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EDITORIAL

You haven't had the pleasure of reading my little column-of BSFA news for a few-
issues now. Moving house some four times in one year is pretty exhausting, and even
less condusive to actually being able to settle down and collect one's thoughts
sufficiently to put typer to paper. However, now resident in our own home, I can at
last dust down.my desk, pull out the typewriter and bash enough keys in the almost
correct order to make myself understood.

Tha Editorial position on Matrix is thus: A number of people have applied, so far
unsuccessfully, for the editorship. There are now two names up for consideration by

the committee at a meeting that will have taken place the day prior to the mailing
session that committed this issue of Matrix to the GPO. Both are highly suitable and
it's c¢imply a question of the committee deciding which of the two worthy candidates
will be selected. In view of that fact that in all probability, the new editor won't
~have much time to get the next issue together (and because I have been unable to announce
the new editor's name and address), I shall more than likely be putting the next issue
together. More of the same! I will, of course, be involving the new editor to a certain
degree, so that they can get into the swing of things and get used to little things
like deadlines and how to co-erce material out of people in three easy stages. (Hit
them, hit them again, collect). '

0ddly enough, I'm quite enjoying editing again - following my one-off Vector earlier
in the year - and could even get back down to producing the first issue of Gross
Encounters in over a year. Still, on with the news:

POSTERS

Jim Barker has been hard at work, chained tc his desk, for the past few months
designing a new BSFA poster. This is now available from the Matrix Editorial address
for interested people, chiefly those who have access to a suitable display site, be it
a shop-window or a University/College/School notice-board. Please let me know how many
copies you would like, and send a large STAMPED SAE, or else I won't be able to mail
them out. There is also a limited edition of the poster available without the
advertising copy, simply BSFA and a large blank space for you to advertise your own
local group. I hope to start despatching the posters shortly after Christmas, GPO
willing.

Jim has also designed a new badge for us, since supplies of our existing one our now
extremely limited. This will be available very shortly from Sandy Brown for the princely
sum of 25p, plus a STAMPED SAE. Please watch out for a future Matrix for further
details.

BIBLIOGRAPHIES:

Paul Kincaid and Geoff Rippington are hard at work on the third in the series right now.
- The first bibliography, produced towards the end of 1981 has been selling well, but is
still available from Geoff Rippinton at the VECTOR editorial address. I have, however,
a very small nupber of bibliographies signed by Bob Shaw, and these are only available
DIRECT from myself for a remittance for £1.20 (including post and packing) made payable
to BSFA Ltd., Stocks are very limited, so I suggest you get moving right away.

ORBITER

The Orbiter writers' workshop is now being run by DOROTHY DAVIES. Details are available
from Dorothy at: 3 Cadels Row, FARINGDON, Oxon. However, Dorothy regrets that she will
be unable to enter into any correspondence unless a stamped S.A.E is enclosed. With

3 humans and 2 birds to support, Dorothy needs your assistance!l
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INTERZONE

A healthy number _f BSFA stalwarts have seen the light and signed up for subscriptions
to INTERZONE, now into its fourth issue. With issue three, the page count was increased
and interior illustrati_ns intz>duced, so it is definitely THE SF magazine to

subscribe to. Many important writers have featured in its pages thus far, including
Michael Moorcock, J.G.Ballard, M.John Harrisen, Gary Kilworth, Angela Carter, together
with a growing band -.f exciting new authors, the very raison d'etre of INTERZONE.

Issue 4 is cﬁrrently at the printers being typeset, and will hit the streets early in
the new year, but now 1s tne time to take out & subscription:

These are available {rom: (Your remiitance for £5 made payable t¢ Irterzcne)
INTERZONE, 28 Duckett Road, LONDON, N4

Help support‘a new BRITISH SCIENCE FICTION MAGAZINE,

Treat yourself for Christues, ard buy yourself a slice of history in the making

*#*If you are irnterested in writing

fictiow for INTERZONE, dc pleszse

feel {ree to send your submissions

to tke IZ address, but do

remember that neatness of preserntation

is important, as is that all

important stamped S.A.E. The rates
ANy .f pay are high for the successful

—————_———-'--- ones - so get hold cof a copy tiday
to sde the sort of thing we're

looking for.

