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UNIVERSITY TERM ENDS WITH NOT A BANG, NOT A WHIMPER, MORE A
delicate fizzling out, metched by the fizzling out of my brain,
a0d to judge from the small response to last issue, the sun and
b= ok o sweryme sl 1 can only hope for s
soon in order to revive those (lnggmg synapses, and
p.cpll writing in. Perhaps this issu o Why
e you to set Vitriot t paper,
or even generate & mild remonstrance - please?

I'm siways amazed to find that so many people apperently
enjoy the editorial, particularly when it is the piece I find
most difficult to write. Or rather, | kick around for an hour or
two, wondering whether | have anything to say, and then, just
when desperation sets in, o does an ides worth exploring, and
off we go. This issue's great thought arises from a series of
panel discussions and lectures | sst through at the recent
Leeds SF Conference, a three day gathering of academics and
other interested parties. Reduced to very simplistic terms, the
theme of the morning was that the only science fiction worthy
of the name wes the science fiction which contains ‘science’, and
more then that, the science must be ‘'accurate’. To my mind, this
immedistely presents a problem in that it is surely impossible
to do snything more then conjecture st the state of far-future
science (I deliberately use the word ‘conjecture’ rather than
‘predict’. I'm not at all convinced that one can rely more than
fleetingly on science fiction es & literature of prediction).

thought this particular criticism missed on two fairly major
points. In the first place, | see nothing wrong in Gibson's grasp
of the intimste functioning of computers being sketchy, when
it's the overall effect he's aiming for; & description of a
computer-reliant society rather than s text-book on how to get
& Mac-clone up end running. Secondly, whilst one can see the
reasoning behind mu lly teaching correct grammar, punctustion
and spelling (and yes, I'm old-fashioned enough to believe that
the rudiments of grlmmnr are vital, but new-fangled enough to
believe that there must be a better way of teaching them, than
through meaningless rote), writing fiction isn't simply about
reproducing these rules. The very best fiction pushes back the
boundar ies, in idess, and in style. Gibson portrays s decadent
soclety, one in decline - it seems not unreasonable that the
language might also decline. Russell Hoban's Riddley Walker is
perhaps the finest example of this. sipcaition. | wrider oo,
if an sccusation of bad grammar would now be levelled at such
n acknowledged classic as Joyce's anlgms Wake, for example.

I wasn't too taken with what | thought was a very wesk-
handed snd poorly founded sttempt ot criticism. Worse was to
come, however. Two well-known suthors in the field ~ no names,
o pack drill, as | am paraphrasing rather than quoting directly
- besically argued that the only science fiction worth
considering is ‘'hard' science fiction, SF with science in it, in
other words. This wes later followed up with the contention
that the role of the literary critic is less to consider the
structure of the fiction, the theories operating, than to
consider whether the science is accurate, solldly founded in
modern scientific theory and practice. Only when we hed achieved
this would we truly be sble to function s critics. | spent a
long time pondering this as | drove down the M1 that night, and
several weeks later, I'm still no nearer reaching any kind of
satisfactory conclusion. To pinch & quote, ‘in my Father's house,
are many mansions’, & situstion ! had vaguely

suggests thet some people st lesst, snd respected
that, do not sgree. I'd thought we were past replaying the old
argument of the Two Cultures, and yet here it is, alive, well
and screaming vigorously.

It becomes clesr that ‘science fiction' as a term embodies
inherent problems. Does that word 'science’ predicate the need
for the fiction to contain real, sccurstely functioning modern

effort? As many of you will know, I've always preferred the term
‘speculative fiction', simply becsuse it gives to a far
broader range of options, and perhaps becsuse | dislike having
bounds placed upon my reading matter, simply becsuse there is a
name for it. | might add that one person also deplored the way
fentssy and horror spill over into science fiction, end
presumably vice versa, os well as criticising the choice of
Margaret Atwood's The Handmeid's Tale and Rachel FPollack's
Unquenchable Fire as Arthur C Clarke Award winners in the last
two years. | perhaps should be circumspect on commenting on the
Pollack, having had @ hand in its choics, but the judges sil
sgreed thet it was an imaginative interpretation and
presentation of & world in which magic functions in the way
that science currently functions - remember Campbell's

literature, 8 staple of the recognised body o
science fiction writing.

It's & puzzle to me, | admit. It seems to take us towsrds
& world of pi les, categories, boundaries snd limits, end
ausy from & vigorous stmosphere of cross-fertilisation, the
bresking down of barriers between something | perhaps
naively imegined would be considered to be more valuabl
enriching all our fiction rather than delineating it more
rigorously. And to see the barricades being thrown up within
what might be termed as recognisably science fiction writing,
between the 'soft' and the 'hard', between the social sciences
and the physical sciences, it's even more disappointing.

So, I'd like to throw open the discussion, and ask other
people what they think. Should the term apply strictly to
fiction involving hardware and technology. How far can you take
that? Ballard's The Drought might well be noted as a pertinent
text given the fact that so many of us are currently
languishing under drought restrictions which thresten to become
stricter s the summer continues. That's exploring a situation
created by scientist, but examining the consequences, reflecting
the human drames rather than putting us right in there with the
scientists trying to solve the problem. Indeed, one might ask
just where the scientists are. Ballard's High Rise provides
snother classic example. It's known that social scientists have
worked on the problems of high-rise
reading thi

Sacausnhis: actancets suspect, and yet I've read science fiction
by scientists which is so cripplingly boring... what's o reader
to think? What do you think? Should the boundaries be allowed
to blur, or should we be chalking them out more firmly then
ever?

It's tempting to draw sn analogy with fandom itself.
There are meny ways of being & fan, many verieties of fandom,

own interest as the only one which adequately expresses en
interest in science nmm This is garbage, in the same way as
I regard the declarations about scientific fiction being the
enly mire vay, tut 1t stiit goes on. | hope that it doesn't take
its lead from what seems to me to be a completely wrong-headed,
blinkered even, desire to corrall us all in our rightful pens.
detect a movement sbroad in fandom which recognises that we
really ore all the same under the skin, deep down. One can only
wish the writers might come sround to see things in the same
tight

And there endeth the lesson. Comments, contributions to
the debat.

still mildly disappointed with the lack of response
to Keith Mitchell's clubs column. Surely we can do better then
Continued overleaf
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WALKING ON GLASS

The BSFA Column

CO-ORDINATOR REPORT

I cannot say that this is the piece of Matrix I most lock
forward to writing, mainly becau: up with a sense of
nobody actually reading what I'm saying, and partly because I
only seem to swing into action when something unpleasant has
happened.

On the one hand, there has been no particular expression
of interest as to what name should grace my role as Head BSFA
Whizzkid, so Co-ordinator it is, for the moment. To be honest, it
really doesn't matter what you call it, the job still has to be
done. In an equally stunning display of apathy, not much has
been heard on the subject of regional meeting. The lconoclasm

panel was pretty inconclusive, mostly because only seven people
Cttended, three of whom were the panel. | put it down to the
weather mainly. However, for those who meant to say something
and didn't, I'm still thinking about this, as | still think there
is a lot more we could do to draw & disparate membership
together in some w

A more painful matter however is the state of mailing
sessions. You cannot have failed to notice that the last mailing
arrived late. This was because there were simply not enough
people at the collating sessions. Unfortuately I didn't hear
about this until Sunday evening, otharwise Paul and I might have
been able to travel over and give a hand. Now, I like
to be at mailing sessions where possible, and | like committee
members to turn up from time to time, but a) I don't believe
that it's written down that committee members shall not have
other social commitments from time to time, and b) neither is it
written down that the same stalwart few will be left to do the
Job, session after session.

listen up - we camnot afford to have all the
magazines professionally collated; well, i
subscriptions by a good few pounds, a move which I suspect
would not endear us to members, so,
goodwill of members, especially in the South-East of England, to
help with this collating. Right now, we are not getting this
help. We collate at Reading because we have roomy facilities,
and it's convenient for our printer in Guildford. I'm not
changing printer, because we get too good a deal and too fine a
service to consider such a move. Whilst | grant you that the
University is at some remove from the station, there are plenty
of buses, and | daresay that if we know in advance, we can
collect people from the station and return them there in the
evening.
I'd like to make it clear that we don't expect the same
people to come back for session after session, nor do we expect
everyone to spend all weekend at the job. In the same way that
Committee members have other things to do, we realise that you
might also have other weekend commitments. But it would be very
helpful if some of you could make some sort of effort to turn
up some of the time. Otherwise, | can assure you that the same
sort of situation is doina to arise time and again. To my mind,
it doesn't seem too much to put a little effort back into an
organisation which, | feel, gives you a damn good deal.
can see objections being raised - too far to travel,
being & favourite one. Well, I've regularly travelled by train
from Folkestone for mailing sessions, making a four-hour, two
hundred mile round trip at the mercy of BR. Alright, so | have
to, but if | can make the long-distance trip, | reckon that
those nearer could probably manage to attend once or twice a

5
I

year. Not knowing anyone is another cavil - look, it's usually &
small, friendly group, and we all go round the pub together st
lunchtime. We're nice people, we'll make you tea and coffee. You
even get an extra month added to your subscription.

So, what I'm asking is that maybe once or twice a year,
you think about coming along to a mailing session. We really
only need about a dozen pecple each day to make the whole thing
visble, and good fun. Whilst | accept the possibly forthcoming
criticism that dates have moved around recently - there have
been problems, | admit - the dates for the rest of the year are,
so far s I'm concerned, immutable. These are the dates for the
mailing sessions for the rest of the year - 7-8 October, 2-3
December. Keith Freeman's telephone number is 0734 666142 for
more information about how to get there, and indeed to check
that the mailing is going ahead. We need you. If you don't
believe me, wait until your next mailing doesn't arrive when it
should, and then think.

If you have any sensible suggestions on what we could do
to encourage participation in mailing sessions, please send them
to me. | think we have to rule out wages, and we can't become
peripatetic, for reasons previously explained.

I also have to apologise for the fact that Focus is not included
in this mailing. This is due to the unfortunate demise of Liz
Holliday's computer, just prior to her trip to the USA. She
wasn't able to make any contingency arrangements before leaving,
and | alas did not hear of this sad state of affairs until she
had already left for Clarion. | know that Liz did try hard to do
something about this unfortunate state of affairs, and | regret
that we were not able to solve the problem satisfactorily. Focus
will appear next mmlmg, one way or another. | apologise for
any inconvenience this may cause, and would strongly urge
people not to regurd this as an indication of Focus being
dropped. This is simply not so.

JOBS*JOBS*JOBS*JOBS* JOBS
AWARDS ADMINISTRATOR

We have received one application for the post of Awards
Administrator, but it's not too late for you to apply, if you
think you would like to work for the BSFA. This is an important
staff post within the BSFA, reporting to the Co-ordinator, and
it entails producing ballot forms for nominations and final
ballot for the BSFA Award. You'll also have to count the votes
and handle the award ceremony, as well as sending out publicity
on the sward after the winners have been announced.  The
postshould certainly involve some promotional work both before
and after the event, and the person who eventually gets the job
should be prepared to give a lot of thought to working on
improving the image of the awards. It may come but once a
year, but it's still a challenging post. After all, you'll have to
keep up to date with what's happening in SF enough to know
whether a nomination is eligible or not. And you're going to
have to be the sort of person whom nobody doubts has got the
winner right.

If you think it's a job that would suit you, please
contact me, and outline your plans.

Continued on cpposite page.

Continued from previous page

this? Are we getting it wrong, in which case how sbout talling
us how and why we're getting it wrong instead of leaving us to
stew in our ignorance? It's futile to sit at home and complain
where we can't hear you. The usual hair-tearing about a lack of
lotters, Soapbox articles, and everything anyway, you will
doubtless take as read, in which case may | take it as read
that you will all contribute? I'm hoping now, to start turning
the centre pages over to, no, not pin-ups, silly, but in-depth
articles. On what, though? This is where Matrixs Cinderella
imege comes more clearly inta focus, covering all
everything, and, some mtghl argue, notmng at all. What sort of
thing would you like to see’

I'd particularly like to turn your attention to this
issue's article on the proposed Friends of the Foundation
organisation. Please feel free to send me your comments on this.
I'm very keen to foster stronger links between the BSFA and the

SF Foundation. I've just been elected to serve on the Council of
the SFF, and the BSFA will be hosting a discussion on the
Friends of the Foundation at the next London meeting, on 17th
August. Get your comments to me, post-haste, and | will attempt
to incorporate them into the discussion. Better still, come along
if you can.

Finally, another one of my little throw-away ideas. Hot on
the heels of Desert Planet Books, what would you regard as
quintessential S and fantasy reading, the books we all ought to
have read. Categories should be interpreted broadly. I'm
interested in the bilities of compiling reading
lists for newcomers to the genre, and finding out what we
aficionadoes ought to have re

In the meantime, | hope you're all coping well with the
environment running rampant in this heatwave. Just remember -
we are at least prepared. We've already read about it!
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Continued from previous page
FOCUS EDITOR

As you know, Liz Hollidsy, editor of Focus, has decided to give
up the editorship st the end of the year.

"Editing Focus requires a weird biend of enthusiasm, tact,
and patience - plus & touch of sheer bloody-Ominded honesty.
You'll need lots of idess, a commitment to high standards of
content and production, and the sbility to penic creatively. In
return for ail that, you'll get all the support you need from me
and the rest of the committee, critical faculties will develop
like never before, and you mey moke & few useful
professional contacts.”

If you think you can do this job, plesse tell me why, and
how you would fill Focus.

DESIGNER

The BSFA stands in sore need of someone willing to do general
design work, from producing designs for stationery and bsdges
to helping lay out future publications. If you feel you can
offer any help in this direction, plesse contact the Co-
ordinator. If able to, please send samples of your work (these
will be returned).

Whichev t you're applying for, please write to me, Maureen
Porter, 114 Guildhall Street, Folkestone, Kent CT20 1ES, with
your thoughts and ideas. And remember it you shouldn't feel
that you will be thrown in at the end and left to
struggle. The rest of the Committee will provide support and
encou t.

* LONDON MEETINGS &

David Barrett hes now fully taken over ganiser of the
London ings, and has arranged the following events for your
delight and delectation.

August 17th will see a visit from Stephen Lawhesd, who has just
published Arthur, the third part of the Pendragon cycle, the
gther parts being taliesin and Nerlin Ve siso hope
the setting-up of Friends

S4e: Dok dosmant, pubiished slssvtara in i)

September 21st sees a gaming penel which will be organised by
Marcus Row lands.

London meetings are open to everyone, admission being SOp to
B5FA members, £1 to non-members, and the events take place in
the upstairs room at The Plough, Museum St, near the British
Museum. Nearest tube station is Tottenham Court Road, just &
brisk five minutes walk away, and conveniently situsted near
Forbidden Planet. Organised events kick off after eight, but the
room is open just as soon as any of the committee get there.

INFORMATION. SERVICE UPDATE
Successes snd Failures
by Phil Nichols

Since the last Matrix the new Information Service has plodded
slowly forward, with almost deily sdditions to the lists of
offers of help and questions to be snswered. | admit to having
occasionally failed in my aim to reply to all letters within
fourteen days, but - through the twisted wey my mind works - |
see this very failure as & sign of the moderate success of the
Service's relaunch, in that it has given me more than enough to
do in my limited spere time.

Among the successes of the Service so far, | count the
following questions posed by members, all of them snswered with
some degree of satisfaction:

What is the shortest SF story ever published?
A The one by Fredric Brown that goes 'The sun sank slowly
in the east.'

What wes the Issac Asimov novel in which people live
isolated lives in a planet, rarely meeting in the flesh?

The Naked Sun

@ Who wrote the story sbout o planet possessing & very
small, fast moon orbiting at knee-level?

A: Jerome Bixby, The Holes Around Mars (1954). The planet
was Mers.

Note the dominance of questions sbout particular stories.
A prime concern of the BSFA membership seems to be identifying
half-remembered (or half-forgotten) stories. Although these
three questions were fairly essy Lo answer, the haif-remembered
story also brings sbout most of the failures of the Service.
Guestions unanswered so far inciude the following:

G Where can | find & short story Gy Ray Bradbury) called
The Geek? [No such short story has yet been located,
whether written by Bradbury or anyone eise. A novel of
this title, by Alice Louise Ramirez, does exist, however.]

g What (or who) is an ‘'impeezer'?

G Who wrote the story that goes like this...

Several of the latter have been sent to me. And frankly, they're
o pain. If you must ask this kind of question, give me as many
clues s you can!

1 am currently compiling the second Ali-Points Bulletin, o
summary of some of the most peculiar questions received. This,
like APBAI, will be sent to those volunteers who may have the
expertise required to enswer o specific question. However, the
response to APB#1 wes somewhat minimal to say the least.

Naturally, if you heppen to know the snswer to any of

these Questions, let me know as soon as possible. Or if

you have a question of your own, or wish to volunteer to have

your knowledge tapped, plesse write, enclosing an SAE if you
reply. The address, as alwsys, is:

Phil Nichols, 19 Kendal Avenue, Copnor, Portsmouth, PO3 SAX

The
I\v":‘u"v ”“v
Ly it
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NEWS

Compiled by Paul Kincaid (with a little help from Locus,
SF Chronicle and other sources

W SF ENCYCLOPEDIA TO BE REVISED

B MAJOR SHAKE-UP IN BRITISH
PUBLISHING
B MORE ON HUGO CONTROVERSY
B WILLIAM F. TEMPLE -
AN APPRECIATION BY
ARTHUR C. CLARKE

BRITAIN'S INDEFENDENT PUBLISHERS UNDER THREAT

Another spurt of tskeovers snd mergers among British publishers
is creating & small number of massive publishing companies that
many experts now believe is threatening the visbility of the
medium-sized independent companies.

The latest moves in the publishing merry-go-round came
When RANDOM HOUSE bought the CENTLRY HUTCHINSON group for £64
million. The takeover gives the hardback houses of CAPE and
OHTTO sccess to the mass-market paperback imprint ARROW. The
new managing director of RANDOM CENTLRY is Anthony Cheethem,
editor of the S anthology Science Against Man (1970) and
founder of the independent imprint CENTLRY in the early 80s. But
siready there hes been one casualty of the take-over. BODLEY
HEAD, who publish Garry Kilworth's mainstream novels, has
effactively closed down.

Meanuhile, Christopher Sinclair-Stevenson, head of HAMISH
HAMILTON, has resigned because of "incompatibility" with the
corporate life in the PENGUIN group. His departure is Likely to
result in a corporate shake-up so that HAMISH HAMILTON and
MICHAEL JOSEPH become even more assimilated in the PENGUIN
enpire.

The result of these and other changes is that most of
Britain's best known publishing houses are now incorporated
Within lorger groups, with incresasing noise about loss of
editorial independence, while Sir Simon o chairman of W.H.
SMITH has complained that "There is no longer the same degree
of sensitivity in the editing or the design or indeed the
quality of the paper or type used."

The main groups are: Rupert Murdoch's NEWS CORPORATION,
which includes COLLINS, GRAFTON and PALADIN; PEARSON, which
Includes LONGMAN, PENGUIN, VIKING, HAMISH HAMILTON and MICHAEL
JOSEPH; BERTELSMANN the German group which includes DOUBLEDAY,
BANTAM and CORGI; PARAMOUNT ‘a« includes SIMON & SCHUSTER,
PRENTICE HALL, POOET BOOKS Robert Maxwell's
MAXWELL COMMUNICATIONS w\ua-s MACDONALD, ' ORBIT, FUTLRA and
SPHERE; MACMILLAN incorporates SIDGWICK & JACKSON, PAN and
PICADOR; REED INTERNATIONAL includes OCTOPUS, HAMLYN, MANDARIN;
HEINEMANN, METHUEN and SECKER & WARBURG; and RANDOM CENTURY
lncnrpura(es CENTURY, HUTCHINSON, CAPE, CHATTO, ARROW, ARENA and

But if these groups are losing independence and in other
ways, then they are gaining terms of the strength uf
corporate marketing techniques and services, and the financ
clout to offer massive advences. It is this that is -ovrymg

dependents,

certain observers who fear that the medium-sized in
who have 3 reputstion for literary quality, may not be sble to

already up for sale, and observers believe that more are to
follow. Meanwhile, book sales are stagnant and book publishing
is hardly cash-generating, so with the growth of large
intareational publiufing conglomerates, partisitarly Uithorcupe
whose main income is fram other , such as film TV or
saacs Inavitable thet thara Will e further

HEAD not be the last familisr
name to disappear from the publishing world.

