stylisation of the late 18th century,
the players of the play-within-the-play inhabiting a Blimpish altemative 1930s, and
the fairies of the Athenian wood a surreal digitally-enhanced studio wonderland,
Noble gives all three intersecting domains equal validity. The viewpoint we are
given is that of a young boy who lives within the house in which the guests are
gathered to see the play-within-the-play. The boy wanders between the worlds,
seeing such things as he could not dream of, such “country matters” as he could
have no knowledge of. The only is that the he enters s as
objectively real as our waking reality, that we are such stuff as dreams are made of

On a very low budget the film is constantly inventive, beautiful on the eye,
funny, strange and thoroughly entertaining. With fine performances from Lindsay
Duncan (Titania), Barry Lynch (Puck) and Alex Jennings (Oberon), this Dream
occupies the same enigmatic interzone as Neil Gaiman's Sandman. What more
recommendation could there be?

‘ l ,E ARE IN THE MIDST of a cinematic Shakespeare revival. In the last year

Baz Luhrmann relocates Romeo and Juliet to a millennial Venice Beach. The
heavens look down in judgement in repeated shots of a gigantic figure of Christatop
a monolithic church which divides Montagues from Capulets. Even the handguns
have icons of Mary on their butts. This is a city on the verge of collapse, evoking
both the apocalypse-barely-under-control of Katherine Bigelow’s Strange Days and
the gas station destruction of her previous Point Break, together with visual
referencing of her ex-husband James Cameron’s Terminator’ films in the gunplay
and the quiet interlude in the desert outside LA. With the concentrated intensity of
Cameron and the hyperkinetic anarchy of Ken Russell (in the days when he had a
budget) Luhrmann fashions a narrative in which even the elements bend to the
power and anguish of teenage emotion. When Mercutio invokes a “plague on both
your houses” it i as i he were a magician. A great storm rages in from the sea and
darkness falls on his fallen body. In the end Romeo (Leonardo Dicaprio) and Juliet
(Claire Danes) can only find respite in death, tranquility in the embrace of the
church which has towered over their story. Supematural judgement waits outside,
the Chief of Police informing the survivors that they will be punished.

There is no worn-out Freudianism, no Oedipal complex in Kenneth Branagh's
interpretation of Hamlet. The Great Dane (Branagh himself) is unneurotically happy
with his lover Ophelia (Kate Winslett), until his uncle Claudius (Derek Jacobi)
murders his father, the King of Denmark (Brian Blessed), and with undue haste
Claudius weds his mother, Gertrude (Julie Christie). As in John Boorman'’s masterly
retelling of Malory in Excalibur, the land and the king are cne. So great a crime
against God's natural order brings forth a very real ghost, no manifestation of 2
griefstricken mind, and tangible disquiet to the very earth Branagh and Blessed
tread upon.

wnhpﬁm corruption — countenanced or ignored by all but Hamlet - at the heart
of the state, the kingdom must fall, justice coming to cut the cancer from the nation.

nourtime %




Enter the Web. . . free!

The first set of Web' books consists of

+ Stephen Baxter Guliverzone

- Stephen Bowkett Dreamcastie

+ Eric Brown Untouchable (Oct)

+ Graham Joyce Spiderbite (Oct)

+ Peter F. Hamilton Lightstorm (Feb 98)
« Maggie Furey Sorceress (Feb 98)

Orion Books have generously donated six sets of the first four titles . . . and all you
have to do to get one is write a letter or email to Matrix. First come first served!

s introduced to the miracle of the Web. While exploring the virtual reality, Ana
discovers that the woman has captured other street kids and is keeping them captive
inside the Web ... for reasons that become clear with the unfolding of the plot

It was the first novel | had written for children (the target age is 10 to 14). [
observed a few obvious tenets of the discipline: | kept the sentences in general
shorter than those | used in my adult work, the vocabulary a lttle simpler, and kept
character introspection to a minimunn. Other strictures, which | thought I might find
limiting, in the event did not bother me: no swear words (W. H. Smiths don't like
them) and no gratuitous violence. What struck me most about the experience of
writing for children was how similar it is to writing for adults: I brought the same
techniques of construction, characterisation and plotting to bear on the novel as | did
with my adult work. What mattered was to get the reader interested in the plight of
the central character. There had to be emotional involvement with the aims and
wishes of the heroine. The reader had to be taken through the same roller-coaster

127.@

ride of discovery, ambition, disappointment, success — and all the permutations
thereof - that occur in more sophisticated adult fiction. The reader, whether an adult
or a child, wants to share in the adventures of a character he or she finds believable
and sympathetic. To this end I construced the novel with plenty of twists and tums,

chases and escapes, revelations of character and insights ... or at least I hope | dxd

1 delivered a third draft to Simon before the deadline date in September 1996. Hs
came back with a list of comments and suggestions, both to improve the mwel as
was and to make it fit with the other books in the series.

The publication of the senes would commence with two books in July 1997, the
next two in October, and the last pair of titles in February 1998,

One comment from Simon, about the finished series of novels in general, was
about how each of us had brought to our respective books interests and
preoccupations exclusively our own: although each book conformed to the speafics
of lhe future Sm\on had envisioned and we had fleshed out, we had used the

themes and ideas i g toeach of us.

Stephen Baxter's book, Gulliverzoe, s set in England and in a vast Web theme
park based on Gullier’s Travels, and is furiously paced and full of throwaway ideas
and detail: for instance, in 2027 Boris Becker is the Chancellor of Europe, and the
Poet Laureate is Damon Albarn.

Dreamcastle by Stephen Bowkett introduces us to a group of children from a small
town in New England who use the Web to access D&D-style adventure zones, until
their games lead to unforeseen cons \ces,

In Lightstorm by Peter Hamilton, a young invalid boy uses the Web to investigate
the ecological corruption by a realworld energy company, at great risk to himself
and his Web-friends.

Graham Joyce's Spiderbite is set in England and follows the adventures of three
friends who call themselves the Tech-Rats, and their involvement with the sinister
Planetologists, a religious cult intent on brainwashing the populace through the
‘manipulation of the Web.

Maggie Furey has the unenviable task of wrapping up the series with the last
book of the six. Sarceress, set in Greece, links with the other books in the culminating
story of the eponymous sorceress who, obsessed with avoiding death by attempting
to achieve immortality in the Web itself, endangers the lives of the two Greek girls
and the young English boy who stumble upon her plans.

Orion books have put a lot of effort into the marketing and advertising of the Web
books, which looks likely to pay off if pre-publication interest equates to sales. The
series has already been translated into ltalian; Germany and France are showing
interest, and a second series of six books has been commssioned for publication in

1998.

—©Eric Brown 1997
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William Shakegpeare

So it is that Denmark is overrun by a rival prince, the storming and seizure of the
palace intercut against the deaths of Claudius and Hamlet, evoking the dramatic
and brutal arrival of the forces of Wayland Yatani in the climax of Atier”. Such a
companson might seem bizarre, yet both contain the same feel of events running
out of control, of self-sacrifice and redemption in a world gone wrong. Hermetically
sealed worlds are breached by forces from outside, and a sort of justice is restored.
Unlike in previous Hamlets there is less a feeling of tragedy than renewal and a new
beginning, for Branagh has created an Elsinor which is not a dark, gloom-struck
Gothic edifice, but a home full of light, colour and - until the murder — love. With
the cleansing violence perhaps normal life with its joy and laughter can retum to
the land.

