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Opening Comments: "Totally Live"
Nicki Lynch

A year ago I'd never heard of or
thought about a ilve fanzine. Now we ve
done one and this is the edited trans-
cript, Mimosa 3.5, of the live fanzine
that we did in January at Chattacon 13.
Such things happen, but it takes work and
being in the right place at the right
time.

When we got back from Corflu 4 in
Cincinnati, (am experlence I talked about
in Mimosa 3) I felt charged up about fan-
zines and fandom again. We don't do sty-
lishly elite fanzlnes, but that wasn't
the point. We do an ole timey type fan-
zine that takes fan observatlons and put
them into print; ft's fun and worth
doing.

Since we had been asked to do the
programming for the local SF con, Chat-
tacon, we were in the position to do a
live fanzine. We had the time and the
place and we would have a number of
talented regional fans there. With all
that going for us, it might sound easy,
but there were problems to solve and
decisions to make.

For example, Dick and I each had our
own Ideas on what the Live Fanzine event
would be. My idea was to make It a
Happening or performance piece. 1f you
were there you saw It -- no other records
of the event. Totally live. Dick, on
the other hand, wanted to tape it, edit
it and distribute it to fans who were in-
terested in seeing it. Also, he wanted
to ultimately do the zine that you hold
in your hand. T guess you know whose
idea won.

I dido't mind as long as I didn't
have to line up the equipment. The next
problem was lining up the people and
thelr articles. The fear 1s to have
elther too many articles (you can't save
them for the nesxt ish) or too few (you
don't have encugh to pub). The South is
not know as a hotbed of fan publishing or
fan writers, so we went to outr friends
who wrote or published. And they came
thru beautifully.

So it turned out we had just enough
to fili the two hours allotted for the
live fanzine.

The last problem was The Weather.
All the people to give articles lived out
of town and, In the South in the winter,
people are reluctant to travel if the
weather is bad. But we were fortunate
that the major storm of the season (the
only storm of the season) struck the
Southeast the weekend befeore Chattacon-

So the Live Fanzine went without a
hitch (none worth mentioning) and was
very well received. It hss been men-
tioned in fanzine reviews of Chattacon
and we’ 've been asked about dolng a Live
Fanzine for the next Chattacon and at the
NOLA WorldCon-

I have no idea if we'll do a 1lve
fanzine again in the future, but the
fanzine you hold in your hand, the trans-
cript of Mimosa 3.5, will glve you some
idea of how much fun we had and why 1t
was so well recelved. If we ever do

anotter Live Fanzine, I hope you'll be
there to see it.




Colophon / Intro of Maurine Dorris
Nicki Lynch

Dick and I get a lot of fanzines
each year and the one thing that separ-
ates the more established fan from the
up~and-coming fan is the colophon. Or
the lack of one.

T'm not sure what's happening to the
egos of fans. It used to be that fans,
especially print fans, had egos the size
of Winnebagos. Where this really showed
was in thelr colophons. However, in this
past year, we've received several fan-
zines that only had a return address on
the envelope. Often, there was no
colophon, and when there was, it consls-
ted of a name listed as "the editor”.

We've also recelved fanzines that
revelled in the colophon. Some fan
wrlters use the colophon to set up a joke
abhout the zine title. OQOthers write a
little story that ends with thelir name
and address. 35tlll others have s plaln
colophon that simply states information.

I suppose I should explain what a
colophon {s. A colophon 1s a short plece
written by the fan doing the zine which
gives the title, the frequency of distri-
bution, what it costs (money or The
Usual), and the fan's name and address so
anyone getting the zine knows who 1t was
from. In newspaper terms, a colophon
tells who, what, where, when and even
how. But this Time Honored Traditlon of
Fandom seems to be fading.

The Usual, for those unfamiliar with
the term, means the FanEd will send you a
copy of his/her zine in exchange for a

letter of comment on the zlne, art work
for the zine. or an article or story for
the zine.

So in the Time Honored Tradition of
Fandom, here 1s our colophon:

-~

Nicki

This is ™Mimosa 3.5
edlited by Dick and Nickl Lynch of 4207
Davlis Lane, Chattanooga, Tennessee 37416.
This edition is belng recorded live at
Chattacon 13 on January 16, 1988 and will
be distributed as a fanzine and as an
edited video tape. The fanzine will be
avallable for The Usual.

The first article ts by Maurlae
Dorris, a long-time Nashviltle fan who 1s
also thils Chattacon’'s Fan Guest of Honor.
Maurine is known for her work on Nash-
ville's Kubla Khan, her marvelous cos-
tumes at masquerades and last year she
chalred the World Fantasy Coaveutlon.
She's here to talk about neos.

Of Neos and Neo Hunting

Maurine Dorris

My first convention was Kubla Khan
in 1979. Before then I, like most read-
ers of sclence flction and fantasy, had
no idea there was such a thing as sclence
fiction conventions. Any mentlion of
conventlions I had ever seen seemed to me
to be for writers and artists only. So

after hearing a radio commercial for the

local con and being assured over a phone

by chairman Ken Moore that my money would
be gladly taken and that I could meet and
mingle with people whose work 1 had only

read, I was thrilled. That Friday after

work I arrived at the hotel in a dress



and high heels with makeup, hoping to
make a good impression on all these
brilllant people and perhaps actually get
to talk to one of them in person.

Well, you all know the shock that I
recelved. People in blue jeans and T-
shirts with weird sayings... Hall cos-
tumes. Everyone seemed to know every-
one else, and they talked another lan-
guage. It seemed that I was the only cne
who didn't know anyone. So I walked
around and tried to blend into the wall-
paper. I found the con suite -- I had no
idea you could just go and get something
to drink and sit and llsten to people
talk. And the Art Show -- {t tcok my
breath away, but I had no idea you could
buy this marvelous art; I thought it was
for exhiblition only. I 4did know that you
could attend the panels and I did. It
was a thrill seeing writers and artists
whose work I had only seen and read for
years sitting right there in front of me.

I tell you all of this to get the
stage for the reason for this talk --
Neos. At that Xubla Khan I met Martha
Beck, or rather she met me -~ I surely
never would have approached her. She
started to talk to me and found out that
I was a Neo- Well, she took me under her
wing: she started to £ill me in. She
took me to partles that night. She
Introduced me to Theodore Sturgeon and
Lady Jane -- I was so scared I don't
think 1 said tweo words to them. She
introduced me to a Iot of people that
weekend and gave me a valuable piece of
advice: "Tell everyone you are a Neo."
411 I had to do the rest of the weekend
when I didn’t understand something was
say that Magilc Phrase. Suddenly. people
would go out of their way to talk to me
and explain what I didn't understand --
it was wonderful. 1 tried so hard not to
be a bother and hang around Martha all
the time; I just kLpew she had important
things to do. But just when I was feel-
ing lost and alone, she would appear,
spend some time with me, introduce me to
someone who would look after me for a
while, and disappear to do her own thing
agaln.

My next convention was North Ameri-
con in loulsville that same year, where I
knew a total of three people well enough

to say, "Hi. Want to go te lunch with
me?” That's three people out of three
thousand, and one of them was Martha. I
used the maglc words: “1'wm a Neo,” and I
made quite a few friends by the end of
the convention. It wss enough for me to
get totally hooked on fandom.

Maurine Dorris

So since then T Lry alt every conven-~
tion to find one neo and take her under
my wing, and make her feel welcome; I
would like to see everyone do this same
thing. Now, you must look hard if you're
going to be a Weo Hunter: they blend into
the wallpaper. But they are easy to spot
1f you know what te leok for. The best
way ls to leck for what T call the Stars
in the Eyes, where everything they see Is
wonderful and macrvelous. They will
attend all the panels, and at the art
show will just stand and stare at a
painting. They will buy things im the
huckster room that everyone else has
bought years ago and be thrilled with the
purchase. HNeos also seem to hang around
the outskirts of a group of fans who have
a writer or artist Lln their midst. I try
to spot one outside such a group, then
mosey over and check toc see if they are a
neo and really would give thelr right arm
to meet that writer or artist. And then
lead her over and introduce her. Talk
about an all-time high -- to glve someone
her heart’'s desire. And it really isn’t
all that much trouble.

If you want to he a Neo Hunter, you
must reallize that this iIs a very 1impor-
tant thing we do, and you must assume the



BEUSE ME -
AREN'T oU (HARLIE WHLIAMS-T

T DoN'T Know ANYBaDY
EITHER...

MY FIRST CON: I THoUGHT SHE
ALREADY WS SaMeBODY!

responsiblility that runs with it. How a
Neo feels about fandom in years to come
depends on you and how seriously you take
youtr duties as his or her first friend in
fandom. You should check ocut the new
crop of neos on Friday -- Opening Ceremo-
nies is a pood place to start. When you

decide on your neo:. move in and start
being friendly. Explain about room
parties -- both open and closed door, the
con suite, art shows, panels, video room,
huckster room, the masquerade, and hall
costumes. Find out what they are inter-
ested in, and be sure to introduce your
neo to people you know who have the same
interests. And make sure your friends
know thls person is Your Neo so that they
will be extra nice. You don't have to
spend a lot of time with her, but you do
have to talk to her a couple of times a
day and luvite her to sit in your group
with you. And very important -- smile at
her &n the halls when you see her.

In short, Neos are very delicate and
should be handled with a lot of TLC. But
if you w11l just take the time and trou-
ble. you will find a lot of really neat
pecple that you would have missed other-
wise, and they will slways think that
vou're the mest marvelous person they
have ever met.