BSFA AWARD 1482

Fresh fr m Kevin Smith's success at Chicor, the 1982 Worldcon (where he presentel

a ccuple of the BSFA's awards to Tom Disch ard Gene Wolfe), we now encourter thrigs
year's Award, to be anncunced at Albacron IT1, “ke 7983 British Easter SF Couvention. .
Whilst that's still 4 montks away, NOW is the time %c te collecting your thoughtg.s

on the best SF that has appeared during 19582, Enclosed with this meiling you'll find
the Norinati n Form, together with a list ~f notes and instructions. “hese sko:ld be
completed and returned zs scon as p ssible t.. JOSEPH NICHOLAS at the Papertack Infern.
address. From your n:minations, a shortlist ir each of the ctagories will be drawn up
and sent out in the February 1933 mailing, thus enabling you (and also the Albacon II
attendees) to select your choices for the winners,

DAVE LANGFORD CN TV !

(By our TV Correspordent, Rochelle Dorey)

On Wednesda,, Nov-mber 24tk, famed autlor of 'The Space Eater', D.R.Langford appeared
on Granada TV's afterroon version of the BBC's 'Petble Mill at One', 'Exchange Flags'.
This live troacoast (from Liverpool) included a feature on Telepathy, anc. our friend
and cclieague, DRL, was speaking against the subject. Unfortunately a victia of limited
airtime, DRL performed very well, bt the gnestion must be asked, wkat was he doing in
Liverpool, and did Hazel know? I think we should be told.

FINALLY,..

I don't know what to say about Graham and Linda James' marvellous Job at editing
Matrix. No praise is too high. Through all the aifficulties they endured, they came nup
with the goods, every time. I salute therm,




REVIEWS

REVIEWS: Unfortunatlely, we're somewhat low on the reviews side this issue of Matrix.
Whilet we're not flush enough to provide all-expenses-paid trips to the latest movies,
we are more than happy to receive reviews of filmg, TV or radio productions that you
might have come across. Any submissions would be more than welcome, so do please send
them into the Matrix Editorial address.(22 Summerfield Drive, MIDDLETON, Greater
Manchester, M24 2WW for the time being - Alan & Rochelle Dorey, interim editors).
Right - I'm typing this on November 20th, and here we have a review of the recent
Radio 4 production of Ray Bradbury's FARENHEIGHT 451, first broadcast a mere 7 days
ago. Who says we're not up to date?

ASHES WITEQUT PHOENIX: "FARENHEIGHT 4517 reviewed by PHLIP NICHOLS

((Farenheight 451, BBC Hadio 4 13th November 1982, Directed by Brian Miller))

In settling down to listen to this new Radio 4 production of Ray Bradbury's novel,

I wondered how successfully the essential Bradburyan quality of the images would come
across in the absence of the narrativej; how do you capture Bradbury without the use
of his own by now over-used adjective and metaphor-packed prose? The simple answer,
and the one used by the dramatist Gregory Evans, is: You don't. You just quote whole
chunks out of the book verbatim and dramatise the chatty bits. Indeed the entire

play is a direct adaptation ofthe novel, in many cases using complete and enedited
dialogue lifted straight off the page.

Does it work? On the whole, the answer is yes. The story is fundamentally a dramatic
one, with an intertwining of the major and minor conflicts which lends a certain
texture and increasing tension to the play. Montag, the everyday fireman-in-the~street
(who has to start fires, remember), happens to meet up with Clarisse, who sweeps the
autumn leaves into motion with every step she takes, and scents the air with "the
faintest breath of fresh apricots and strawberries™, Clarisse is "seventeen and crazy”,
and her very presence brings out in Montag a new appreciation of the world. Montag
eventually grows tired of life with his wife who is always listening to the sea-shell
radio and wathcing endless soaps and quiz shows on the "parlour walls®. (For those of
the SF-as-prophecy school, Bradbury's sea-shells are a remarkable premonition of
personal stereos, and his description of the quizzes accurately fits 'Blankety Blank').
When Clarisse mysterio sly disappears, Montag steals a book, eventually kills Beatty,
the fire chief, and with the aid of Faber (& prcfessor, not a publisher) runs away to
join a community of college lecturers who are each learning a book by heart in order
one day to save the world with their wisdom - acquired from Homer and Shakespeare and
Melville, but not, strangely, Robert Heinlein or Barbara Cartland.

