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EDITORIAL

Coming to the end of a year is a sort of Joyous~gad occaslon
when everyone counts up thelr proflts and losses on the field of
pattle and usually make certain resolves for the new year,

Eut when a year such as our present one begins to sink below
the horizon, it is rather dlfficult to look forward with any sense
of the stabllity of things. e of LASRFS like tc think that come
war or atom bomb, LASFS will still go on turning out the same old

»ud for thelr membership to read, The writers mlght be different,

and getting along and together might be harder, but the old do-or-dile

spirit, relnforced by a tradition of gsixteen years in the buslness,
1s still there,

The nev year will see many changes for the club, Their
perennial dirsetor will no longer be directing, thelr perennial
secretary will no longer be noting, Some cf the membershlp will
probably be scattered hither and thither in a turbulent worlé,

But there are always plenty of new directors and new secretaries
and new members, and it 1s pretty certain that the spirit of the
organizatlion will carry on.

Sclence fiction in many ways ls just beginnlng to grow out of
1ts swaddling clothes and the invidious attraction it offers to 1its
accolytes 1s certainly here to etay. The joy of turning out a
fanzine or getting together with the boys for a good yak sesslon
about the latest stories is certainly nothiung that will dlsappear
overnite,

This mag has been a proving ground for many a new writer
trying to crash the pearly gateg of pro writing, and we have every
hope that it will continue to fulfill that function in the future,
So keeg on reading Shaggy, lovely audlence, and remember that while
it ain't no Astounding or Galaxy, it sgtlll has 1lts own peculiar,
neurotic charm!
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Simak's lack of single, spectacular stories---"classics"---1is
to hils disadvantage in hls appeal to the average magazine buyer; for
the casual reader tends to remember authors by individual storiex
rather than by any characteristic of the author's work as a whole,
With the serious reader of sclence-fictlon, however, it 1s no great
drawback, since S8imak's work has distinctive qualitles which set 1t
off from the material of other contemporary sclence-fiction writers,

Time Quarry is Simak's first attempt to write a major sclence-
flction story and although 1t probably falls short of all that he
wanted it to be, he succeeded in his attempt. His other novel,Cosmic
Engineers 1s 1ittle more than an outgrowth or continuation of his
very carly storles in the Gernsgback and Clayton magazines, prior to
his six year absence from the fileld; these stories we will 1ignore,

The storles he wrote upon his return to seience-fictio,Rule 18,
Reunion on Ganymede, and Hunger Death, although poor when compared to
his later writings, did show the develcpmental beginnings of his pre-
gent work---and these will be what I mean when I refer to Simak's
"eorly" stories, In thls essay we will not be concerned with any part-
icular story of Simak's but with all his work. There are two stories,
however, to which the reader's attention will be directed again and
agaln; in both of these, those aspects of Simak's writing which I am
emphasizing are most clearly evidenced--~although,- surprlisingly, on
two completely different levels,

In Time guarry we find the fullest expreszssion of a group of con-
nected themes which we first began to notlce in Simak's work as early
as Hermit of llars in 1939; and in the novelette Aesop we see that
Simak's pecullar tralts of estyle and story constructlon apparently
reached the apex of thelir development,

Ferhaps the most readily noticeable characteristic of Simak's
stories 1s the loosgeness of thelr plot structure. The plots and sub-
plote of a Simak pilece are like so many loose threads running parallel
to each other., At a certaln point in the story, the reader sees gome
obvious way in which these threads can be tled together to form a con-
clusion to the stoey. Simak, however, gently palrs them together in
such a way that he glves us an unexpected ending. liot a surprise end-
ing, for that implles a sense of purpose to the action which Slmak
seems to lack, There is no emphasis on the ending as such, In fact,
his endings are so casual that they seem carecless, with many threads
left untouched or leading off into uncertaintlies and vague futures,
This type of story constructlion is strongly present in his first ASF

story,

..3..