It s in the creation of Elsinor itself that the film is most fantastical. Blenheim Pal-
ace on the outside, the largest set ever built in a British studio on the inside, Ham-
let's home as dreamt by Branagh is a 19th century Ruritanian marvel, all gold,
endlessly reflecting floor-length mirrors, marble staircases and chessboard pattern-
ed floors upon which the drama is played. It is a visual creation quite unlike
anything ever seen on film before, and establishes its own reality quite as much as
the densely textured worlds of Ridley Scott or Terry Gilliam. Given the four-hour
running time (Branagh films the complete text of the play; all previous films and
many stage versions are cut) and the added depth and clarity of the 70mm film
format, the audience is drawn into the alternative universe of Elsinor in a way no
other film has ever managed to achieve. Branagh's Hamilet is in essence a Christian
allegory of the consequences of defying the order of creation, set in a fantastical
parallel Victorian world. It is undoubtedly the most ambitious British film since
Lawrence of Arabia. In addition to the epic running length and enormous visual scale
given by the vast sets, locations and format, the play itself - by general opinion the
greatest in the language, if not the world  there is the cast. Beyond those already

— Stanley Kubnck

Gary Dalkin argues that Branagh's Hamlet
s the finest fantasy film ever made

named, Hamlet features Charlton Heston, John Mills, John Gielgud, Jack Lemmon,
Billy Crystal, Richard Briers, Robin Williams, Ken d and Richard
Attenborough. The film has many of the ingredients of the modern fantasy novel
great length, court intrigue and a pseudo-historical setting with supematural
incursions. It lacks a dark lord set to conquer all (fortunately) and has much better
dialogue. Branagh creates such intensity and drive that the film races by, feeling
shorter than many pictures half its length. The result is a most intelligent, thrilling,
moving and visually ravishing epic. It is not just Branagh’s finest film by far, but
both the finest fantasy film and the fmest British film ever made. If you think that's
hyperbole, go and see it, but make sure you see one of the 70mm prints in a cinema
with 3 huge screen, magnetic six-channel sound, excellent projection and very
comfortable seats. Anything less would be a travesty.

— ©Gary Dalkin 1997
Awaummw;m- Director Advan Noble. Cast: Lindsay Duncan, Alex Jennings,
Barry Lynch, Desmond Baritt.
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—————)- Science fiction after socialism
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WARE THAT [ was moving through a Twilight Zone of contem-
porary politics, [ was a fascinated, appalled spectator of the recent
General Election campaign. I contributed some of my time and effort
towards the Great Victory, as I'll remember all my life ... just as I'll
also remember the election-night party that I attended and the alcohol poisoning
that | suffered from on Day One of the New Era. Traditional party political
narratives have been shown by recent events to be in an advanced state of
degeneration. The best that the Conservative Party could do, campaign-wise, was
“Britain is Booming: Don't Let Labour Blow It', an inept version of an older and
better slogan which, themed around ‘Great Again’ and ‘Ru’, chimed more
convincingly with some of the national myths. This poster altemated amusingly
with a similarly-coloured ad for Harpic on a billboard which I pass every day on
my way to work; elsewhere it was photographed next to derelict building sites
and other apparent sources of blight. Conversely, the Labour Party took power as
“a party of the radical centre”, as, according to its leader, a “social-ist" party.
Managerial competence blended with a kind of High Anglican philanthropy
seems to be the tone of the new government, and this is at least better than the
mixture of incompetence and corruption which characterised the last years of the
Major regime.
However: happening to arrive at Trafalgar Square at 6 30pm on Sunday 13 Apri,
discovered that a riot had occurred following the previous day’s Liverpool
Dockers / Reclaim the Streets demo. The Square smelled of urine; the bins were
overflowing and there was rubbish everywhere. The nineteenth-century
architecture of central London -
nothing but shops and offices and official buildings and
statues, it all belongs to capital or the state . . . ornate,
gross, centuries of surplus value stored up like fat L
- was overscrawled with graffti
ORT FOR_ALL
OR NOT AT QLU  over the National Gallery;

SUR SaLAN
(what?)
and, over and over, the anarchy symbol

and

RECLAIM
THE
STREE]

David Curl lives in Holloway,
North London, with his wife
Helen and hamster Magnus. He
currently works at a hostel for
the mentally ill, and has written
for various small fiction and
poetry zines, including Works,
Massacre, TTBA and The
Third Alternative.

David Curl

Everywhere, pink Anti-Election Alliance stickers reading

FUCK MIDDLE ENGLAND,
BRAINDEAD TORY BASTARDS

USE YOUR CROSS WISELY,
CRUCIFY A POLITICIAN

TO ALL CANDIDATES
AND CANVASSERS
IN THIS CONSTITUENCY:
FUCK OFF

Strange that a coalition between a militant group of trade unionists on the one
hand and a bunch of eco-utopians on the other should crystallise from the urban
scene all the anger and abandonment and fear and rage felt by those whom the
evolving consensus ignores. There: the refusal by people who once would have
allied themselves with some grand left-libertarian and world-historical vision to
ally themselves with any kind of programme. Joyous speed-driven idiocy. Living
for the moment.

From the beginnings of modernity until now, many of us have lived according to
a dream of freedom. This dream, which at its heart concerns the inevitability of
progress and the perfectibility of human nature, has existed in many forms and
borne many names. It's haunted our own century as Socialism, a creed which has,
especially in its Manist forms, tended finally to efface the religious sense of
history as necessarily bounded or cyclical, replacing it with the more scientistic
notion of history as both linear and unbounded. Marxism propounds a materialist
Heaven on Earth, perhaps many generations hence - a millennial hope which has
been used to justify the infliction of suffering in the here and now; a new
Pascalian wager no less cynical than the original one - but one day sure to arrive

‘This story has been influential within fantastic fiction; fantastic fiction has helped
to shape the contours of the story, which is so influential that even the stories told
by the dream’s enemies are warped by its gravity. Conservatives like to tell the
tale of a governing class established as such through some unexplained act of
Providence. When corrupt, these creatures - who in any case live beyond any
ordinary or common morality - are corrupt on a grand scale. Some horror stories,
vampire stories especially, are analogues of this narrative. Bram Stoker's Dracula,
the protagonist of Edgar Allan Poe’s “Fall of the House of Usher”: these are
aristocratic figures, thrust into the darkness, changed, under the new light of
democracy. The grandeur of vampires and the covert readerly sympathy that they
often attract can be ascribed to the perverse attraction felt by the modem
democratic subject for the older forms and assumptions of arbitrary power. To
give a late example, R. A. Lafferty’s short fiction looks back to the grand
aristocratic cynicism of the past, the old unquestionable forms of excellence. The
commanding presence of these ghosts in his fictions renders ironic Lafferty’s
apparent support of th panding universe, the ding curriculum.
In the nutshell of a Lafferty short story, we see the enemies grapple: truly, in an sf
short written by a master of the genre, the metaphysical poem lives again.

But mainstream sf has usually subscribed to the socialist view of history, or to one
of its analogues. As dominant within sf as the modernising faction within the
Labour Party, there’s the story of a heroically sensible group of technocratic
reformers taking over and using the world-machinery for the general good. In
postwar sf, one thinks of Asimov, whose mid-1940s ‘Foundation’ sequence
revolves around an élite group of ‘psychohistorians’ who have effectively
discovered history’s rulebook; the sequence shows the group’s struggle to
preserve human knowledge beyond the fall of the Galactic Empire, thereby
shortening the inevitable age of darkness that must result. ‘Psychohistory’ and

— Alan Benrelf
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— Robert A Heinlin



Marxism-Leninism both claim to be ‘sciences’ of human development. However,
whereas the latter sought to appeal, at least in principle, to the oppressed peoples
of the world, the former is necessarily and unashamedly élitist. After all, one of
psychohistory’s axioms is
that the human conglomerate be itself unaware of
psychohistoric analysis in order that its reactions be truly
random. ?