SF ENCYCLOPEDIA REVISED

The Encyclopedia of Science Fiction edited by Peter Nicholls,
hes been universally recognised as one of the key S reference
books since it was published in 1979. Unfortunately the revised

updated edition, will see the light of day. Under the
editorship of Nicholls' co-editor, John Clute, the new edition
could be expanded by as much as 100,000 words; but though it
has aken up by a packager who is enthusiastic about the
praject, there is no word as yet of & publisher taking the book
on.

HUGO BALLOT RIGGING CONTROVERSY

Further details have emerged sbout the controversy over block
voting In this year's Hugo Awards nominations, which resulted in
The Guardsmen by Todd Cameron Hamilton & Beese bein:
withdrawn from the Best Novel category, Hamilton withdrawing
from the Best Professional Artist category, and which also
affected the final list of nominees for Fan Artist, Fan Writer

John W. Campbell Award. (For details of the nominations
see Matrix 82).

Letters between the two sides in this controversy have
been released. We don't have the space to reproduce the letters
in full, but will summarise the main points:

On 2 May 1989, Mark L. Olson & Rick Katze, representing
Noreascon Three, wrote to Robert Beese, who was dealing with
the matter on behalf of his wife P.J. Beese and to Todd Cameron
Hamilton. They stated that there was a block vote "consisting of
sbout 55 ballots" of which "about 25 were accompanied by new
supporting memberships paid for by postal money orders
purchased at a single post office in three lots with sequential
rumbers. These baliots showed s great deal of similarity among

This similarity is not necessarily significant. From
experience handling the Hugos for Conspirscy 87 | know that
people whose nominations are similar in one category sre liable
to make similar nominations in other categories. Nor is the fact
that the nominations were accompanied new supporting
memberships remarkable, this is actuslly encouraged. However,
the sequential postal orders does seem fairly unequivocal

Olson and Katze say they had offered to give Beese
information needed to (dentify the perpetrator, ‘but
understand your reluctance”. They accept that the majority were

pursuing an investigation themselves since the participants
would be likely to see this as a threst to Beese and Hamilton
and “would be very unlikely to cooperat

They propose therefore to write to these people including
s letter from Beese and/or Hamilton “"explaining how the
suspicion that has fallen upon them hes hurt them and asking
that they cooperate. Noreascon would make it clear that "we
plan no action against any of the 25, [or] against the
perpetrator (5)." They go on: "we believe that this ... stands the
best chance of definitively clearing your wife and Todd Hamilton
We are certainly -ulhnq to consider modifying
address your concer

Tharw sodme ko b Ehesr /mvicwnh (of 3o attempt at
ballot rigging. end Noresscon seem to be making every effort to
exonerate Beese and Hamilton; which mekes the response from the
pair, who take the extraordinary step of responding to a private
letter with a letter copled to numercus S news magazines and
organisations, surprisingly belligerent. The MNoreascon letter,
they say, "offers no more satisfaction than any of our many
conversations. It is obvious you have absolutely no sense of
justice or fair play. We feel we can no longer stand quietly by
and trust you to rectify the unseemly situation you have
created"

They describe as questionable Noresscon's refusal to
either validate or invalidate ballots “"that you, in your sole
Jjudgement, decided were questionable”, and refused to conduct an
investigation themselves because "we found the prospect of
questioning anyone on the reasons for the choices they made in
® secret ballot to be abhorrent... Your letter proposes an even
worse situation in that we would be performing this inquisition
in front of the entire Noreascon Three committee for your
further ‘analysis' and sny action you might choose to take."

They accuse Noreascon of ‘“usurpation of powers beyond
those granted by WSFS" in that the committee “has scrutinized
the nominating ballots to determine who naminated whom.... Your
claim to be protecting the sanctity of the ballots is beyond
belief, especially when committes members readily leak
supposedly privileged yet still inaccurste information.

They do not specify what this information might be, nor
in what way it is inaccurat

Part of the job of Hugo administrator s to check ballots

to ensure that the votes are legal within the terms laid down
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by WSFS. Voting twice, voting when not & member of the
convention, and several other situstions must be guarded against
if the vote is to be fair. And
illegality be found, particularly when only one person is in
charge of the Hugos, | would have thought it natural that the
first step would be to take the problem to the full committee.

Nevertheless, Beese and Hemilton sccuse Noresscon of
establishing unacceptable precedents, including the power "to
use any mesns necessary to cause the removal from the ballot of
any nominee do not personaily feel
nomination, regardiess of how the
"to disregard the requirement that all
equal voice in the Hugo swards process.” They go on to assert
that Noreascon "has teken the position that we are guilty
unless we prove ourselves innocent.... you chose to condemn us
without even Lifting a finger to check the facts.” (This doesn't
seem to sit comfortably with the fact that they themselves seem
to have been blocking most of the options for investigation
open to the committee.)

Beese and Hamilton take the position that the committee
had acted becsuse they decided "that our work couldn't merit &
nomination”. They go On: "your committee members we spoke to
confirmed that it was your intent not to give either of us any
warning of the charges levelled against us. You wanted to
ensure that we 'got what wes :mb\g to us' with no chance to
defend ourselves.” If this s t the charge is
ndatenible, But Seese and Henmilton meks no mention of the
consecutively numbered postal orders, instesd they insist: "you
coultn't conceive of, and weren't willing to admit that, the
ballots might have been cast by honest members attempting to
nominate according to the rules.. Your refusal to sccept the
explanation offered for tm ballots you still question is
cowardly in the extreme.” demand: 1) “a full, unequivocal
public spology”, 2) rems!nlmﬂ! of their nominations, 3) ®
*unequivocal public statement” that their Campbell nomination
“wns never in question”, end 4) an issue of corrected Hugo
ballots, complete with copies of the apology and "an explanation
of the wrongdoing of Noreascon Three".

Olson responded to these demands on 8 June 1989. 1) “We
do not see that the committee to spologize”, 2) "We
removed you from the ballot in the first place at your urgent
request”, and "sny further change to the list of nominees is
impossible”, 3) "We agree that your nomination for the Campbell
Avard was not dependent on the money order ballots and are
pleased to say so publicly. ) “This request is answered in the
sbove thry ints." He also reiterates thst "we have
evidence that you were parties to the money-order-ballot fraud."

The committee also issued a statement which responded to
charges that the secret ballot had been openly discussed In
committee. "When the facts on the bloc voting were presented to
the committee, the debate was conducted almost entirely without
naming names."

Paul Kincaid

Restrictive Practices Court. The Publishers Association, other

sellers (including W.H, Smith and Waterstones), and many
leading suthors including William Golding,
Penelope Lively, Monica Dickens and the Bri
oppose the ending of the NBA on the grounds that it could force
small booksellers and some publishers out of business.

Whatever the result of the enquiry, however, the
government may heve to end the NBA. Under a European directive,
they have to review all restrictive practices legislation before
the EC trade barriers are dropped in 1992. Should the Publishers
Associstion win their bettle against Pentos, however, the
Department of Trade and Industry have assured them that there
will be & ioc" before EC reguistions are fully
implemented. Which may, lronically, mesn that the NBA will be in
force for longer then it might have been if Pentos had not
lsunched their campaign sgainst it.

BLAKE'S 7 HOAX

Somecne using the name of Samantha Grant has perpetrated &
hoax besed upon the Blake's 7 series. In sutumn 1987 she turned
up in New Hampshire claiming to be working on a pilot for &
spin-off from the seri Breed She
claimed to be an English actress who had had bit-parts in the
series, and had the backing of John Nathan Turner, producer of
Dr Whg for this new venture. A local nightclub donated its
premises for suditions, where 500 people tried out for the 10
perts. A rock group, 8 limousine company, a photographer and &
hair salon sll donated their services. Then Grant disappesred,
leaving massive unpaid bills, and when Turner and the BBC were
contacted they denied ever having any knowledge of her.

TIME/WARNER MERGER

One of the longest running of all take-over battles has finally
come to an end with the succ merger of Time Inc and
Warner Communications. The $13.9 billion deal finally went
through when the Delaware Supreme Court refused an application
by Paramount to block (t. Parsmount has now withdrewn its
hostile $12.2 billion bid to buy Time.
The merger of Time, whose publishing empire includes the
ssgezines Tine end Life and TIMELIFE BOOKS, with ¥arner which
ncludes the Warner film company and the Warner publishing
opire, will creste tha  worid's
Nevertheless, parts of the massive
communicstions empire may have to be sold off to finance the
tokeover, and 8 number of other companies, including Rupert
Murdoch's News International, re said to be waiting to snep up
anything thet comes on the market.

BRITISH LIBRARY TO CUT STOCK OF BOOKS.

Since 1662, every publisher has been required to deposit one
copy of every publication with the British Library. This "legal
deposit privilege", made law in the 1911 Copyright Act, mesns
that the Librery now has & stock of some 18 million books. But
though the books are free, the cost of storage is £1 per book
per yesr; and despite moving into their new premises at St
Pancres in 1993, the Library's storage space will be filled
within 10 y So the Library is to change its practice. From
now on r where there are no textusl slterations to the
first edition, will not be kept; they won't accept gifts if they
slresdy possess & copy, or If the material is of no historical
or specislist interest; they won't teke certain Llimited
circulation material; duplicate material will be disposed of; and
rerely requested works will be stored outside London. In
sddition some works, especially local material, will be kept
instesd at the other copyright libraries, the National Libraries
of Wales and Scotland, and the universities of Oxford, Cambridge,
and Trinity College Dublin.

AWARDS

The Stoker Awards, given by the Horror Writers of America, have
been announced. The winners were:

BEST NOVEL: The Silence of the Lambs — Thomas
EEST FIRST MVEL: The Suitig ~ Kalley Wlice
ESST NOVELETTE: “Orange for Anguish, Blue for Insanity” -

Harris
David Morrel

BEST sroav. "ight They Missed the Horror Show" - Joe R.
Lansdal

BEST COLLECTION: Charies Besumont: Selected Stories — Charles

LIFE ACHIEVEMENT AWARDS: Ray Bradbury; Ronald Chetwynd-Hayes

NBA UNDER THREAT FROM EC

wnile we sre still awaiting the report of the Office of Fair
Trading on the fate of the Net Book Agreement, it seems that
this last bastion of Retsil Price Masintensnce may be under
threat from snother sourcs
he Net Book Agreement is the price-fixing sgreement by

which publisher's can dictate what price can be charged for
their books. Pentos, which owns the Dillons chain of 3
hes challenged the agreement because they want to be able to
discount the prices of certain books in their stores. The Office
of Fair Trading has been enquiring into the matter under Sir
don Borrie, and the result may be a referral to the

The the Award, given by the
Libertarian Fu(urlll Stxll!y. have been announced. They are:

Brightsuit MacBesr - L. Neil Smith

David's Sling - Marc Stiegler

Falling Free - Lois McMaster Bujold

Farside Cannon - Roger MacBride Allen

Jslian Solo - Shelly Reuben

Mons Lisa Overcrive - William Gibson

Moon of Ice - Brad Linswesver

A Splendid Cheos - John Shirley

To Sail Beyond the Sunset - Robert A. Heinlein
Voice of the Whiriwing - Walter Jon Williams
The Fool's Progress — Edward Abbey
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Or Stephen Hawking, the Cambridge mathematician and suthor of A
Brief History of Time (which has been excluded from this year's
Higo shortlist - see last issue) has been made a Companion of
in the Queen's Birthday Honours List.

honours: & knighthood for Rex Harrison, whose long
career on the stage and in films includes starring roles in the
film versions of the humorcus fantasy Blythe Spirit, and the
children's fantasy Dr Ocoiittie Andre Deutsch, the publisher in
this country of Stanislaw Lem, lan Holm the actor who
sppeared in Alien and Time Bandits, have both been
Companion of the British Empire; while Penelope Lively, the
Booker Prize Winner who has also written books for children
including the fantasy The Oriftwsy, has received the Order of
the British Empire.

NEW ANTHOLOGIES

Recently departed Vector Edltor David V. Barrett has announced
the contents of his anthology, Digital Dreams to be published
by NEW ENGLISH LIBRARY in 1 The contents ary
"Bronze Casket for & Mummified Shrew-Mouse” - Garry
Kilworth, ‘Digital Cats Come Out Tonight" - Ben Jespes; "What
t Cambvidge IV* - David Langford; “The World of the

Silver Writer” - Anmne Gay; “# (fdef0EBUG + ‘world/encugh’ +
‘time™ - Terry Pratchett; “The Great Brain Legend” - Josephine
Saxton; “The Ouenderghast Bullian Algebraic Calculator” - Alex
Stewart; "The Mechanical Art" - Andy Sawyer; ‘Last Came
Assimilation” - Storm Constantine; "Virus' - Neil Gaiman;

- Paul Kincaid; “The Lord of the Files" - Ray
McDona|

irvan & Stephen
Jones; "Spesking in Tongues" - I& “Twister of Words"
- Micheel Fearn; 'The Reconstruction of Mingus' - Phil
nmn

may also be one or two additional stories included
ot a uur “cate. This contents List ln ramarkabls for the mumber
of new writers included. Beardsley, Fearn and Manchester
ore all represented by their first professional sale -
Manchester's story is his first-ever sttempt at fiction.

Meanuhile, three new British anthologies have emerged in short
order this summer.

SIMON & SCHUSTER present Interzone: the 4th Anthology,
which actually defies the idea that this is a collection of the
best stories from the magazine by including three original
stories. These are: "The Bead llack, “Toxine" -
Richard Calder and “The Ouagme Datum” - SM. Baxter. The
reprinted stories are: "The Growth of the House of Usher" —
Brian Stableford, "City of Peace” - Lisa Goldstein, "The Cutie” -
Greg Egan, "The Time-Lapsed Man" - Eric Brown, "The Enormous
Space" - .G. Ballard, "Tommy Atkins" -

"Stop Evolution in its Tracks! - John Sladek,

Kim Stenley Robinson, "8lit' - David Langford, 'Mirrors o
Burnstone” - Nicola Griffith, ‘Famous Monsters” - Kim Newman and
"Driving Through Kores” - lan Lee

LEGEND have taken the bold step of producing two original
anthologies at the same time.
The first of these, Tarot Tales edited by Rachel Pollack

& Caitlin Matthews is, as the title suggests, a collection of
stories inspired by the terot, which Poliack describes, in her
lon, as "A machine for constructing stories”. The

“The Lovers" - h Jones, ‘Rembrandts of
- Shella Finch, “The Horse of Iron Etc" - M. John

Ship of Nignt" - Cherry Gilchrist, "The Persistence of False
lemory** Irwin, "As it Flows to the Sea .." - Storm
Constantine, 'Hanging the Fool' - Michael Moorcock, "Thy
Emigrant” - Josephine Saxton, 'Cave Pirates of the Hollow Earth"
- Peter Lamborn Wilson, "The Tenth Muse' - John Matthews, "The
Wing Box' - Scott Bradfield, "Snake Dreams’ - Garry Kilworth,
‘False Prophecy” - Jscqueline Lichtenberg, “The Devil's
Picturebook” - R Stewart, and "Knower of Sirds" - Rachel
Pollack.

At the same time they have published Dark Fantasies
subtitled "New tales of psychological and supernatural horror",
edited by Chris Morgan. The contents ar “The Wil - Brian
Stableford, "Usurper' - Garry Kilworth, "Life Line" - Stephen

, “Charley" -~ AL Barker, 'Candle Lies’ - RM. Lamming,
"Tales from Weston Willow" - lan Watson, "The Facts in the Case
of Mickey Valdon" - David Langford, “Shine For Me" - Freda
Warrington, “Lifelines” - Christopher Evans, "Dropping Ghyll" -
John Brunner, 'Don't Get Lost" - Tanith Lee, “"Archway" - Nicholas
Royle, "Being an Angel" - Ramsey Campbell, "Interesting Times" -
Qhris Morgan, "Skin Deep" - Lisa Tuttle, and "Three Degrees Over"
- Brian Aldiss.

-

And the first, and mqqesl. of the best of the year anthologies
has emerged. Best edited by Gardner Dozols and
published by Rosusm cmllml 28 stories in 596 pages, as well
as & list of 'Honoursble Mentions" that contains a further 203
titles, makes you wonder how Dozois finds time to edit a
magezine as well. The stories actually published are: “Surfacing”
- Walter Jon Williams, “Home Front” - James Patrick Kelly, “The

hes for

Man Who Loved the Vampire Lady" - Brian Stsbleford, "Pe
Mad Molly" - Steven Gould, ‘The Last Articl Harry
Turtledove, 'Stable Strategies for Middie Managenent” - Eileen
Gunn, "In Memoriam' - Nency Kress, 'Kirinyaga' - Mike Resnick,

"The Girl Who Loved Animals" - Bruce McAllister, "The Last of
the Winnebagoes” - Connie Willis, "Love in Vain" - Lewis Shiner,
"The Hob" - Judith Moffett, “Our Neural Chermobyl" —
St.lmg “"House of Bones® - Robert Silverberg, "Schridinger's
x.um-~r-—9. Alec Effinger, Do Ya, Do Ya, Wanna Dance” -
Howard “The Growth of the House of Usher” - Brian
sml-rwa. “Glacier” - Kim Stanley Rob "Sanctuary” - James
Lawson, "The Dragon Line" - Michael Swanwick, "Mrs Shummel Exits
a Winner" - John Kessel, "Emissary’ - Stephen Kraus, "It Was the
Heat" - Pat Cadigen, “Skin Deep" - Kristine Kathryn Rusch, 'Dying
in Hull" - D. Alexander Smith, 'Distances” - Kathe Koja, "Famous
Monsters” - Kim Newman, and “The Scalehunter's Beautiful
Daughter” - Lucius Shepard That's nine of the Hugo short
fiction nominees, and nine of the Nebula short fiction nominees
(including two of the winners). But, despite Brian Stableford
having the signal honour of appearing twice, it's another poor
showing for British writers, though Dozois does seem to be
noticing Interzone now.

PEOPLE

Anne Gay has sold her first novel, Mindsail to ORBIT. It is cue
to be published as one of the first of ORBIT's new hardback line
during 1990,

Geoff Ryman's two-part story, “Love Sickness", which appeared in
Interzone last yesr, has been expanded into 8 150,000 word novel
with the new title A Child's Garden which will be appearing
from LNWIN later this year.

Christopher Priest has sold his new novel, The Good Woman to
BLOOMSBURY.

John Brunner reports that he has just sold a far-future novel,
The Maze of Stars, to BALLANTINE in the US. He has also sold "At
the Sign of the Rose” to a three-story collection set in ome of
Robert Silverberg's siternative worids; "A Bresk in the Ring" to
s collection edited by Silverberg and Martin Greenberg built
sround a painting by Vincent DiFste; and “The First Since
Ancient Persia”, t in South America, to Amazing. He
also says: "Jim Baen has approached me regarding an uv\greb-bl-
collsboration which | may well agree to because s0
different from anything | ever attempted before

John Brunner

Mary Gentle's three book desl with BANTAM (K, reported last
issue, will not only include her most recently completed novel,
with the working title Rats and Gargoyles but also two other
novels whose working titles are: The Architecture of Desire and
1610: A Sundial in a Grave Meanwhile ORBIT will publish her
collection, Scholars and Soldiers in 1950.

Long-time Newcastle fan, len Williams, has his first novel
published this month. Called The Lies That Bind it is published
by the FRONTLINES imprint of MACDONALD Children's Books.