Rule 18; here the terminntion of the story is surprising, but %t is
not 2 surprise euding inthe van Vogtian sense, in which the climax
occurs in conjunction with the ending of the story, Hunch, e?nsus,
Peradise, and of course, Aesop, 2ll fall well within the defining
bounderies of this type of .story. A .

Simak!s story coustruction sometimes gives us a feeling that the
story was not completed; or just os likely, that it hos wandered past
its correct ending; o feeling which is so common thnt it has inspired
several compleaints from readers, One very noticeable exception to this
generality is Time Quearry, in which a strong ending is not only facillw
toted but made clmost unavoidable by the presence of a strong central
choracter, somethling which Simek's stories usually do not have,

A second ond more importent chorecteristic of Simek's work is
his simplicity of writing, This, too, was present Iin Rule 18, Hunger -
Death and Reunion on Gruymede as well as other stories of that period,
but in & limited form, As more and more of his work appecred in print,
this tralt became more and more noticeadble, cs if Simak had discover-
ed In 1t a potential distinguishing factor of his work and had accente
ucted it, In Aesop, this simplicity reaches the apex of its develop=-
ment, The prose of this novelette is on o fourth or fifth grade reader
level, One¢ olmost expects to see it printed in laxrge letters,

This simplicity is no mere cuthorial or stylistic whim, but
serves a very importemt function in Simok?'s writings, It grows out of
the urgency, the need for self expression which the author apparently
feels, ; %

It might be scid that there are two mojor ways of expressing the
subtle, both ideas ond feelings, in prose, One is obscurity 'of style;
by making the recder stroin to see the commonplace, he cutomatically
observes the unusual, Or, to state it another way, by describing all
things from an unusual angle, 2ll are reduced to the some level of obw
viousness, This is the method chosen by Frank Belknap Long: during what
might be called his "middle period%eee To Follow Knowledge, Alias the
Living, Filch, Bridgehecd and The Trap, The other way is the exact
opposite of the cbove; by reducing things to their simplest terms, one
is enabled.to see them cs if for the first time, This is the procedure
eémployede=~though with different aims and results--~by Gertrude Stein
and Irnest Hemingwoy, as well as by John Steinbeck, The latter ex-
presses the purpose of this approach to style in his little foreword
to Cannery Rows ; _ . .

"How cen the poem ond the stink and the grating noise~--the quali-
ty of light, the tone, the hobit rnd the dreame--be sot down olive?
When you eollect morine animerls there are certnin flatworms so delie
cote that they cre impossible to copturc whole, for they bretk and
totter under the touch, You must let them ooze and crawl onto o knife
blade and then 1ift them geutly into your bottle of sen woter, And
perheps that might be the way to write this booke--to open the prge ,

and to lot the storics crawl in by thcmselves,® ) _ _
This is the path adopted by Clifford De Simpkee~agnin, with dif=-
ferent oius ond results, Beside the usc of the method in his writing"

there are several manifest expressions of the purpose of this style in
-4 - :



Simck's stories, One of the clenrest of these is in Time QUOYIY,
Asher Sutton, the protngonist, has to write o book, & ?ook on "“dcse
tiny" which 1s going to caffect not merely the future hlstory of mrn
and ondroid, but every living creature in the golaxy, He thinksg @

"I must write it the woy I know it 4dsey the woy I plon to write
ity I must be honeste,s ond I must write so well end so simply theat
21l can understcond,”

As we might suspect, onc of Simck's distinguishing tclents 1loys
in his obility to hcondle frogile idecs ond themes without brecking
them, Such stories as Hunch, Ogre aond Huddling Plcce--=Desertion,
Prrodise ond Hobbies---oll give ample evidence of this, Once, Comp-
g;iingglied to o~ recder who asked why it was thet Simck had had no
stories.published in such o long while by scying that there were cer-
toin story idecs with which Simck wos concerned but thot they hoad not
gelled yet, This brief but incisive respouse gives us o distinct im-
pression of the slow crystallizsntion of semi~conscious inspiration
out of which Simck's stories grow, ;

simrk constontly impresses us os one who would like to speck
without the use of words, as o person who feels held back by them
ond who would like to breck through them into o newer, freer meaons of
expression; in short, he secms to hove that intensity of desire to be
understood which the stutterer must feel, His simplicity of style
probcbly grows out of this also, In his becutiful short story, De-
sertion, o vivid imoge of this tension is evoked by his descriptive
phrose on speechg