This s in effect a codification of how American capitalism regarded itself at the
time the sequence was written. The system, not usually acknowledged as such
then or now but rather seen as part of natural order along with the laws of
physics, depended upon each company attempting to maintain a competitive
edge in terms of knowledge and technique, themselves conceived as forms of
property. In particular, competition between firms selling similar products was
often focused around the disciplines of advertising and market research, which
saw the public as an uninformed mass to be statistically investigated and
programmed: this is precisely psychohistory’s attitude to the broad mass of
people. Thus the drives and techniques of postwar American capitalism, which
saw itself as the saving grace of a world in which previous Empires were finished,
decimated by war, are converted by a kind of alchemy into a complete scientific
system to rival that claimed by the USSR. Reluctantly, one has to admit that it is a
great tribute to Stalinism that a nation as backward at the start of the century as
Russia should force an American mythologist into this kind of defensive
manoeuvre; likewise that the free-market Americans should have been forced into
the New Deal, the Marshall Plan, and so on.

In terms of the direct influence of socialism within sf, one thinks of course of H. G,
Wells, and through him of all the early and Golden Age science fiction which
glorifies a wise and benevolent scentific lite. Many of the early
twentieth-century writers explicitly endorsed socialism, with rather than against
their better natures, Often, after becoming intoxicated with their own supposed
rationality and sound judgement, they set up, in place of the God in whom they
self-consciously disbelieved, grand capital-lettered abstractions such as Reason or
Mankind. Eventually, Wizard of Oz style, they found that they themselves had to
ventriloquize in order to hear their abstractions speak. Now, I wouldn't want to
denigrate Wells, one of the founders of sf and in his early life not only sane and
grounded, but also in his own person a representation of the new-found
articulacy of the lower middle-classes and an energetic refutation of the notion of
the writer as gentleman. Some of his early short fiction, notably “The New
Accelerator” and “The Man Who Could Work Miracles”, is astonishing and
haunting simply for the way in which it celebrates the glory of anomalously rapid
motion. Then in his early novels - The Time Machine, The First Men int the Moon, The
War of the Worlds, The Island of Dr Moreau et al - Wells provides a series of
possibilities for the human race, with science as both good (innocently
exhilarating) and bad, capable of hurling an Edwardian space capsule complete
with comfortable sofas and gilt trimmings Moonwards, capable also of creating
the kind of holocaust of evil and misconceived genetic engineering that eerily
prefigures the actual "experimentation’ carried out by the Nazis fifty years later.
The Sphinx in The Time Machine stands as an ambiguous emblem of all that is
unquestionable and yet must be questioned; the Palace of Green Porcelain, so like
the palaeontological museums that Wells himself would have visited, stands for
the persistence of memory, the sense that has haunted and continues to haunt sf
that its own concem for the future is an illusion, and that the eeriness of the
presentis its true subject. By the time of The Shape of Things to Come however, one
of Wells’s most influential ‘novels' in terms of the way in which subsequent
writers have dreamed of sf's political mission, Wells had himself become a
self-deluding ventriloquist. Things fo Come is so literal in its recitation of dates and
statistics, so concerned with the present-day for at least its first third that it might
we]] have been called Things That Already Are. Similarly, Wells's bullying,
hteous insistence on the wrong-headedness of believing in
re-armament, and war grates when one remembers that he was also, a couple of
years into the First World War, the author of the national-chauvinist
keep-yer-spirits-up classic Mr Britlng Sees It Through. No artist can be perfectly
consistent, but on the other hand each and every work of fiction needs some grain
of humility or of final scepticism in order to preserve it as something worth
reading. Over the last century, the idea of faultless linear prediction has soured sf;
likewise, the loud insistence on one unalterable party line and the concomitant
neglect of the inner life has often changed socialism into another form of
oppression.

Lastly there's the story of the anarchic wonderland we could live in, if only
everyone ceased sanctioning, by voting and in countless other ways, our present
civilisation. This is perhaps the oldest fantastic narrative, the dream of a flight
from human civilisation into a state which is at once the apotheosis of civilisation,
and a return to some older, more ‘natural” order, It's also not merely a spectre
haunting the world, but a phantasm driving it; in another sense it is the
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Communist fiction shom of its armourplate (naked, unaccommodated, the thing
itself). Ursula Le Guin's “The Ones Who Walk Away From Omelas” is about those
who choose to walk from a social contract which allows ease and comfort for the
many at the expense of one small child’s suffering; those with true integrity
simply walk away into an unexplained and perilous Beyond. The Dispossessed is
similarly a dream of flight, with anarchist refugees from the authoritarian planet
Urras setting up their own society o i sister-world, Anarres. For this anarchist
community, capitalism is the self-evidently ridiculous and near-unimaginable
Other; when Shevek and some of his friends begin to feel that some of the
principles of Anarres’s foundation have become obscured by the growing power
of the planet's bureaucracy and finally admit to themselves that they have been
oppressed within the supposedly free society, they dream of another escape, of an
Anarres beyond Anarres.
“The important thing to remember about all of these stories, the conservative story,
the Fabian or managerial story, and the anarchist story, is that they are all (but
least of all anarchism, which is not only more spiritual, but also more corporate)
in some sense fantasies, fricks. As with all abstractions, they depend upon us
replacing our remembered sensory and kinaesthetic experience with something
simpler, more totemic. When this trick cannot be performed then the world
becomes as chaotic as that inhabited by the eponynous hero of the Borges story
“Funes the Memorious”, full of countless sense impressions and absolutely
incapable of any abstraction, Funes is forever engaged upon quixotic attempts to
effect a kind of closure at infinity, wishing to order the world with, for example,
his own solipsistic system of numbers
Luis Melian Lafinur, Olimar, sulphur, the reins, the whale,
the gas, the cauldron, Napoleon, Agustin de Vedia *
and so on, interminably — but finding these efforts doomed before they even
begin. We are doomed to the same kind of failure, living in a late-capitalist,
media-saturated world filled with the decayed fragments of the once-grand
narratives, One thing that the conservative and social-reformist narratives des-
cribed above have in common is that they are all linear: they all relate our small
struggles in the here-and-now with some grander world-historical struggle to
preserve the best of the old ways, or else to realise the good society. Implicitly or
explicity the socialst story and its analogues depend upon a future boundless in
its possibilites, and it is for that reason that they fail to gain any purchase in the
contemporary world. We now find ourselves, for the first time in human history,
without a geographical or political rontier: the Space Race, despite NASA's Mars
programme, seems both irrelevant and mundane in a way that would have
seemed impossible fifty or thirty years ago. Technology progresses, but as the
dreams of s are realised (sort of) we find ourselves living amongst the
real world faultiness of ‘Actual Machines’
and not
the power-fantasy techno-dreams of ‘Fucking Magic'. *
Previous FM dreams seem remote, ghostly, parodic. Moreover, we now find
ourselves inescapably aware of our own limitations and those of the planet and
the universe. The implications of, for example, Godel's Incompleteness Theorem,
of chaos theory and of quantum physics have now largely filtered through: sf
readers and writers now instinctively realise, in a way that we didn’t in the fifties,
that the nineteenth-century dreams of human perfectibility, of arbitrarily fine
‘measurement and prediction, are over. Much of the best sf written over the last
thirty years is, for want of a better word, archeological: one thinks of Ballard’s
explorations of strange mental states and of post-technological landscapes,
notabl!
¢ the rusting gantries in abandoned, rubbish-strewn Cape
Canaveral, the empty swimming pools and motels, the
dead astronauts marooned in stil-orbiting capsules. ®
One also thinks of the Jerry Comelius sequence written by Michael Moorcock and
others, which celebrates the dream of the sixties, a time when the Whig view of
inevitable progress reached its apotheosis and then disintegrated. The sequence
begins with Jerry as a dangerous, sexy, androgynous playboy, a polymorphously
perverse James Bond, a Messiah for a time when one could
wander in and out of the professions as though these were
merely french windows on the stage set of our lives. ®
By the time of The Condition of Muzak, published in 1977, the stage sets of life
seemed more tawdry, the universe of personal and sexual epetmenato, of
endless fun and pleasure, of ever-ready research-fellowships, was 7y this time a
contracting one. Likewise, Stephen Baxter's stories “Prospero One” 7, “Zemlya” ®
and “Sun God” ®, are ways of excavating and thus mourning the limitless drcams
of space, a dream which now seems to belong to an earlier and more primitive
age. In Ken MacLeod's The Star Fraction, the history of socialism is itself mined: in
this novel of factions, of situationist wordplay, of all the last wars fought at once,
the left seems to have effaced itself and disappeared. In today’s world we, like
Funes, are in danger of making nothing out of too much; or else finding ourselves,
led by a suddenly redundant wish to push back the frontiers, lured into some
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John Jarrold is one of the half-dozen or so people in the UK who decide what
science fiction and fantasy you can read. He's currently sf editor at Simon &
Schuster, preparing for the launch of their new sf imprint Earthlight, and has
previously been editor at Legend, Macdonald and Orbit/Futura. But here he
takes off his editorial hat and speaks personally, as a long-time reader