So take a Neo to lunch!

Intro of Jack Chalker
(Dick)

I was golng to start the introduc-
tion of the next speaker by asking you to
remember back to last year’'s Chattacon,
but reallzing that trufans are hard
party-ers, I wonder how many of you even
remember last pight! Anyway, last year's
Chattacon was the last convention for Dr.
Charles L. Barrett. Those of you who
attended hopefully got to meet him. Doc
Barrett was one of First Fandom's best

known and best loved members. Among hls
fan accomplishments was co-founding
Midwestcon, almost 40 years ago now. And
he remained a practlecing physician into
his tate '70s: he once even wrote mwe a
prescription for a halr-restoring drug!
Here to say more about Doc Barrett is
Chattacon's Fantasy Guest of Honor, Jack
Chalker. ..

A Rememberance of Doc Barrett
Jack Chalker

The best thing I can do 1s to say
that Doc Barrett was one of our premiere
characters: he was a character In every
sense of the word, and all of them good-.
He was one of those people who was a
great collector, immensely knowledgeable
in the fleld. He was alsoc the kind of
guy who'd been around for years and

years, but would sit there and talk to
someone he didn’'t know for hours and
hours. On almost anpthing. Eventually
he'd get around to dlagnosing everything
that was wrong with you, and then he
would proceed to tell you what you needed
to get yourself right again.



ders of It -- back before he was even In
Cincinnati. He spent much of his life in
a frultless mission to get his philosophy
carried over to the rest of the conven-
tions. Doc believed that parties and
meeting people were glJ the things worth
mentioning and which could only be done
properly only 1if you eliminated all the
extraneous and meaningless things such as
programming, guests of homor, art

shows... this kind of thing -- he was
wllling to allow huckster rooms because
he was a collector -- and just have con-

tinuous parties. In many cases, unless
he was asked to be on sowmething he deci-
ded that he would treat every convention
he went to, including World Comventions.
as 1f there were ncothing but continuous
parties, and all that other stuff going
on was extraneous and for weird people.

Jack Chalker He was just an absolutely marvelous
personality, a good friend of mine. He
Doc Barretl was the soul of a thing was a man whose 1Influence on the spirtt
I catl Bent Midwestern Fandom, which I of fannish science fiction would go I
use to describe certaln areas and certaln would say throughout at least four gener-
types of pecple. Midwestcon is a very ations.
good example of that. It, probably more
than anything else, exemplifies Doc Bar- I loved the man and I miss him a
rett’'s ldeas -~- he was one of the foun- lot.

Intro of Ron Goulart and Rebecca Lee
(Nicki)

I've been reading Ron Goulart's had fun talking with him at this conven-
hooks for several years, so I was pleased tion, as I'm sure many of you have. Here
when he accepted the invitation to be to do a short interview with Rom Goulart
this Chattacon’'s Guest of Honor. 1I've is Rebecca Lee from Knoxville.

A Conversation with Ron Goulart
Rebecca Lee and Ron Goulart

Ron: T hear they 're looking for some Rebecca: How did you do that?

people to take over the CBS Morning HNews

program. This is the audition... Ron: Well, there's this friend of mine
that's a cartoonlst, and people ask him

Rebecca: As someone who's published one the Universal Question -- where do you

short story and one novella in the past get your ingpiration; where do you get

Lhree years, I was amazed when I was told your ideas? And he has a drawer -- well

that you once had published 14 books tn he had a drawer before his wife threw him

one Yyear. out of the house -- anyway, he had a
drawer in his desk. He would open 1t and

Ron: That was when I was 1n my ‘40s... point at its it was full of bills... So

when you're a freelance writer and some



Ron Coulart & Rebecca Lee

bady calls you up and asks 1f you want to

do 14 books... No, wait, this was 12
books In 8 serles and they had to come
out every month ~- it was a thing called

The dvenger for Warner Books. So I did
these and in my spare time I wrote sci-
ence fiction novels. Actually, this
always amazes people: you get the idea
that 1{ you write 14 books a year, you're
a hack or somethlng. ¥ figure if you
write 10 pages a day, you can write a
book in, th, three weeks, right? Sure.
S0 1t's no problem: vou can do, how many
cant you do? Fourteen a year, that's what
it comes out to.

Rebecca:

day-

OK, so I just write 10 pages a

Ron: That's all youn've got to do.

Rebecca: And you've had some books come
oul recently?

Ron: The latest thing that I'm dolng,
er, that I did... You see, when you're a
writer, you're "deing” and you "did"s you
live in several time zones -- what you're
writlng now, what's out now. and what
you're going to be hopefully doing. [
have a serles of books about a character
who changes shape: he used to be in the
Chamaeleon Corps. He quit that: he
wanted to go Into the ceranmics business.
Which Ls my secret ambition, actually.
When I was in grammer school, I made an
ashtray, and T thought that was the best
thing I ever did. It looked like what a
dog would leave behind.. And my father
smoked cigars, so I gave it to him; that
was the only time I ever had any rapport

with him... That's kind of my
Rosebud: I guess when I die I°L1
say "Ashtray”...

Anyway, Ben Jolson quit the
Chamaeleon Corps and became a
private detectlve against hls
will. These are sort of inter-
planetary, intergalactic space
opera detective stories. I'm
always writing these genres that
nobody wants. Like: “"Inter-
galactlic detective stories: ycu
all want those, don't you?”
Another one I did for Avon that
just came out called The Curse of the
Obelisk 1s a Victorian, horror, fantasy,
humor detective story. When the editor
saw it he said, "Not another one of
those!”

-- X WR\TE
Comit Books,
Tool

"RoSERLD"

¢

Ron DEMONSTRATES HIS PRoUDEST
ACCOMPLISHMENT. +.

So that's the serles of detective
novels I'm doing; the books are coming
out every two years, but I don’'t know Lf
that 's a serles or a glacler... TIt's
moving very slowly. The three books
about the Chamaeleon Corps are titled, {f
I can remember them in my enfeebled
state. Daredevils Lrd., Starpirate’'s
Brain. and the new one that just came out
is called Everybody Comes to Cosmo’s.
Those of you who are movie buffs know
that the ortginal title of Casablanca was
Everybody Comes to Rick's. This was
golng to start off to be a kind of parody
of that. I did colorize it like they did



with Casablanca... But that's as far as

I got.

I'm also deling a book for St. Mar-
tins called The Great Comic Book Artists
Bumber 2. Or, make that The Great Comic
Book Artists 11, 1like in Rocky II or
Kambo II. This will not do as well as
Rambo but it's got the same numeral.

And T've got a book coming out, I think
this year, called The Pime Detectives
which will be 2 histery of the pulp
detectives from Sam Spade through, er,
through Sam Spade; it's a very short

book... And on top of that, I'm doing a
mystery novel for Walker, which involves
comlcs conventions 1in the Deep South.
Rebecca: I think we're in trouble,
folks. ..

Ron: HNo, 1t's mot here: it's the warm
part of the South, 1u Florida. And
something else, I think. Oh, I'm also
worklog on a swiclde note. but I haven't
got any ideas.-. T couldn't think of a
good reason for killing myself, so 1
think I'm just golng teo go on. .

Intro of Charlotte Proctor
(Dick)

The next speaker, besides being one
of my best friends in fandom, {s an
accomplished fan editor. Her fanzine
Anvil was nominated for a Hugo award iIn
1986. MWe were on a panel last night
where one of the things we meant to talk

about but we never did get arcound to
talking about was how unplanned misadven
tures sometimes resu!lt in interestlng
fanzine articles. Here she Lls agaln...

Charlotte Proctor

Restaurants at a Slightly Greater Distance
From the End of the Universe

Charlotte Proctor

Have you ever noticed, Maurine made
reference to it a while ago, how whenever
fans get together. sooner or later one of
them will say, "I'm hungry. Let’'s go out
to eat.” Depending on the venue, the
time of day, and how much money you have
in your wallet, you'll either eat at
McDonald's or Steak and Ale, or even eat
Chinese, or Italian, or Indian. Fans
will eat anything. anytime, anywhere.

As a consequence of all this eating
around together. there are a goodly
number of farnish storles with a table
setting... setting. I particularly
remember rastaurant stories from Bob
Shaw's first visit to Birmingham in 1981,
Wade Gilbreath, Penny Frierson and I took
Bob to a theme restauwrant called Baby
Doe's Matchless Mine. So intent were we
on getting there, we had forgotten to
tell him about the artfully run-down,
abandoned-looking exterior. Our path
went by a rusty mine car te a weather-
boarded bullding, and a door that seemed

Charlotte Froctor

te promise cobwebs and dampness within.

Boh was understandahly apprehensive

10



Pretending -- or perhaps not pretending -

- shock and dismay, he asked fearfully,
"Where are you taking me?”

“Come on, Bobs we ' re golng to this
fancy restaurant!”

BHAMACLN COMMITIEE TAKES
fod SHAW To LucH

.~5U{;I 505, Une,mr.-; rcstfwv’ants
pre- the big thing trovnd here! "

Later in that same visit, on the
first cday of the three-day-long dead dog
party, we went to a seafood restaurant
called The Hungry Fisherman. This food
run was Australian fan Marc Ortlieb’s
first exposure teo Birmingham fandom.
More on him later. The Hungry Fisherman
was a huge place, and except for our
party o {ams the place was totally
deserted =xcept for a bunch of juvenile
walters. And so we thought that we'd
have efficient service, but the waiter

assigned to our table was more interested

in shooting the breeze with his idle
peers than with taking care of business.
The service was terrible. It did, how-
ever, allow Wade to lgave the tip he had
always wanted to: “Rockaway in the
Fifth".