1, eflrpping mouthe that formed signcls others could understond.”®

And 1t is in thls story that the barrier of words between
Fowler and his dog, Towser, is broken down when os Lopers they speak
together mind to mind, ond know thrt this is the way thoat things
should bee And again, in Porcdise--wwhiek is both o sequel to the
Clericol Error-Descertioun duology and o part of the City Series-~-we
discover thet Juwoin's philosophy consisted of a mecns by which a
person could moke himself completely, wholly understood by others, -
And, still ogcin, Asher Sutton of Time Quorry hoad within him o voice
whichg :

", ee82id no word for there was no woxrd that could frrme th
thought it formed," '

If there is, for Simck, one drawback to this style, 1t loys in
the limitetion of chrrocterizction which it imposes upon the author,
Simck has tried to overcome this limitotion by two mecns, One is 2o
relicnce on ctmosphere, and the other is present, cnrnotely =nd corni-
vol-like, in the persons of his vorious onimel chorocters, The use
of cnimels os principals ond sub-principals arises essenticlly from
thot some movemeunt towrrd simplificotion that his style represcuiss.
choracterizction reduced torits brsic elements, One does not have to
choracterize the beor, the fox or the dog, We core steeped in o trodi-
tioncl mythology which tells us thet one is "drowsy but powerful" ;
thot the second is "sly" cnd thoet the third is "foithful®, (Aesop is
one of the few, if not the only scignce-fiction tole to ever have as
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a title the parablic name of its author,) The use of robots as‘char-
acters in ten of his important stories is another aspect of this,,
simak has limited himself to two or three types of human re=-
lations, the chief of these being a:sort of casually accepted domi-
nance-submissiveness relationship :. the Master, who has no doubts
about his position, and (most often) the Loved Servant Who Has Been
In The Femily For Generations, This is where the robots come i o=
Jenking, Nellie, Buster; and the dogs--~-Nathauiel, Towzer, Ebenezer,
Homey-~-- fit into the picture here, too, Man's begt friend, or, as
Eric Frank Russell has called him, The Follower, And, in Ogre we have
the Life Blankets which become subservient symbiotes with Man in the
latter's Ozish war against the Musi¢ Trees and the Encyclopedia,

Many of us who may be too sensitively aware of our cultural pro-
blem.of chauvinism—-or as some insist on calling it, "prejudicel---
and who have some awareness of the relationship between authoritarian-
ism and ethnocentricism, are perhaps disturbed by this. I was rather
startled by Nellie’s warning in Ogre, "There’s a n----- in the wood- pile,
somewhere’’, but was inclined tc pass it off as a characteriza- tion
device, although I am.now aware that it has two other meanings, also.
Time Quarry, in a negative way, .confirms our impression'thatSimak is
emotionally involved with chauvinistic feelings, for thatnovel is
obviously a fantasied extrapolation of the author’s own con- flicts in
that.area; a conflict with which most of us have some fami- liarity. In
Time Quarry, we still have a robot, Buster (who has little reality since
he is never seen), but the cause of Humanism as shown by humanization
has advanced a point by the appearance of the androids,who largely take
the place of robots* The androids are distinguished Horn humans only by

a mark on the forehead (like the Mark of the xeast) and an inability to
reproduce™® Sutton has a Messianic mission to accomplish; as mentioned

before, he has to write a book entitled "This Is Destiny’”, which is
supposed to give meaning and value notonly to the lives of the androids
but to all life in the universe; but it is around the androids that
Sutton’s turbulent emotions are centered. His philosophy tells him that
it is not evil but right thata human and an android, should sit down at
a table together, and yethe feels self-conscious when he does so——just
as do many comparative-ly unprejudiced persons who ’ have to. ” sit down
next to. a negro ona streetcar/ In the first installment of the serial,
Sutton repri- mands an android for impertinence, and in the third
relieves his tensions and hostility by striking the android, Herkimer.
But he makes his decision, and it is the humanistic one; or- perhaps it
should be called yitalistic rather than humanistic sinceS

>”...1t made him akin to something far.-greater than a race of
thinking, brawling, ambitious primates. It made him akin to all life.”