After the opening quote from a pretty poor narrator who sound like a member of the

news department or the Radio 4 continuity staff, the production soon comes alive with
Montag's first chance encounter with Clarisse, a typically mischevious innocent, and
yet wordly-wise Bradbury child, played rather flatly by Patience Tomlinson. I was not
immediately disposed towards Michael Pennington, who sounds more of a physical light-
weight than I had imagined Montag to be, However, he eventually delivers the goods with
some gusto. The sudden disappearence of Clarisse is too under-emphasised, perhaps
giving the impression that the character was added as an afterthought to pad out the
exposition, whereas Clarisse is a prime mover in the whole sequence of events - a kind
of mother-figure who instructs Montag in the beauty and evils in the world, and then
disappears, leaving him to discover the truth of her words and take action he would
rather leave to her. :

The horror of the moment when Montag finds his wife has - without being in the least
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aware cf it - taken an overdose is similarly underplayed, and the yet greater horror
he experiences as he watches his wife's stomach pumped out bp and untrained paramedic
who treats the event as routine is almost totally lost. However, the domestic

wrangles between Montag and Millie are wonderfully balanced, Montag the newly
converted romantic and rebel, seeing the evils Clarisse has talked about being brought
to life in his own spouse; his wife content to take part in three-dimensional soap
operas unfolding on the living room walls.

As with Montag, so with Beatty: I was at first unimpressed with Peter Miles' sinister
playing of the manipulator Beatty, who is for me the most intriguing character of the
book. With all his knowledge of literature - knowledge denied to Montag - he exemplifies
what the book-hoarding Montag might have become if he had not met Clarisse. At one
point, Montag comes close to this realisation, when he ramarks that under other
circumstances Beatty might have become a rebel (although, characteristically, he does
not realise the corollary of his remark: "There but for the Grace of God..."). Beatty
sees himself as a kind of renaissance fireman; in the book he wears the symbol of the
phoenix on his helmet, an irony Bradbury plays upon at the end when the outcast Montag
joins are liekened to the fiery bird. The play omits any mention of the phoenix - a
pity, since it is a most appropriate metaphor. Even though Peter Miles plays the role
rather literally, his Beatty is just about the most impressive performance in the play,
descending into ham only with his dying words (but when Bradbury writes "Go ahead now,
you second-hand literateur, pull the trigger!"™, you have little choice).

The play shows up the weakness of Bradbury's original ending - the cliche of the rebel
running off to join the other outcasts who will band together and free the world from
tyranny just as soon as the tyranny obliges by blowing itself up - but itself weakens
what is already there. The excitement of the chase (and one of Bradbury's best
sequences in the book, where Montag approaches .ne of the last barriers to his escape,
the enourmously wide boulevard - "a vast bowling alley in the cool morning" - while at
the same moment police helicopters appear overhead and the radio announces that war has
been declared) is completely abandoned in the play, and so the bones of the plot, bared
of the flesh of Bradbury's finest prose, show through as the weak structures that they
are. As well as taking away the thrill of the chase, the impending destruction of the
old order accompanying the symbolic excape is omitted, presumably because the effect

on radio would have been lost in the absence of dialogue. Because the society does not
self-destruct, the significance of Mcntag's escape is considerably lessened, and the
final moments of the play, with the literateurs sitting around the camp fire

discussing what they will one day do, come across not as triumphant, but as rather
pathetic, :

As for the technical realisation of the production, with the exception of the inane
repetition of less than apt 'Dick Barton' type music, it is of a very high standard.
The sounds of the fires are very impressive, and the sudden combustion of the house
belonging to a book-hoarder is so suffocating that the heat can almost be felt. This,
plus other clever use of sound effects (the brief recurring flare of Beatty's re-usable
matchstick, the sound of the fire engine, the literally atmospheric sound of the
autumn wind in the street scenes, the guesomely authentic sounds of Montag vomiting)
make the whole entirely convincing, and thankfully avoids the typical BBC electronic
blips and squeaks that masquerade as futuristic backdrops in too many productions.
The mechanical hound is kept suitably frightening by understatement; similar to the
way in which Bradbury avoids giving much substance to the beast.