11

tack on the
lobster. Af-
ter using the
implement pro-
vided without
success, Bob o GNeT TP
finally took cs 0%" o, , ’ o
lobster in 6’060“0'@% ¥ e
hand. His frus~ "Licwis loBSTER Fianed TE AR~
tration was ap-

parent as he gave the crustacean a mighty
twigt. Lohster liquid filled the air.
Bob viewed the remains with a writer's
curiosity, but when he locked inside the
lobster s carapace, he turned slightly
green and quickly covered it with his
napkin.

The high ~ Q0
ot i SRRl
g proved oLQ W 2l 2
to be Bob's at- & o 3‘@5,}% )
é}p’:@w b}.\ i

“What 1s it?" asked Wade.

“"Best not to talk about 1t,” Bob
sald solewmnly.

By this time all the lobster-eaters
had given up and were dancing their
lobsters back and forth across the table.
This turned into a duel with claws madly
clicking agalnst one another and further
deteriorated into using the claws llke
puppets and talking lobsterese.

ALliasd T, THeas, LET'S Al Do THE

E Hamaoass SuueELE..

The dincer was finally over: the
Hungry Fisherman sald good-bye. He was
glad to see us go. Back a2t the aforemen-
tioned three-day-long dead dog party,
Marc Ortlieb whipped out a bhit of
doggerel in honor of the B'hamacon com-
mittee; I dedicate it to con committees
everywhere.
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4 PeenScuthCou i Birwmingham

was held in _lgbhtys-one,

with guss's Bob Shaw and Reinkardt
Lo bedazzls .vervone. ..

Hith Southern st;:e and svish wit
and immense,

and tales of well-n'cced cream ples
and of gimiiar cvents.

drinking feats

The
for
and
aod

pl-vers there were gathered
"he Tournarent of Hearts;
several won an. ceveral lost,
o or two rlayed cards.

Full mary we-z the drunken rites
that stretched into the night.
he committec tolied and laboured
till the wheole thing turned out right.

50 here’s to a'l that gallant crew;
we raise our Jdrink-fiiled flsts

to drink to con connitteas,

those mecst famed of marochlsts-

All this talk of th-
has made wme nostalpgic...
Bob wrote him:zlf,
be there at all:

1931 B hamacon
Hire's a plece
teilirg how Le came to

Bab says, "There 1 was, sitting at
home in the Enelish Laks D' strict, sip-
ping a halfi-piat wvhizkey malt, enjoying
the sunshine and idly turning over in my

12

mind the tdea that I should begin to
think about making a few notes for my
talk at the DeepSouthCon. Hardly had I
reached the bottom of my fourth glass
when the telephone rang. Doleg my best
to sound reasonab.y sober, 1 plicked up
the instrument and found that T was
speaking to an editor in Copenhagen for
whom I do some comlc strip work. We
chatted for a winute. then he said,
the way, when are you geolng to the
States?’

"By

"'Mot till the 26th,’ I replied.

“Oh, "vou mean Lomoryow

"'No, I ua- the day after tomor-

row.

! .
PHavaced 1T Leap Poc
=IARTY

Ll

T
T

"I was so ronvinced that he was
wrong that I gave alm a hig argument.
when my eye fell cn the calendar -- sore
day I'll have to get that ecye glued in
properly -- and 1t dawizd on me that he
was right!

"That gave me some thirty minutes to
pack up my care, wrap un my dally af-
fairs, and catch a traln to London. I

managed to make it, but only just, and



when T got to Birmingham 1 found I had
left behind all kinds of necessities such
as clean clothes, money, and my watch.
That 1s the reason.,” says Bob, "I did not
present my usual self at the PSC --a
cross between Beau Brummell and Prince
Charles ~- but it is a measure of the
goadness of the Birmingham fFans' hearts
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Lhat they pretended not to notice any-
thing amiss.”

Well, time prohlbits my telling you
what happened to the computerized cash
register when Cliff Biggers presented the
punch-card check with fork holes in it...
Or the time when eating out with fans I
excused myself to go to the rest room,
and got lost... Im the basement... Of
an Indian restaurant... In Sydney,
Australia...

Oh! Here's a fortune cookie; let's
see what it says...

"I'm hungry! Let's go out to eat!’

({Ed. Note: Charlotte provides the fol-
lowing scknowledgement: portions of this
article were also written by Wade Gil-
breath, Marc Ortlieb, and Bob Shaw.))

Intro of Ron Lee and Jim Brooks
{Nicki)

I've known Ron Lee and Jim Brooks
ever slnce theve was an 8F club 1a Knox-
ville. They 've been active in fandom for
several years, and have been in numerous

masquerades together with Jim going on
stage to perform materlal that Ron has
written. Now they ' re both on stage here
for us. Rom Lee and Jim Brooks. ..

Star Trek 101

Ron Lee and Jim Brooks

Ron lLee

Ron: Good afterncon, and welcome to Star
Trek 101. Today's lecture 1s going to
address the enigma that is James T. Kirk.
For 20 years now, we've heard this man

Jim (as Kirk):

talk on and on, and on and on, but
what has he ever really said?! Today,
to find out, I'm golng to tramslate
many of the comments that you've heard
him make in the past.

Jim (as Kirk}: I'm the Captain; I'm
in command! I'm responsible for the
lives of Ffour hundred and thirty crew-
men!

Rom: Translation-- 1 take the respon-
sibility, but not blame. People who
are responsible don't get court-mar-
tialed; people who are to blame., do.
Our heading... Qut there;
that-a-way!

Ron: Mr. Sulu, did I ever tell you about

failling my navigation exanms?



Jim {as Kirk}: Could thls creature be...
an intelligent life form?

Ron; I just drank the ambassador from
where?

KIRK : "COULD THIS
CREATURE BE

AN
//VTELLIGENT“
LIFE~FORM?

“TranSLATION S
wg gusT DPRANK THE

AMBASSADOR, FROM JUERETT "

Jim (as Kirk): Mr. Spock, perhaps with
your VYulcan mind meld you can get the
information that I... need from her.

Ron: So, Spock; am I golng to be lucky
tonight?

Jim (as Kirk): HNo, I... must leave. For
a Captain’'s one true love fs... hils ship-

Ron: Hey, baby; ever kiss the star of a
ship Captain?

Jim (as Kirk):
swers!?

Dammit, Bones; I need an-

Ron: Find another drug!
didn't work!

The penicillin

Jim (as ¥irk): Phasers on stun!

Ron: Remember the damn Prime Directive!

Jim (as Kirk): Phasers on k111!

Ron: Wups! They ve got weapons, too!l
The Prime Directive doesn’'t work today!

Jim {(as Kirk):
it was...

It was the best of times:
the worst of times-

Ron: { get to direct the next damn mo-
vie, and Nimoy is too fucking busy.

Jim (as Kirk): Alright, squid! Drop the
piece and freeze! You crlminal worms
make me want to...

Ron: Uh, uh... Wrong show...

Jim (as Kirk):
qullity and...

Peace and love and tran-
Sp-o-o-o-ck. ..

Rom: -Nobody understands this except
Cene Roddenberry... Well, 1I'm afrald
that's all the time we have. but §f
you'll join us here next week we’'ll have
one of the advanced level courses on Star
Trek - The Next Generation. Our subject
will be "Wesley Crusher: Threat or
Menace?”

7

Jim Brooks
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Intro of Bob Tucker
(Nicki)

or her
My favor-

Everyone seems to have his
ovwn favorite Bob Tucker story.
ite is the one he likes to tell about
staylng at our house some years ago. 1
was up early one worning after Chattacon
wag over and Bob was sleeping in our
spare bedroom. Since I had an apa dead-
line, 1 was mimeoing my zlne, trying to
make as little noise as possible. Now Lf
you know anything about nimeos. this is
next to impossible: they have a very
distinctive "clunk-a-chunk, clunk-a-

chunk” sound which is real loud. So I
was working away, when a smiling Bob
bounced out the bedroom with hils robe and
slippers and announced, “"Good morning!”
Bob then looked fondly at the mimeo, and
sald that famillar sound had awakened him
and he krew he was in a fan's house. I'm
not sure that a mimeo 1s Bob's favorite
sound to wake up to, but I'm sure it's
high on his list. Here with the next
article is Wilson Bob Tucker. ..

Conventioneering on a Budget
Bob Tucker

Eventually in your fanzine you're
gelng to get to the pelnt where the
previous speaker., the previous writer,
has Flnlshed his article and you've got
half a page of blank paper left. You
never go to press with a blank half page.
My part is the filler you put on the
bottom half page...

Bob Tucker

And it has to do with a fan named
Lee floffman, a fanzine named Quandary,
and the Ffirst New Crleans WorldCen, in
19531. Lee Heffman began publishing
Quandary In about 1950: 1 was one of the
people who contributed te the magazine.
As Labor Day 1951 came closer lLee wrote
me and asked 1f I was going to the con; I
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sald, yes, I expected to. Lee sald he'd
like to go, too, but he was, like most
fans, broke. S0 I told Lee how to go to

g2 conventlon on a minimum expense.

Lee said he already had a traln
ticket; traims still ran in that day
between Savannah and New Orleans. I'd
told him what to do in advance in letters
T had written -- hang around with other
fans and look hungry: somebody will take
you to dinner and feed you. Since he
didn't have a place to sleep, I'd ex-
plained what crash space was: you could
always crash 1n another fan's room. If
they had a blg bed, you could get the
other pillow. Or sleep on the floor.
Come on, Lee! We'll take care of you!