Time Quarry has several flaws. The chief of these is that, 1ts” -
major emotional impact rests upon a decision which has to be made by
the protagonist, and yet this seemingly is not recognized by the
author until the third installment®* Yet, the unique maturity of its
theme, as well as the simple beauty of its writing,, makes i1t a story
of unusual calibre., b<5- el



We have not yet touched upon what is a major aspect, 1if not the
major aspect of Simakt's writing, That is the theme which swells in
and out of his stories like a symphonic statement in a musical comp-
osition,

To put it naskedly, it is what might be termed a philosophic
terror, a fear of the vastness and instability of the universe,
Phrased in this way, it may sound pretentious or arbitrary, but the
theme is so inescapably prevalent in the overwhelming bulk of Simak!'s
work that it must be of major importance to that writer's personal
psychology, and is certainly of major motivational importance in his
works, This fear of the universe, this sense of things lurking just
beyond the pale of Man's cempfire, is counected in Simak's writings
not with the traditional Furopean-~Sylvanian horrors of the rast but
instead with more modern anxieties; here we find not the peasant's
fear born of ignoraunce but the sophisticate!s terror born of the know-
ledge of ignorance, Certainly, the world was never more stable than
when it was flat---and Simak intuitively realizes this; the appearance
of the multi-angled asteroid in Time Quarry, where solidity seems
poised precariously on the brink of nothingness, is the immediate tip-
off that here, tense scenes will take place, Simak's awareness of the
too great complexity of the universe forces him to express that anxi-
ety through the medium which most openly recognizes the basis for his
anxiety: science-fiction, As far as I know, Simak hos never written a
fantasy, 6ne of the reasons for this might be expressed stylistically,
The neture of fantasy-~-at least most modern fantasy--~ is that a
series or whimseys or chain of supernatural events is put forward in a
literal fashion; some of the finest fantasy writing depends upon an
extreme use of this technique, Simak's stories often depend on the
lack of literalness in their presentation, and his whole style trends
in that direction, Places, events, bassages of time, are used for the
atmospheric feelings they produce, rather than in respect to an ex-
ternal-to-the-story validity, He likes to pPlace his stories in the
disproportionately remote future or in places of dream-like weirdness,
for with such ethereal settings, the incidents which take place are not
subject to such a critical ang mundane examination zg they might other-

wise be,

Simek's fear theme is present in practically every story he has
written, with the possible exception of Rule 18, This author feels he
sees it here nlso, but won't press the point, It is strongly present
in Hermit of ifars, Shadow of Life, Hunch, Ogre, Desertion, Paradise,
Hcebbies, Aesops, The Call From Beyond, Masquerade, and The Trouble With
Ants as well cs Time Quarry, In two of these, Shadow of Life and Time
guarry, it is stated openly, The following =zre the opening paragrggﬁg
from Shadow of Life, one of the most fascineting beginnings of any
science-fiction story6 5

"The thing at the control board tittered in sardonic mockery,

"*Your creeds sre all in 2 o ollcl R LIRS o - scid, 'There is nothing left
but evil,!

"Stephen Lothrop said wearily '"I've seen enough,!




nt Ttye tried to show you the human race is something that
gshould never have been,' declared the thiung, 'Maybe an experimeunt
that went sour, By some queer quirk it took the wrong step, followed
the wrong path., It became benevolent, There is no room for benevolenee
in the Universe, It is not the accepted way of life, I think I've
proven that,?