A1l inall, an entertaining evening's listening, a good piece of ncvel-into-drama
radio, and even an emotive experience.

((With the advent of Channel 4 TV, let us hope that perhaps some new SF productions
will come our way. Too late for inclusion in this Matrix, but nonetheless well
worth mentioning is 'Book Four', a weekly half-hour show devoted to various
aspects of publishing and writing. Introduced by Hermione Lee on Wednesdays at
6.30 p.m., there was a substantial interview with J.G.Ballard on 24-11-82))



BSFA SURVEY

Here are the results of the BSFA survey recently conducted via one of our mailings
by Peter Holdsw.rth and Ken Lake. I've reproduced their results and commentary
belcw, with 2 few added notes to clarify certain responses. It's interesting to
note that their number of responses accounted for a shade over 122% f the total
BSFA membership, which in marketing terms, is an impressive figure. (Alan Dorey)

SF READING PREFERENCES: BSFA SURVEY RESULTS:

By Peter Holdsworth (who set the questions)
and Ken Lake (who was cne f the respondents)

101 members of the BSFA took part in the survey, broken down as follows:

22 with less than one year's membership

24 with between one and two year's membership
15 with between two and three years membership
14 with three years' membership

26 with four or more years' membership.

Thus nearly 75% of the respondants are relatively new to the Association, perhaps
indicative of greater keeness among newer members to answer questionnaires. (Again,
as an added note, since Easter 1978, over 1200 new people have joined the BSFA, and
with a current membership fluctuating around 800-900 members, one could say that the
membership as a whole is relatively new).

0f the longer serving members, 7 had been around for 4 years, 6 for 5 years, 1 for

6 years, 2 for 7 years, 1 for 10 years, 1 for 13 years and 1 for 15 years. Another
said 'since middle sixties, off and on', another 'over 20', yet another was a little
uncertain ('23 cr 24?'), while Ethel Lindsay boldly stated 'Founder Member' — and
it was she who equally boldly denounced the "old wave/new wave" question in thes=
terms:

"I do not like the label which I think too abstract and silly"

More about that particular question later. The next point «f interest is, of course,
Who did they wvote for?:

THE TOP TEN FOR THE "SIX YEARS AGO" FAVOURITES

1 - Isaac Asimov 5 = Larry Niven = 9- - E.BE.'Doc' Smith=
2 = Arthur C Clarke 5 = Clifford D Simak = 9 - John Wyndham =

3 = Robert A Heinlein 5 = Brian Aldiss = 9 - A.E.van Vogt =

4 - Michael Moorcock 8 = Philip K.Dick 9 - J.G.Ballard =

9 - Jack Vance =

In *otal, 81 authors were cited, and in most cases the top ten above reflect
choices which gained in excess of ten votes or more (not everybody quoted five
names in each category). Enid Blyton was included, which rather worried Peter,
although Ken recalls 'Down the slippery slip' with pleasure from as long as 45
years ago). As with all groups, more than ten authors are represented in the list
due to a number .f ties.