Moeblus, the French comics artist, s to be featured in an
exhibition st the Natural History Museum, Kensington, London.
The exhibition, "The Rock Festival’, was first displayed in
Strasbourg, France, and provides an exploration of the
fascinating world of crystals in nature, art, science and science
fiction. The Moebius Gallery forms part of this exhibition, and
contains 0 original drawings linked to the world of crystals.
It forms the first major UK exhibition of art by Moebius, and
it's the first time that the Natural History Museum has staged
such an exhibition featuring the work of a comic book artist.
"The Rock Festival' runs from 16 July until 15 January 1950,

Jomes Herbert, whose Heunted will be published in paperback by
MEL on 3 August, is about to embark on 8 nationwide tour to
publicise the book. His tour will tske in London, Dublin,
Birmingham, Wolverhampton, Coventry, Liverpool, Manchester, Leeds,
Glasgow, Edinburgh and Brighton. Unfortunately there are no
dates or venues given, so keep an eye on your local pres
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Stephen Lawhead, the American suthor of The Pendragon Cycle,
another retelling of the Arthurian saga, is in Britain to
celebrate the publication of the third volume in the series,
Arthur. He'll be sttending the BSFA London Meeting in August
before going to speak in Birmingham the next day, and returning
to Lendon for & signing on the Saturday.

OBITUARIES

Jim Backus, the American actor who provided the voice for the
cartoon character Mr Magoo, died on 3 JAly 1989, at the oge of
76.

Donald Barthelme, American post-modernist writer whose work has
been compered to John Barth, Thomas and Italo Calving,
died on 23 July 1989, sged 58. His first novel, 1967, wes &
surres! parody of Snow White; his most recent, The King, due to
be published next year, festures King Arthur and the Knights of
the Round Table, and is set during the Second World War.

Mel Blanc, the American actor, died on 10 July 1989, sged 81. He
who was most widely known for supplying the voices for & host
of Warner Bros cartoon cherscters, including Bugs Bunny, Daffy
Duck, Tweety Pie, Sylvester and the Roadrunner. His most recent,
and perhaps most famous role was supplying the voice of Roger
Rabbit in the Steven Spielberg film, Who Framed Roger Rabbit.

Phil Nichols has sent the following sppreciation:

“If, as Gshan Wilson has suggested, Who Framed
Rebbit wes the swensong of the Hollywood cartoon, the death of
Mel Blanc symbolises its final psssing. More than sny other
individual, it wes Blanc who fleshed out the stock of Werner
characters, who gave them s solidity that extended beyond the
flickering inege; who Literally geve them the bresth of life.

Mel Blanc was born in 1908 and began his career ss a
(ov. with 8 lesning towards comedy characters. His range

- alusys distinctly his, yet always distinctly
ﬂl"crm( - was much in demand in support of the top stars of
the day, including Burns and Allen and Jack Benny. He broke into
cartoons voicing Walter Lantz's Woody
expanding renge of Warner cheracters. Werner eventuslly ran
doun their stock of contrsct voice artists, and relied
incressingly on Blanc alone to voice everything from drunken
bulls to towns of Mexicen mice

Blanc's Influence on the Warner cartoons went considersbly
beyond merely providing the voices. The simple fact of his being
the only voice artist gave them a unity lacking in those of
rival studios. He also led to Warner adopting & unique
production method for their soundtracks. Instesd of recording in
5 single take from begimning to end - which inevitsbly mesnt
that no voices could overlsp, and that the pace of the animation
would be forced to follow the pace of the actor - Blanc
recorded each character separately; the soundtrack would be
built up of various layers, uith voices overlapping end
This slone could account for the

o classics, such as the
abbit Fire' (1951

Blanc's ability to originate volces - and his voices were
always originals, never imitations - also helped shape the
characters. Bugs Bunny's cool response to the most outrageous of
intrusions was slways the laid-back "What's up, Doc?" The really
rather tiny Yosemite Sam became a literal big noise through
Blanc's roughest throat-tearing rosr. Even the unflappable Road
Runner, relentlessly following a road o nowhere against all the
odds had an appropriste catch-phra p beep!" Blanc claimed
thet even when the characters vlllbly chlngcd. the voices
remained constant: 'Bugs looks different, but close your eyes

sounds the same as he did 30 years ago." And yet, ss the
characters developed visually, they came more and more to match
Blanc's vocal characterisation.

Blanc's work beyond the cartoon world included numerous
voice overs, 8 couple of films (Neptune's Dsughter, Kiss Me
Stupich, his own radio series (CBS, 1946) — and the (sometime)
voice of Twiki, Buck Rogers's robot companion. Oversll, his
contridution to i
only because his realisation of so many thoroughly convincing
characters remained, to the average film-goer TV watcher,
completely snonymous. From the demise of the Hollywood cartoon,
its death (and, ironically, its preservation) by television,
Blanc's characters remained superior; the voice may have become
dryer, deeper, rougher, and the drawings wesker and jerkier, but
Bugs remsined Bugs, and Daffy was just ss, well, daffy ss ever.
And although his son Noel Blenc is pledged to continue the
family interest in voicing the great characters, ome thing is
for sure: cartoons can never be the same agsin.”

ruﬂ io

Phil Nichols

Wigal Danls ithce oF (itersty fantasies Including Cordls of
Identity (1955) and A House in Order (1968) his last novel, set
in the third world war and winner of the Heinemann Fiction
Award, died on 19 July 1989, aged 77.

Anton Diffring, the German actor who specialised in villsinous
réles, Including a leading role in Truffaut's Fahrenneit 451,
died In Nice, sged 70.

Michele Lupo, Ttalian film director of spaghetti westerns and
comedies, including An Extraterrestrial Sheriff, died on 27 June
1989, aged 56.

Ray McAnally, the Irish actor who won en Oscar for his role in
The Mission anc who starred in the near—future TV thriller A
Very British Coup died in Dublin on 15 kine 1989, aged 63.

Laurence Olivier, the first British actor to be raised to the
peerage, and acclaimed ss the finest actor of t!
on 11 July 1989, sged 82. Among his
Shakespeare to Pinter, one of his most recent was as & hologram
in the Dave Clark musicsl, Time

Eric Paice, British TV scripturiter who was responsible for many
of the early episodes of The Avengers died on & July 1989 at
the age of 62.

Franklin J. Schaffner, American film director who made The
Planet of the Apes, among other highly acclaimed films such ss
Patton, Papilion, The Boys from Brazil, The Werlord snd the
original TV production of Tweive Angry Men died on 2 July
1989, sged 69.

William F. Temple, the British SF suthor, died in Folkestone on
15 July 1989, he was 75. His first novel, Four-Sided Triangle
was published in 1949, shortly before he gave up his position
s Hesd Clerk of the London Stock Exchange, and he published 7

e S novels, the last of which was The Fleshpots of Sansato
(1968 Included them was the Martin Megnus trilogy for
children. He also wrote over 100 short stories, the first of
which, “The Ko
flst with Arthur C. Clarke, and the
of the British Interplanetary Society. He was the editor of the
society's magazine, Bulletin

When he learned of Temple's desth, Arthur C. Clarke sent
us this appreciation:

"Just three days ago (uly 13) | received a letter from
Bill Temple that he had sterted to write on June 14, and
completed with great difficulty, over a considerable period, with
several different pens. A note from his wife Josn reported that
he was back in hospital yet again.

Because the letter had taken two weeks to reach me, and
Bill's condition sppeared serious, | phoned immediately. How glad
I am now: to my delight, Bill was back home, and | wes sble to
heve & brief but cheerful conversation with him. 1 guessed it
might be our x- t. but did not suspect how soon this would
prove to be the

The rncln-ung thing about Blll's final letter was that,
spart from its sombre content, he sounded exactly like the same
crotchetty character | knew more than 50 years ago. For example:
“..in the Intensive Care Heart Unit, having been rushed here at
90 mph by ambulance (my third time since Xmas). Must have been
in a bad state - Mrs Thatcher doesn't permit just anyone lightly
to enter her hospitals - she'd rather the beds were kept empty."
I'm happy to say that | wes able to cheer Bill and Josn with
Norman Cousins' endorsement of this same principle: "A hospital
is no place for sick people." They thoroughly agreed, and I feel
sure that Bill's last wish was never to make that ambulance
Journey sgain. It was fulfilled; he died pescefully, sitting in
his chair, st home, on July 15.

In that last conversation, | wes touched to receive the
best - If not the only - compliment Bill ever paid me. He hed
Just received my “science-fictional sutobiography”, Astounding
Days, which contains a chapter devoted to the famous 'Flat" we

shared (with Meurice Hempton and, later, Joan Temple) at 88

went straight back to the beginning
and resd it sgain” | have never received s tribute | shall
velue more highly.

This is not the place to spesk of Bill's contributions (as
Editor of its Bulletim to the early days of the British
Interplanetary Society, or of his literary career, truncated by
Var, illness and sheer bad luck. But | recall that in the 1937-8
period most of us espiring young writers looked up at him and
s scvanced yesrs (he wes siready s mature 241 with something
ke swe. And when he sold his novel, Four sm rn.ngl. to
the movies, our admirstion (and envy) knew no
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Bill wes the sort of friend every man needs, especially if
- as in my case - he has occasional delusions of significance. |
send my deepest sympathy to his devoted wife Joan, and to their
children and grandchildren, who seem to have achieved much of
the success which eluded Bill. | am indeed sorry that, by just &
few weeks, the family missed the opportunity of celebrating a
Golden Wedding amniversary.”
Arthur C. Clarke
Colombo, 16 July 1989

John V. Wall (Sarben), British diplomat and author, died on 11
April 1989, aged 78.

A career diplomat who served in the Middle East and North
was Ambassador to Paraguay between 1957-59, and Consul-
in Alexandria between 1943-46; Wall wrote one fantasy
novel and (wo collections ef stwles which he published under
the pseudonym “Sarban". It wasn't until the early 1980's that
Pater Nicholts ond Mike Awl.y independent ly discovered Sarban's
true identity. -

His novel, The Sound of His Horm (1952), established an
immediate reputation as one of the key aliternative histories of
the post-war ers, and certainly one of the most significant
members of that sub-genre of tales in which Germany won World
War Il In this book Nezi ideology and morality is represented
by the Wild Hunt in which, under the supervision of German
overlords, specially bred humans are used to hunt other humans.

he book's formst (in which the narrator tells his tale
cosily by a fireside many years after the event) and many of
its best effects, owe more to the traditional British ghost
story than to fantasy or science fiction, and it was within this
genre that Sarban was probably at his best, as demonstrated by
his two collections of horror and ghost stories, Ringstones and
Other Curious Tales (1951) and The Doll Meker and Other Tales
of the Uncanny (1953).

PUBLISHING

Another victim of the publishing trade is EQUATION, THORSON's
specislist imprint that has been bringing into print classic
examples of the English ghost story. Their paperbacks have been
successful, and they have just published their latest selection:
Bone to his Bone, the Stoneground ghost tales of E.G. Swain; The
Black Resper, tales of terror by Bernard Capes; Stories in the
Derk, tales of terror by Jerome K.

Barr; The Magic Mirror, lost supernatural and mystery stories by
Algernon Blackwood, and Dracula's Brood neglected vampire
classics by Sir Arthur Conan Doyle, MR James, Algernon
Blackwood and others. These five books may, howaver, be the last
from EQUATION. Their occasional ventures into hardbacks, notably
such volumes as The [llustrated Sheridan LeFanu, have not sold
this failure is prompting THORSON to scrap the whole

But as one publisher goes down, another emerges. DUNSCAITH is a
brand new publishing house which is, to quote its press release,
“launching a provocative and innovative series of sword-and-
sorcery fantasies using genuine mythology".

published in both hardback and psperback,
by Keith Seddon, editor of the short-lived SF msgazine Vortex in
the mid-1970s, and Jocelyn Almond, author of & forthcoming book
on Tarot and Relstionships. Further titles are alresdy planned
for 1990, the first of which is a fantasy by "Raven Christchild®.

ORBIT are to launch & hardback Lline in the near future. Many of
the bocks slready scheduled ss “C-Format" paperbacks will now
sppesr in hardback instead. It is the first venture into
hardback publishing since the quiet demise of the MACDONALD
hardback line a couple of years ago.

Rumours abound about the eventusl buyer of GOLLANCZ. No
decision has yet been made, but the strongest rumours suggest
that the buyer might be VIRGIN, who are known to be looking for
a publishing outlet.

Meanwhile, GOLLANCZ's SF editor, Malcolm Edwards, s
rumoured to be setting up a small press in order to publish &
special edition of a new book by Stephen King.

Meanwhile one purchase in the book world has now been
confirmed. W.H. Smith, Britai
taken over s, the ggest &
bookshops. The purchase takes the form of & £40m merger
between Waterstone's Sherrat & Hughes, a subsidiary of
Smith's, to produce s chain of 78 shops. Tim Waterstone, who
founded the company, is expected to retain mana t control.
He sought the merger as the only possible way of raising the
capital for an ambitious programme of expansion launched over

the last 12 months, and this programme is likely to continue
with 8 view to having a network of 100 stores.

TITAN are publishing Mai the Psychic Girt as a bi-monthly series
of graphic novels. Written by Kazuya Kudo snd crawn by Ryoichi
Ikegami, it is derived from one of Japsn's most popular comic
books.

NEW & FORTHOOM ING BOOKS
ANE - AUGUST 1989

Brian ADISS Man in his Time WGSF, pbk, £3.50) Reprint
z, 1988) of collection Ist published as Best SF Stories
of Brian Aldiss; Cracken at Critical (L, pbk, £2.99) Reprint
cerosine, 1987) of novel incorporating two early stories.
Isaac ASIMOV Robot Dreams (VGSF, pbk, £3.50) Reprint (Gollancz,
1987) of collection of robot stories.
Isaac ASIMOV, Cherles G. WAUGH & Martin H GREENBERG (Eds) The
Mammoth Book of Golden Age Science Fiction (ROBINSON, pbk,
£4.99) Ist X edn of collection of 10 novellas from the 1940s;
Monsters (ROBINSON, pbk, £2.99) 1st UK edn of reprint antnology
of stories by Silverberg, Tenn, Zelazny, Farmer & 7 others;
Devils (ROBINSON, pbk, £3.99) Tst UK edn of reprint anthology of
stories by Bloch, Farmer, Clarke, Sturgeon, Brown & 13 others.
AA ATTANASIO Radix (GRAFTON, pbk, £4.99) Ist UK edn of 1981
Nebula Award finalist.
Clive BARKER The Great and Secret Show (COLLINS, hbk, £12.95)
Ist ech of The First Book of the Art.
Greg BEAR Fsychlone (VGSF, pbk, £3.50) Ist UK edn (WUSA, 1979) of
horror novel; The Forge of God (LEGEND, pbk, £3.99) Reprint
Gollancz, 1987) of novel about alien visitors and the end of
the eart!
Chris BEEBEE The Main Event (ORBIT, pbk, £2.99) Ist edn of
seial. ¢5The Hib.
Varian BERBERICK Stormblade (PENGUIN, pbk, £3.99) st UK
edn of Dragoniance Heroes Vol 2.
Algernon BLACGKWOUD The Magic Mirror (EQUATION, pbk, £3.50) Ist
edn of selection of his “Lost Supernstural and Mystery stories".
Octavia BUTLER /mego (GOLLANCZ, hbk, £12.95) 1st UK ean of
Xenogenesis 11l; Adulthood Rites (VGSF, pbk, £3.50) Reprint
Gollancz, 1988) of Xenogenesis 1.
Bernard CAPES The Black Resper EQUATION, pbk, £3.50) Ist ecn of
collection of Tales of Terror from unjustly neglected turn of
the century writer.
Orson Scott CARD Red Prophet (LEGEND, hbk, £11.95, pbk, £5.95)
Ist X edn of Vol 2 of Tales of Alvin Maker; Seventh Son
(LEGEND, pbk, £3.50) Reprint (Legend, 1988) of Vol 1 of Tales of
Alvin Maker.
Jack L.

Masks of the Martyrs OEL, pbk, £2.99) fst UK
edn of Book 4 of The Rings of the Master.
John CLUTE, David PRINGLE & Simon OUNSLEY Eds Interzone: The 4th
Anthology (SIMON & SCHUSTER, hbk, £12.95) Ist edn of anthology
that includes 3 storles (by Pollack, Calder & Baxter) never
before published.
Richard DALBY Ed Dracula’s Brood (EQUATION, pbk, £3.99) Ist edn
of selection of 24 "neglected Vampire classics" by Conan Doyle,
M.R. Jomes, Algernon Blackwood and others.
Richard DALBY & Rosemary PARDCE Eds Ghosts 4 Scholars
EQUATION, pbk, £6.99) Reprint (Crucible, 1987) of collection of
ghost stories in tradition of MR. Jsmes.

DEVER The Omega Zone GEAVER, pok, £2.99) Ist edn of
;reu.y warrior 3.
Philip K. DICK The Broken Bubble (GOLLANCZ, hbk, £12.95) st UK
edn of ancther mainstream novel.
Ohris DIXON Winter in Aphelion (UNWIN, pbk, £6.99) Ist edn of Ist
navel by new British fantasy writer.
Gardner DOZOIS Ed Best New SF 3 (ROBINSON, pok, £6.99) Ist UK
edn of monumental Best of Year anthology.
David EDOINGS 7he Diamond Throne (GRAFTON, hbk, £12.95) Ist UK
edn of Book | of The Elenium.
Philip José FARMER Dayworld Rebel (GRAFTON, pbk, £3.50) Reprint
(Grafton, 1988 of sequel to Daywor ld.
Edward L FERMAN & Anne JORDAN Eds The Best of Modern Horror
VIKING, hbk, £14.95) Ist UK edn of collection of 14 storles from
FASF by King, Aldiss, Bloch, Gallagher, Pangborn, Tuttle, Aickman,
Shepard, Watson and others.
D.G. FINAY The Killing Glance (ARROW, pbk, £4.50) Ist edn of
omnibus of horror quartet, The Watchman Chronicle.
Alan Dean FOSTER Glory Lane 0L, pbk, £2.99) Ist UK edn of
novel sbout an alien discovered in a ten-pin bowling alley.
Onrist Roofworld (ARROW, pbk, £3.99) Reprint Legend,
1988 of highly praised horror novel.
Craig Shew GARDNER An Excess of Enchantments (HEADLINE, pbk
£2.99) ist X edn of Verse the Second in The Ballad of Wuntvor:
Slaves of the Volcano God (HEADLINE, pbk, £2.99) Ist UK edn of
Ist part of new trilogy.
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Sheila GILLLLY The Crystal Keep (HEADLINE, pok, £6.95) Ist LK edn

of sequel to Greenbriar Gueen.

Andrew M. GREELEY Angel Fire (LEGEND, hbk, £11.95) Ist UK edn of

A Heavenly Fantasy”; The Final Planet QEGEND, pbk, £3.50)

Reprint (Legend, 1988) of sf novel.

David HALLAMSHIRE The Alien's Dictionary (HEADLINE, pbk, £2.99)

1st ech of collection of humorous definitions.

Lyndon HARDY Riddie of the Seven Realms (CORGI, pbk, £3.99) Ist

K edn of fantasy novel.

Simon HAWKE The Argonsut Affair GEADLINE, pbk, £2.99) Ist UK

edn of 7th part of Time Wers serles.

Gilbert HERNANDEZ Human Disstrophism (TITAN, pbk, £6.95) Ist UK

edn of & Heartbresk Soup graphic novel.

Jnime HERNANDEZ Ape Sex (TITAN, pbk, £5.50) 1st LK ecn of a love

& Rockets graphic novel.

Douglas HILL Gelsctic Warlord (AN PIFER, pbk, £2.25) & Deathwing

over Veynsa (PAN PIPER, pbk, £2.25) Reprints (Gollancz, 1979 &

1980) of I8t 2 books in Lest Legionary Quartet, children's books

Richard KADREY Metrophage (VGSF, pbk, £3.50) Reprint (Gollancz,

1988) of highly acclaimed cyberpunk novel.