"tyWhy did you bother?!' Lathrop demanded,

"The .thing regerded him with fishy eyes. 'There was another reace.
A race thet found the answer~--! -

»utyetll find ours, too! growled the human being, 'By the time -

they reach us we'll heve the enswer, We'll fight them in our own way.'

ntyou can't fight them! said the thing, *There is no way to fight
universal evil, The best you czn do is hide from it,'"

’

And Lathrop has:

v,,.,memories of alien lands acrawl with loathesomeness and venom,
Strange planets that were strange not because they were alien, but
beceuse of the sbysmal terror in the very souls of them, Memories of
shembling things that triumphed over pitiful peoples whose only orime
wes that they could not fight back,

",..Evil on the move, gobbling up the galexies, marching down
the ster streams, Unnaturcl hungers driving sickening hordes across
the gulf of space to raven and to plunder,"

And in Time Quarry we see fairly well described the fears that
drive one people, or one form of 1life, to hate a2ll others. In Asher
sutton's world, humen life is stretched thin throughout the galexy
ond Man is afreid that if he mekes one misstep he will go down into
the darkness forever, He is afrzid that single life forms in the
galexy or 2ll the combined life forms, will destroy him; following
the age-o0ld patterun of lan, he recds into the action of every living
crecture his own motives and values, And so, the status quo has to be
preserved ot any price and no other creature can teke a human life
without risk of & horrihle cost to its kind,

The major difference between Shadow of Life, 1943, and Time
Quarry, 1950, is that in the former, Simck's feor is objectified in
typicel fontesy manner and is shown as being outside, reclly present
in the universes while in the lotter it is depicted as o feor within
humen beings and is handled as such, The shift of emphasis illustrates
Simak's growing maturity os on artist,

How does one dec) with o melevolent universe? There are two
cnswers in Simek's writings: Fight it (2s Stephen Lathrop would heve
us do) or hide from it ( ns the thing at the control board tells us
we must do)., The theme of hiding and its terrible couscquenccs is -
reperted, with verictions, meny times by Simck, There seems to be a
morbid preoccupstion with the thought throt one might give in to the
impulse to hide from Y the evil of the universe',

The thing at the control board in ghadow of Life was 2 member of




the loug-vrnished Merticn rocce; this people had hidden from the uni-
versal melevolence by contracting themselves to sub-microscopic size
ond living on an ctom in the bottom of ¢ blue vese, However, by
shrinking in three dimensions, they hrve to enlerge themselves dis-
proportionately in the fourth, so thot unknown to themselves & vast,
invisible benner is run up showing the deadly recces of the universe
their locetion, Or so Lothrop believes, The Moarticu wished to show
Lethrop the evil of the universe so thet Lathrop would persucde the
Berthmen to hide, too; thet is, to become one of the Pruachers of
Lvil, for there sre others who heve sufferced Lethrop's fate, The
Mertions ~re so confident in their helief thet they hove found the
right woy, the only way, to survive, theot they want the only other
non-malevolent race to follow their cxemple, Lothrop is so vehement
in his re¢jection of the idees of hidiug thnt he kills two Mertions,

In Huddling Plcce, the sequel to City, we see the situction a-
goin, though in o slightly differeant form, After the discppecraonce
of the citiecs, men vngrew into their forms., Surrounded by their
mechaniccl scervents cud highly efficient communiceotive devices, they
hoeve no need to leove thelr rural scnctucries, And sos an agorcaphobic
fear of the outside world develops; men not only do not nced but cre
grreid to“lecve thelr hories,