Tny ARTHUR C. CLARKE AWARD. Oh, deary, deary me. Most years since the

inception of the Award, in 1986, the shortlist has been wrong-headed, inept

and plain stupid. But this year, they really went to town. Two top class sf
novels - by Kim Stanley Robinson and Stephen Baxter ~ three perfectly good
novels which had no place on a Best of the Year shortlist, and a Picador literary
novel which is fine, nothing special, but more to the point NOT A SCIENCE
FICTION NOVEL. Depends on your definition of a science fiction novel, say you.
Any novel which is published as a science fiction novel, say |

Christ almighty. You'd think it was fairly simple, wouldn't you, to at least find
six of the best sf novels every year with which to make up a shortlist. So why do
the Clarke committee always screw up? Their decisions make Nostradamus's
centuries look crystal clear. This year's shorthist doesn’t just take the biscuit for
ineptitude and unbelievability -~ it bought Peek Freans and McVities wholesale.

Let's make it simple. lain M. Banks's Excession would have been worthy of
winning the Clarke Award in any year since 1986. This is not to mention Peter F.
Hamilton's The Reality Dysfunction or Ken MacLeod's The Stone Canal. I do not
believe that the judges for this award went into the final session without these
books on any of their shortlists - [ simply don't believe it. So how did none of
them end up on the shortlist? Please, please don't tell me “We found six better
" because | would hate to call anyone a liar, cheat and scoundrel. Nor do |

So, what are we left with? This year's Clarke Award was won by The Calcutta
Chromosome by Amitav Ghosh, published by Picador. The paperback came out
this month (August), and has no mention, anywhere, of the fact that this book
won the Clarke Award. There was plenty of time to add a mention, if Picador had
wished to do so. Instead, they ran a mile, not wishing their readers to believe that
a Picador novel could possibly be connected with such a downmarket genre as sf.
Many of the major bookselling chains have shown interest in the Clarke Award,
but this will not last when even the publisiers of the winning entry show no
interest in publicising the fact. If one of the purposes of the Clarke Award is to
publicise sf, as is often said, then this is an abject failure.

Al can do s call on every UK science fiction editor to call time on a totally dis-
credited award. And I say this with immense sorrow, because the UK desperately
needs a major sf award. Unfortunately, the Arthur C. Clarke Award can no longer
be the one. It hurts me deeply, since Arthur himself was one of the first sf writers |
ever read, and this article has nothing to do with disrespect to him. I still respect
him, as I have always done, as one of the fathers of modem sf. I'm afraid that the
people who have made up - and | use the term advisedly - such ridiculous
shortlsts have done Arthur no favour. Even mare importantly, they have pissed
on the best sf novels in recent years, more times than not. This year in particular.

—© Jon Jarrold 1997

Time up for the Clarke Award?

Paul Kincaid is, of course, reviews editor of Vector. He's also the author of
A Very British Genre, a short history of British sfand fantasy, and has
previously been the Adminstrator of the BSFA and co-editor of Matrix. But
the hat e wears here is as Administrator of the Arthur C. Clarke Award, a
post he's held since 1995 when he took over from David Barrett.

OHN JaRROLD, oh deary me! Clearly he cannot trust judges as reputable as

authors Gwyneth Jones and lan Watson, critics Andrew Butler and Steve

Jeffery, or lifelong sf reader Lord Mark Birdwood to choose worthy science
fiction from the fifty books they read during the year.

I confess myself puzzled by his definition of a science fiction novel. The Calcutta
Chromosome was published by Picador, who do not have a science fiction imprint,
and so it was not published as science fction. But then, Picador’s parent company,
Macmillan, does not have a science fiction imprint either, so when they published
Peter F. Hamilton's The Reality Dysfunction it was, by this definition, no more sf
than The Calcutta Chromosome. Yet John seems to feel that Hamilton’s novel should
have been considered.

‘The judges all felt that The Calcutta Chromosome was science fiction, so did the
author, 5o did the reviewers (see, for example, Brian Stableford's review in Vector
192). John may disagree, but most other people who have read the book seem to
consider it unequivocally science fiction. Most other people who have read the
book also seem to feel that it was a worthy winner of the Clarke Award. John is
entitled to his opinion, and without breaking the confidence of the judges I cannot
explain why they disagrecd with his personal opinion about what should have
won. I can, however, say that the judges’ decision was as near unanimous as |
have ever known in the short history of the Clarke Award, and the judges all
agreed that, upon re-reading, The Calcutta Chromosome provided mare of what
they expected from a good science fiction novel than any of the other books under
consideration.

I notice that John did not make a song and dance about the Clarke being a
discredited award last year, when the runner-up was Ken MacLeod who was then
published by John. No award is completely free of riticism, and no ane will agree
with every single decision of the jury, but I can't help feeling that such
intemperance pisses on sf far more than the Arthur C. Clarke Award.

— © Paul Kincaid 1997
* A complete list of past Clarke Award shortlists and judges can be found in Matrix 121

The Shortlist
« Stephen Baxter Voyage (Voyager £16.99) - Amitav Ghosh The Caicutta Chromasome
(Picador £15.99) « Jack McDevitt Engines of God (Voyager £5.99) + Kim Stanley Robinson
Blue Mars (Voyager £9.99) + Sheri S. Tepper Gibbon's Deciine and Fall (Voyager £9.99)
+ N. Lee Wood Looking for the Mahi (Vista £5.99)
The Judges
British Science Fiction Association: Dr Andrew M. Butler and Steve Jeffery
Poley Foundaton:

earlie ths yea)
Scence Ficton Foundation: Gwyneth Jones and lan Watson

— Contirtued from previous page
abyss of self-abasement (drugs; McDonald's; the Spice Girs) or else blank
uncomprehending hate (the noose dangled by Class War supparters in front of a
moderate trade union leader at a public gathering). There are no great crusades
for artistic freedom left in Europe or America; sure, we may pragmatically wish
that the film Crash be available to those who want to see it, but the polemics put
out by those who are libertarians-and-nothing-else, the diatribes about
the best instincts of the British people '*

and so forth which flow from the decent-and-nothing-else tabloids . . . these seem
rehearsed. To live in an illusion of freedom s to live in the outpost-ghetto that the
characters in Simon Avery's “Anonymity Walks” " imprison themselves within
Moving through an eternal December, forever broke, choosing partners and ideas
as though in some slow depressive underwater version of shopping ... and above
all, never, never calling their parents because this would be a kind of betrayal