Garry KILWORTH Cloudrock (NWIN, pbk, £3.50) Reprint nwin,

1988) of highly pr-u-d S novel.

Dean R. KOONTZ Mask GHEADLINE, pbk, £3.50) Reprint (Coronet,

1962, as by o.-\ West) of horror novel.

Mercedes LAGEY Arrow’s Flight (LEGEND, pbk, £3.50) Ist UK edn

of sequel to Arrows Of The Gueen.

Hugh LAMB Ed. Stories in the Dark EQUATION, pbk, £3.50) Ist edn

of selection of ghost stories by Jerome K. Jerome, Barry Pain &

Rabert Barr.

Stephen LAWHEAD Arthur (LION, pbk, £3.99) st UK edn of 3rd book

in The Pendragon Cycl
The Unicorn Dilemma (ORBIT, pbk, £3.99) 1st UK edn of

sequel to The Unicorn Quest.

Brisn LUMLEY Hero of Dreams GEADLINE, pbk, £2.99) 1st UK edn of

novel set in Cthulhu mythos.

Anne McCAFFREY Dragonscawn BANTAM, pbk, £6.95) Reprint Gantam,

1988) of prequel to the Dragon series.

Michael McCOLLUM Antares Dewn (GRAFTON, pok, £3.50) Ist UK edn

of S novel.

Sharyn McCRUMB Bimbos of the Death Sun (ENGUIN, pbk, £2.99) Ist

K edn of crime novel set st SF convention.

Vonda N. MCINTYRE (VGSF Classic 33, pbk, £3.50)

Reprint (Gollancz, 1978) of Hugo & Nebula Award winner.

Victor MILAN & Melinds SNODGRASS Runespear (L, pbk, £2.99) Ist

K edn of novel combining Nazis and Norse myth,

Ohris MORGAN Dark Fantasies (LEGEND, hbk, £11.95, pbk, £5.95) Ist

edn of orig. enthology of stories by Stableford, Kilworth,

ungrorq Brunner, Lee, Campbell, and 10 others.

This is the Way the World Ends QUEGEND, pok,

Gollancz, 1987) of highly praised lypti

MORROW
u 50) Reprint

Rachel POLLACK & Caitiin MATTHEWS Eds Tarot Tasles QLEGEND, pbk,
£5.95) Ist edn or orig. enthology of stories based on tarot by
Guyneth Jones, M. John Harrison, Moorcock, Sexton, Bradfield and
11 others.

Christopher ROMLEY g = The Hititary Form (LEGEND, pok,
£3.50) Ist UK edn of nquu to Star!

Fred SABERHAGEN Berserker's Planet (VGSF, pok, £3.50) Tst UK edn
of 3rd book in Berserker serlies.

Pamels SARGENT Venus of Dreams BANTAM, pbk, £3.99) 1st UK edn
of Vol. 1 of new trilogy.

Keith SEDOON & Jocel The Faceless Tarot ITH,
hok, £9.90, pbk, £3.95) Ist edn of fantssy based on Tarot from
new publisher.

Bob SHAW Killer Planet (GOLLANCZ, hbk, £8.95) st edn of Shaw's
1st book for children.

Guy N SMITH Night of the Crabs (GRAFTON, pbk, £2.99) & Crab’s
Nnon (GRAFTON, pbk, £2.99) Reprints OEL, 1976 & 1984) of horror
s about invasion by cral
James V. SHITH Besstmaker (GRAFTON, pbk, £3.50) 1st UK edn of
novel of genetic horror.
Brad STRICKLAND Moon Dreams (HEADLINE, pbk, £3.50) Ist UK edn of

fantasy novel.

E,G, SWAIN Bone to his Bone (EQUATION, pbk, £3.50) Reprint (1912)

of m Stoneground Ghost Tales by acknowledged mester of the
e, plus & new storles in the series by David Rowlands.

Keith TAYLOR Bard GEADLIE, pbk, £3.50) Ist (K edn of Irish

fantasy.

Joan URE Plague 99 MMETHUEN, hbk, £7.95) Ist edn of novel for

children about a plague that has made London & ghost town.

Jack VANCE Big Planet (VGSF, pbk, £3.50) Ist unabridged UK edn

of novel that first appesred in 1952; Durdane (VGSF, pbk, £3.99)

1st edn of the Durdane (’chy cmletl in one volume.

Margaret WEIS & Tracy Triumph of the Derksword

BANTAM, pbk, £3.50) Ist K o of Tha Darksword Trilogy Vol 3.

len WILLIAMS The Lies that Bind (PURNELL, pbk, £2.50) 1st edn of

Ist novel for young adults.

Ted VILLIAMS The Dragonbone Chair QEGEND, hbk, £14.95, pok,

£7.50) 1st UK edn of Book | of Memory, Sorrow and Thorn, epic

fantasy serles.

David WINGROVE The Middie Kingdom (NEL, hbk, £13.95, pbk, £7.95)

1st edn of Book 1| of 7-volume Chung Kuo series, by former

Vector editor.

WOLF The Road to Avalon (GRAFTON, pbk, £3.99) Ist UK edn of
Arthurian novel which won Romantic Times Award for best
historical novel.

Willlam F. WU Cyborg (ORBIT, pbk, £2.99) Ist UK edn of lseac
Asimov's Robot City, Book 3.

WLE The ngnu- Kingdom (CORGI, pbk, £2.99) Ist edn
of The Unbalanced Earth, Book 2.

novel.
Peter MORWOOD The Warlord's Domeln (LEGEND, hok, £11.95, pbk,
£5.95) Ist edn of "A 4th volume of Alban fantasy"

Douglas NILES Oarkwell (PENGUIN, pok, £3.99) 1st UK edn of Book
3 of The Moonshse Trilogy from the Forgotten Realms sdventur
Dan PARKINSON Starsong (PENGUIN, pbk, £3.50) 1st UK edn of
Science Fiction Love Story".

Wndy & Richerd PINI The Secret of T-anvge CTITAN, pbk, £7.95)
st K edn of the &th and final book of The Complete Eifquest,

The Coming of the Ouantum Cats (VGSF, pok, £2.99)
Reprint (Gollancz, 1987) of parallel worlds novel.

MISCELLANY

How's this for a special memento of Neil Armstrong's moonwalk?
As we celebrate the 20th smniversary of that epic event, a new
company has been set up called Fleet Street Mementoes, offering
pages from The Times, The Sunday Times and the Financisl Times
8s printing plates, silvered or gilded and mounted in
quality frame. The fron
famous photograph of Armstrong on the Moon is the first to be
offered in a Limited edition of 2,000 - yours for & mere £250.

Media News

Complled by John Peters

NEITHER DIRECTOR, PAUL VERHOEVEN OR FPETER WELLER WILL BE
involved in the planned . Verhoeven is currently
working on the SF thriller, TOTAL RECALL which stars Arnold
Schwarzenegger, Ronny Cox, Sharon Stone and Michsel ironside. He
will later be working with the Disney organisation on a dinosaur
film. Weller, still to be seen in LEVIATHAN and signed to star
in Roger Corman's FRANKENSTEIN UNBOUND,was unlikely to return to
the robot suit anyway, so Orion are now actively looking for &
new director and actor for ROBOCOP

Stuart Gordon, director of RE-ANIMATOR and the soon-to-
be-seen ROBOJOX, has cast Peter O'Toole, Jeffrey Coombs and
Billy Dee Willlams in his remake of THE PIT AND THE PENDULLM -
it will be shot in London and Italy. Meanwhile, Gordon's producer
on RE-ANIMATOR, Brisn Yuzne, is to meke his directorial debut
with RE-ANIMATOR 11, followed by SOCIETY.

It hes been nearly twenty yesrs since film-maker Roger
Cormen hes directed a film, and news has just been released
that he is to make FRANGENSTEIN LNBOUND for Warner Brothers.
The film has been on the cards for more than four yesrs, and it

desls with God persecuting Dr Frankenstein for cresting life
without & soul. Peter Weller will be the one under persecution.
Corman Is also planning to produce a remake of his classic, THE
MASOLE OF THE RED DEATH and his production company
plonning PARANDIA, FULL FATHOM FIVE, TRANSYLVANIA
HATOHET.

It seems that Philip K. Dick is golng to make it to the screen
ugll\ following the success of & . His short story, “we

Remember [t For You Wholesale”, is being filmed as Total
lhnu. directed by Paul Verhosven who made Robocop

Vamplres are very much in vogue again, and chasing FRIGHT NIGHT
11 for the box office jugulsr s THE AWAKENING, in which a 'dead'
vampire returns from the grave to hunt down criminals - it
stars Moon Zappa (daughter of Frank), Tom Savini and Michsel J
Pollerd. is a three million dollar vampire-western
dealing with 8 bunch of vampires who retire to & town in the
American south-west, where they have to fight a group of active
vampires to survive. It sters Devid Carrsdine, Bruce Campbell
and John Ireland, directed by Anthony Hickox snd due for release
this winter. George Hamilton returns es Draculs in LOVE AT
SECOND BITE. Lastly, TO DIE FOR finds & vempire falling in love

Continued o
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with 8 more than willing victim who bares her neck for the last
munch. Meanwhile, acclaimed novelist Anne Rice Cinterview With A
vampire, The Vampire Lestat, Queen of the hes scripted a
TV movie, HELLO DARKNESS.

Home Box Office, the US cable station, have asked five top
directors to participste in THE DIRECTOR'S CUT. ALIEN, ALIENS,
BLADE RUNNER, LITTLE SHOP OF HORRORS and HEAVEN'S GATE will be
introduced by their directors, James Cameron, Michsel Cimino,
Franz Oz and Ridley Scott, who will show substantially different
versions of the films we are familiar with. Each film will be
sarlier or longer versions to those shown in the cinemas.

The US TV scene is its usual mixture of unadventurous
imagination - NBC has snnounced plans for & IST series
for 1990, though it won't feature any characters from the films.
They are also planning a oF THE mini-series, to
cash in on the Lloyd Webber musical and all the other films due
next year - but perhaps more interestingly, they plan to make
Shirley Jackson's The Lottery into a telefi r have
renewed FREDOY'S NIGHTMARES and FRIDAY THE 13th: THE SERIES,
THE HITOFHIKER, RAY BRADBLRY THEATRE are all set to
continue... TALES FROM CRYPT (s being revived while THE
TWILIGHT ZONE has been cancelled yet again.TALES FROM THE CRYPT
has an impressive array of film directors signed for its initial
set of episodes; they include Robert Zemeckis, Richard Donner
and Walter Hill; sfx will be by Kevin Yagher. While Laurel
Entertainment's MONSTERS has also been renewed, they are joining
with Columbia TV to maske a pilot version of CREEPSHOW,
continue in the same vein as the Stephen King-scripted films.
Universal, meanwhile, are plaming to rework INVASION OF THE
BODYSMA' into a TV pilot movie with a series to follow.
(BS-TV have ordered a further 12 episodes of BEAUTY AND
BEAST, but only as a replacement for whatever flops in the new
schedules. CBS-TV have also signed Wes Craven to produce 8 new
comedy show, THE PEOPLE NEXT DOOR , which will star Jeffrey
Jones as & cartoonist who can bring his drawings to life.
Finally, while ALIEN NATION did little to excite the cash
registers, producer/writer Kenneth Jonson is reportedly

adapting the film for 20th Century Fox TV,. Johnson was the
creator of the original V TV movie, thisagh i, U5 %l AL
the execrable series that followed - and confirming that an
alien never knows when to lie down, Warner Brothers are looking
into the possibilities of reviving V itself.

David Carradine plays a bionic-armed bounty hunter in FUTURE
FORCE, and will fight mutants in WARLORDS. Husband and wife
tesm Jeff Goldblum and Geena Davies star in EARTH GIRLS ARE
EASY - Goldblum being one of & trio of furry aliens who want to
get down and get with it on the California party scene. Russ
Tamblyn and Lyle Vaggonar (WONDERWOMAN) star in & sword-and-
sarcery spoof DEMON SWORD. There will be &  HALLOWE'EN V.
Dam Chong, Schwarzenegger's companion in COMMANDO, (s to ks
BORROWER, alien crashlands on Earth and
sqlr(hu for replacement parts for his body. While DICK TRACY
has finally begun production - with James Casn Ja
Nicholson signed for guest roles - Sean Young has left the cast
and been replaced by Glenne Headley. This is the second major
film in succession that Young has been forced to leave - the
mn being BATMAN when she was injred In rehesrsals. MAD
‘s George Miller has & new film on relesse in the States -
c-ll-d DEAD CALM, it's yet another maritime chiller, but instead
of monsters and mayhem, Sem Neil fights & 'Hitchcockisn' psycho
and mayhem. Milier produces anf Philip Noyce directs. msun
Hoffmenn has joined the DIK TRACY cast as Mumb
Brothers have left the BATMAN sets standing so that they can
Eplolt than sors Ailly @ filurs seqsls and @ possible high
budget TV series. Devito as The Penguin, and
Willians have both been signed for BATMAN I which snruc
shooting in May. Rock group U2 sre considering the Roysl
Shakespeare Company's offer to write the music for their stage
version of the little-seen Kubrick/Burgess classic, A CLOCKWORK
ORANGE. Simon Dutton being the Simon
Templar in a forthcoming SAINT TV series. Jim Belushi stars as
Fred in the soon-to-be Spielberg-produced FLINTSTONES, with Rick
Maronis as Barney Rubble. Director John Landis sppears in John
Carpenter's next film, SPONTANEOUS COMBUSTION.

Michael Caine returns m TV in DR EKYLL AND MR HYE, an Anglo-
American mini-series tha on the recently

JACK THE RIPPER series vhlch did very well in America. Terry
Gilllam's next film will be WATGHMEN, based on the
successful graphic novels. Mickey Rourke stars in what will be
Gilliam's first non-original scripted film. Scripting will be done
by Sem Hamm, with Gilliam collaborating with Charles Mckeown in
the rewrites. Italian director/producer Dario Argento is to

collaborate with George Romero on & two-part anthology, EDGAR
ALLAN POE. Filming starts in August with Argento reaponatete for
THE BLACK CAT, and Romero an updated version of THE MASGLE OF
THE RED DEATH. George C Scott stars in EXORCIST: FIFTEEN YEARS
AFTER (or it may become : 1990), based on Peter Blatty's
novel Legion; Jeson Miller returns as Father Karras - a neat
trick seeing as he snuffed it in the first film OUTPOST sounds
very much like a distaff version of the Peter Hyam S thriller
OUTLAND ~ & women sheriff, Lbanna Going, is sent to s distant
mining planet to bring law and order. Planned as a TV pilot
film, if successful it will be turned into & high-budget series.
Phillp Jose Farmer’s Dayworid series of novels is to be the
basis for & new film calied DAYBREAKER Scripted by John Raffo,
and financed by Castle Rock Productions, the story takes place
on a future Earth divided into seven segregated societies which,
due to overpopulstion, only come to life one day of the week
Animator Ralph Bakshi's next project is HOUND TOWN, a TV movie.

Director John Hough has left the Rabert Englund version of
PHANTOM OF THE OPERA and has been replaced by Dwight Little.
Disney are re-releasing FANTASIA in its original form to
celebrate its SOth nnﬂlveunry nm year; the original narration
and musical score will be Disney are also planning &
sequel to MARY POPPINS !O 'mt(ml‘ in the 1990s. THE
RETURN OF THE INCREDIBLE MUK. was 50 successful when broadcast
r this year in America that NBC have ordered another TV
movie, this time including another of the Marvel comic
characters, Daredevil, so watch out for THE TRIAL OF THE
INCREDIBLE HULK. Meanwhile, snother hero (s returning - Tarzen
is being revived by CBS-TV for & pilot TV movie, the twist this
time being that he'll be in the concrete jungle of New York. It
stars Joe Lara as the vine-swinger, Kim Crosby as cab-drivin'
LN is about
to ride again under the direction of John Landis. CHIPMUNKS
ROAST! oPEN should have the animal rights
sctivists up in arms - it comes from New Vision. Sam Raimi has
left the EVIL DEAD for a short while, to meke THE DARK MAN
M'. a terminally injured turns  with supernatursi
PSYGD IV is likely to be & telemovie. Stuart Gordon's
ne ﬁn' ND THE has been delsyed until later this yesr;
he is to shoot @ trilogy of terror shorts for HBO
almmuns.mcumrym Joined the cast of THE HUNT FOR
RED OCTOBER.

ear

Sequels recently announced: FLY IiI; GREMLING CHILD'S PLAY II,
TEXAS CHAINSAW 111: LEATHERFACE; A NIGHTMARE ON ELM STREET
THE DREAM CHILD (is there anyone still actually slive on cin
St?); HALLOWE'EN V; TRANCERS [I; FRIDAY THE 13th, PART VIII: JASON
IN NEW YORK (Neighbours again?).

Composer Philip Glass, whose collaboration last year with Doris
Lessing on an SF opers, THE MAKING OF THE REFRESENTATIVE FOR
PLANET EIGHT, had a mixed reception from critics and public
alike, has tried again with a chamber ope FALL OF IHE
HOUSE OF USHER. Its New York premiere was in July 14th at the
Lincoin Centre. It may be performed in London next year, but
what [s technically the British

Tickets £8 and £5 from St Donat's Art Centre (tel: 04445 6848).
[Your intrepid editor is disappearing into the wilds of Wales to
attend the second night - review next issuel.

VESTRON VIDEQ INTERNATIONAL sre releasing Heart of Michight on
video on 21 August. Tno film stars Jennifer JasonLeigh, Frank
Stallone, Peter Coyote Vaccaro.
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Members' Noticeboard

Advertising in the Member's Noticeboard is free to all members
of the BSFA. IL is also possible to have s repest sdvert should
you So require. You sre welcome Lo advertise short wants lists,

information, penfriends, anything
the editor does reserve the right
to refuse any advertisement. ALl ads should be sent to Maureen
Porter, 114 Guildhall St, Folkestone, kent, CT20 1ES

" e GENERAL ¥ @

Do you enjoy collsting? Give just a little of your time to the
BSFA by helping to colls! ing sessions.
Mailing takes place every two months at the Stats Department
Reading University, under the aegis of Keith Freeman.
e promise tea or coffee, plus en extrs month on your
subscription for giving 8 hand each day. It's good fun (honest),
you get to meet other BSFA members, and Committee members do
turn up regularly to help. You are meking 8 most valusble
contribution to the running of the British Science Fiction
Association.

Next session is
7/8 October 1989

See you there? Contact Keith Freemsn more information
(address inside front cover or phone 0734 auuz»

* 8 FOR SALE 8 &

IMAGINATION UNLIMITED - List 5, new, improved with plot
summaries, available shortly, Reserve your copy now. Previous
customers will automatically receive a copy of the list. Many
fantasy and science fiction paperbacks, secondhand review
copies, for sale ol reasonable prices, plus & selection of

ontact: Msureen FPorter, 114 Guildhall St, Folkestone,
Kent, CT20 1ES. Return postsge appreciated.

THE TRANSATLANTIC HEARING AID by Dave Langforc. A report of
Dave's trip to the 38th Woridcon in Boston in 1980, as TAFF
winner. A must for any fan his writing, and the ideal
introduction for anyone unfamillar with Dave's fannish work.

Available for £225 (E2 to TAFF, 25p for postage) from
Dave Langtord, 94 London Road, Reading, Berkshire, RG1 SAU

AMERICAN SF MAGAZINES Mony copies of the following: Galaxy,
Amazing Stories, Amazing Science Fiction, Isaac Asimov's Science
Fiction Stories, Fantastic: Sword & Sorcery and Fantasy Stories,
Fantastic: Science Fiction and Fantasy Stories, Strange Fantasy,
Science Fantasy, Analog: Science Fiction - Science Fact, Worlds
of If, Fantasy and Science Fiction, New Worlds Science Fiction.
50p each. Plesse send your wants List.