Our protogonist, Webster, is a femous breoin surgeon with o speci-
2lized kaowledge of Mertion physiology, He lecrns thet his lMerticn
friceand, Juwrin, hos developed o new philosophy which will be o greot
addition to the cultures of Earth ond Mers; but Juwein is dying of a
brein tumor ~nd his philosophy will be lost unless he is soved, Only
Webster con help him, but hc would hrve to go to Mcrs, ond Webster,
as Jenkinsy the milleniclly faithful robot put ity ",,.never goes
ony plece," And he didn't,

cenine rrces t0 become Lopers in the idyllic feoirylend of Jupiter;
But Fowlcr is so counscicunce-stricken end concerned cbout the species
of which he wes once o member that, summoning courcge, he returus in
Pcrodise and persundes 2 huge portion of the humen roce to join him,
In Hobbies, thu remainder of the humen roce after the Prrodise ox-
odus hides from life¢ by indulging in numcrous ond changing fods and
hobbics ond then, one by one, place themselves into o stnte of sus-
pended cnimetion in expectction of cwokening into the much better
world of 2 hundrcd or thousrnd yercrs later,

This prttern, in which refuge, or scncturry plrys such ~n im-
portrnt role is present in conother wroy in Simek's work, cond is re-
vecled by his love of the rursl scenc, The ono sofe ploce in a
potenticlly hostilc universe, Simck scems to feel, is "the good
Eerth", The green vole, the orborecl glen, the fomily acres---these
ore the trensured ploces, and if in s~ny story he is given cnough
time, Simrk will clwnys return to them, It is Simak's love of the
rurcl life ond of rustic privocy which mede possible the chrin of
idens thet lecd to Citye In City, tronsportotion has become so of-
ficient ond incxpensive that it és no longer necessary to live in



mctropoliten centers cnd, ns Editor Compbell puts it, ",..everyona
prefers to live in the country,® Thg ~ruthor of this essny knows ot
least one person who docsn't; himself, ond suspeets that there are
otherse--for exemple, Gilbert Gosscyn, who hnd some soliloqual re-
morks to meoke nbout cities in the scecond insteollment of World of A.

The rurcl setting is predominant in ot lenst half of Simek's
storivs. It is present in the entire City scries as well os Time
Qucrry, But his stories, or backgrounds, are not merely rural, they
ore regioncle---to be specific, Midwestern,

One of his ¢crly ond comprretively poor stories, Hunger Decth,
centers cround the tricls of Iowmn formers trensplanted to Venus,

It is filled with Midwestern colloquirlisms cond personnlities as is
Reunion on Grnymede, though the lotter hos it to o lesser degree, In
these stories, particulcorly the first, recdres found it ecosy to ex-
cuse the peculiar regionnl idiom in which Simerk ¢xpressced himselfs
but o5 he extended himself further out into space ond time, recders
who were following his progress must hove been surprised to reclize
thot he did not intend to surrender the langurge which he liked best
for any other, In Hunger Denth, people did not squat or crouch; they
hunkered down; in Census, people who definitely were not Iowen forme
¢rs did likewise---2s one recder noted and complained in o letter
published in Brass Tocks, A friend recently remarked that he wos sur-
prised to find that in Simok's stories, the world is peopled only
with Anglo-Scxons, even in Time Quorry., His observation was inndee-
quate, however, Simck's chrrncters arc not only Anglo=Scxons, they
ore Midwesterners of the United Stotes no matter where in the galaxy
they may be ot the moment; ond this exaggeration of stercotypy
renders the matter non-objectionable,

This motter of strcetching the boundarics of the Midwest out into
the grlaxy, o8 in Qgre, this curious conversion of geography into
estrogrophy is one of the oddest---nnd one of the most volurbhleeee
aspects of Simok's writing, In the Americon literary trcditioun, the
Midwest is most often ossocioted with colorlessness, if not with
forthright sordidity., Its citizens are supposed to be the smoll town
Babbitt, the country rube; its sub-regionsl nicknomes are the Corn
Belt, the Dust Bowl, I am reminded of o passage in XKonren Horney!s
Self-Anclysis in which o patient!s morbid dreom is deseribed, =
dreom which took place ngoinst the bockground of o smell Midwestern
town which was to the drermer the epitome of drobness and dullness,
Perhnps, though, the joining of the Midwestern with the universsl
won't scem so poetically unfitting if we remember thot Kensons find
more meteorites thom any other regionnl people in the world; they are
able to distinguish between meteoric and similarly opperring terrest-
riol minerels ond know which museums value them most highly,