Well, well. “Ours is not to look back”, as Mark E Smith, lead singer of The Fall
once remarked. “Ours is to continue the crack”. We have to be centred enough to
value the past, without becoming entranced (depression has been described as a
trance-like state) with some myth of the Golden Age. If we can look at science
fiction's first hundred years as a separable genre coldly and justly then we may be
able to write the kind of visionary sf which has a mature and joyous sense of itself,
and which has at its heart a kind of final scepticism. Otherwise, we will be
crushed under the boulder of nostalgia, and the sf that we produce will be a kind
of exhausted pastiche, grand but with no life-giving connection to real sensory

expenience. May God also forbid that we become the ‘loyalists” of any consensus,
however benign or inspired: as with human designs generally, the political
projects of these times will succeed and fail, proving good for some people and
bad for others. As for what happens now, well, we can listen to the fading of the
old Manxist story into the endless white noise of history, or watch its displacement
into cyberspace as happens in Ken MacLeod's firework display of left-wing
erudition. We can then read vampire novels, because vampires, no matter how
faint their vital signs, are never finally dead; or, better, we can switch off the news,
walk away from our political allegiances, turn aside from the old dreams ... and
fall endlessly into the darkness back towards the body and spirit.

—© David Curl 1997
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| BSFA London Meetings
The BSFA's reguiar London meetings are held on the fourth
Wednesday of every monih (except December), in the
upstairs room of the Jublee Tavern on York Road, London
SE1, between Waterioo and Westminster Bridges. Nearest
stations Waterloo (mainiine or Underground) or Westminster
(Underground). Things startat about 7.00pm; f you get there
early and the upstairs room is closed we'l be in the main bar
and. if in doub, the landiord will be able to point us out to
you. Meetings are open to all.
© Paul Hood on 0181 3336670 for further information.
24 Sep 97: 22 Oct 97; 26 Nov 97.
London Circle Meetings
Also at the Jubilee Tavem (see above). ‘London Circle’
meetings are held on the fist Thursday in each monith, and
usaally star about Spm. No special events but very popular
and crowded.

= Just tum up!

| 20c197:6 Nov 97; 4 Dec 7.

| The Brum SF Group meets

Fidey ek .4 n Bemiha; coctac b
is. Membership is £15 per year, which includes a

off Clarkes Lane,

newsleter.
Tudor, 24 Ravensbourne Grove,
|, West Midands, WW13 THX.
¥ bsfgebo!las denon. co.uk
Cambridge — Cambridge SF Group meets on the second
Monday of the month in The Wrestiers, New Market Road,
Cambridge.
- Cambridge Fantasy Group meets on the second Sunday of
the month in the Zebra pub on Newmarket St., Cambridge.
1 John Oram, 3 Oatlands Ave. Bar Hill, Cambridge, CB3
8EQ
Cardiff — Carditt SF Group mests on the tirst m-my of
the month at 7.30pm in Welinglon's Café 42 The
| Hayes, Caraitt.
Colchester — Coichester SF / Harror / Fantasy Growp
meets on the third Saturday of each month at 1230pm in
The Playhouse pubin St John's Street
© Des Lewis on 01255 812119
Hul/—mmsFGwmmmmmm
ysun-marm 8pm 1o 10.30pm at Ye Oide Blue

| - v P
‘fhnlmmnusz«?!ﬁwmlisml-m
01482 444291
Leicester — Leicester SF Group meets on the first Friday
of the month; venue varies.
© Tim Groome on 0116 279 2280
# rbeangglobalnet..co. uk
Manchester — FONT meets in Wetherspoon's pub (on
the corner of Piccadily Gardens, near the BR station) on the
second and fourth Thursdays in the month, 8pm onwards.
@ Mike Don on 0161 226 2960

th — The Pm-mnmugﬁ SF Club meets on
be f Wecrosdy ol e morth a1 e Blsbet b,

Portsmouth — T?xeSamNmnsSF&ummmM‘
| second and fourth Tuesdays of the month at The Magpie

Fratton Road, Portsmouth

| Reading — Reacing SF Group meets weskly on Moncys

| 39.00pm in The Sun, Castie Sree. Reading. J

The great end f e i no knowledge,butacton. — Thomas Huxey

26-285ep|997 llmques

Costuming con at the Sheringham Youth Hostel, Sheringham
Norlok Reg mmaum thence £30. Hostel accommodation

£25 pppn ful

mmnw Halesowen, West Midands. BS3 3EP

¥ MasqueSgrampant . compulink.co, uk

27-28 Sep 1997: Hypotheticon '97

“Scoflands Other National _Convention”, CentralHtel,
Glasgow. Guesls Anne Gay, Brian Waugh. Reg. £15 att, €5
sup. t0 1 Ju).

UHypvtneI\:on '97, Flat 31, 38 Scotstoun Street, Glasgow,
140U

#Mtp //web.ukonl ine.co. uk/hypotheticon/

23 0ct-2 Nov 1987: Coachcon
Coach tp stating in London, va Porimerion, o Euro-Octocon

in Ireland, and back to London for the Word Fantasy |
Con

vention.
2 SAE or 2+IRCs to 64 Richbore Terrace, London, SW 1AX
25-27 Oct 1997: Euro-Octocon '97

Harrison, ~ Morgan
Warrington, and Chris Reed of BBR (refiecting 2 smal-press
sieam in the programming). Reg. £30. Accommodation must
be booked wel i a

1 Eurocon ‘97, PO Box 5130, Dublin 4, Ireland
 karenbeicon. com

# http://wiw. 101, ie/~carrol ln/eurocon/

English agent: D. J. Lall, No 2 alc, 64 Richborne Terrace
London,

©0171 7353619

29 Oct 1997: Unofficial pre-WFC Gathering
The Jubilee pub, Waterioo (see BSFA details in ‘Reguiars’).

30 Oct-2 Nov 1997: World Fantasy Convention
Theme is Dracuia, 100 years old. Venue i the Britiana Inter-
national Hotel in London's Docklands. The vast guest list
includes lain Sinclair, Joan Aiken, Bob Eggleton wih Rob
Holdstock as MC. Reg. £100 at. £30 sup.

= PO Box 31, Whitby, North Yorks, Y022 4YL

7 Nov 1997: Colin Greenland

wil be appearing at the Tiyluv Room, Sydney Jones
Library, University of I on at 1 o mark the
presentation of his papers to the SF Foundation Collection
# Andy Sawyer on asawyergliverpool .ac.uk
¢ http://wiw. Liv.ac, uk/~asawyer/s€fchone. html

10-15 Nov 1997: Wyrd Sisters

Stage version of the Pratchett novel, adapted by Stephen
Briggs, af the Crescent Theatre, Brindieypiace, Broad Street,
Birmingham. Tickets €5 advancel/concessions, £7 on the door.

@ 0121 643 5858 (Mon-Fri 11am-4pm)

14-16 Nov 1997: Novacon 27

The 1997 Novacon moves out of Bemingham o the de Vere
Abbey Hotel in Great Malvern. Guest is Peter F. Hamilton and
regsiraton is £30 unti 30 Sep. Waming: the hotel i fling up!
There are no single or double rooms et

14 Park Street, Lye, Stourtridge, West Midands, DY3 8SS

14-16 Nov 1997: Cozy Con 2

Relaxacon at the Atianta Hotel, The Hague. Reg. £18 att, £9
sup. Hotel £20 pppn shared

) Annemarie van Ewyck, Obrechistraat 4, 2517 VT Den Haag,
Netheriands

# vantentgfew. eur.nl

21-23 Nov 1997: ArmadaCon IX
Astor Hotel in Piymouth, Guests Colin Greenland, David
Hardy. Registration £25, £20 unwaged

= 4 Gleneagle Avenve, Mamamead, Plymouth, Devon, PL3
HL

© 01752 267873 or 01752 673295

13-14 Dec 1997: Babylon 5 Academic Conference
Presented in association with the SF Foundation at Universty
College of Ripon & Yok St John in Yor. Cost incusive of
accommodaton s £75. or non-residsntial wih meals £48. Both
chid e corlercn o

arah Mendesotn, Faculty of Humanities, University
Cnlege of Ripon & York St John. Lord Mayor's Walk, York,

Y03 7EX
& -

6-8 Feb 1998: Decadence

The tenth Brish Fikk (st music) convention at the Forte

Posthouse Hotel, Gatwick. Reg. £24 att, £10 sup.