I'm alsc preparea to trade for all kinds of Tolkien material
(books by and on Tolkien, posters, puzzies, MERP etc). If you
have Tolkien material on offer, without wishing to trade, please
let me know.

Contact: Rene van Rossenberg, Hoge Rijndijk 195, 2314 AD
Leiden, Holland

Does anyone want envelope re-use labels who doesn't have any? |
am the environmentally praiseworthy but somewhat embarressed
owner of seversl thousand (Conservation Society Ltd) labels.
Will send a packet of 50 to anyone who sends me 50p and a 1dp
stamp.

Contact: C E Nurse, 49 Station Road, Haxby, York, YO3 8LU

The first issue of Star Roots & professional quality SF/fantasy
magazine, is now svailsble. It contains en interview with lsin
Banks and & short story from Brisn Stableford and is 48 pages
in length. It cen be ordered from Warren Scott-Morrow, s1a Lake
Street, Oxford, OXI 4RR for £1.60 Gincl. pap)

VIDEOS FOR SALE - ‘Due to a change in video formats, | have a
large number of pre-recorded Betsmax tapes to dispose of. This
is my private coliection and not & commercisl re-sale. Many
titles are the earlier, uncut versions. If any members are
interested in buying SF/Morror/music videos in this format,

on for a list of tities to John Peters, 299
Plymouth, Devon PL6 60N

Southway Drive, Southwe:

The following items plus many more for sale. Chris Foss: 21st
Century Foss, £12.00; Six "21st Century Foss" jigsaws (exc con),
£12.00; Theodore Sturgeon: Visions and Venturers (signed by Ted
and Jayne), £10.00; : D rums  (uncorrected
sdvance proof, signed by Anne) £7.00; The Illustrated Harlan
Ellison, illustrated by Steranke, £7.00

Send SASE for full list tc Kathy Shiel, 9 Clarence Street,
Co. Durham, DHs SBB. Please add £1.00 book for

® % WANTED » @

For issue 3 of | need contributors: | need two in-
depth articles, a) examining human roles in a depicted society,
b) enalysing psychological themes in certain societies. | also
need some media reviews, in particular, on these novels:
Colossus by D F Jones; The Crystal Worid by J G Ballard; The ice
Schooner by Michsel Moorcock.

Contact: Sean R Friend, The Mill House, 177 Challymead,
Melksham, Wiltshire, SN12 BLH. Tel: Melksham 708150 between
5.30pm and 8pm.

K ngrunﬂ-x-ﬂnm s planning to publish an SF/Fantasy/Horror
in Spain, Madric to precise, and is looking for
collsborators. A good knowledge of Spanish is essential, and
i i e of publishing.
Contact: K Hernandez-Brun,
London, SE18 1HL

75 Ceres Road, Plumstead,

Any editions, any condition - James Colv

: The Deep Fix; Michael

Perry: Strange Ecstacies; The Strugatski Brothers: Roadside
Picnic; Stenisisw Lem: Solaris, Loren Eiseiey: anything by this
suthor.

Contact: Tim Westmacott, 84 Auckland Road, Potters Bar,

Herts, EN6 3HS

Poul Anderson: Beyona the Geyond Greg Bear: The Forge of God
Gordon R Dickson: The Far Call, Philip José Farmer: Flesh Frank
Herbert: The Green Brain, Jemes P Hogen: Thrice Upon a Time,
Voysges from yesteryesr, The Two .faces of Tomorrow, Giants
star, E E Doc' Smith: nds of IFG A E VAn Vogt:
Pendulum, Renaissance, Planets For Sale, Computer World, OQuest
For The Future

Joe Haldeman: Wor(ds 11/ = Anyone know anthing about this third
‘Worlds' novel?

Contact: Chris C Bailey, 52 Druids Walk, Didcot, Oxon, OX11 7PF

C.V.L.S. JAG)

Guaranteed Computer Diskettes
(with labels and/or sleeves)
VAT & Post included

3.5" FUJI/NASHUA BRANDED DSDD £1:60 each
3.5" GOLDMASTER BULK DSDD 80p each

3.5" GOLDMASTER BULK SSDD 75p each
5.25" BENCHNARK BRAND 96 TP1 DSDD 55p each
3.5" BENCHNARK BRAND DSDD £1:25 each

3.5" DISK CLEANING KIT ONLY £2:50 each
5.25" 100 CAPACITY LOCKABLE BOX £7:50 each
3.5% 50 CAPACITY LOCKABLE BOX 26:00 each

Quantity Discounts.
All Purchases under £10 please add Z1

ANSTRAD STEREO SATELLITE TV SYSTEN £259

Inc. Fitting (48Hrs)e#eLASERDISC & BETAMAX

FILNS FOR HIRE/SALE®SELANK VES & BETAMAX
VIDED TAPES FROM Z4es BSFA NENBER &

Ar J Jagla 92 Fir Tree Estate Thurgoland
Sheffield S30 7BG Tel: 0742 884183
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FRIENDS OF THE FOUNDATION:
A Discussion Document

by Rob Meades
Introduction

Some time last Autumn, a group of us got to talking about lne
Science Fiction Foundation. I only emember  the
conversation now; | recall that we were "u Gmare of cn-
existence of the Foundation, but merely that. We knew nothing of
wWhat it did, what kind of Library it had, who it was run by, .cc.
And what's more, we knew of no-one who was involved with it.

Society. The Foundation currently houses the library of John
CLute, though this is soon to be returned to John.

The journal Foundation has gone from a fanzine-style format at
its launch in April 1972, to a 100+ perfect bound AS volume. it
gains contributions from major euthors and critics and is
established as one of the chief critical organs in SF. Around
1000 copies are distributed and it is published three times &
year.

Birlng; fFe 704, tha: Foundatlon anfoyedithe. sarvican-Fia fil

were aware that the Foundation was based at the Poly of
North London, and it seemed reasonable to assume that the SFF
wasn't being showered with pennies an under-funded
educational body. All of which led to the conclusion, in my mind,
thet an ailing SF resource was being neglected by fandom.

I resolved to find out more and here are my thoughts on the
SF, its current status and what we as fans might do for it. All
the opinions expressed are mine; none are the responsibility of
the Science Fiction Foundation or its paid or voluntary staff.
However, | am indebted to Joyce Day, part-time secretary at the
Foundation, Ted Chapman, retired Principal Librarian at the
Polytechnic and helper at the Foundation, and John Clute, member
of the Foundation's elected Council for the information and
assistance they gave me in the lead-up to preparing this report.

History and Current Status

The Science Fiction Foundation was set up in 1970 as a central
office for information on science fiction. George Hay, one of a
group of concerned writers, approached the North East London
Polytechnic (now the Polytechnic of East London) and the
Foundation was offered a home in the o-paruunt of Applied
Philosophy (actually a general studis rtment). Or George
Brosan, director of the Polytechnic at uu ‘Vime, bacene its first
resident. Despite the connection with the Polytechnic, the
Foundation is an indey t organisation intended as a central
resource for those interested in SF, particularly editors,
writers, critics, teachers, librarians, and others with &
professional interest in the genre. Membership is by invitation
only, though the facilities of the Foundation are open to all; it
currently has around one hundred members.

The Foundation is directed by an elected Council of about 30
persons and enjoys the patronage of Arthur C Clarke and Ursula
K Le Guin. Its stated aims are as follows:

a)  To promote a discriminating understanding of the nature
of science fiction to the public at large, and especially
to the media.

b) To disseminate information about science fiction.

©  To provide research facilities for anyone wishing to
study science fiction.

@ To investigate the usefulness of sclence fiction in
education.

The two main features of the Foundation are its library and its
Journal, Foundation: the review of science fiction.

The Library is available for reference use only and is housed in
its own room within the Polytechnic general llbrlry. it is
therefore only available during weekdays in term ti

there is someone there to supervise it. At its core is a
collection of 5,000 volumes (3,500 titles) donated by the BSFA
in 1972. Additions to this nucleus have brought the library up
to 12,000 volumes, making it the largest SF library in Britain.
There is a collection of more than 750 critical works, though my
notes don't make it clear whether this is included within the
figure of 12,000 volumes.

As well as this main collection, some iatist are
retained by the Foundation, notable among which are the Science
Fiction Writers of America deposit, a collection of Russian SF
belonging to Alan Meyer, and the papers of the Flat Earth

time enior lecturer grade, a research
assistant and a full-time s.cr-zary. Currantly, it has one part-
time secretary, who works out of hours to maintain the
Foundstion even in its present reduced state. The Library has
been severely affected by recent trends in the economy. It has a
single card catalogue for the whole collection, which has been
degraded continuously over the years, and has very limited
Journal holdings.

The Foundation has, in the past, organised tuition of SF studies,
arranged provision of lecturers for a range of occasions, put
together a season of films at the National Film Theatre, set up
an Arts Council lecture tour with Mark Adlard, Brian Aldiss,
Peter Nicholls and Bob Shaw, arranged several exhibitions and
assisted with a memorial evening for Philip K Dick. The
Foundation has made its own programme for the B8C's Open Door
series and has provided speakers for radio and TV broadcasts.
Colin Greenland was writer-in-residence at the Foundation for 2
years with the aid of an Arts Council grant.

Now that the Foundation is run by one part-time staff member
and other spare-time workers, its abilities are necessarily
limited. It is still open to all. but visitors must make the most
of what Limited help is availsble. The Polytechnic currently pays
for heating, accommodation, and i

addition to the wages of the part-time secretary,
However, with education funding in its current state, no-one can
be sure the Foundation's future. The journal Foundation
currently manages to just sustain itself.

What Can Fans Do?

What can fandom do to assist the Foundation? In my first
correspondence with Ted Chapman, it was suggested that
provision of a computer to assist with letler writing and
cataloguing might be a good step. Recently, David Wingrove has
kindly donated a computer to the Foundation, though this is not
wholly compatible with other models in use. | have no doubt
that fannish expertise in computing, if kept under control,
might be used to good effect here.

This, | think, should set the tone for any fund-raising
t

application. Talking of money, there:ta the problem of how funds
are held for the Foundation.

John Clute has suggested setting up the Friends of the Science
Fiction Foundation. The legal niceties involved in setting up
such an organisation have yet to be worked out, but the aim is
to provide a body which can assist the Science Fiction
Foundation by:

a)  Providing an interface with fandom in general.
) Pubhclsmg and providing information on the Foundation

state aims to the media, educational
nit-bhshmls and the public in general.

©  Assisting the Foundation with tesks that its current
tate does not allow it to undertake, for instance, by
acting as an agency in passing on enquiries made of the
Foundation to appropriate contacts in fandom or

&  Securing donations of funds, books, equipment etc.
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The Friends would act as & bridge between the expertise within
the Foundstion and the knowl base of fendom ss a whole,
sllowing one to reinforce the other. It should publish &
quarterly newsletter for circulstion amongst fandom end
Foundation members, through which contact be maintained.
More frequent meetings, though difficult to arrange in the
already crowded London schedule, might be arranged to sllow
discussions to take place between interested parties.

Friends of the Foundation aside, fandom cen be most helpful to
the Foundation in that it provides a pool of bodies; people who
are interested and willing to help. The Foundation's staffing
level limits it severely; it can no longer take on the kind of
work that could help to pull it out of the hole it is in. The

help of fannish hands in, for instance, cataloguing the
library, collecting donstions of books, or providis i
particular ereas, could be of immense help. Unco-ordinated,
though well-intentioned help might be of more hindrance than it
is worth, so again | believe the Friends has a function in
bridging the gap.

An ides that occurred to me during a visit to the Foundation
library was that renewing their book-lists, fans might
lodge their old list with the library. Given the rather cramped
conditions that the Foundstion library must be kept in, a source
of further material, provided on @ strictly voluntary basis,
could prove invalusble.

In the past, the Foundation has done some work for the medis.
Though the record shows a poor history of any peyment
appearing for such services, some publicity in the right querter
might bring in valuable revenue. The proviso must alweys be not
to overlosd the already strained resources at the Foundation,
but to essist in any work that is generated. Again, Friends of
the Foundation could provide a chennel for co-ordinating effort
in publicity and assistance from fans to cope with the effects
of that publicity. What is the rate for, effectively,
consulitancy work of this type (and where eise could it be done
anyway)?

The Foundation hes a large reference collection, though this is
currently not complete, due to lack of funds, and
number of publications in the field. Another job that the
Friends might undertake is to catalogue the collections and
publish them. Foundation has no fecilities to
publications of its own, apart from the journal, so fannish help
might once again come into its own.

The journal Foundstion is the most obvious flagship by which
the Foundation is known world-wide. There are always a few

hundred copies left over from each printing, so scope is
available for n incresse in circulation. This might be a simple
and effective way of raising funds end publicising the

Fln.lly, books. The Polytechnic buys no books for the Foundation;
ed, for quite some time it bought no books, even course-
retated books, for its oun library. 12,000 books in one small
room, however, makes for quite & crowd. That's not to say that
book donations would not be welcomed as they will n-.y- fill
gaps in collections, etc, and cen otherwise be used as swaps for
badly-needed volumes. Fanzines 2 cosaidarsble magazine
collection are also incorporated in the Foundation library.

Conclusion

This report consists of my thoughts on the Foundation, intended
as o basis for further thinking. It is by no mesns complete in
its scope - (dess, comments, criticisms etc, will be well
received. Remember that the Foundation:

@  is understaffed and underfunded, and therefore cannot
cope with sny work over and above what it does at
present,

B Is, while in letter and spirit independent from the
Polytechnic, very much dependent on it for accommodation
and finance.

©  Needs co-ordinsted help from volunteers who have a love
of science fiction and & desire to see the only national
resource In & survive.

Comments should be eddressed to: Rob Meades, 75 Hechsm Close,
Walthamstow, London, E17 SGT. Telephone 01-531 1703

The Science Fiction Foundstion is located af
Library, ?olyv.m-c of East

Barking Precinct
Longbris genham,
Essex, M8 2AS. Telephone 01-590 7722, ext 2177

Road, Dag

If you wish to use the SF, os o matter of both courtesy and
convenience to yourself (it's a long wey to go to find it's
shut), contact Joyce Day to arrange a suitsble time to visit.

If you have sny thoughts on how the BSFA can assist the SFF,
please relay them to Maureen Porter at the editorial address.
And don't forget, we are planning to hold a discussion
Friends of the Foundstion st the BSFA London meeting on August
17th, st the Plough, Museum St. If you can't get siong, please
send your comments to Maureen Porter, snd she will take them to
the meeting.

Competition Corner

By Roger Robinson

ANSWERS TO COMPETITION 82

Firstly, I'd like to thank ali 21 entrants for their comments on
the competition, but especially for the amusement they
gave me. Although | esked for only 5 typoes per entry, simost
everybody gave S first choices and lots of siso-rans (indeed,
some of these | considered better than their ﬂm choices). A-
there were 50 meny entries, | will not be sble to indics
sent which titles, bul | hope that contestants -m be able |.e
recognise their own.

From a total of over 290 “titles", there were surprisingly
few duplications. The recipient of the largest number of sttacks
was, probably predictably, Frank Herbert — who apperently wrote
Dude, Done, Dupe, Tune, Dunes (the whole series in one book) and
got a fellow author to do number 2001 in the series entitled A
Spice Ocyssey

There was quite a bit of school-person humour, especially
with the Ace Double by Wyndham/Martin who wrote Jizzle/A Dong
For Lya but failed st the censor’ d, and the duo of Today
We Choose Faeces and Stolen Faeces which met with the same
fate.

As | expected, there were many theme entries including
the quintology set in a convention - Behold the Fan A Winter's
Ale, The Forever Bar, The Demoiished Fan snd The Fan Who Fell to
Earth Cookery, also desr to most fans' hearts, wes well
represented with The Sheep Cook Un The Scone That Never Came
Down, and The Devil’s Wok among quite a few others.

Some of the more bizarre entries were Rendezvous with
Mamo, Ladies From Hull, B is for Andromedas The Lino, The Witch
ond the Wardrobe, Allen (and the soqucl. Allens), and one |
especially liked - PAYE and Gomorral

gave explanations and/or plot synopses to
80d credence to the tities. Prime examples were :

- the P K Dick travel book, V.ALLSE

- the decline of the tie meker, The Tootal Eclipse

- the true story of Shergar, Hot Horse

- the CIA/BI lament, Philip K Dick is Reed, Alas

- en ecological fantasy sbout the Green Party's election

victory, Green Ayes.

Douglas end Richard Adams' interstellar collaboration The
Hutch-Hiker's Guide to the Galaxy.

To sum up, honourable mentions to John Brunner, A P Mills,
P T Ross and lan Sales. Runner-up was Steven Cain (and not just
for the longest list), but the winner was Deve Wood. | include
below his entry in full (all writs to him and not mel).

1. STOLEN FAECES by MeCHIL BesHer
(A novel in the John Normen tradition
“Creates high excrement” Locus
“I was moved" Paul Konkaid Vector)

2. THE VOYAGE OF THE SPACE BEADLE by ¢ & VN VeGT
(He rose from humble beginnings to Supreme Town Crier of
the known Universe)

3. THE JAGUAR SHUNTER by LICHSS SHIPRRD
(Cyber-yuppies fight for world dominence hard-wired to
their car ~ then along comes the enigmatic Jaguar
Shunter to turn their Utopia into s living Hell)

Continued overleaf

Matrix 83 August/September 1989



16

THE PERIODIC TABLE

Convention News
Compiled by Maureen Porter

Courtesy of Chris O'Shea's invalusble (filofax-sized) convention
guide, Connotstion, | can tell you that all the information he
gave me last time about the Oxford Unicon bid is now redundant,
as they heve dropped out- of the race (double-booki on
facilities is rumoured to be the resson - for all its plethora
of venues, Oxford colleges stc are aiways well booked-up). They

weekend before Christmes 1990. Contact: Adrian Cox, St John's
Vollege, Oxford, OXI 3P if you think this is & good idea. Shift
it forward a couple of weeks, and | think it would be. Mind you,
I have inside knowledge about Oxford just before Christmas...

Runmours for future Eastercon bidding looks like this. A
Scottish-based bid for 1992, possibly near a large golf course.
Given that 1991 is also in Scotland, | think this has problems
before it starts. A London based committee is rumoured to be
trying out life beside the seaside - plesse not that hotel in
Brighton, not without an inaugural lynching. A 1993 committee is
attempting to head for everyone's favourite knitted tax haven -
no, | don't mean Guernsey - and | know that there is a possible
bid to gladden the hearts of all Scousers in 1994.

Well, that's this century more or less taken care of - don't
forget Millenium, c/o Malcolm Reid, S5 Cedarwood Avenue, Newton
mearns, Glasgow, G77 SLP - what about next century?

Llsuy. but by no means lesst, Eastcon the 1990 Eastercon, has

and from the world of comics, Mike Collins, Alan Grant, David
Lloyd, Devid Roache and Bryan Talbot. The cost is £6.50, and
you'd better get your skates on as membership is limited to 350

per: contact is D Bath, 5 Fairwater Grove
West, Liandaff, Cardif, TSI

Convention Roundup
Compiled by Maureen Porter

Please enciose an sse when writing for information, and plesse
mention the BSFA. Most cons run on a tight budget and an SAE is
always appreciated. If you are running a convention or know of
one which I've missed, please send information to the editor
address. Entries should ideally include dates, site, membership
rates, guests, contact address and some indication of the con's
theme. ALl listings are free, and will continue until the
convention has taken place. Entries are correct, to the best of
my knowledge, by the BSFA cannot take responsibility for eny
inaccuracie

Please consider writing a review for Matrix should you attend
any of these conventions.

1989 CONVENT IONS
UNICON - Unicon, 1989, 11-13 August, Gueens University Halls of

Residence and Student Union, Belfast; Guests: Terry Pratchett,
Harry Harrison; Membership: Attending £5, supporting

up with sn interesting approach to con
comitten i holding twice monthly meetings @nd and &th
Wednesdays) at the Skinmer's Arms, Judd St, nr Kings Cross, from
7pm onwards for sll interested parties. Meetings will have set
agendas, beginning with ops and publications, before ending with
a free-for-all programming sessions. If you're interested in
being involved (and you don't need to be a member of the con
yet in order to attend), go along to The Skinner's Arms.