Bill ZPlrckbeord hes pointed out to me o scene in Time Qurrry
which reveals how closely Simek connects himself with the Midwest,
In the opening prrts of the portion of the story which tokes plroce
in nenrly contemporory Wisconsin, 1977, Asher Sutton meets on une
nomed 0ld Timer (who reminds us somewhnt of the Graomp cheorceters we
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hove met in Rounion on G-nymede ond City), who sits fishing ond
spitting in the Wideonsin River, This seedy person is obviously

Simck for he mentiouns thnt he ",,,wrote a story about (destiny)
onceg"y and thot John Sutton ond he at one time ", .,blew up o culvert
in Ccmpbell Hollow", As for os I know, this rother gentle self satire
1s the forthest Simek has ever gone to injeet 2 personal note into
his stories,

Simck hes brought to scicnce-fiction something which is uniquely
his own, He has looked ot the universe in o new woy and hes shown us
whot he hes seen---or ot least he hes tried to do so, For the most
pcrt he hes been sincere in his c¢fforts not only to deseribe but to
cXpress, and becouse of thet he has succceded in rising sbove the
limitotions of pulp fiction,

o THE ENDo
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Harry B. Moore
2703 Camp St.
New Orleans 13, La,

Help support the Ninth World Sclence Fiction
Convention and insure yourself a ring-side
geat at the blg event of the Year,

New Olrleans, that fabulous town, is plannlng one of
fandom's most fabulous Conventlons, With everything
from cybernetics to deep <« sea fishlng,

Famous fans and fan-dancers.
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THE INCOMPLETE ECLIPSE

Three sclentists - not mad ones - sat on the crowded terrace
of a country clubjujustomodnth .of .Stia. Lénis on the bluffs overlook-
inz the broad Mississippi. Tt was a warm Sepiember evening, and on
ihe terrace there was laughter and music; wine, women and song; dan-
cing and revelry by night, Superbly oblivious to all the commotion
zbout them, the three men sabl at a small table, sipping thelr drinks

and gazing abstractedly across the river at the low hllls on the
Illinois side, The full moon was just rising over these hillls, Dbig
and blond and dazzlingly beautiful. The night was clear, the alr
st1ll, and from thls vantage point it was llke having a ring-side
geat at the big shew Nature had scheduled for this particular night -
a total eclipse of the moon,

& small bite had already been taken out of 1tg lower edge by
the time the bilg disc cleared the hill tops. Little by little the
dark shedow erept over that bland pumpkin- face until 1t was nearly
three-quarters obscured, :

The three men watched 1in sllence, Finally the youngest of the
group, the nuclear physicist, spoke.

ouldn't it be & joke," he murmured softly, " if this eclipse
anould never get a chance to finish?" :

"What do you mean, never finish?" demanded the astronomer,
"I4'g 1ike childbirth - no backing out once 1t's atarted%"

Wopat lsn't what I meant,” protested the first, "I mean-
wouldn't it be odd if that earth-shadow should suddenly disappear
from the face of the moon, in a single gecond of time?"

The others laughed. "You do come up with the damndest jdeas!"
aa1d the third man, “"Ae if.anything like that could possibly happenl"

Yet, oddly enough, a short five minutes later, when it
actually did happen ..., not a soul noticed it

__Rory Faulkner
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) THE VALUE DF DPInION

. . B
"ALAN U, HERSHEY

Teople generally prefer to believe that they are the agents of
their own destiny and that their actlons have a unique basis, or at
the least, an individual slant.