Top Flat, 11 Evesham Foad, cnmsmm GLs2 246
0

28Feb-1 Mll 1998: Microcon 18

Venue is Devonshire House, Stocker Road, Exeter. Reg, £5,
£2.50 students,

£ Microcon 18, 25 Victoria Street, Exeter, EX4 6JA

13-16 Mar 1998: Corflu

lan Sorensen brings Corflu - the fanzine fans’ convention — to

the UK for the firsttime. Location is the Grifin Hotel in Leeds

Reg. £25 att, £5 sup,, rooms £25 pppn doublewin. £40 pppn

sin

an Sorensen, 7 wuoasﬂe w;m Hamiton, ML3 7HY
angsoren. desor

27-29 Mar 1998: Delmmce

Deiwm 18 Bury Ave., Newport Pagnel, Bucks.. MK16

10-14 April 1998: Intuition
The 1998 Eastercon at the Picadilly Jarvis Hotel in Manchester.
Guests Connie Willis, lan McDonald and Martin Tudor. Reg.
£30 att, £15 sup.
= Intuion, 1 Waverley Way, Carshalton Beeches. Surrey
SMS kL]
# INTUITIONgsnof .demon. co.uk
* http://ww.ast.can.ac.uk/~acb/intuition/inty
ition_index.htnl
22 .25 May 1998: LumLyrim ]
229 fan cl

rvwasaly of the seres; venue Scotch Camer Hotel
Darington. Reg. £30, quests Kevin Davis, Dirk
267 South Park Gardens, Berkhamsted, Henfordshire, HP4
1HZ

35 Jul 1998: Intercontact '98

Universty of Oslo, Noway. Guests Gwyneth
Cadigan, Johannes Berg. Fieg. £15 at., £5 sup.
 ntercontact 98, PO Bor 121 Bindern, 0313 Oslo, Norway
#elfgorigo.no

1012 Jul 1998: Infinity

Angel Holel, Cardif, Guests nclude Colin Baber, Ed Bishop,
Dave Prows,Jack Cohe,Lione anthorpe,Andy Samyer
Reg. 24
Inhnny Swny Nant, 12 Stuart Stree, Treherbert CF42 5PR
# infinityscificonghotnail.con
*http://waw. cf .ac.uk/cein/sain/ents/sf e/ infi
nity.htal

5-9 Aug 1998: Bucconeer

The 56th Worldcon at Baltmore, Maryiand. Guests C. J.
Cherryh, Milton A. Rothman, Staniey Schmidt, Michael
Whelan. Reg. £80 aft (plus various compiications # you voted
;KVFWEV)

 John Daliman, clo EDS Unigraphics, Parker's House, 46
Regent Street, Cambridge, CB2 108

@ 01223570179

* ]gd!cu.campulmk co.uk

General inf

Jones, Pat

@ nammorest!@access digex.ne
# http://wiw.access. digex. net/ balt9s

21-24 Aug 1998: The Wrap Party

Celebrate the conclusion of Babylon 5 at the Radisson
Edwardian Hotel, Heathrow, London. Confirmed guests are J.
Michasl Straczynski, Harian Ellison, Jack Cohen, John
Ridgeway, Bryan Talbot, Adam ‘Mojo’ Lebowitz. John
Matthews. Reg £55 (instaiment scheme avaitable), under 175
halt price, under 125 free. Room rates: £40pppn triple, £42pppn
double or twin. €47pppn

RG1 702

#http: //www_bilpin.co mwmphm

266410/ dos .
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11-13 Sep 1998: Fantasycon 22

Britsh Fantasy Socely con Venve Abany Hotel
Bimingham, guest Freda Warrington plus more TBA
2 BFS, 2 Harwood Street, Stockport. SK4 100

18-21 Sep 1998: Discworld Convention Il
The second convention devoted fo all things
Pratchettian takes place at the Adelphi Hotel in
Liverpool. with guests nciuding one-guess, Stephen
Briggs and Dave Langford

£+1PO Box 3086, Colchester, Essex, CO28TY

25-28 Sep 1998: Albacon '98
Central Hotel. Glasgow. Reg. £25 att, £15 sup. Guests
Ray Harryhausen, Diana Wynne Jones, Kim

Albacon ‘98, F1/2. 10 Atlas Road. Giasgow, G21
4TE

2-5 Apr 1993: Reconvene

The last Eastercon of the twentieth centry at the
Adsiphi Hotel, Liverpool. Guests Jeff Noon, Peter S.
Beagle, John Clute Reg £25 at. £1250 sup
discounts for unwaged.

3 West Shrubbery. Rediand, Bristo. BS6 652

11 Aug 1999: Total Eclipse of the Sun
Totaity passes through Comwal, Northern France and
bits of aly.

2-6 Sep 1999: Aussiecon 3

The Worldcon goes down under to Melbourne. Guests.
George Turner, Greg Benford, Bruce Gillespie. Reg.
£90 (with complicated variations - ask ).

“IUK Agent Martin Hoare. 45 Tilehurst Road,
Reading, RG1 7TT

# nartinhoaregcix. co. uk

27 Dec 1999-2 Jan 2000: Millennium

See in the new milennium (2 year early if you'e 3
pedant) at this con. to be held n northem

Europe. probably the UK or a BeNelux country. £4.00
per year, o be deducted from the eventual membership
cost.

@2 Milennium, cio Maicoim Reid, 186 Casewick Rd.,
West Norwood, London, SE27 0SZ

31 Aug-4 Sep 2000: Chicon 2000

Millenial worldcon, guests Ben Bova, Bob Eggleton,
Jim Baen, Bob & Anne Passovoy, and
Turtledove (toastmaster). Reg. $125 (presupporters
§115), various discounts; rates ise 1 Mar 98.

£ PO Box 642057, Chicago, llinais 60665, USA

# http://Lacon3.worldcon, org/wwv/Bids/bids
htnl

29 Dec 2000-1 Jan 2001: Hogmanaycon
Central Hotel, Gasgow. Reg. £20.01 at, €201 sup. (rar

har)
= 26 Avonbark Road, Ruthergien. Giasgow, G73 2PA

Convocation
reviewed by Claire Brialey

New Hal College, Cambvidge, 18-20 July 1997
College conventions can involve a series of trade-offs: low cost for com-
font. large function space for isolation from restaurants and shops, good
programme for high-profile guests. New Hall, however, offrs an increa-
singly pleasant compromise which Convocation took up. The en sue
accommodation is comparable in price and qualfy to some convention
hotes; function space has been expanded In recent years, and the town
is reasonably accessible; and the convention had secured Stephen Brust
{profic and sociable American fantasy author) as their guest of onour as
wel as Brits James Walls and Andrew Rilstone. There were st a few
surprises, such as college licensing hours, but that was easily solved by
nearby pubs and ofticenses. Then there was the unexpected prevalence
of students: ot real Cambridge ones. but the American high-school
variety, “DonY give them any alconol” we were wamed by the committee.
‘Home 2t once™ We held this