I checked into the hotel
Orleans, I believe 1t was the
les, and went upstairs -- I'd
ving all day -- peeled off my clothes,
took a shower, and shaved. I was shaving
when there came a knock at the door.

When I got out of the shower I hadn't
bothered to put anything on:y I'd just
wrapped a towel around my walst. Se I
went to the door, and opened it: three
pecple stoed there -- twe guys and a
woman .

in New
St. Char-
been dri-

I knew one of the guys: he was
wearing a shirt that said "I am Shelby
Vick"... And on the back it sald "You
just met Shelby Vieck"... They came Iinto



the room. "HL, Shelb!”; Shelb and I
shook hands. There was another chap
Lhere -- forglve me, 1 can't remember his
name: I'm golng to call him Oliver. So
they came in, and L'm standing there in
just a towel feeling vaguely not at ease
because this smiling woman 1s standing
Lhere locking at me.

Then Shelby said, "I want you to
meet Lee Hoffman." So I turned to Oliver
and safd, "Mi, Lee!™ And Oliver said.
“Uhs uh! Her..."

I had told this woman how to crash
and sleep In other people’s beds for free
and all these other things. and now I
discovered she's a woman. I stood there
for a mement, and T realized I was making
a feool of wyself.

So I plcked up the towel. went
back in the barhroom and slammed shut the
door. Lee has been my friend ever since!

b

BoE wl b Ty D R .

1973 Remembered / Intro of Julius Schwartz
Dick Lynch

Dick

Welcome back Lo the second hour of
MImosa 3.5, being done live here at
Chattacon 13. I dan't know what the
official attendance hsre is yet, but last
year it was well over a thousand and T'm
pretly sure lt's that way agaln. I ve
lived tn Chattanooga for over 14 years,
now, and have seen and dore a lot of
things since T moved here from upstate
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New York. But I think maybe my most
memorable night here was my very first
night in town, way back in 1973.

1 remember the experlence pretty
well. 1'd just gotten in from the North
Country, and I decided to c¢rulse around
in my car a little bit to see what was
golng on and maybe pet a beer before
going back to where I was staylng. Goling
down one little side street T found a
nice homey looking place: It was a bar.
So I dectded to go in and just have One
Beer.

I knew something was wrong when I
got in the door, because the flrst thing
1 saw was that everybody was wearing
cowhoy hats, bib overalls, and cowboy
boots. Worse, they were all bigger than
1 was, and much heavier. But, what the
heck:; 1 was already in there and was
golng to mind my cwn buslness, have one
drink and go right on back out the door.
What could happen, right?

Anyway, no sooner had I just gotten



the beer in hand when just like in the
saloons from the old cowboy movies, the
doer swings open and ln comes this huge,
huge person. He was walking about a
thirty degree tilt, obviously intoxi-
cated, and the first thing he says after
he takes a look around the bar is. "Ah do
declure ah'm a gone-tuh whup averbody in-
a-here.”

And he was looklng right at me when
he satd 1it.

I was about ready to do a full
gatner right over the bar abeout then.
But then this guy standing next to me --
he hadn't said a single word the entire
time I'd been in there ~- picks up his
drink and llke John Wayne, gulps it down
and slams the empty down all in one
motion. Then he turns around and says,
"Wal, ah'm a ln hurry, so whyn't ya start
with me first.”

At that point I remember lookling up
at this guy and thinking, “"Bless you!”
So anyway, they went at 1t right then and

there, and T did a quick sidestep maneu-
ver, right out the door. As I got in my
car and drove away, I could hear the
pelice slrens approaching, and the only
thing I could think of was, "Well, Dick,
welcome to Tennessee.”

The next speaker ls truly one of
fandom’'s legends. Back 1n the '30s he
co-edited one of the first sclence fic-
tion fanzines, and was one of the organ-
izers of the very first WorldCon. Not to
rest on laurels, he was also one of the
first literary agents to specialize in
sclence fiction and fantasy, and ls
credited with selling Ray Bradbury's
first seventy professional stories. 1Tn
the "40s, he joined the editorial staff
of DC Comics, where he's worked for some
44 years, now. Many of you know him
better as Superman’'s True alter ego. and
a little later he’'ll present a slide show
titled "Fifty Years of Superman”.

Julius Schwartz...

The Amazing Flying Wollheims

Julius Schwartz

I have a lot of anecdotes to tell; I
decided to tell this particular one
mainly because it deals with Donald A.
Wolihelm, who is goling to be the Guest of
Hlonor at thig year's World Science Fic-
tien Convention in New Orleans.

There's a convention called PulpCon,
a small convention for people who are
interested in pulp magazines. And it's
run by Rusty Hevelln, alsc a well known
fan: he made me Cuest of Honor in 1985,
and I enjoyed myself so much I said I
would go to the next year’'s convention.
So 1n 1986 1 called up Rusty and sald,
“Yes, I'm coming out to Dayton for Pulp-

Con again. Who's golng to be your Guest
of Honor?” And he sald, "Donald A.
Wollheim.™ I sald; "Great!” I ve known

Donald Wollheim since 1933, and we get
along pretty well.

Rusty agreed to meet me at the
airport, and asked what plane was I

17

coming im on. I said, "One-thirty on
Piedmont,"” and Rusty satd, "Wollhelm is
coming im on the same plane.” So I sald,
"That g great, but don’'t tell Woilheim
I'm golng to be there."

So I get to the alrport early, sit
down, and hold the New York Times in
front of my face. Soon encugh, here
comes Donald Wollheim, who's not 1n the
best of physical health and walking slow-
iy, followed even more slowly by his wife
Elsie. So as Donald passes by me I say.
“Hi, Donald!”

He hears my volce, walks over and
peeks behind the Times and says, “Hello,
Julle; how are you? What are you doing
here?” S0 I told him, "I'm goling to
PulpCon in Dayton,” and he says "Well so
am I. That's great! Let's sit down and
talk.” We had about half an hour before
the plane would leave.



a SRR
Julius Schwartr

So I sat down faclng Donald and
Elste sat right behind Donald. We kept

talking for fifteen or twenty minutes,
telling real great old anecdotes. Final-
ly, after about twenty minutes Elsle
sald, “Stop! I can't stand this!” And
she pointed her finger right at me and
satd, "This is all very interesting, but
who are you?”

And I said, "Elsie! What is the
matter with you? Don't you remember 32
years ago? In 1953 at the World Science
Fictlon Convention in Philadelphia? I
was getting into an elevator with my
wife; you and Donald were there and I
introduced my wife to you and Donald and
Donald introduced you to me and my wife.
That was only 33 years ago! How come you
don't remember?”

And she shrugged her shoulders and
said, "I just forgot...”

Intro of Pat Molloy

(Nicki)

Cur next article is by a Kentucky
fan who now resldes in Huntsville, Ala-
bama. Despite the move, Pat Molloy is
$till the Officlal Editor of KAPA, the

Rentucky Amateur Press Assoclation.
Every time T see Pat he's had another
adventure. Here he 1s to tell us about
one of them. Pat Molloy...

Gopher Broke
Pat Molloy

Hello., my name is Patrick Molloy,
and I'd like to teill you about my addlic-
tion. I hope that by doing so I can help
some young, nalve fan from going down the
same path I did.

I was just a young and impression-
able fan, golng Lo college full time and
toking in an occasional weekend SF con-
vention. 1 was on my fourth conventlon
when someone who had seen me around at
cther area cons asked me 1f I wanted to
do a little gophering... Why sure, X
thought: a little gophering never hurt
anyoue... Besides, it might be fun!

Well, that was the beginning of my
long, downward spiral. I scon began
working at almost every con I went to.
My uname was passed around among the con
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chairs and other work pushers of Southern
fandom as an easy mark. Soon it went
beyond gophering; I just couldn’'t say no.
I started working Reglstratlon, Con
Suites, Video room, Art Shows —- you nare
1t! I°'d try amything that was offered
me- ..

I never thought of myself as having
a problem: I told myself I could qulit
anytime that I wanted to... But I liked
it too much to quit. T didn't realize I
was malnly poing to cons just for the
work. ..

It had become the central focus of
my fannish 1ife, but it didon't stop
there. I soon was into the harder stuff
-— T became a Department Head... Huck-
ster Rooms, Operations, Security, Film



Pat Molloy

programs, Green Rooms -- there wasn't a
department I dida’t think I could run. I
still couldn't gay no! And so finally,
my long, downward spiral ended when I hit

bottom == I became a Con Chalrman...

In the course of just 2 few short
years, that seemingly 1lnnccent experimen-
tation with gophering had evolved lnto a
work addiction that took me all the way
to chalring conventions. But what about
now? HWell, I'm still an addict:; the road
to recovery is a long and hard one. But
since I discovered the Just Say NHo pro-
gram, I once agaln know what it's like to
go to a con for the fun of it and not
just for the work. I've been pulled from
the very brink of burn-out and gafiation.
I stil}l work anm occasional con: like I
said, I am still an addict. 8ut more and
more, I find myself able to Just Say No
when asked to work.

if there’'s a lesscon that's to be
learned from all this, it's that a moder-
ate amount of con work in and of itself
may be harmless. But unless you have the
willpower to Just Say No, you could end
up ilke me. Think about it...