News has also come in, thanks to D J Bevan, of Cymrucon 89, to
be held on October 28th, at the Roath Park Community centre,
Ninian Road, Cardiff, the fifth in a series of wWelsh o
originally conceived by Lionel Fanthorpe. Appropriately, Lionel is
one of the guests, along with Brian Stableford and Adrisn Cam

Continued fron pravious page

s THE BLACK CLOD by FReD HeYLE
(One of the few novels to feature a truly extraordinary
dull alien intelligence)

5. THE POISSON BELT by  C CNeN DevLe
(French  scientists, aware of man's uummg food
supplies, construct huge fish farms in space!

and for good messure, | add Dave's sixth choice

6. ENEMA MINE by BRRRY LeNGYsSR
Constipated Astronsut stranded on an uninhsbited planet
meets alien med
"Bung-ho yarn" Ken Lake, Vector
“Devastating - it tore at my bowels”, Eilison)

COMPETITION 83
Author ial

| Acrostics

The dictionery defines an acrostic as “s puzzle in which
the first letters of the answers spells out ancther word. What |
would like you to do is to make up one sentence where the
initisl letters of each word speil out the name of an author. If
possible, the sentence should describe the suthor or their work.

To keep it to managesble proportions, choose one of the
following authors - Brian W Aldiss, L Ron Hubbard, Ursula K Le
Guin, Semuel R Delaney, Harlan Ellison or William Gibson. As an
example, Alfie Bester might be described as "A Large Friendly
Intelligent Entertainer, Bringing Extraordinary Sensations To
Every Reader",

The usual £5 book token to the best entry received by
777727777, ALl entries ] Rogw Robinson, 75 Rosslyn Avenu
Harold Wood, Essex, RM3 O

ip £3. ¢ £6.50 per night, £3.50 with NUS
card. Cheques should be made paysble to Gueens University of
Belfast. Contact 34 College Park Avenue, Belfast, BT7 ILR

FINNCON 89 - 12-13 August, Old Student House, Helsinki, Finland;
Guest: John Brunner. Contact: Toni Jerrman, Vilkelij#ntie 4-6 D
103, 00410 Helsinki, or Juhani Hinkkanen, Minna Canthinkstu 18 A
19, SF-00250 Helsinki.

SCAM - 12-13 August, Coventry, 8s part of Coventry festival.
Guests include Simon Bisley, Tony Bennett, Phil Elliott, Glenn
Fabry, Neil Gaiman, len Gibson, John Higgins, Julie Hollings,
Bryan Talbot. Events include mert, film, theatre, suctions,
signings,workshops, SCAM, c/o Belgrade Theatre,
Belgrade Square, Coventry, CVI 1GS. Tel: 0203 632325

FANTASTIKA - 17-20 August, Sln:khnlm. Snod‘n Guests; Martin
Tudor and others to
Contac

Kaj Harju, Russinvagen 43. ¥ 157123 59 Forate, Seedan.

LIVERPOOL COMIC MART - 19 August, Blueccat Concert Hall, School
Lane, Liverpool. Comic, film and fantasy mart. Doors open noon.

RUBICON IV - 25-28 August, Chequers Hotel, Newbury. Membership:
£5S. Contact: Krystyna Oborn, Bishop's Cottage, Park House Lane,
Resding, Berks RG3. Small relaxacon, very laidback.

HONEYCOMBE - 25-28 August, Wiitshire Hotel, Swindon. Membership:
Attending £18. Contact: Daniel Cohen, 48 Gurney Drive, East
Finchley, London, N2. Medis/Dr Who con

REC-CON - 25-28 August, Hilton Nationsl (formerly Dragonara
Hotel), Leeds. Membership: Attending £20, membership £5.

Alec Lewis, 230 Dyss Ave, Great Barr, Birminghem, 542
IHG. Trek con, plus all night horror programme.

GREENWOOD 111 - 26-27 August, Shepperton Most House. Contact:
Mr & Mrs Bougourd, Brackneil, Grand Boust, St Peter Port,
Guernsey, Cl. Robin of Sherwood convention.

NOREASCON 111 - The 47th Worldcon; 31 August - 4 September,
Boston, MA; Guests: Andre Norton/Betty & lan Ballantine/The
Stranger Club; Contact: Colin Fine, 28 Abbey Rd, Cambridge, CBS
8Ha

September 1989 a possible relaxacon to be held in
Scarborough. For further details, contact: Terry Jeeves, 56 Red
Scar Drive, Scarborough, Y012 SRQ

PORTMEIRICON '89 - The Annual Six of One (Prisoner Appreciation
Society) Convention; 1-3 September, Portmeirion, N.W. Wales. AlL
outdoor events free (Small hotel toll to non-residents), inside
events solely for Six of One members. Contact Six of One, PO Box

e ———
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0, Harrogate, HG1 2TP or PO Box 172, Hatfisld, PA 19440, USA.

FRENCH NATIONAL SF CON - 7-10 September, Albert Camus Cutlural
Space, Toulon, Franc Editions Antares, La Malag
Chemin Calebro, 83160 La Valette-du-Var, France.

ORIA 2 - B-10 September, Owens Park, Monchester. Guests
include Ed Bishop and Gerry Ande Membership: £25. Contact:
Katie Runciman, 87 Arran Wey, Corby, Northants, NNI7 2ER.
Weekend sccommodstion snd meals packeg for £48.70. Con
dedicated to Anderson's UFO series. Charities supported include
International Rescue and Grest Ormond St Hospitsl.

PREFAB TROUT - 22-24 September, Swallow Hotel, Glasgow;
Membership: £10 attending, £5 supporting. Guests: lain Banks,
Angus McAllister.. Contact: Malcolm Reid, S5

Newton Mearns, Glasgow G77 SLP. General con.

FANTASYCON XIV - 6-8 October, Midland Hotel, Birmingham. Guests:
Thomas F Monteleone, Stephen Lawt Brian Lumley. Membership:
Attending £14 (£12 for BFS members), supporting £5.00. Contect:
15 Stanley Road, Morden, Surrey, SM4 SOE.

STL CON 3-5 November, Hatfield Polytechnic. Guest: lain Banks.

Membership: £5 sttending, £1 supporting, cheques paysble to
. Contact: PSIFA, Students' Union, hatfield Polytechnic,

College LAne, Hatfield, Herts ALIO 9AB. This is otpar of

Hatfield's shoestring cons, i.e. he cheap. I've

to one, but & good time is generally to be found here, tm tod

NOVACON 19 - Annual Brum Group con, 17-19 November, Excelsior
Hotel, Birmingham. Guest: Geoff Ryman. Membership: £10; Contact:
Bernie Evans, 7 Grove Averue, Acocks Green, Birmingham, B27 7UY.
General con.

CONNECTION - 17-19 November, Amsterdam, Holiday Inn Crown Plaza
Hotel. Membership: £11. Contact: Rob Houwerijl, Boniplain 39, 1094
SC Amsterdam, Holland.

(Thanks to René van Rossenberg for this info.)

TVBY - 25-26 November, Birmingham. Membership: £12 attending,
£7.50 for one day. Contact: 9 Titford Road, Oldbury, Warley, West
Midlands. “The ultimate experience in television conventions".
Charities supported: Children in Need.

1990 Conventions

PICOCON — February. One day convention orgainsed by the Imperial
College Science Fiction Society. Contact: ICSF Society, SU,
Imperial College, London Wi.

CONPBILE - 2-4 February 1990, Grest Northern Hote
Peterborough.Amer ican guests: Frank Hoyes and Terri Lee, British
Whittaker. Membership: £13 (12 for veterans of
£5 supporting. Contect: Conzbile, 53a Park Rosd,
Peterborough, Cambs, PE! 2TR. A second filking con, following on
from last year's success, possibly tp become an annual event.

EASTCON - 1990 British SF Convention/Eastercon, 13-16 April,
Birmingham, Clarendon Convention Centre; Guests; Iain Banks, Ken
Campbell, Nigel Kneale, Anne Page, SMS; Membership: Attending
£20, supporting £9. Contact: 15 Maldon Close, Denmark Hill,
London, SES 800

ELYDORE is the annusl Esster media convention, st
Shepperton Moat House. | don't know much as it
seems to be a well-kept secret. eve that

contacting Richard and Marion Ven der Voort, At the Sign of the
Dregon, 131 Sheen Lane, London, SWi4 8AE may help. If anyone
feels like letting me know sbout this convention, I'd be dead
keen to hear from you.

INCLINATION - 25-28 May 1990, Chequers Hotel,
Membership: £8.00. Contact: Richmond Hunt, 51  Danes Road,
Exeter, Devon, EX4 4LS. Small, highly perticipatory con,
especially intended for those who would like to have fun but
ore o little nervous of all those people.

Newbury.

FANDERSON 90 - 26-27 May, 1990 Mount Roysl Hotel, Marble Arch,
London. Guests: tbs. Membership: attending £25 (£22 to Fanderson
members), supporting £12, Contact: Barbara Heywood, SO Albion
Road, London, N16 9PH. For fans of Gerry Anderson programmes.

COMANCTION - 27-29 July, 1990 New Hall, Cambridge. Membership:
attending £10, supporting £3. Contact: 25 Wycliffe Road,
Combridge, CBI 3.0. Role-playing/games convention, covering
rpg.historical enactment and PBM geming. This con is apparently
being run in & traditional SF convention style rather than the
standard "one-day cattle market”, and | quote.

CONFABULATION - 27-30 July 1990. Greenmount College, Antrim.
Guests include James White, Mike Price (cryonicist), Hugh
MAscetti. Membership: £6.00 sttending, £4.00 supporting. Contact:
The MAnse, 2 Newtownards Rd, greyabbey, BT22 200, NI.

Holland;  Guest:
Harrison/Chelsea Guinn vmn/ gi
Attending £40., Supporting £16, Children £9 (if they will be
under 14 in 1990); Contact: Colin Fine, 28 Abbey Rd, Cembridge,
85 8HO

CONDIEGO - 30 August-3 September 1990. 1990 NASFIC, held when
the Worldcon is out of the USA. Marriot Hotel, San Diego. Guests
include Samuel Delsny, Ben Yalow. Contact: PO Box 15771, San
Diego, CA 92115, USA

HOLODECK - 31 August-3 September, 1990. Stakis Norfolk Gardens,
Bradford. Guest: Joe Haldeman. Membership; £25 attending, £12
supporting. Contact: PO Box 628, Bristol, BS99 17Z. The 30th UK
Star Trek convention.

ARMADACON - 10-11 November, 1990. Plymouth. Guests include Anne
McCaffrey, Adrien Cole, Brisn Lumley. Contsct Armadacon, 4
Glenesgle Avenue, Mannamead, Plymouth, PL3 SHL.

1991 CONVENT IONS

RECONMAISSANCE - 22-24 February, 1991  Cardiff Park Hotel,
Cardiff. Membership: Attending £15, supporting £8. Contact; 5 St
Andrews Road, Carshalton, Surrey, SMS 20Y

SPECLATION - 29 March -1 April, 1991. Annual British National
Hospitality Inn.

£15  attending, £10
supporting. Contact: 35 Buller Road, Lw\dw\ NI7 9BH.

OHIGN V - 29 August-2 September 1991. The 45th World S
Convention, to he held at the Hyatt Regency, Chicago. Guests: Hal
Clement, Richard Powers, Martin Harry Greenberg, Jon -and Joni
Stopa. Details from PO Box A3120, Chicego, ILL 60690, USA.
Membership remsins as $75 throughout 1989.

Matrix 83 August/September 1989



18

CONTRIVANCE — 1989 Eastercon
‘A Note on Contrivance” by K V Bailey

Matrix has asked for ‘“plenty of comment” on the recent
Eastercon Awt, from giving full marks to sm Helier's Hotel m
France for g from the fr

the Staff (@ large Fortugese component) to m. excellence of .u

conspicuous in Contrivance’s programme which | certainly think

worth comment: what one might call the 'Green' element. To be

more precise, there was a succession of topics and sesions

exploring relationships between city and landscape; between

aliens e & oflu\ including or focussing on terrestrial animals)
human; and bet

ween humans and environment. ALl of this was
highlighted by Mike Harrison's fell-walking and rock-climbing
reminiscences and his outstanding reading of The Gift; by Jack

The Privileged Ape by Peter Garratt's expertise on
cetacean consciousness and Anne McCaffrey's on that of horses,
cats and dragons. Even some of the verse finding its way into
the poetry workship had ecological colouring.

This 'Green' aspect was only one facet of & pretty varied
range of interests and mmnu. but it was one appropriste to
the convention's location on an island, the home of the rescue
and conservation ‘200’ which Gerald Durrell put into the care of
the Jersey Wildlife Preservation Trust - a cause to which
Cantrivance made a substantisl donation; and an island much
concerned that very weekend about the loss of & shipment of
poisonous chemicals to the bottom of the Channel - a threat to
creature-ife and human livelihood throughout the islands.

| suppose | am myself now so conditioned to island life
85 to be surprised at the way mainlanders during drinks-chat
enthused over Jersey - S0 quiet, uncrowded, environmentally
good. From the standpoint (mine) of the more prisf
Alderney, Jersey nolisy, traffic-ridden and maybe a little
brash - though admittedly remaining a lovely island, its weather
and variety of coast and landscape fully rewarding those
families extending the weekend into an Esster holiday. (Children,
ail of i

why not & (mini) Aldercon But wmlmg planes only seat 12, and
some of our scattered hotels do not sieep many morel which is
perhaps why Alderney blessedly, as its modest publicity
claims, still "a world apert".

SOL 3 - 28-30 April, Liverpool
by Glenn Edwards

THE DATE WAS FRIDAY 28th APRIL, THE PLACE WAS LIVERPOOL AND
the convention was SolJ. At least, it would have been if the
Adelphi Hotel, where the convention took place, hadn't given our
room away! It's hard to divorce the two as a lot of what went
wrong with the convention was the fault of the hotel, which,
among other things, had a flood on the Friday afterncon, losing
some IS rooms they could ili-afford, as they aiso had several
t parties, most notably a group, which made
spotting George Takei more of a challenge.

Regardiess of the hotel, the convention turned out to be
extremely interesting, with Guest of Honour George Takei giving
two talks and getting extremely involved in the convention. He
s not cne of thoss guests you ses for the ne. talk, and never
indeed, it wes hard not to notice him around the hotal,
.sp«.my with his most distinctive laugh. Terry Pratchett was
there, ourse, and gave a most mler:shng but under-attended
talk. Yn. Teliow tan't quite as & speaker s Bob Shaw;
most notably, he had trouble with holdlng Nis hand-mike, but
content-wise, he is as amusing.

The rest of the convention was extremely well-organised,
with all the standard things you would expect to find: art show,
book room, a good fancy dress show (apart from one group of
thres, who spent about five minutes reading speeches to the
judges, it seemed like five hours). The other items | t
comment on, as | did not attend them, apart from spending ail

when they get around to it, though the committee has decided
not to run another for & while. The convention is well
worth & visit even if you sre not a Star Trek fan, as there are
plenty of other events to keep you interested.

ICONDCLASM - 16-18 June, Leeds
By Nicholas Mahoney

1 OFTEN SAY 'YES' WHEN | KNOW | SHOULDN'T. IN THIS CASE, | REAL-
ly ought to have said, Don't you think you should find somebody
who's enjoying the convention?' | would venture to say that the
vast majority of those attending did enjoy it, certainly, there
weren't large numbers of people muttering sbout how terrible or
boring it was. They were more likely to be saying ‘Christ, it's
hot! or 'Phew, | could use a cool drink.' Purely personally, |
scanned the convention programme a number of times and thought,
‘Christ, this looks boring.' I didn't actusily spend much time
going to programme items, so maybe they weren't. Get a load of
this: Let's Build a Universe, The Ouasi-Obligatory Comics FPanel,
Shared Worlds and Braided Novels, Bjorn K Standfirm, Fantasy and
Magic It all sounded sbout as welcome as an episode of
Neighbours.

Among the events | did attend were the poetry items. As
little as & year ago, | would surely have been among those
stifling a yswn, but now I'm even writing the stuff myseif, so
who can teli? Steve Sneyd reckons the best way to get rid of
door-to-door salesmen is to say "Ah, we were just having &
poetry workshop, would you care to join us..? in the hands of
such pecple as Andy Darlington and Cardinal Cox, poetry sucdenly
seemed dangercusly non-boring and hereticaily stimulating.

A first for any convention Jjoint effort of
Britain's rising SF smali-press in marketing themseives in the
deslers' room. The editors of Back Brain Recluse Works, The
Scanner and New Visions were all plying their wares, as were
the friendly 'enemies' of The Gate Even if you exclude fanzines,

ere's an awful lot going on in the British SF zine scene just
at the moment. Long may all the present participants prosper.
In this, my fifth exposure to CONcentrated fandom, | found
m- usu.l CONventional ecstasy walking hend in hand with a
mnk of It's not that |
ulm'! have a good time - far from it, | had & wonderful time
- it's just that, for the first time, the convention wasn't
firing on ail cylinders. Some aspects of the organisation of the
con were obviously inept end crested a bit of bad feeling in
one or two quarters, but there was very little or nothing that
created any lasting bad feeling, and none of it is worth
recounting here.
think it is particularly significant that there were
three streams of parailel programming for only 200 o so
people. This was quite deliberate in that the committee wanted
to create the sort of atmosphere in which no-one would be
afraid to get involved, snd in this they probsbly succeeded. but
price. According to B principle, only % of the
in the programme at

convention's attendees will be interested in
any one time. With three programmes, you don't have to be a
mathematical genius to realise that some programme items are
barely going to 'happen' at all. With the exception of the
entertai GOH speeches of Peter Morwood and Diane Duane, the
| know, rather small, bitty and hardly worthy
of the word ‘event'. Each to his own, the one programme, 300~
person Mexicon IIl created a marvellous 'family’ atmosphere of
shared experience In which an item discussing the merits and
demerits of the convention, right at the end, could be
meeningfully participated in by all present. /conociasm was, I'm
sure, a more distinctively unique experience for esch attendee,
but for me at lesst was rather frustrating. There was plenty of
choice but the slightest ﬂnsq)pomumt left me thinking | was
missing did ot it tried in
vain to pms- everybody and that, es we all know, is totally
impossible.

by Valerie Housden

| ARRIVED AT THE GRIFFIN HOTEL IN LEEDS AT 10 PM ON smmv
night, to find that my room was not yet ready. indeed,
lucky to be staying at the hotel at all; many fans who ha
booked & room there were being referred to other hotels.
committee alresdy locked decidedly frazzied in the heat, The
design of the convention badge did not appear to allow for
normai-length names - the last four uu.n of Walerie' were
omitted. The member desk i
Moral: aluays Fill in the line labelled “Badge n-m"

On Saturdsy morning | went locking for coolness, and
Wharf market under the railway srches.
Bliss! Back at the stifling hot convention, Peter Morwood began
his GOH speech with & hilarious send-up of the New Testament
and then ‘nvited questions from the audience. Did | hear aright?
In his next novel the Russians invade the Republic of Ireland? |

Continued on cpposite page.
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MEDIA REVIEWS

THE CAVES OF STEEL, bssed on the Isssc Asimov novel, starring
Ed Bishop, Matt Zimmerman. BEC RAdic 4, 24 June 1989

reviewed by John Peters

IT ISNT OFTEN THAT THE BBC PRODUCES SCIENCE FICTION PLAYS ON
the radio (and even less on TV), so it was a complete surprise
to see this, one of Asimovés classic books, listed in the redio
schedule. As usual, the BBC have mounted a lavish production -
one that should have sppealed to meny because of the strong
cast. Ed Bishop and Matt Zimmerman may not be household nemes
sxauch, but:bith have baen involved for yesrs in British TV and
radio 5F shows, espe hose of Gerry Anderson.