There is a great deal of similarity in choices when the six-year list is compared
to the "three years ago" listing over page:
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1 - Isaac Asimov (1) 3 — Ursula LeGuin (-) = 9 - Brian Aldiss (5)=

2 - Arthur C Clarke (2) 3 - Michael Moorcock (4) = 9 - Frank Herbert (-) =
3 — Robert A Heinlein (3) = 7 - Robert Silverberg (-) 9 - Larry Niven (5) =

3 — Philip K Dick (8) = 8 - J.G.Ballard (9)

(Previous placings are given in brackets)

However, it's in the list of "Current Favourites" that we see the most change, and a
fascinating picture it presents too:

1 = Philip K Dick (up from joint third place, and well merited too)

2 - Ursula LeGuin (up from joint third place to a deserved second spot)
3 - Gene Wofe (complete newcomer, but BSFA award winner)

4 - J.G.Ballard (well up on his last two placings)

5 = Chris Priest §also new and well deserved - only three votes in last group)
6 - Brian Aldiss (moving up again)

T = Bcb Shaw (also new - surprisingly un-represented previously)

8 - Larry Niven (moving a shade upwards again)

9 - Robert Silverberg (falling slightly)

10 - Jack Vance (just creeps back in) =

10 - Anne McCaffrey (two more votes than last time) =

10 - Isaac Asimov (from top to bottom in six years — oh dear!)

Some voters seem to have been a little perplexed by the whole thing, mostly it seems
because they tended to equate 'how many books I have by this author' with his/her
being 'favourite'. The problem is easy to grasp: if you have dozens of books by Mr.A,
he is bound to loom large in your mind - yet you can 'grow out of him' and I fear that
is what brough poor Isaac tumbling down. (Of course, newer writers won't have the

same output and the presence of say, Chris Priest, with comparatively few volumes
published, speaks a lot for the quality of what he produces.)

At this point, Ken Lake would like to put in a minority view: he feels that 'five
favourite authors' is just too limiting, and that had we been asked for a larger
number (or had no limit been quoted) many fine writers would have scored significantly
higher on aggregate - because they were just squeezed out by the narrow choice band.

Now we come to what one respondant called 'a curious inflammatory question' and
another 'an impossible question to answer' - the distinction in preference between
'old wave' and 'new wave' authors.

A simple check turned out to be not so simple. Agreed that 27 members voted straight-
forwardly for old wave, and 36 for new wave, but the remaining 38 expressed their
feelings in many ways. Peter's analysis distinguishes:

No Preference 25
Didn't answer 13

However, Ken's analysis (on re-reading the forms) reads like this:

Like Both categories ' s 20
Will not or cannct express a preference : 18

S let's take a brief look at some of the comments inserted in this space:

- Don't agree with dlassification - Define 'new Wave' first - No - Wot? -
probably but not necessarily - Neither! Good writing - Can't tell the difference!l

Two people could not understand the question at all and said so; one more expressed

himself a little more forcibly: 'What the fuck does that mean?'. It was noticeable
that those who voted for old wave did so without comment, whereas a number of those
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counted in here as new wave voters in fact added special riders to their votes, thus:

But not experimental

Broadly speaking

(or mixture!)

(as long as it is mind-challenging)

for all a label is worth (i.e. not much)

And perhaps that last quote summarises the feelings _f many of our helpers in this
intriguing survey. Can someone now tell us: Would you like a complete listing of all
authors with the votes cast for each?

Final comment from one respondant - this is one open to discussion:

- It would be interesting to do a survey of astrological star
signs in the BSFA. Would certain types be predominant?

Well Ken is a Cancer, and Peter is a Virgo. Anyone else care to join in?

Peter Holdsworth & Ken Lake

(Sandy Brown added a written footnote when sending the survey through to me that

he was a 'Pyrex'. I think the sarvey was interesting to conduct, but it shows all tc.
clearly the dangers of asking an apparently clear-cut question without considering

the likely response, Without defining 0ld Wave and New Wave, you run into immediate
trouble, quite apart from trying to artificially label aspects of writing and imposing
such categories on the population you seek to question. Still, it obviously involved

a lot of hard effort, for which my thaaks!)

Dear Aditor

Are you racist, bigotted or just
plain stupid?