S50,

Intro of Jerry Page
(Dick)

Recently. I read snmewhere that a
person’'s average life span 1s now up to
72 years, up something like 100 percent
over what the life expectancy was back in
Lhe middle ages. Mankind doesn't have
the longest life span in the animal
kingdom, of course: great }land tortoises
are reported to live well over a hundred
years, for example. Even longer lived,
one of the bristlecone pine trees out in
the Slerras was calculated to have lived
for about 2,000 years, but even this

pales in comparison toc the anclent creo-
sote bushes of the Mojave desert, some of
which are reportedly over 20.000 years
eid. And then there’s Jerry Page...

Walt a minute, now; the preceding
wasn't meant to be a put-down of Jerry;
it was meant to compliment Jerry on his
Fannish Iongevity. Jerry was one of the
true founders of Southern fandom. Here
he is now; Jerry Page...

Hank's Hallowe'en
Jerry Page

If he'd been sincere, he would have

helped me to the podium...

I was asked to come up here and to
speak for the record. I'm used to coming
up, sitting down., looking at the audi-
ence, and saying the first stupid thing 1
can think of. When I accepted the invi-
tation to come here, T searched my memory
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trytng to find something signlficant to
warrant this incredibly extraordinary
event. Well, I failed...

And., as usual
talk about, I teii

when I have nothing to
a story about Hank
Reinhardt... HNow, not everybody knows
wio Hank Reinhardt is. Hank is a person
who has been in fandom much, much longer



than creosote bushes... He began his fan
career by reading issues of FPlanet Sto-
rfes under the Christmas tree at his home
when he was a child. He has since grown
up physically, at least...

Jerry Fage

I think my all time favorite story
about Hank was one that I got from his
late wife Janet. So I'm not a witness teo
this. Which means my version will proba-
bly be much better than what actually
happened.

Now, Hank Reinhardt is the world's
second greatest living Planet Stories
fan: his enthuslasm and his love for that
legendary sclience fiction magazine is
surpagsed only by my own. 8o, a few
years ago when Hank was invited to go to
a Halloween party being thrown by some
mundane friends of his, he decided, what
1he heck: even if they were mundanes, he
would treat them to the most thrilling
sight Imaginoble -- Hank would make
hlwself up as a sitirring example of a
hero from the cover of the greatest
sclteuce fiction magazine of all time,
Planet Storles.

Hank is a weight lifter. Well, the
weight he lifts these days is a little
more modest than the weipht he used to
lift. But he was In reasonably good
physlcal condition then. Anyway, Hank
finds a palr of tight pants and some
armlets: he chooses the best swords from
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his collection. So there he 1s, armed to
the teeth, stripped to the walst, and
colored green-.. Then he tells Janet,
"We can't be on time here: we'd go In,
they'd just see me, and go "hey, yeah,
that's him; 0K,  and them some broad

would come im 1n & short skirt and they'd

forget about me.” And Janet says, "Cod,
I hope so.” But Hank says. “"No, noj
we've got to make a grand entramce.

We're going to be fashionably late.” And

Janet says, "Are you sure I have to go?”

The time comes for the party. They
drive there, and sit In the car out in
the street; they wait, and they walt, and
they wait, parked outside at the curb.
Finally, Hank judges it’'s the proper
moment, gets out of the car. He flexes
his muscles. He throws back the cape, so
that every gorgeocus inch of his body 1s
vigsible to those lucky people in that
house. Janet runs ahead, so she can
there and cut of the way befere any
embartrassment starts.

in

Hank strides up to the door and
rings the bell; the door ts thrown open.
He flexes hits muscles and the hostess
says something polite. He goes in: he
stands there, posing for the audience of
onlookers. Who, he has forgotten, have
been drinkling all that time he was sit-
ting out there...

HANK'S HALLOWE €N, GREEN..

One young lady ~- Hank used several
words to describe her: one of them was
"lush’ -~ she turns and she looks at him-
Now understand: Hank Relnhardt in hisg
green colored skin, his tight pants, and
his weaponry, 1s standing there ~- the
perfect embodiment of a Leligh Brackett
Martian warrior. And thls lady looks him
up and down and says, "Ho, ho, bo! It's
the Jolly Green Giant!"



Intro of Anthony Scott King
(Nicki)

If you've attended Xanadu, Nash-
ville's fall convention, and 1f you're
female, you've probably attended a women-
only checolate party hosted by Anthony

Scott King. When not offering chocolate
to women, Scott 1s a filw praoducer in
niddle Tennessee. Here with the next
article is Anthony Scott King...

At-Home Pet Neutering
Anthony Scott King

In the splrit of shameless self-
prometion, I'd like to ask everyone to
buy my new book, titled Do Tt Fourself
At-Home Pet Neutering, Volume 1 (Male).
Pet neutering., of course, has become very
popular in recent years due to the Ln-
crease 1n vet blils, but it alsc makes a
very rewarding hobby. It's greatly
enjoyed by recently divorced women,
especially those who are 1nto collec-
ting. Please buy and read the whole
book before actually neutering your pet,
but I'11 be glad to give you a general
overview of the process here and now.

0f course, any good twenty dollar
book should have figures and diagrams,
and mine does, too. To explaln exactly
what we mean by neutering, if you'll look
at Figure 1, the process involves cutting
along the gulde line to sever "Bl and
‘B2’ from pet. It's important to remem-
ber not to sever 'P’ from pet; If one
severs 'P' from pet it tends to produce
identity problems that may plague your
pet for the rest of his life, and you
really don't want to do that.

Figure 1

Now, the first step in neutering is
to select the proper neutering Instru-
ment . Everything described in my book
can be done with common items found
around the average American household.
Cnce you buy this book, you don't have to
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buy anything else. Now, some examples of
instruments suitable for neutering. The
first one is the French Chef knife.
This is, of course, the most popular
weapon of directors of horror movies ever
since the beginning of the genre. 1In
peint of fact, though, 1t really does not
make a very good weapon, and it doesun’t
make a very good neutering instrument,
gither. So save your French Chef knife
for radishes and carrots, and don’t use
it on your pet.

Now what iz probably the hest ganer-
al all around neutering instrument is the
butcher knife. By 1lts very name ~-
butcher knife -~ you know it's golng to
be a good neutering Instruyment. Just
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tmagine Jessica Walters with a butcher
knife and ycu know what Clint Eastwood
was thinking; that just screams neuter-
ing... You take a good sharp butcher
knife and you put 1t In the hands of any
sweel young thing in thls audience, and
every male present will experience a
moment of unease. ..

Si. for gemeral neutering, you can't
beat the butcher knife. Now, for special
purposas, for Chihuahuas and your smaller
Terriers, a paring knlfe does glve you
hetter control. For very small pets: for
white mice and hawsters, Iingermail clip-
pers will smip them right off... For
Doberman Pincers and for German Shep-
herds, you'li want a serrated edge...

And for Pit Bulls, you'll need a cold
chisel and a ball peen hamaer...

Once you select the proper instru-
ment, the next step is anesthesia. Now,
for demonsktration purposes, I have ac-
quired and brought along s fine specimen
of the common terrestrial pet which is
frequently neutered...

ARTER | PLA
ATTANOOGA, TN

Anthony Scott King

As you know, the primary reason for
neutering these pets is that once neu-
tered they lose theilr wanderlust, their
desire teo roam, and they're quite comfor-
table staying at home. Now, you'll no-
tice that it keeps falling over on its
nose. Thege dolls are not anatomlically
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correct: actually these creatures in
their matural state are 48 percent by
body weight genitalia. If anatomically
correct, it would stand up very well...

But speaking of anesthesla, some
people prefer, agaln, the ball peen haw-
mer. Now, I don't recommend the use of
the ball peen hammer for anesthesia. The
problem i1s that some men are very strong:
they're into county fairs -- you know,
"swing the hammer, ring the bell.” One
whack and your pet’s asleep and be does-
n't wake up- Or the ladies who don't
have the upper body musculature: they
just whack on the pst for hours and it
only gives him a headache. So I recom-
mend against using the ball peen hammer.

Now, a very, very good means of
anesthesia 1s your home gas oven. You
just confine the pet in the gas oven
until it is rendered unconscicus. Make
sure that you extinguish the pllot light
before you do this! Now, if you'll look
again In my book on Table 1, entitled
"Gas Oven Confinement Times for Common
Househlcld Pets’', you just go down the
column until you find the name of your
pet: then vou ;o across to the body
weight of your pet, and Lt'1l1 tell you
the number of minutes to confilue your pet
in the gas oven on High, pillot 1light off,
to render it unconsclous so you can
proceed with neutering.

Be sure to place your pet on a
cooklie sheet or the bottom of a roasting
pan: if you don’'t their little legs
protrude down through the oven rack and
they hang there with the rack pressing
inte their bellles, kicking and whining.
It s unnecessarily traumatic for them...

For those of you who don't have gas
ranges; one of the best general all
arcund tools for pet neutering is the Bic
butane lighter. What you do is you
simply take a plastlc bag, stick it over
your pet’s head, and belng careful not to
strike the flint, press the lever and
inject some butane up into the bag. When
he stops struggling. pive him another
thirty seconds and then you can proceed
with the neutering.

Once you're through with the neuter-
ing, you need to cauterize the wound.



There are several ways you can do that
with common instruments at home. One way
Is to ugse an ordinary clothing iron; you
set 1t on High, for cotton... Slap it
down there and count thousand-one, thou-
sand-two, thousand-threes; pull it up and
there you are... For another good way we

go back to -- you guessed 1t -- the Bic
butane lighter. Just flick your Bic
under your pet -- it does an excellent

job.