Bishop played Eh.mh Bale, ho
find the murderer of a Spacer - & human colonist from anot!
plonet. To do this, Baley is tesmed up with s Specer detective,
» humanoid robot called R Daneel Olivaw. Because Terrans have
an abiding hatred of robots, their pairing hes its feir share of
tension, aided by the insulsr nature of the Terran pecple. This
New York is a city buried deep underground - well away from
the sunshine - Band has & strong communsl culture. While
investigating the murder, Baiey and Deneel become in the
tragitions of Kirk/Spock, and any number of TV cop shows. In
some ways, | wonder if the scriptwriters of ALIEN NATION resd
CAVES OF STEEL, because the former also has & teaming of
human/alien police officers, along with its resuitant tensions
and hatreds.

While this production is undeniably entertsining, it does
fail to explain just WHY Man has burrowed underground, and aiso
why they hate robots so much. A great deal of the nove
subtext has been lost in the translation to the microphone,
understandable when you consider they had only 85 minutes to do
the book justice. Apart from some rather fruity 'Bronx' accent:
and a tendency to meke Baley sound like & cross between Mike
Hammer and Philip Merlowe, it's an entertaining enough play, but
it concentrates on the standard tenets of a thriller, and could
easily have been extended 1o two or three episodes which would
have sllowed s detailed inspection of the main themes of
Asimov's novel, overpopulation and xenophobia.

HELLBOUWND:  HELLRAISER 11 Starring Claire Higgins, Ashley
Laurence, Kenneth Cranham. Directed by Tony Randail.

reviewed by John Peters

WHICHEVER WAY YOU LOOK AT, HELLBOUND WOULD HAVE TO BE
something spectacular to best the impact of its predecessor,
Clive Barker's HELLRAISER I'm not sure that it does - and mure
annoyingly, | find it difficult to put my finger on what caused
he failure. tries to be both a film for old fans and
an introduction to the new - S0 it wastes Lime in recapping the
original ,in a few brief but confusing minutes before getting on
with the first visit of the Cencbites. As always, the Cenobites
are repulsively realistic, and that could be a problem for this
time sround they sre on screen longer, end let's face it, the
more you see a monster, the less frightening it becomes.

Hell is & place of isbyrinths and tunnels, and while it
isn't Dante's Inferno, it hes & nice line in MFi's rejects.
Barker's hell is & solitary place, and ultimately a boring one
because it is so irritatingly mundane. Only the players of the
game inhsbit this hell, and as each one gets bumped off in an

incressingly gorier fashion they return without rhyme or reason
to fight again. To be sure, the hell depicted is impressive - &
vest surreal landscape one minute, a shoulder-scraping tunnel
the next. Yet, that isn't enough, for es disconcerting s the

Hell and reality ore, they explain little of the

HELLBOUND continues directly after its predecessor, with
Kirsty being taken to a mental hospital for observation. While
there she sees the image of her father pleading for & relesse
from Hell. He's still there at the end of the fiim, though Uncle
Frank, end especially Julia, have done their best to lower the
tone of the neighbourhood. Whether the censor's scissors
deslt o deadlier cut than eny Pinhead could inflict
debateable but Hellbound is a confusing sequel, excellently shot,
with a high standard of acting (especially Clare Higgins), yet it
falled to excite or deliver what was expected.

MOONTRAP starring Walter Koenig, Bruce Campbell. produced and
directed by Robert Dyke. Parkfield Video

reviewed by John Peters

IT'S 1969, Armstrong and Aldrin heve landed on the Moon, end
unknown to them and Man, alien robots have invaded it, and
hidden themselves deep underground. 1989, and a routine shuttle
mission discovers & derelict slien ship approsching Eerth.
Astronauts Grant (Koenig) and Tanner (Campbell) investigate,
finding nothing but & metallic sphere. And that's when the
proverbial you-know-what hits the fan.

This is quite & good film, despite the over-enthusiastic
hype that it is the 'SCI-FI event of 1989!. Set amongst the
familiar technology of today and erday, with nary a
Factor 5, capin' in sight, it pretends to be nothing more then &
high-speed adventure with aliens (good - makes & chenge), nasty
self-building robots (boo-hiss) and Boy Scout hercics. AlL in
all, this story could have come from & 'SOs AMAZING and
hell of s page-turner.

sata, partlaliarly: the, inke oomm, ok weey, good, g

-p-u from some Lork hare and there o invoke that

bt inadsy have lost lately. It is & sheme
thet Perkfield haven't relessed this thestrically ss it is
of fun and could have attracted the family as a whole (it
rather than the die-hard Star Trek fans, lured just by Koenig's
name on the Marquee. While Bruce Campbell gives his usual
amisble performance, | was very surprised at how well Walter
Koenig took the leading role - and apert from a cheeky nod to
‘the Coptain's log' st the beginning of the film, there was no
hint of a Russian accent.

while it may not be an ALIEN(S), MOONTRAP has a lot going
for it, and if you want a video, one the kids can watch as well,
then this one fits bill admirably. Mind you, | still don't
know where the robots or the human civilisation on the moon
came from.

THEY LIVE directed by John Carpenter.
reviewed by Colin Bird

JOHN CARPENTER'S LATEST LOW-BUDGET MOVIE WAS INSFIRED BY A
short story by Rey Neison, called Eight OClock in the Morning.
In the movie's impressive first half, we follow drifter John
Nada ss he seeks work in Los Angeles, and eventually setties in
Continued overleat

Continued from previous page
One of

these vicious sverms cen cniy be stopped by rucleer atteck, the

can't wait! 3
there were workshops on the mn,.ct with special emphasis on
small conventions, and at least one silly rolrplny\ng gene,
Gartic and Gophers, | mu yet to fllbcm out how | became
Pernicious Punter. The Heegs Hote|
Plans for the u-nm. e vali=aKencad i diseeer
struck - loss of power in all the thirteen-amp sockets in the
main con hall. Tech Ops immediately declared the cabaret
cancelled. We filkers explained that while o PA system would be
not absolutely vital. Power wes eventusily
restored and the show went on. By now the committee were
looking deep-fried. AL the Slave Auction (proceeds to the RNIB),
| clubbed together with two others to “purchase” a matched pair
of male siaves, who were kept busy for the rest of the evening
keeping me cool with fans courtesy of Oxfam.
Sundsy begen with turkey resdings. GOH Disne Dusne
contributed & story from the Sunday Sport about killer bees
flying in from Calais, last seen heading for the South Coast. As

that this should be done over a certain hotel in
Brlgmon was enthusiastically welcomed.

This was a small, fun convention at which | met old and
new friends, was asked by lots of con-runners (alright, two) to
talk on "Why filk s so popular" at thelr conventions (can't |
Jjust sing?), and spent a lot of time in the bar. The three-
stream programme seemed a little too full for such a small con,
the hotel was not the most helpful or suitable (the bar staff
were very friendly, no complaints there), and the weather, for
which 1 hold the committee entirely responsible, was too hot. I'm
also not convinced about the wisdom of putting the art show in
the dealers' room. Many pictures needed to be seen from a
grester distance than was svailsble. But there was plenty of
excellent filking, and in rooms larger than a broom cupbosrd! At
the end of the closing ceremony, Steve Glover, looking par
boiled, that there would be snother con in Leeds in
June 1990, in & hotel other than the Griffin. Oh gosh. | seem to
be going to rather a lot of cons next year.
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LOCAL FANOMENA

The Clubs Column

By Keith Mitchell

THERE'S NOTHING LIKE PRINTING A LOAD OF WRONG INFORMATION FOR
generating a response from people. Despite doing my best to get
last issue's listings up to date, time and entropy had caused a
few errors to slip in. Fortunately, people have been good enough
to put me right, and in the meantime, | hope | didn't lead
anyone down the garden path.

Most of my correspondence has been corrections to the
listings, and | have just published these as amendments at the
end of the column. However, there has been news from various
querters too. My apologies to Sue Thomason, who | wrongly
listed as the contact for the probably now-defunct York group.
She has not had any contact with the group for over & y
a half - if anyone has, | would like to hear from them.

The South Hants SF Group is going strong, s attested by
co-founder Jeff Suter who, with Ric Cooper, got things going in
1981. The group seems to be a pretty holistic and cosmopolitan
outfit, members ranging from hard-core written Sf fans across
gamers, comics and fanzine fen, to convention organisers, from
as diverse origins as Leeds, London, America and Belize. The
group , however, apparently suffer from being male-
dominated, though not through any deliberate intent on the part
of its members. Female members are sought . not because of
any grubby thoughts, but because we need a fuller, richer
group...",

Jeff describes the meetings as loud, frenetic, anarchic
and fun, but activities include outings to the cinema and trips
further afield, talks from authors and fans, and in the past, the
groupzine Real So0n Now. The pub where the meetings are held
twice a month is just five minutes from the railway station in
Portsmouth - see below for details.

More activity in central Scotland - FORTH, the Edinburgh
group, recently celebrated its official 10th birthday. Veteran
member Jim Darroch, sole attending survivor of the first
meeting, declined to be drawn on any celebration plans, but it
looks like we may get around to marking this event sometime in
the next month or two. Watch this space.

of the year for FORTH so far must have been the
Edinburgh Science and Technology Festival, when the meeting on
a night of the Festival's book fair attracted quite a few
Glasgow fans and some authors. This event end its amiserd
have got quite a long way to go before it
interesting as a convention or any of Ed\nburgh' other

festivals, but it certainly livened up our Tuesday night to have
over 20 people, including authors John Brunner, Duncan Lunan and
Angus McAllister along.

On a slightly more active note, another group around
Edinburgh is The Landing Party, also known as the Edinburgh and
South East Scotland Star Trek Appreciation Society. Mark Stewart
and friends started this up about 6 months ago, and there are
now about twenty members. While the name of the group suggests
Star Trek, Mark describes the group as a general SF
vadiazorientad then. nk

The Lending Party's main activity is a monthly meeting
which varies in venue - the June meeting was in Fife, and the
meeting on 26th August will be in East Lothian. For July,
advantage is being taken of the Dr Who stage show being in
Edinburgh - Colin Baker will be attending a dinner organised by
the society. The group also produces a quarterly zine, and
smbitious plans include role-playing meetings, and "a cartoon
video (some day!)

Too late to include in last issue's column, | heard from
Jessica Yates about the Northfarthing Smial of the Tolkien
Society. "Smials" are Tolkien fans' answer to the local group,
and although there are many round the country, this is the only
one I've heard from. | have included details of this London
group's meetings ('nnmoots”) at the end, but if you want to
know more about the Tolkien Society or your local Smial, send an
SAE to the Secretary, Debi Haigh-Hutchinson, at 27 Barnbrough
Street, Leeds, L545 20L.

What follows are the amendments to last issue's listings.
Once again, | must apologise to anyone who was inconvenienced
by any of the inaccuracies. My thanks to both (separately) Simon
Ounsley and Mike Ford for the update on the Leeds group, and to
both Steve Rothman and Dave Langford for their lelters on
Reading activities.

Town: Edinburgh Area
Group: The Landing Party

(Edinburgh & South East Scotland Star Trek
Appreciation Society)

July 89

Last update:
Meets on: Monthly
Contact The Membership Organiser

1174 Meadowfield Court

Edinburgh EHS 7NA
Contact; Mark Stewart; 031-657 2017
Comments: Membership £2 per year. Over 18s

Continued on ooposite page,

Contanued from previous page

a shantytown for homeless people. This opening section leads
you almost into another film. 'l believe in America states the
hero - Carpenter clearly fails to share this conviction as
begins an excoriating attack on the legacy of Reagonomics. The
cops soon move in to bulldoze the shacks away, and the
squatters are chased and beaten in a chillingly effective
sequence based on a real incident, where yuppies complained that
a shantytown was 'unsightly'. Having proved his social conscience
Carpenter begins to unveil his “aliens-amongst-us" story with
his usual visual aplomb.

Nada (Spanish for 'nothing) finds some
mysterious sunglasses after the raid, he takes a pair. In the
movie's best moment finds the glasses reveal the world in
s trua olbrs = Hiatk s0d Wit b begins to realise that
hideous aliens have been controlling us for
conspiracy involving planetary asset-stripping.
skeletal aliens wearing suits and carrying briefcases, wheeling
and dealing to exploit the earth's resources, is blackly comic.

Sadly, They Live's second half fails to mine the
satiric vein inherent in the vision that paranoids have
right ail along. The film degenerates into
slapstick/action sequences as Nada (played by ex-wrestler Roddy
Piper) starts blasting away with a shotgun. Carpenter indulges
his penchant for macho heroics; this culminates in an extended
brawl between the two heroes which has no place in this movie.
The ragged plot collapses altogether as the heroes wander into
the alien's control centre and proceed to eliminate a global
conspiracy with a few bullets into the machines which broadcast
the invaders' propaganda material.

plus side, Roddy Piper is surprisingly

effective (despite several one-liners) and Carpenter's
electronic score is as atmospheric as ever. The effects are

well-executed and the low budget is only apparent in o few
scenes. They Live contains enough invention to make it
worthwhile, but it's rapidly becoming a cliche that Carpenter is
capable of much better than this.

VENGEANCE THE DEMON starring Lance Henrikson. Directed by Stan
Winston. C8S/Fox Video.

reviewed by John Peters

VENGEANCE THE DEMON aka PUMPKINMEAD is the directorial debut of
Stan Winston, and it's a shame that it had to sit in the sheif
fore over a year before being finally relessed in video. Lance
Henrikson (ALIENS and NEAR DARK) plays Ed Harley, a father whose
young son is killed in an accident. Tortured with grief, he pays
a witch to set a on the teenagers responsible ~ a demon
thirsting for revenge, That thumbnail sketch barely outlines
what is a taut, gripping plot, well-filmed and getting its
shocks from atmosphere and tension rather than flayed bodies
and exploding heads. Winstonés experience as an sfx specialist
certainly works hera, and though he wasn't directly involved in
their creation, he has adroitly used them to the film's
sdventage. The blue-lit forest is one of the most menacing
pieces of countryside I've ever seen, and Pumpkinhead himself is
impressive as he stalks each victim. The acting from all
concerned is certainly of a high calibre, Henrikson's especially,

the usual 'Fairy Snow'-type kiddie role. ALl

DEMON deserved better treatment from original
distributors - it does need the cinema screen though, and
despite CBS/Fox's excellent print, some of the excitement and
horror is (ost on the small screen.
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Town: Leeds
Group: The Leeds SF Group
Last update: July 89
Meets on: Every Fri, 8:30 pm
Meets at: Griffin Hotel (Raffles Bar), Boar Lane
Contact: Mike Ford
27 Stanmore Crescent
Leeds LS4 2RY
Tel: 0532 753663
Contact: Sarah Dibb & Dave Mooring
0532 741004
Comments: Venue may change shortly due to perennial
noisy disco problems.
Tor London
Group: Tolkien Society - Northfarthing Smial
Last update: May 89
on: Ist Saturday
Meets at: Bricklayers' Arms

Gresse St, off Rathbone Place

Contact: Jessica Yates
14 Nprmu Avenue
London 60X
Tel: ovaoz 20501
Town: Portsmouth
Group: South Hants Group
Last update: June 8
Meets on: 2nd and 4th Tuesday, 7pm
Meets at: Electric Arms (lounge)
Fratton Road
Contact: Mike Cheater
38 Outram Road
Southsea
Hants
Tel: 0705 754934
Town: Reading
Group: GLOMERULE
Last update: July 89
Meets on: Every Monday, 9pm
Meets at: ICL Club
53 Blagrave st (opposite BR station)
Contact: Steve Rothman
49 Burney Bit
Pamber Head
Basingstoke
Hants RG26 6TL
Contact: Dave Langford

94 London Road
Reading RG! SAU

ADDITIONAL SNIPPETS
compiled by Maureen Porter

lan Bell accosted me at Iconoclasm with news of a new SF group
in Hull. It meets at Ye Olde White Harte, 25 Silver St, Hull, on
the 2nd and 4th Tuesday of each month. There L charge
of S0p to cover roon hire. Contact: lan Bell, 42 Walgrave Street,
Hall, HUS 2LT

lso picked up a flier for Octarine, a new science
fiction and fantasy humour sppreciation society. It is devoted
to humorous science fiction and fantasy in all its forms, and

group; "we aim to work in peaceful co-existence with all
existing and future SF groups”.

“The mainstay of Octarine will be a quarterly zine, Tales
From the Broken Drum containing reviews, convention reports,
interviews, original fiction, etc. In addition, members will
initially receive a badge and a mmersmp card. Once tha
saciety is established enough, we hope to set up
merchandising dlvlsmn, supp‘ymg badges, t-shirets and the ke
and possibly organ national or regional meetings. The
mmharshlp fee is ukny tobe £

You are interested in joining Octarine, pleass send an

SAE to tha address balow.

Octarine, & Claude Street, Dunkirk, Nottingham, NG7 2LB

SCIENCE NEWS

Compiled by John Peters
SPACE

A new planet has been discovered. Astronomers at Armagh
Observatory in Northern Ireland have found evidence for a planet
orbiting the star known as Gliese 890, which is some &5 light
years from Earth.

They noticed that something was repeatedly eclipsing the
actlve atmosphere of the star, but had no appreciable effect on
the light from the whole star, and wasn't massive enough to
have any gravitational effect on Gliese 890. The only object
with these properties is a planet.

The new planet could be up to 10 times the size of
Jupiter, and orbits less than & million miles from the star. It's
year would be 10 hours, and the surface temperature would be
1,000 times hotter than Mercury. Most metals would be molten,
50 it s assumed that it is a dead planet.

Gliese 890 Is visible in the constellation Aquarius with &
small telescope.

British scientists have discovered new evidence that Mars may
have supported some form of Llife. A meteorite thought to have
been ejected from Mars thousands of years ago, and preserved in
pristine condition in Antarctica, has been found to contsin &
high proportion of organic material. However the scientists, at
the Planetary Sclences Unit of the Open University, have not
been sble to identify the molecules, and until more
sophisticated analysis is carried out it is impossible to be
sure that this organic material was actually produced by living
organisms.

In a further cost-saving measure the Soviet Union has begun re-
using (ts unmanned spacecraft. Last year's Photon 1,
materials-processing mission, was originally used in 1987 on a
similar mission. Based on the Vostock-type that launched Yuri
Gagarin into orbit In 1961, this “new" system has been nicknamed
“mini-shuttle" by the Soviets.

On & recent electronic survey, scientists were surprised how
well the Glotto cometary exploration probe had stood up to
travel in interplanetary space. Launched in 1985 to explore the
approaching Halley's Comet which was successfully completed in
1986, Glotto was never Intended to be re-used, but after
inspection, it was discovered that half of its instrumentation
still worked well, and some others functioned partially. Giotto
will approach within 22,000 km of Earth this July, and if its
equipment Is still functioning and funds are available from the
ESA, it will be sent to meet another comet, Grigg-Skellerjup,
which is due in 1992. This Is the first time that a long
distance proba has been redirected or re-used after completing
its mission.

President Bush has committed NASA to sending a man to Mars
early in the next century. Vice-President Dan Quayle is to head
& committee that will prepare blueprints for the establishment
of a permanent Moon-base as the first step in the Mars mission.
Meanwhile, NASA are facing a $I billion cut in
requested 1990 budget and this has placed the construction of
the Freedom space station Into doubt. The new NASA
administrator, ex-shuttle pilot Richard Truly has said that the
budget cut could mean cancellation or a radical redesign of the
new station. Combined with the news that Freedom could cost
250,000 an hour to operate when built and operational, it seems
that America's first purpose-built space station may not get the
funding it requires.

The search for a British astronaut who will go into space
aboard a Russisn shuttle, has produced some 14,000 applicants
by the closing date.

The Hubble Sp-:! Telescope launch has now been delayed until
early next after being pushed aside by a Department of
Defonce military shuttle flight. Meanwhile, the new shuttle
orbiter, currently under construction as a

Challenger, has been named Endeavour by President Bush It
should be resdy for operations in 1992.