### STOP PRESS ###
The 11th Leeds Intemational Fim Festival 16-31
October 1997, has a major science ficon thread

Abyss: Special
Sur The Thing, THX-1138, Sleeper, Solars
Staker, The Wives0, and Mad Max. each
fim i preceded by an episods from the ancient
Flash Gordon serial Space Soldiers

Seminarsfectures include Sirpped fo Screen”
on superhero movies, and *Effecive Management”
on spec efects. Also Pete Postlethwaite
introduces Romeo and Juliet (see page 20) and
answers questons (Hyde Park cinema, Sun 19 0c).
and the creators of Tales of the Legion willtell us
‘how 10 make a tv sf series. Pluslmso!weoal
events,

quizzes, tours, premier
Contac Te 0113047 858 F Fuouaznsm

NEWS
+This year's Eurocon in October is combined with
Occon bt reord o o, bish o

mmgmnsu(summ«umns) o»e
programme stream s devoted to the small press
including items on how to get started, life expectancy.
“Full colour o cheap and cheerful?”, "Nobody ever gat
famous witng for smal press magazines” (with Simon
Clark and Michael Carrol, who did), ls entertainment
enough?” with Candas Jane Dorsey, and ‘lsn't justof
bunch of bigheads and show-offs who like 10 see their
own name in prnt?". Other paricipants include BBR's
Chris Reed, and Albedo I's Brendan Ryder.

- Chicon 2000 wan the bidding unopposed for the 2000
Workdoon; see fisings.

-Candidates for the 1997 TAFF Race are Victor
‘Gonzalez, Uirika O'Brien, Vicki Rosenzweig and Tom
Sadler. Votes must be cast by 13 Dec 1997, and the
winner wil atend Intiion, the 1998 Eastercon

= Further detais from Martin Tudor, 24 Ravensboure
Grove, Wilenhal, West Midiands, WV13 1HK

+Wincon V. will be the next Uricon in Summer 1999,
chaired by John Richards.

+The 2000 Eastercon is currenty being contested
between a Jersey bid, one being organised by Pam
Wells at the Radisson Edwardian Hotel, Heathrow, and
Andrew A. Adams's bid at the Central Hotel, Glasgow.

Advertisements and announcements are FREE o BSFA msmbers Send ywl ad to the editorial address.
WANTED

¥

Convocation had been elected boththe Unicon and the Briish gaming
convention for 1997, and aimed 1o integrate rile-playing and iterature
wherever possile through the common theme of storyeling. Some
fghter items and games provided opportunities for paricpaton, and the
conventon as a whole ofiered plenty of ime for chating, reaxing and

%

Integration aside, the programme seemed weighted 2 e too hard to-
wards gaming, with more talks and panels on games alone than the com-
bination of Iterary and fannish’ tems. With around 100 people present,
attracted 10 the con for 2 wide range of reasons, it can be a challenge to
un a convertion which engages the interests ofthe commitee and althe
attendees. Convocation made a reasonable effort at programming, but it
succeeded largely through the choice of venue, a fortunate mix of good
company and the consequent relaxed aimosphere. This was peaps
best lustrated by the party on Saturday night. At a arger convention. the
lack of atemative programming could have feft many atendees at a
dsgruntied loose end; at Convocation, it most of them to
congregate in the bar ater they'd been out 1o eat. secure in the krow-
ledge that they weren! missing anything and that al the people with
‘whom they wanted 10 spend time couid be found in the same place. Not
that the formal programming wasn' popuiar:the GoH tak earber in the

The on organisation was prefty seamless, and consequently
successtully unobtrusive; f they had any problems, they dealt with them
quietly. Noenem(or]unmnm ‘moats’ or fountain; no one got

locked out of the blocks (athough | made a good
at tn the eary hours of Saturday mummq] :nd anyone who disposed of
ahigh-school kid or two dd so very discr

The next Unicon is expected {0 be nua in 1999 - specifc date and
venue to be announced later - by a team equally experienced in running
‘campus-based conventions. If you feel ke going to a small convention
wmwmpmpvmmmwwny ‘opportunities to socialise and
relax, watch the convention fistings ..

JRANTED oty I S oS o S i s Sty T P

WANTED A S . Veoe. ) o Scrce Bk ) Bk corcrd wh
in Natural Sciences and Engineering” sore oler
ihe 70s. Send SAE for wans s, pease say which. Send your

inchding
oo o e ks y whi
act Nanied D, €2 Kagor-Wihan S,

own It wih oflers on tem C. Contact
D67059 Ludwigshafen, Germany.

BOOKS WANTED Copes in good condion of: Robed Leininger Black Sun,
Chropr Prest Bk on e Ese of Fwr,EcabsTop o Sewr Doy

—©Clair Brialey 1997
Crossword 19 Solution and
Results
A healthy dozen and 2 hal entries this time -
‘mostly with the usual appreciative comments.
Aty B 33 ok Vi Dive e, P MG12 S To 0115 857 At a quick glance all the entries were
- completely correct,Definiely 50 was fhatfrom
msmn hmmmqmmw firstout-of-he-hat Bridget Hardcastie (who
hFMIEManFm% PE7:\N oy
FORSALE Gl
THREE HERALDS OF THE STORM i o ookt celocton of e shor s by | 106" 1801 he way! .
oy, Podud 199 by — Roger Robinson

Stom Constantine, icluging one
Meisha Merin Pubishng, I n the US. and availabe n the UK o Inceplion, clo
& Vho Lee France, 44 Whie Way. Kidingion, Oron., OKS 2XA (emai

peverelgacl .con) €450 inc_posiage in the UKEC. Engure for detais of other

S Ft e Culk T Pl s P [ o Witelm
e Aogus e, Chtes i Y Aot lcs contc Andy Wil on
0113256 7153 home) or at andy. ST ety

T ver's Bt 7 g A ol e S o e oo s Bt
New SF F i Brtan,eiher edion wl do. These ase fo
sopecud o 1t 4 onon. Corat Syd Foer o0 072 20628
Tharks gang!

WANTED: 2 copy in any conditon of The Radble Fousers by Exc Frank Russel
Contact John Ofs. 51 Bemort oad. Luton LU 1L

MINSTER CLASSICS WANTED - ot fo me. fo a e, honest gr. Mare! e
 arond 2 qud
Tis warted ke msmn Gultver’s Travels Hamet st So Stoes
Lagend of Seepy Holow, Machein. Mol Flandes, Pride and Preiudce. Tum ol he

STOCK CLEARANCE. | have hundreds of paperback and hardback books, some

Fantasy Pousands f comes (some even e ) and ove 100 crema posiers.

sﬁamm—wn—mtmmmam—m-m

many puips such as mrmo—-hnm-uuu
Wy Fang Doc Savage. G-8 and The Shadow. I pay cash or wil alow 2 generus.
‘exchange from my fst Cortact Ron Bennett. 36 Hariow Park Crescent, Hamogate,
Norh Yorkshire, HG2 OAW

msc
NET NEWBIE | mas convinced at hat | shoukd get on-ine. hat 1 was the.
‘only way 10 baep i touch. The coly hing . | don' know anyone else on-ine. Can |

Screw Dary Mier

ot y softnet.co.uk.

[BEISTNM] EES!HEGWI'B




Skull C

Roger
Robinson’s

ackers

COMPETITION 127: “TELLY ADDICT?”

A straightforward (and | think fairly easy) tv trivia quiz this time for

all those of you who aestivate in front of your televisions during.
long hot summers. All [ need 15 a one word answer to each of

following cight questions - and, as | expect a bumper postba,

answer to the tie-breaker.