There's another means of wound
cauterizing that’'s not commonly used hut
which has very definite advantages. And
that's the electric range. Simply take a
small burner, and tura it up to red hot.
Slap your pet down and again count thou-
sand-one, thousand-two, thousand-three.
And then pull it up; 1t does an excellent
job of cauterizing the wound. Now. some
people don't like this method because 1t
does tend to leave a spiral pattern on
the pet’'s belly. However, In the recent
case of the State of Nebraska vs. Horace
Gross, the court ruled that no two elec-
tric ranges have exactly the same burner
pattern. So. you see, if your pet does
wander off somewhere and you do have an
opportunity to reclaim him at a later
date, this will give you an opportunity
to prove legally the Iidentity of your

pet. That he is your possession.
That 's just a general overview.
Men. neuter your own pets. A real man

neuters his own pets. And you don't want
your wife or girlfriend developlng a
taste for {t... Look for my next book,
Do It Yourself At Home Pet Neutering,
Volume 7 (Female). And, thank you...

Intro of Bryan Webb
(Dick)

I have to admit, while being up here
I'm beginning to identify a little with
Garrisen Keillor. I think all I neesd now
1s a palr of suspenders. Nickl tells me

I'm already starting to develop the
stomach... We're going to close out
Mimoss 3.5 with the next speaker- Bryan
Webb. ..

Living with a Writer
Bryan Webb

When I came into fandom I think I
was naive enough to believe that the
reason for fandom was the writers.
Because., after all, before video tape,
before television, before videc games,
before Dungeons and Dragons: under all
were the bocks, right? Hot altogether
true! Writers are no longer, I think,
the pivotal pocint at these events.
Otherwise, when writers speak. why aren’t
there thousands of people there?

Be that as {t may, and to each his
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own, underneath all iz the writer. I
thought I'd tell you what it 1is like, a

little bit, to live with s writer. They
are not normal people!
No matter what you think, they do

not have the same cycle of time that real
pecple do. Nine-to-five 1s nor in thelr
vocabulary! They work late at night; you
can tell they 're working by the pale
green light that comes ocut into the
hallway from their computer screens. And
you hear keys twinkllng away madly in



there -- the work iz polng well! But
when you tiptoe into the room and look
over their shoulder., they re playing Pac
Man. ..

Bryan Webb

By the way., the computer is the
greatest "tool toy’' that was ever inven-
ted. When not uslng 1t as a tool, there
are far too many ‘toy  things you can do
with tv. Like graphics... God, to get
inte graphics: you gotta do all that
stuff. BSo this year we produced all our
own Christmas cards and meanwhile the
boock 1s not getting written...

Writers get paid to... what? -- to
Think! They'll do that for hours without
commftting 1t to physical act. So what
do you do when you come home at the end
of vour day? Do you say to your writer:
"Well, how did the staring out the window
go today?” Because that’'s what they do a
lot: they stare out the window. Comes
time for supper, and the microwave is the
greatest invention in the world: every-
Lhing you eat has been defrosted...

And they have this love-hate rela-
tionship with the mailman. All of them

need their heads shrunk over their rela-
tionship with the mallman. He brings
them good news; he brings them money: he
brings them -- God! -- rejection! Who
can stand rejection? Because editors
have this terrible habkit; it they llke
your stuff they’ 1l call you up in the
middle of the night and ssy, "That was
really good! I'm going to pay you X for
that.” And 1f it was terrlble dreck and
they can’'t stand it, they simply stick 1t
back in your envelope and let the mailman
do the dirty deed.

But think about it: they don't work
like you or me. They don't get paild by
the hour; they don't get pald by the unit
of production. They work against... a
Deadlinme. Terrible word! It may be
what's wrong with the whole profession:
they need to change the word ‘deadline’
to some more acceptable kind of termn,
like, I thought, 'DBW WBP'. Now you can
just trip that lightly off the tongue,
right? 'Your DEW WBP is September the
first.  Which means, 'the Day Beyond
Which We Be Pissed’'... You can treat it
lightly, and it doesn’'t have the mon-
strous overtones like "Deadline’.

And then there’'s the house. If your
writer ls a lady, she doesn’'t do the
housework. HNow this distressed me at
first, because the dust motes fell and
gathered. But after about three months I
discovered that they wlil combine with
the dog hatr... They're not really going
to do you any damage, and like little
tumbleweeds they will roll up into the
corners of a2 room. Then, about every six
months you can have this big project
where you take a spring rake and you rake
all the house out. and you're good for
another six months.

Living with a writer is an adven~
ture; they are not normal people!

Mimosa 3.5 Acknowledgements

And that wraps up Mimosa 3.5. Be-
sides the transcript of Live Fanzine
segments reprinted here, we wish to
thank/acknowledge the following people
for also contributing to the project:
DPoug Chaffee and Ron Coulart {“covers");
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Davis Pirtle (camera); Ken Scott {(camera
and post production}; Janis Johnson
{music playback recorder): and Chattacon
13, for providing the oppeortunity and
partlal funding. We couldn’'t have done
1t without you!



Mimosa Letters

4 lot of Interesting mail came back
from cour third fssve. Starting off, some
feedback on Nickl's opening comments on
fandom as she first encountered it & how
it's/we've changed, and our trip last
year to the fanzine fans' convention,
Corflu... })

Carolyn Doyle, c¢/o P-0O. Box 711, Colum-
bus, GA 31994

I liked NWickl's opening comments
f"Like a Car”}J about how fandom seemed
when 1t was new to her, and the subse-
guent changes, and then her sense of
renewal. When I lock back at the first
conventicons J attended, I remeanber that
what helped me to break in and talk to
people was the fanzines -- finding faces
to match the names I'd seen in print. In
the past few years, 1t seems like there
are a lot more people at conventlons T
don’t know, partly because I haven’'t been
getting many fmz and partly because there
doesn’t seem to be as many people at the
cons who are interested in SF and fan-
zlnes and writing. A lot of them are
what I guess you'd call "wedia fans” -~-
it isn't the costumes that bother me so
much ag the fact that many of them don't
seem to read much -- they re into movies
or gaming or other things that make up
little or no part of "my” fandom.

i (We didn't start i{n fandow from fan-
zines, but did discover them soon after-
wards. As for your observaticn that
there doesn’'t seem to be many convention
attendees nowdays that are Ifnterested in
fanzines and fan writing, we agree; It
seems especially true here in the south-
eastern U.5. 4nd as for the media Incur-
sion inte conventfons, wouldn & It be
nice to have more cons for the people who

.

aren’ t into wedia fandom?})

rich brown, 2300 Lee Highway, Apt. B-1,
Arlington, VA 22201

I can't help share your enthuslasm
for Corflu; I've attended three of the
four (and was Chair of Corflu IIT} and
will dearly regret missing #5. My first
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convention was a Worldcon (Solacon in
‘58) which was small by present stan-
dards: although I'd only been active for
a bit more than a year in 1958, T recog-
nized the names of every nine out ot ten
name badges I saw. But over the years
the Worldcons, and most of the major
regionals as well, have been Increasingly
gulded by the 'bigger Is better’' prin-
ciple, which frequently involves lncrea-
sing the number of tracks of preogramming
to appeal to fringe areas which are of
little or ne Interest to me as a fanzine
fan and SF reader.

You probably know how it is: in
your firgt few hours at a Worldcon, you
meet and exchange words with perhaps 20
or so fans you'd like to sit down and
talk with, but go off to find out who
else might be on hand -- aud then count
yourself lucky te find yourself at a
party with mere than filve or ten of them
throughout the rest of the con. I was
struck, at Corflu I, by the fact that 25
or 30 of the attendees were old friends,
while most of the rest were fans whose
names I recognized from current fanzines
~-~ and that T would be spending most of
my time at the con in pleasant couverse
with the vast majority of them! This
fandom is not missing the common history
and comradeship which prevailed at early
Worldecong, and glves lie to the supposi-
tion that what some of us feel for them
is "only nostalgia™.

{{We think that's pretty much why Corflu
Is rapidly becoming the most i{mportant
convention for fanzine fans. More so
than Worldcon, even.})

He speaks
the world
of You.

.

HARVIA



Also: the problem Arthur Hlavaty
brings up in "The Mad Dogs of Memory” --
specifically, the fear of having state-
ments you made In early fanzines quoted
back to you many years later -- has a
solution. Red Boggs's elegant answer to
this was an interlineation: “Red Boggs
(1958) 1s not responsible for what Redd
Boggs (1949) said.”

e B
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Buck Coulszon, 2677W - 500N, Hartford
City, IN 47348

One sdvantage to fanzine fandom was
what Juanita and I got te knew who to
talk to and who to avold before we'd been
to very many conventlons. Getting to
know people by malil 1s very convenient;
if you decide they re nice pecple, you
can find ways of getting together in
person, aad 1f you decide they're not,
they 're too far away to bug you.

{1In general, we agree. Unfortunately,
fandom has Its share of lowlifes, just
like any other cross section of the
world's population. Seems like relative-
1y few of them are into print fandom,
fortunately. And as you say, those that
are are much easler to avoid than the
typical unpleasant fan who travels to the
same convention as you do.}}

Avedon Carol: 144 Plashet Grove, East
Ham, London E& 1AB, England

I don't think Southern fandom is
alone in not being a place where fanzines
are much talked about. These days, even
London fandom seemg to be operatlng on
the assumption that conventions are what
is important, and publishing 1s a welrd
thing that those weird old faaaaaaans do.
I'm not just talking about "media fans"
or "convention fans", elther -—- I mean
even people who have published some
pretty good and highly-regarded fanzines
in the past are acting like, gee, what
could be more boring than fanzines? But
then, no one much talks about SF books,
either.