COMPUTERS

Leading microchip manufacturer INTEL have introduced a new
microprocessor chip that will revolutionise desk top computers.
The 1486, with its 1.2 million transistors, will give a desk top

Continued on Page 24
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WRITE BACK

WELCOME TO THIS ISSUE'S LETTERS COLUMN, AN INTERESTING MIXTLRE
of thoughts and comments. No more Desert Planet Books after all,
I'm afraid. I've enjoyed reading them, but left to itself, this
one would run and run. Apart from that, | suspect there is
likely to be a flood of lists of books any self-respecting S
fan ought to have read. Before launching into the lettercol, just
a reminder that letters should reach me by

Friday 15th September

My editorial querying the sm.u- of SF as an academic
subject drew -aspon: d hoped it might.

Susan Thomas
11 Roecliffe, West Bridgford, Notts, NG2 7FY

| believe that it's very importsnt that SF should be subjected
to vigorous academic criticism. True, only a smail percentage
can be called "sericus literature”, partly because it has slways
been primarily a literature of idess, often produced by
scientists rather than literary practitioners, but more because
of the enormous quantity of pulp SF produced today. There is,
however, (we writers would like to think!) a large number of
publications which warrant serious critical attention.

It's also important to note that contemporary critical
theory facilitates a very complex understanding of fiction and
can uncover fascinating sub-texts which have a strong appeal to
writers working in a genre so dedicated to ideas. On the other
hand, it is true that the technical vocabulary of semiotics is
somewhat deunting - discourse, icons, langue, signification etc -
but it is possible to make useful observations without
alienating the readership with this esoteric language. Indeed,
that we learn to do so. Roland Barthes
demonstrated in the fifties, for example, that it's possible to

cultural assumptions and at the same time to be
and readable.
it can only revitalise the scademic community to
be exposed to tne often radically different approach of SF, and
likewise it must be beneficial to serious S writers to have
their work stripped of its science and ined solely for its
literary substance. And thinking sbout that, it might be useful
for writers to look outside the genre at the work of
emporary authors whose post-structuralist spprosch brings
them to the very borders of s Tm thinking here specifically
Marquez and Italo Calvino. So many mainstresm
e preoccupied with the nature of fiction itself
that they are nudging philosophy and SF off their perches. Read
Calvin's If in a winter's night a traveller... and you'll begin to
wonder about the very nature of fictional reality - without
even having left the planet!

Ken Lake
115 Markhouse Avenue, London, E17 BAY
I'm a bit perplexed by your critical comments. | thank the gods
thet SF has escaped from the strait-jacket of New Wave; surely
the major task of all fiction is to communicate, be it idess,
gimmicks or emotions, and surely the artificialities of the New
Wave sericusly endangered that communicstion Dy turning story-
talling ko word- 395100,

se you can't judge George Eliot and Philip K ma.
by loplymg the same criteria to them: you can't even
Dick and Heinlein thus, as their aims and intended r-o‘filnpl
sre so different. "Horses for courses” is an essential part of
any critical apparatus: does this work fulfil its own ends?

Chris C Bailey
52 Druids Walk, Didcot, Oxon, OX11 7PF

About the worthiness of science fiction as an academic subject
- I'm all for it! This stems from the fact that | think that in
doing this, it will bring a much-needed 'facelift' to the genre.
It will, in my opinion, bring prestige and recognition, not to
mention much more publicity to the smateur and professional
writers alike. Last, but not least, it will endeavour to
enlighten the students involved with the SF course they are
doing. You never know, ld produce some extremely good
future writers of science fiction and fantasy.

C E hurse
49 Station Rosd, Haxby, York YO3 8LU

The greatest value of the academic approach to subjects, in my
opinion, is its rigour. As a general rule, scademics are clearer

thinkers than 'yer average person’. It doesn't mesn that their
subjects or standpoints are particularly valusble or interesting,
but when combined with some sort of open-min , it can be
great. It is possible to cut through all the slush and noises of
everyone and their own personal opinion, to present and
extrapolate a theory, examine and arrange the facts, to
compare and be aware of what has been said and thought before.
Thus | see no inherent contradiction in the academic study of

. Whether 'literary' study' would be as valuable as
historical/sociological study | am not sure, nor am | convinced
that the academics who teach it necessarily know what they
ought to know about the genre/field. My cynicism rises from the
feeling that, despite all claims, 'being an academic' is still a
form of busines: each teacher must to some extent be a
salesman of his own subject. Sometimes one can make greater
‘profits’ selling a subject one doesn't really believe in.

I also ssked what function people thought a book review
should serve:

Darrolt Pardoe

Flat 1, 36 Hamilton Street, Hoole, Chester

I don't think there are two sorts of review so much as two
purposes for which reviews are used. One is to inform the
reader sufficiently of the contents of the books and of the
opinion of the reviewer on those contents, to allow a decision
on whether the book is worth buying. The other is to assess a
book against the background of other books, and society in
general, and offer some kind of reasoned opinion on its
intrinsic value., A particular review may serve either or both of
these purposes. Now, in the BSFA, there is a natural home for
both of these kinds of review: the first in Paperback infernc
and the second in Vector, so perhaps reviews for the BSFA tend
to be more polarised in one direction or the other than is
usual elsewhere. This is fine: but what you should not expect is
that all reviews must sutomatically serve both purposes. And
really, the two types are directed st different resderships
anyway. The first type is for people who might or might not
want to buy the book but have not yet done so. The critical
sort of review is siways more interesting (at least, i've always
found it s0) if you've resd the book first before getting to the
critical analysis.

Chris C Bailey

| personally think that when people raview novels, short stories
etc, they should try to give an accurate account of what the
author is trying to "put across’, i.e. the "so-calied moral of
the story" (if possible). An example of what | mean could be,
for instance, Frank Herbert's classic novel Dune the "moral’ in
this (fantastic) story is that of CONSERVATION; yes, that's what
1 said, conservation of our irreplacesble planetary resources.
Another example (from Dune) could be that of being more
CIVILISED" and "CO-OPERATIVE" with, and towards our fellow
human beings, instead of the constant fighting bickering
L s e

Also, giving a reasonable (though not too detailed)
insight into the “plal' etc, of the particular novel/short story
being reviewed. Obviously you should give your review a bit of
“excitement” as it were, by perhaps including & piece of the
story line or describing & particularly "juicy bit".

Mike Brain
2 Paddock Way, Higher Kinnerton, Chester, G4 98A

what | want from a review is an honest opinion (why else
trouble to do & rlvlm’) but also a plot summary that's not a
blurb cover are relatively expensive, given
other commitments m our disposable cash, and just looking at
the List in Pl 78, I've read only three of them.

Sue Thomas

With regard to reviewing style - the answer must surely lie in
the type of readership. | would agree that generaily we want
most revievs just Lo tell us whether or not the critic considers
that the book eading. But if we want an in-cepth

pondbaidigr iy gl G Lo bt Wl ]
criteria are applied. This is where we find out how a particular
book works in terms of style and structure. | don't believe that
it is the business of & critical article to pess judgement, but
rather that it shouid expose tre guts of the piece as one would
toke a car engine spart to see the nature of its construction.
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551U Gepends on Uhe Gemands of © porticuler readersnip - &
relatively short appraisal, or a lengthy and detailed snalysis.

len Seles' letter in lsst issue aiso generated a fair
amount of comment. We with 8 spirited defence of
David Ecdings from Jessica votes:

Jessica Yates
14 Norfolk Avenue, South Tottenham, London, NIS 6.JX

ike to defend David Eddings' The Beigarisd sgainst lan
Sales' criticisms. equates this with The Dragoniance
iched sword-and-sorcery saga”. | know
therateca st o poo poor f-\r.lsy being produced, but I don't think
that Eddings' work comes into that category. Eddings hes made
the best-seller lists, along with Terry Pratchett, because he
offers an enjoysble read, spiced with humour, and sends up the
cliches of sword-and-sorcery.
| know I'm not qualified to compare Eddings with
Dv-gml.ncu. a5 | haven't read anything by Weis and Hickman, but
Q browsed through & couple of ml-s. I don't feel
lncouug-u to buy them. Eddings, however, really engages my
interest and | am even enjoying The mum though | regret
that he has become the victim of publicity hypes and book
suctions.
don't know if lan Sales has resd The Belgariad but
should he really hold it up to ridicule if he hasn't (like the
people who insult Tolkien, having laid The Lord of the
Rings after reading the first page)? After being recommended to
read it by other members of the Tolkien Society, | finally made
time for the whole quintet two years ago, and was so enthralled
that | finished it within the week. | then recommended it to two
other friends, one teensger, one young sdult, who had not heard
of it, and result was the same: complete absorption and
refusal to engege in any other leisure activity until the epic
was concluded.

Adult fantasy wouldn't be all that bad if the bookshelves
offered the best and only the best; but the public-at-large
aren’t going to buy boring books indefinitely, and | believe that
Eamngs seils for his story-telling, optimism and the sense of
Moreover, unlike many
ll.mslru-n down-market best-sellers, he wins his audience over
without exploitative sexusl bouts.

Matthew Freestone
Grosvenor Lodge, Scothern Lane, Sudbrooke, Lincoln, L2 20J
In response to what lan Sales said about D&D, | would like lo
reply that it is not the game itself which is at fault, it
the players. D& is supposed to be a geme of the umgm.um
and while | would agree that its presentation (the huge
catalogues of monster-types, for instance) does encourage &
hack-and-slay attitude, it is by no mesns necessary to play the
game that way. In my last campaign, | tried to re-interpret some
of the sub~Tolkien myths on which the genre is founded - & sort
of Post-Modernist D&D. That the idea didn't work has more to do
with \mpnnmng exams than inflexibility in the rules.
t seems to me that much of what lan bemoans in
his ALk'r can be put down to thet lack of imagination which
couses gamers to hack and slay rather than role-play. It
requires so much less of people to move from Belgariad to
Malioreon to Elenium ad infinitum than to try something new.
Similar things could aiso be said about television and pop
music, um- Sturgeon's law is clearly an under-estimste.
problem with these commercialised series is that they

s S good SF. This hinders the trestment of SF as a
serious literature because, when judging SF, critics look at it
s 5 genre, bad books and good together, whereas when looking

B i the rubbish and

concentrate only on the litersture.
Thus it seems to me that in order to improve our media
, we would have to try integrate & more into the
mainstream of literature. Clearly, if this were possible, we
would lose some of our identity as s genre. Personally, | would
rather remain eccentric.

Daniel Buck is very concerned about the image and status
of S readers:

Deniel Buck
4 Bower St, Maidstone, Kent, MEI6 85D

We're the 'UFO lot' and maybe we should stay that way. Official
strikes are increasingly mmcun to effect; mov

outlaw unofficial strikes; how long before it
to even think about freedom? Surlly this spells the end for the
other worlds of SF? Our only defence lies in being branded
hormless fresks, a bit funny in the hesd! If we showed any

Trern xg-nc

o rong arm of the would
us. i Matrix continued to print subversive letters
like this, it would have Lo become an underground publication!

& more serious note, the p.ommu are pllyu\g ngm

to somebody's hands. With today

nun of the worst kind, they are being tratmmanad -.m um
The powers-that-be have it all their way; i
they'll destroy any intellectual capsbilities

snops.
letast. in the Missian Earth wege (aciicticns ace herd to bresk,
you always hope they will return to the same standard of the
Yirst valuln-). I disturb most buyers by moving aside the piles
of blockbusters in sesrch of sny suthor | recognise as worthy,
only to find that they haven't bothered to stock the latest
work.

As long s there remains & group of people like
ourselves, with a real commitment to SF, we can westher these
days of formula novels and come out at the end with & wealth
of ideas and unpublished works. (108 (il gt ok k. Coper
our image when people can join us easily, without having to
Raka €00 much oF an effort, PAtience 16 & Victus. Ausenber, many
great figures in history suffered persecution before coming to
glory. Our time will come if we just keep reading and writing.

P.S. Perhaps | have overstated the case slightly, but I'm afraid
sometimes it's the the only way to make people stop and listen.

Martin Stacey responds to Steve Palmer's Soapbox in
Matrix 82.

Martin Stacey
of Computing Science, University of Aberdeen,
Aberdeen, AB9 2UB

| agree with Steve Palmer that it would be good to see more
sene, positive alternatives in SF stories (as well as better
characterisation etc). But | found his article wildly over- m.—
top et best, and perniciously wrong st worst. It
Paimer regards technology (as if it were a single entity) ss »
destructive masturbation sid. This doesn't seem to me to help
serious it of the relstionship between technological
change and personalities and societies, which is one of the
things SF is about. Palmer aiso seems unable to recognise human
volues when he sees them or he hasn't read the same Willism
Gibson | havi

There are plenty of examples of ravingly right-wing,
technology-obsessed SF, but | don't think the field as a whole
lacks concern for humanity or the environment. (Surely a more
plousible explanation for wesk characterisstion is limited
suthors doing the best they can.) The real probiem is that SF is
appallingly ethnocentric. Far too much SF simply projects late
twentieth century North America into the future, and the North
America of the affluent urban technocrats who write it. Perhaps
this is what bothers Steve Palmer. (A particularly snnoying
offender is David Brin whom, on balance, | like.) And almost all
the rest of SF draws its vision from western societies. | see
very little concern with the future of other human cultures, or
with how these cultures might contribute to the future of
humanity, end this is what SF needs.

And that about wraps it up for this time. Remember that
the next deadline is:

FRIDAY 1Sth SEPTEMBER

1 would like to 2 spologise, at this point, for any worse-then
ususl  lapses production. vaiues, tipiog etc A stight
srguement with & pavement lsnded me in the local Casuaity
department. Accordingly, i sporting @ cracked bone in my
left wrist, and plaster to the elbow. Yes, | know I'm right-
handed, but it's smazing how much you need your left hand for
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SOAPBOX
Why Scientists are Idiots

by Cecil Nurse

N AEEPING WITH THE IDEA OF A SOAPEOX, WHIOi ONE TENDS TO
mount in & state of irritation if not drunkenness, | would like
to give vent to a certain smount of bile on the subject ol
scientists, that is, these faceless rational men (and women,

claim to be the arbiters of truth, and the Tacaisss
which they claim to represent. Specifically, | wish
four instances of the ways in which the scientific
world-view creates moral (diots of the people who believe in it.

1 The major problem is, of course, the belief that
‘scientific knowledge' is value-free. This completely msm.mu
ith which theories which
asbout to be superseded are defended by their adherents, uspu-
the obvious fact thst a theory is not a fact, and thus cannot

is called the progress of science) proves the basic commitment
o( science to truth, but i can be equally seen as just another
estation of the doggedness of the old guard: namely, the
Gesire to be ‘right’ and to be seen to be right, whether or not
it is in fact true. This is not a moral problem in the areas of
chemistry or physics, but is is when the 'scientists’ of the soft
sciences are involved. To put it another way, the ‘rational’
exploration of those subject matters hknown 3s sociology,
psychology, anthropology etc is equally subject to this dynamic,
and the claim by the scientists/esperts that they are dealing
with ‘facts’ and that 'facts’ are value-free creates a massive
moral blind spot. A scientist, by definition, cannot question his
own morality and values, becsuse they sre not part of his
subject matter.

2. The second major problem is, again of course, the belief
that scientific knowledge is valusble in itself. This creates the
peculiar situation of the means justifying the ends, that is, if
a scientist is studying a particular area of information, then
that ‘knowledge' is worth having and thus the research worth
doing. This may have been fine in the days of the Enlightenment
when any and all scientists were members of the aristocracy and
the gentry, learned men able to choose their areas of study as
their humanity directed them. Now scientists do not choose their
subjects, being entirely dependent upon funding from interested
parties, upon the presence of departments in universities which
will tolerate their investigations (having first taught them how
to think), and upon particular kinds of employment in industry
and government. By not addressing the question, the decisions as
to the relative values of knowledge, i.e. whether to fund this
or that, suppress or advertise a particular fmumq. are made by
others who are not scientists. Neverthel publicised
product has the full cachet of scientific ulhonly because the
man who did it is & scientist. In other words, it is put across
as truth by a men who has taken no responsibility for ensuring
that it is truth except in the narrowest sense.

3. The third problem was exemplified for me by en Open
ramme on Developmental Psychology: namely, that
scientists become estranged from their subject matter as an
inevitsble function of their scientific investigstion of it. in

this programme, psychologists told me that ‘children think
differently from us' (from who? from adults), and were
investigating their behaviour as though they (tne psychologists)
hod never been children, as if they could not imagine what could
be going on in their heads. They were studying 'the development
of children' as if children were a different species, and
implicit in their regard was the purpose: if we understand how
they think, we will know how best to meke them think like us. In
other words, the presumption was that the child's way of
thinking was ‘incorrect’, painstakingly teased out
‘errors’ of logic and interpretation as The same
attitude can easily be traced in all other scientific study of
the human species, whether it be of psychotics, criminals,
primitive trives, male or female sexuality, immigrants, or the
general public. There are two major consequences of this
strangement: one, that the study of, and the formulation of
theories about and interpretations of, the data is done by
people who have lost all sense of community within their
subjects; two, this inhumanity is reflected in the ways this
knowledge is used, everything from how to educate children
better to how to motivate employees to how to sell a particular
product or policy mare effectively.

4. The fourth problem lies in the dominance that scientific
sfacts’, or statements that claim to be scientific, have in any
debate. This is not a problem among scientists per se, because
they know when their colleagues are talking drivel, and can
certainly resist with their own version of rationality. it is
when it gets out into the general populace that the damage
occurs, becsuse they not only believe it, they will deny their
own ability to question it O think sbout it. The man with a
little bit of knowiedge is the most dangerous in this context
(who said that?) because he will say that what he believes is
scientific and rational, never having subjected himself to the
true rigours of ‘scientific enquiry’ and thus not believing that
there can be any other way of thinking sbout it. As a result,
‘scientific’ values have been .ppn.a to areas where the values
of philosophy - wisdom, humanity, morality - should take

ce, and all attempts to reinstate them are condemned as
unscientific and irrational.

What has been forgotten is that science ana rationality
are ways of looking ot the world, are process and not just some
static body of truth. The fruits of the scientific mentality
have been co-opted for other purposes while still retaining its
. The result is that we live in a mad world, where on
hand, unbelievable atrocities are committed by
supposedly rational people, and on the other, irrational crimes
and cults create terror in the hearts of men. | believe this is
inherent moral weakness of the scientific world view,
to the wilful refusal of scientists to confront the
Questions that their research and knowledge have raised. All you
lot out there who think the Creationists are ignorance and
stupidity incarnate, think about what they're trying to tell you!
Turn your rational scientific minds onto this phenomenon of the
human worid: why is it happening? Why UFOs? Why religious
fundamentalisn? Let me give you one possible answer
seen the world thst science has built, and it is a Horror.

Continued from Page 21
computer the power and memory comparsble to 8 mainframe
systen.

The ATARI FOLIO is a new hand-held computer which should be in
the shops by now. Smaller than s paperback book, it has a full
querty-style keyboard, an B-line, 40 character screen and runs
from 3 standard batteries which should lest for 6 weeks. Not
merely 8 substitute for an electronic 'Filofax", the FOLIO is

intended as & portable personal computer which can be linked up
to an owner's home machine to downlosd sccumulated information.
Instead of floppy discs, credit card-sized plug-in modules can
either extend the 128k memory or introduce added software to
that already stored permanently in the memory.

MISCELLANY

A new space rocket has gone into space to celebrate the 20th
amniversary of the first Moon landing - & replica of the moon
rocket that festured in Tintin's Destination Moon by Herge. The
rocket is mesde of epoxy and stands 157 centimetres high, and
the engineer who turned Hirgus dtalied blusprints into resilty
it was “an serodynamic night Nevertheless, the rocket was
designed to reach an aititude of 2,000 matres in 25 saconds,
and the launch on 21 July from Kourou in French Guisna cost
£3,000,
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