1. Lumley's character in a UK tv series starting in 1979.
2 Barne’s character ina UK tv series starting in 1988,

3. Co-author, with an astronomer, of a UK tv series starting in 1961.

4. Home planet of eponymous herofes) of a long-running UK tv
series starting in 1

5. Not-so-token actress in a US tv series starting in 1966.

6. Sumname of actress who was the voice of Lady Penelope.

7. Make of car with registration KAR 123 C (or No. 6).

8 Lady Penelope’s hyphenated sumame

Tie-Breaker: Look at the answers to the eight questions and tell
the military rank of the head of household.

Please send all competition
and crossword entries,
together with any related
correspondence, to:

the
the
an

Roger Robinson
75 Rosslyn Avenue
Harold Wood, Essex
RM3 0RG

Or email:
beccong@dial. pipex.com

by
Friday 10 October 1997

me

RESULTS OF COMPETITION 126: “ALPHABETTI SPAGHETTI SLIGHTLY UNRAVELLED"
A better response this time, with seven all correct (and two near-misses) - with the winner of the book

token being lan Sales

The answers were Tom Holt, Jeff Noon, lain Banks, Larry Niven, Andre Norton, Alfred Bester, August

Derleth, Carolyn Cherryh, Michael Moorcock, and Jennifer Robers

‘The tricky ones seemed to be Carolyn (C. J.) Cherryh and Jennifer Roberson. Yes, I know all her books
credit her as just C. ], but ll the best encyclopedias etc. give the complete Carolyn Janice. By the time you
got down to these last two you knew from the clues that they were both women, non-UK residents, one of

whom had won a Hugo. Jennifer Roberson may not be in the SF
she is n the Fantasy Encyclopedia

THANKS - BUT NO THANKS (YET)

Encyclopedia, but as a regular DAW author

Thanks for the apprecative comments on my time as Quizzer-to-Matrix — and | even forgive (and expect)

the muttered curses that accompany entries.
BUT .. no one has yet approached me offering to run a
Chappesses - APPLY NOW. It is not that difficult or onerous a

competitions page. Come on Chaps and
task.

Send entries for the crosstword, the compettion and the post of Quizmaster to Roger Robinson at the address aboe.

2664190 dos - E]

BB
bogans lht news

+ Gourmg Fom Cats No wonder the membership has been gong
down. Plug ‘BSFA' nto 2 web searchengine and you'l get: the Baha
Student Forum of Amsterdam; the Beigian Speed and Funboard
Association; the Buletn of the Sting Figures Association; and the
Brish Sporls and Field Associaton. So instead of all this scifi rubbish
e shouid have been rumning aricles on slamic traditions in
cat's-cradle design by surfing Belgians and hare-coursers
+ Never Mino The BoLLocks
[Aloain he fei fingers on his genitals, tightening. fightening, untl he
screeched with pain.
Yes, s another castration um)mm trom ‘Bobbitt’ Holdstock, in his
1978 horror novel But the real horror is a saimon
sandwich, which one character watches “being shoved ito Greg
ngus[sqmm
(kaml?qummmam Mark Lawson's A Brief
History of the Future, Radio 4, 19 Juj
mermmmmmmmarm
when the future seemed uncertain. H. G. Wels had captalsed on
tum-of the-century nenvousness. From the 1950s, the form was
invigorated by an invention which might prevent the next century
from tuming: David Pringle.
(.. whose comments about alomic weapons were unforunately
inaudible to our reporter.)
« FE Fie Fo Fun Those who get hold of the Shirley Jackson book
mentioned in Matrix 126 wil be able to read a fascinating introduction
penned by Donna Tartt. This presumably came too late o be
mentioned in her entry in the Fantasy Encyclopedia, which only notes
her novel The Secret History, a thiler with a brief supernatural
interlude. Jackson s absent from the FE, presumably on the grounds
that she wrote, er, supernatural ficton, which i largely exciuded.
* Maraix Eoiron Brise Swock Prose Bio Scawoai! Aleph can
reveal why there's 2 feature on Avon Books in this Matrx the edtor
was bribed And he's easy. Chris Terran receved a suspoous
package from Amenca (yes, # was brown) containing a snazzy ittle
execufive-toy thinge, 3l maftblack plastic and perspex (very 80s)
designed to cunningly (and magnetically) hold a pen in mysterious
suspension, balanced on ts fip. On, and it aiso had a bultn digital
dlock, which multi-purpose facity thus enswes the objects
appearance in the next ‘Innovations’ 1t came from Avon
Bookslomammalaunmmwmstlm ‘Avon Eos; Mhswwh
it

Matrix Crossword 20
by John English

\ "Prss upset about Clarke's last 24, (7)
5 Worker on Mars, one of 24, (7)
9 Edible crustacean - throw rest away. (7)
10. Author in west upset by occasional pains. (7)
11. What Logan 6, with euthanasia centre
needed after year' end. (3)
12 Regretiing destruction by force. (5)
14 Unirue part oftales Lafierty spun. ()
158, Tube stationfor 242 (5.7)
17 One of 24 with one of these, by MacLeod?.
©
20 Rip our pot out to make fragant miture. (9)
21. Afican dictator with book is a foal. (5)
23 Tossed about, losing the niial measured
qauntites. 5)
26, Poeic quitfound in Moria by Smeagol. (5)
2 SmaH coin n Arab market, finlly losing a
)

grand. (3
28, Tea wih Cadigan, one has unleavened
bread. (7)
23, Half o the good doctor with is tomorrows
numbered - ridiculous! (7)
31 One of 24 0n piain - | desie excitement
n
Down
1. Look up n capital see one of 24 (7)
2 Rm;ed 90 pen (g - Baman's batman?

endosing greli

ol 24.(5)
8 See s

memmmmaa breakirontenet? Vot - Im upset, one
5.4)

4. Uplited at heart - "rse, knightr (3)

5. Property of Cavorite - see giant vary it

unpredictably. (11)

6. Robber fed type of vansisor,

(]

7. Gif dancing. fullof energy - cne 24 Tm:mms sailor on board

13. As ammy marches - this s power!
) 2

16. Check with animal doctor. (3)
18. Groups of ivee ners seen in

Zogmsxalxlamdnbp-dlddt
m

2, Tanl‘ me cracked due to one of

ship. (5)
25, First shopping arcade isnt

23, One type of doubie? (3)

CROSSWORD
SOLUTION

goesio

hair with

. Smmr Warrea Pagoicrs Tve Furume! Those who remermber
Michael Blumiein's tasteful story “Tissue Ablation and Variant Regen-
eration: A Case Report” i Intérzone 7back in 1984 wil be intrigued by
a report in the Guardian on 5 September. It seems a new type of
arficialskin can be used 1o reat the foot ulcers sometimes developed
by diabetes sufferers. And the source of this wondertul product?
“Michael Edmonds, consultant physician at King's College hospial,
London, said one foreskin could produce 250,000 square fee of the
arficil skin.” The donor was not Ronald Reagan.

+ Booxs You WowT Be ReaoiwG Here's how Clarke Award judges
while away the time. Steve Jetfery suggests the folowing, formed by

gan cookbook on the
preparation of riual bakery products. (To which Aleph suggests the
sequels Bake Back Pleny by Colin Greenland and Philip K. Dick's
Ples, Inc.)

Russell Hoban Riddeey Wanker - A boy loses the abifty to speak
inteligitly from excessive sef-abuse. — K<<,

BiG BUTTERS: (Names withheld on legal and medical advice
* Aleph welcomes scandal, rumour,cipping, cuings, doppings, smal peces of
cheese, and bribes (c editoial address)

the farm-iresh matrix is grown to
maturity on an acorn a5000, copiously
‘manured by various bits of software
(notably zap, the john innes of text

sent to markat by the royal mail

and prodded suspiciously by you

i 127 souncvackad by jo acams (ke lops-
neery

—"my name is not important / s  signal or sign”
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Issue 1 launches November:
Stephen Baxter ... Vonda N Mcintyre ...
John Grant ...
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