You, uh, are going to apologize to
poor "Walt Lewls”, aren’'t you? And to
the rest of Irish fandom, for implylng
that they 've kept someone even better
than Walt Willis a secret for all these
years?

{tOpps. Dick transcribed the speech, and
he says that it's a classic example
putting body inte action without brain
being in gear. ["But i1t sounded 1ike
Lewis’ on the tape!"] Several people
caught us on that one. We do apologize
to both Bob and Walt.)!

Eve Ackerman, 2220 NW 14th Ave., Calnes-
ville, FL 32605

Before T discovered fanzines I was
just another avid reader of SF. For me,
fanzines are fandom -- cons are the icing
cn the cake. HNickl is right on target
with her comments In "Like a Car™.
Through fanzines, fang in such far away
and mundane locales as North Central
Florida riand Chattanocga, Tennessee,
tool) can communicate freely with fans in
Holland, Australia, and Van Nuys. It
glves you freedom to express yocurself and
see your comments in print, without spen-
ding a fortune. I've used my fanzines
and apas to good effect In job interviews
showing prospective employers samples of
my wrlting and letting them know that
even between jobs I keep my skills honed
by writing for publication. I consider
my fan writing the truest reflection of
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who I am and save coples in a special
file so that when my children are grown
they caen read what I've written and know
me in 8 new light.

This paecan to fanzines allows me to
segue neatly into the comment that this
is the best Mimosa yet. I laughed out
loud at Meg Stull’'s "The Untimely Mrs.
Jones” and Ron Lee’'s "The Wrath of Khat”.
Weinstein, Locke, and Markstein also
elicited a few chuckles. And the art
was, of course, wonderful.

I eagerly await the next issue.

g
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Richard Brandt, 4740 N. Mesa #111, El
Paso, TK 79912

Bob Shaw's speech ¢f"What I fLearned
From Watching Star Trek” !} is cute,
although I must confess to being familiar
with many of the anecdotes already. This
was no handlcap to my appreciation when I
got to hear Bob speak (at last!) In At-
lanta -~ his talk then ranged over so
many toples that he was bound to include
some new materfal, amd in any case there
was his priceless delivery. Now, I sup-
pose most of your readers will benefit
from a fresh ilntroduction to Shaw's wit,
not having an autographed copy of The
Fastercon Speeches on hand... His talk
did seem to stray from the announced
topic a bit, though, don’'t you think?
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ffActually, Bob never really had an
announced topic: when Dick asked him If
we could record and transcribe his spee-
ch, the only Information we got about It
was thar it would be about 40 minutes
long. Afterwards, Nickf came up with the
title suggestion; when we asked him 1f it
would be suitable, he answered in hls
usual understated way, "Yes, I think that
would be appropriate.”}}

Robert Lichiman, P.0. Box 30, Glen Ellen,
CA 95442

I notice that Roger Sims says (fin
"Everything You Didn't Know About Second
Fandom” )/} that "numbered fandoms, One to
Six, were explained many years ago by
Harry Warner, Jr."” That didn’'t sound
quite right to me, so I pulled out my
copy of Harry's excellent book and looked
it up. Sure enough, the TeddyBear's re-
collection Is a little hazy. Harry says
that Sam Moskowitz split the history of
fandom {up through 1938) into six num-
bered perlods. Jack Speer came along in
1944 and reanalyzed matters in the filrst
Fancyclopedia, declding that there were
actually only three numbered fandoms be-
tween 1933 and 1944. Later, Warner ex-
plains, Jack has to go back and call the
period from 1930-33 'eofandom’. From
there, the whole theory of numbered fan-
doms lay mostly dormant until Bob Silver-
berg's article in Quandry in the early
'5(0s wherein he defined a total of six
numbered fandoms from 1930 to the time in
which he was writing. Since then, many
fans have referred to this article and
attempted to trace other numbered fandoms
up to the time in which they were analy-
zing tremds.

I used to have my own theorles about
these matters, too, but when I gaflated
in 1971 to go live on The Farm up in
Lewis County, Tennessee, I lost track of
what was happening along these llnes.
When I returned in the early '80s, people
were kidding around about it. My favor-
ite story is that we're in "Last Fandom”,
which fits all theories. Actually, I
think there’ve been two numbered fandoms
since I came back: one which started
around 1980 with the commencement of
publication of Ted White and Dan Stef-



fan's Pong and the simultaneous returmn to
fandom of many people long disappeared,
ail in a very short perleod of time, which
lasted up until 1984 or so and which was
dominated by a resurgence of “"fannish”
type fanzines. That was kind of blown
apart by the fauds and bad feelings
around Richard Bergeron’'s sudden apparent
devolvement intc fuggheadedry. (i#e were
thankfully, non-combatants fn that one.}!
Then there’'s the nne we're in now, which
couvld be a "transition”™ (a term both
Speer and Silverberg use to refer to
periods between fandoms with discernable
toct.}

Thls sort of leads to Lloyd Penney’'s
comments in the letter column about how
therea "aren’'t many sources” to learn

wout fan history. I beg to differ. AlZ

Jui Yesterdsyps 1s sti1l)l very much in
nrins and available from Advent Publish-
ers, P.0. Rox 9228, Chicago. IL 60690.

£11 Qur Yesterdsys covers from the begin-
nings of fandom and focuses heavily on
fardow through the 1940s. Harry's 4
Fealth of Feble, which you refer to,
cortinues wirere the previous voalume
leaves cff ara coverz the '50s quite
thoroughly. Another useful, although
semewhat dated, reference book is the
1979 Mirage Pres=z reprint of the 1959
Fancpclopedia II by Richard Eney. an
equally invaluable documant. ((These
latter two Looks are available from Bob
Macle and possible reveral other conven-
cion and msil order booksellers.t}

S there you have 1t:; three books
quite thoroughly cove-ing fandom from its
bazginnings through the end of the '50s,
more than half of its toctal existonce,
all still in print ard readily available.
Ltoyd and any otherz In his category
should have ne more complaints. Instead,
they should be digging cut their check-
books and ordering these reference works
posthaste.

{{There was still more in Robert's letter
about fanhlistory references, with mention
of Moshowitz's The Izmortal Storm, Damon
Knfght s The Futurlans, and Fred Fohl's
The Way the Future Was. These books
aren't all inclusive, though. One of the
reasons we're publishing Mimosa fs be-
causz2 there are still quite a lot of
poorly documented anecdotes and stories
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ghout the earlier days of fandom out
there that should be preserved. And,
since fandom is still fairly young, Iit's
still possible. )

GhigLsiiitie
I wish I'd said that

Bill Bowers, 1874 Sunset Ave. #56, Cin-

cinnati, O 45238-3142

I zuppose I should respond to Roger
Weddall's letter (tabeout fanzines and
fandom becomling too ingrouplish.!!, but,
as he sald, he and others have "sald 1t
all” to me before... and I had, "long
ago, settled upon the sort of fanzine (I)
wanted to produce-..” I've never said
that My Way is the Only Way (and I'm glad
it isn't), but what it takes to motivate
me after all these years is what [ do.
Still, TI've never deliberately tried to
exclude any one type of fan, but I sup-
pose it can seem that way. T am glad
there are "accessible” fanzines such as
yourg, so that I can glean your letter-
columns / list of contributors for ogca-
sional "new blood” though...

f{That s one nice thing about fanzines --
there is no one "right” way to do them.
Ne don't think that Outworlds has become
too ingroupish, by the way: we've always
thought of it as a benchmark of what a
good fangine can be -~ If a fanzipne can
approach the quality of a typical OW, the
editor has really done somerhing! VYou
happen teo live in a region that is rich
with good fanwriters, though: it's hard
to see that as a liabilfty. bur the fact
that you don't have to go far to find
publishable materfal might give the
impression that OW is meant for a select
audience- It would be nice to have that
kind of problem in this part of the
world.’)



{iWe also recelved lots of positive com-
ments about Don Marksteln' s "Adventures
of a Shopping Mall Santa”. The most
interesting was from Pamela Boal, who
offers the following account; J}}

Pamela J. Beoal, 4 Westfield Way, Charlton
Helghts, Wantage, Oxon., OX12 7EW,
England

Derek (my beloved partner) has a
beauttful white beard and moustache (he'd
be the first to admit that halr grows
better on his face than on his head); he
also happened teo have a bright red swea-
ter. While shopping in Boots one dreary
autumn day he saw a little boy of about
three years old dragging along behind his
parents., obviously very fed up with the
adult activity of shopping. Derek gave
the little boy a smlile of sympathetic
fellow feeling; he doesn’t like shopping
when skies are grey and the world is
shoulder hunched and head down scurrying
againgt chllly drizzle. There was a
display stand between Derek and the
little boy, but I suspect that 1t would-
n't nave made much difference even 1f the
child could have seen all of Derek. The
little boy's face assumed the wlde-esyed
look of’delighted surprise that can only
be seen on the face of a child too young
te have learnt social dissembling, he
turned and ran after his parents shout-
ing, "Look, look, there's Father Christ-
mas and he has to buy baby’'s things,
too!"

ifdnd finally, some comments on Dick's
gquest rto find the mysterious Vernon J.
Sefiryver. })