Can't you see the RELEVANCE of my
story "Whore of the ¥orlds"? If

it wasn't for the fact that I deem
your magazine the only one suitable
to publish my work, I'd offer it
elsewhere!
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by Steve ﬁ'ré,e.n.—J

Breakfast in the Ruins:

If one precise location at one precise moment in time could be considered the
centre of the fannish universe, dawn in Dowlais must be the furthermost point from
it. In November, the already bleak streets take on an entirely new air of emptyness,
forcing the locals back into their homes, or the nearest pub; "Don't bother me kid,
I'm a stranger here myself." Desolate, windswept, forgotten Dowlais: the perfect land
of exile to recover from the ravages of Novacon and the ignonimity of failing to win
COFF (¥The Concrete Overcoat Fan Fund, awarded to the most deserving cretin of the
year - Ed.), to slip quietly away from the clutches of fandom - right? Weong. Even
here, I'm surrounded by tattered fnzs still to Loc, notes urging articles still to
write, and - worst of all - a reminder that the Life On Mars deadline is almost up.
There is no esc.pe from the Fannish Inquisition.

Where to start first? Why not here, or rather nearby Cardiff, which should have
hcested its second Cymrucon by the time you slide this Matrix out of its envelope and
the back ccver falls off. Naveed Khan takes up the story:

"The Cardiff Group meets weekly in the Students' Union Building Bar on
Fridays at 7.30/8.30 p.m - 10.30 p.m., though we sometimes wander off to
Swansea for guest authors and quizzes, and they sometimes wander over
to Cardiff for a joint meeting. We're very informal, though we do have a
president, chairman etc., but this is basically for the benefit of the
Students' Union,

"Another meeting spot is Lionel Fanthorpe's bookshop on City Road,
especially on Saturday afternoons, and the comics stall in the antique
market, also on Saturday afternoons. Details can be had from any of
these places or from Tony McCarthy at: 28, Claude Road, CARDIFF (Tels
493590) or Lionel at 129, City Road, CARDIFF (Tel: 498368)."

Thanks, Naveed. While I remember, if yourself or any other group spokesman have any
alterations to make to the BSFA clubs directory (or indeed, news of any kind), can I
have them as soon as possible for the updated edition in readiness for Albacon II.

New, in keeping with the Moorcock motif above, I'll just slip Hawkwind's 'Hall of the
Mountain Grill' onto the deck whilst reporting Matrix undercover agent Dave Haden's
findings from his probe into the whereabouts of the alleged Stratford group, a note
which simply read: "Ever since we all went to university there has been very little
time to organise regular (or even irregular) meetings, our block booking for Unicon 3
more along the lines of a reunion. The society is suspended for an indefinite period."
Pity. Dave himself adds: "A thought occurs - if our beleved Second City group does
get, as you phrase it, 'terminal rior mortis', who, if anyone, will organise Novacons?
Solihullicon?"
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God forbid, although SSFGer Phill Probert is next year's Novacon chiarman and at
least two fellow members will be working on the programme (myself included). No,
we're busy publishing the group's new bimonthly organ Twilight Zine (available for
the usual from the Life On Mars address; as advertised in the Birmingham Evening
Mail and Ansible) and preparing for the Solihull Group's new twice-monthly schedule,
which takes effect in the new year (second Sunday of the month at the Golden Lion,
Warwick Road,: fourth Friday at the Red House, Hermitage Road), not to mention our
Christmas shindig on December 19th. See, there's hope for Midlands fandom yet.

STOP PRESS: Newcastle University SF&F Society can be contacted via the Union
Society, King's Walk, NEWCASTLE-upon-TYNE; Birmingham SF Group to hold Yuletide
fest on December 17th; BSFA newcomer Alison Ud-Din still waiting to hear from fans
in “he Bristol area and can be contacted at: 14 St.George's House, St.George's Road,
Bristolo

EDITORIAL STOP PRESS: Leeds University SF Group still meet Wednesdays in the Pack
Horse, Woodhouse Lane, LEEDS, where newly installed handpumps have made it the almost
ideal venue; watch out for the Glasgow/Edinburgh Regional BSFA Grour meetings shortly;
also watch out for the inaugural meeting of the Northem Limpwrists in Manchester 'REAL
SOON NOW'® .

And Finally Cyril..

For once, I end t<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>