Lloyd Penney, 412-22 Riverwood Parkway,
Toronto, Ontarlo MBY 4El, Canada

Concerning the closing comments on
Vernon J. Schryver: WNow that thls arti-
cle has been published, I wonder Lf
someone has told Mr. Schryver about Bob
Shaw signing his name. Don't be surpri-
sed, Dick, if you get a call from this
Mr. Schryver, asking how much you want
for that book.

tfAlas, 1t didn't happen, and Dick is
stlll looking for Vernon J. Schryver.
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We've tried to locate him lots of ways --
he's not listed In the Boulder, Colorado
telephone directory: resident fans In the
area haven't heard of him: nobody on the
one computer bulletin board we could find
in Boulder had any response to the re-
gqueast for Iinfo. The best guess we' ve
come up with about him is rthat he was an
avid SF reader some two decades ago. who
never was part of fandom. Perhaps he's
no longer living, which would explain why
his valuable SF paperback collectlon 1s
turning up in the second hand book shops.
But we still haven't a clue how or why
the books are turning up here in Tennes-
see. We suspect that'll be one of the
forever unsclved mysteries of the uni-
verse.}}

UELL AND DAMNATION!
THE SPIRITS oF THE
VASTY DEEP HAVE
TUT ME onN HoLpt

Don D' Ammassa, 323 Dodge Street, East
Providence, RI (2914

The very mysterious Vernon J. Schry-
ver reminded me of an experience of my
own. I have collected science fiction
for years, of course, but almost half of
the 50,000+ bhooks in our library are from
other fields. ©One of them is mysteries,
which both Sheila and I read with some
enthuslasm, although net always the same
writers.

Well, one of my goals was to collect
as many as possible of the early mystery
paperbacks, Dell mapbkacks, Popular Libra-
ry, and so on. The works of Leslie Ford,
Edward Abbey, Patricia Wentworth. Rufus
King, and thelr contemporaries. I had
picked up quite a few of them hefore I
ran into & new second hand bookstore in



Taunton, Massachusetts. They had an en-
tire row of them for sixty cents each,
which I scoffed up. But when I got home,
I found a secret code of some sort pains-
takingly inscribed Iinside each one. But
not just a name, no; instead it was a
decimal code of some sort, with a whole
Jot of digits, like "V1345647957.5575CH".
And I couldn't for the life of me make
out what the pattern might be.

But every time I went lnto the
store, 1 found a few more, each with its
own enigmatic code. The owner bought
them Iin bulk from a distributor, so he
had no idea where they came from, either.
The wost pecullar of all was one that
also hore a label, frem the llbrary of
somebody or cother in Anchorage, Alaska.

Book collecting 1s frequently a very
mysierlous business.

(iIt's getting pretty perilous for one's
bank account, too.}!

Robert Eloch, 2111 Sunset Crest br.,
Angeles, CA 90046

Los

Mimosa comes as a very pleasant
surprise, and you've performed a signal
service by transcribing BRob Shaw's River-
cen speech. As for Vernon J. Schryver, I
thcught everybody knew who he was. He's
dob Shaw's only fan!

%

c

Where'd 1 learn Yo shuffle so
well? Why, I was a bureavcrat
in Washingten for 20 years!

We Alse Heard From: Andy Andruschak, John
Berry, Sheryl Birkhead, David Bratman,
Ruth Brosh, Brian Earl Brown, Dave D' Am-
massa, jan howard finder, Ceorge Flynn,
Kathleen Callagher, Maureen Carrett, Joan
Hanke-Woods, Greg Hills, Irvin Koch, Roy
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Toni HWeisskopf.
who sent a fanzine in trade.

Lavender. Ethyl Lindsey. Adrienne Losin
{get well soon!), Jody Offutt, John D.

Owen, David Palter, Marilyn Pride. Sarah
Prince,
Sherck,

John Purcell, Pavid Rowe,
Milt Stevens, Taral,

~CIE o 600D THolsHT HE €U, HAD

Michael
David Thay-
er, Dorothy Tompkins, Harry Warmer. and
Thanks also to everpone

i
1
1
]

TO GET YCUR OWN
MIMOSA 3.5

COPY OF THE
VIDEOTAPE:

It's pretty easy, actuaily,
All vou videophiles out there can
order it from us; copies are $15
each (VHS only, sorry), of which
85 will be contributed to fan
funds, f you send vyour own tape,
your cost is only $10, which still
includes a $5 contribution to fan
funds. |If you already know same-
one who has a copy, we authorize,
even encourage you to duplicate a
copy from him or her; it'1] get you
a copy that much quicker, and save
us from having to do it. |[If you do
dupe a copy from someone else,
please make a voluntary contribu-
tion ($5 suggested) to TAFF, DUFF,
or some other fan fund,




Closing Comments: "Not a Hitch, But a Glitch?"
Dick Lynch

Hickl mentioned earller that Mimosa
3.5, our Live Fanzine, went off without
any hitches. Well, I guess that's right;
after all, the weather Jdid cooperate
during the convention weekend by not
dropping any more snow (we had a Record
snowfall for here just over a week before
the con}, the chosen meeting room was
avalilable and set up correctly at the
scheduled time, and the participants for
each segment gave their presentations
which were duly recorded on videotape.
As she sald. no hitches. There were some
difficulties, though, that somewhat
affected the quality of the filnished
video production. Some of these were
caused by inexperience in planning and
carrying out the project. as we'd never
before attempted anything as ambltious as
this. And may never again, for that
matter. And other problems... well, I
think I can safely say that gremlins
aren’'t on the endangered species list.

So. for anyone who's even consider-
ing doing anything similar to thls, here
is a quick Primer on how NOT to do a
Video Fanzine:

1) Agsume all of your scheduled partici-
pants are polished speakers. I can't
think of any fan who's a member of Toast-
masters Internatlonal, and excepting some
of the pros who are accustomed to speak-
ing at convention banquets, the fact
remains that just about everyone is bet-
ter off with a prepared text (or at least
detatled notes) when making & speech. At
least one presentation wound up on the
cutting room floor because the speaker
got up there without notes and declided to
"wing 1t", and the result just didon't
come off very well on videotape. So,
first gliteh in our planning was not
emphasizing the need to Be Prepared.

the

2) Pick the largest available room, pre-
ferably located right off a main corri-
dor. If I could change any one thing
about the production, this would be 1t.
We had somewhat naively assumed, I guess,
there would be plenty of fanzine fans at
a 1,000+ person convention who would be
interested in attending a Live Fanzine,
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so we wanted to be able to seat more than
the fifty or so people the smaller avail-
able meeting rooms could handle. Well,
if you hadn’'t noticed, fandom 1ls chang-
ing; I'm beginning to believe fanzine
fans should be on the endangered species
list! As it turned out, there were only
at most about 20 - 25 bodies in the
audience (many of these were partici-
pants), plus about another 70 people
disguised as empty chairs. Worse., the
larger room we had chosen was located
right next te the con suite area, and
passers-by were constantly opening the
door to the room and sticking in their
heads to see what was going on; finding
nothing of interest to them, they would
duck back cut again, letting the door
«bang+ shut. That left all kinds of
interesting sound eifects on the sound-
track, as 1f the convention was being hit
with a mortar barrage. And unfortunate-
ly, the nearness to the con suite preclu-
ded leaving the door open because of the
continugus roar of noise out 1in the
hallway.

3) Assume requested audio/videc equipment
will actually be available. This was a
minor glitch, actually; we had rented two
excellent CCD VHS-format camcorders for a
very reasonable cost, and they were just
great -- not even affected by flash pho-
tography in the room. However, we had
expected that longer remote microphone
cables would be available than what we
had to settle for; the result was that we
couldn’'t get the extension mikes from the
camcotrders all the way to the podium.

Now even so, that shouldn’'t have been a
problem because we were going to..-

4) Assume that the hotel sound system is
functional. 1Im fact, it crapped out
about ten minutes before we were sche-
duled to begin; the microphone on the
podium in the videotape and in still
photos reprinted here turned out to be,
in effect, just a prop. If we had been
in the smaller room, we wouldn't have
even needed a room sound gystem. As a
result, there is variable sound quality
in the finished production, depending on
who is speaking and what camera is




“live”. The sound was so falnt in places
on the master tapes I'd thought there was
no hope for a video production. but {it
was saved during post production. And
speaking of post production, 1 thought it
would be safe to...

5) Assume _editing and other pest produc-
tion will be inexpenslve and easy to do-.
Golng into the production, I had ne real
idea what post production costs might be;
I just hoped there would be a way to keep
them From getting out-of-hand, and that
there would be someplace reasonably inex-
prusive to get the job done. Turns out
there {5 such a place, and I1t's not far
from where we live, but even the least
expensive places still charge $20 - $25
per hour for studio remtzl. 1 had also
hoped that 1t wouldn't take more than
about two or three hours studio time per
hour of finished productlon to do.

Again, I admit my inexperience: the final
result was closer to 8 : 1, and 1f the
project hadn't been under the direction
of someone who knows what he's doing.,
there's no telliup how long poest produc-
tlon might have taken.

But anyway, glitches nonwithstan-
ding, we 4did get it finished. 1n case
you're wondering: No, we didn't burn
curselves out (or cur bank account, el-
ther) from Mimosa 3.5 / Mimosa 4. 1In
fact, we're going to try like hell to get
the fifth issue out in time for the New
Orleans Worldcon -- an almost unheard of
four months from now. Don't hotd your
collected breaths on that one hut we
still would 1like your LoCs ou thls lssue
by sometime in July, to at least glve us
a shot at it (Australian readers please
take note). So long until thea...
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