Tspeeizlly in this country, the feeling of individual liberty
and enterprisc has been cultlvated as & national mannerism, Yot
the very fact that 1% 1s a mannerism ie a strong hint of the actual
gtate of affalrs, A natlonal mannerism impliee uniformity, Uni-
formity 1mplies an ahsence of free will, -

Fach culture usually presents a pattern within which the de~
cisions of 1ts people are made, . When a person decldes to do some-
thing, 1t 1s the sense of values which have been lnculcated lnto him
over a lifetime which shape the declislon, Tliig declision may be made
on tiie basis of national opinion, religlous group opinien, soclal
group opinion, business cpinion, and so fortl,

Very rarely will a person state to himself: "I am making thils

decision on the basis of national opinion," Or; "Because the moral
system of my country is such and such, I am golng to arrive at such
and sueh a decision.," Such decisions have become automatic, Ve

ate aware of the soclal demands which are made on us only 1in an ob-
jective way. Our declgions are almost always made subjectlvely, no
matter how objective we may pride ourselves on belng,

As long as & person is willing to make his declislons on the
basis of his culiural pattern without equivoecatlon or qualms, the
culture 1e healthy and progressive, When a large mass of the people
becomes indecisive, 1t 1s a sign that the value of opinion, ln a
cultural sense, 1s crumbling., When people begln to doubt thelr own
values, whlch are a reflecticn of the values of thelr soclety,
peovle crumble, tco,.

They can crumble in varilous ways, depending on the beckground
of the individual, It is not a concern of this article to dilscuss
tliegse pathg to perdition, It 18 not the concern of this article to
polnt up some of the elements of our culture which have ccme 1lnto
gquestion 1ln this century, Elements in which the value of oplnlon
has become a hazy never-never land to all of us, It is enough to
say that such strongholds of morals and ethlcs as religlon, polities,
family, free enterprise and even the value of the eternal dollar are
being looked at askance in our day. They are no longer the bulwarks
against the pranks of the gods that once they were. Little by little
the shift of opinion toward an entirely different set of attituded
1s taklng placc,

This shift ig an eantirely natural thing, and it might well be
that "natural" is the key word of the entire matter., The value of
at least part of the world's opinion, when it 1ls our own world, has
to be coneldered, Thecvatruestfethé opindonaod many of our best
thinkers has to be considered, On every slde of us, we are told,
the fuadamental dichotomy by which Man has lived for iwo thousand
years is belng attacked, -14-



This dichotomy has been stated in various w ays. Man has a
body which is foul; Man has a spirit which 1c potentially pure and.
clean, ilan has a brain which is godlike; Man has a body which 1s
animal, The things that can be measured and welghed are the things
that are worth while., The intangibles are imponderableg, because
they canict be measured and welghed, ]

Man has split himself into two parts, says the trend of modern
ovinion, Man has made an error in doing so. Because of this error
he has gained certain materialistic beneflts more rapidly than he
would have otherwlse, But the law of diminishing returns is rapldly
overcoming his materialistic advances,

Almost the entire race is perfectly willing to admit that Man
1s & socizl animal, individually we amount to ncthing and can accom-
rlish very little, Collectively, we can have the stars as long as
the stars exist 1f we can learn to work together, But there is no
present wey in which we can work together. There ls a great deal of
tailk about one world; and one world there will have to be before ve
can have the stars, but what kind of a world can that be? How can
we arrive at one world when the present one is split up intec a hun-
dred dissenting fragments? The consensus of oplnlon appears to be
that only thru violence can the world state come into being. Vio-
lence mesns the atomic bomb and the awful fear exists that the atomlc
bomb means no world at all, Yes, suddeanly, our environment has pre-
sented us with a new and awful facet: 2 destructive weapon which 1s
too destructive, And because of this horrifying , omnipresent fact,
the very value of opinion has crumbled, There is a feeling of doom
in the air, and even the feeling of guilt 1n the original sin has
faded into insignificance beslde 1t.

Can a man worry about his eternal soul vhen confronted by the
Bomb? Can he survive the experience of being a god and wielding a
cosmic cataclysm? Do ideologies really matter when the entlre
environment 1s faced by destruction? Opinion has not succeeded in
answering these questlons, Cpinion can cnly state: "I am confused.
I am afraid, I don't quite know wvhich way to turn., And I know
that nobody else does, either,"

Sut e¢ven here oplnion does have a value in a sensge, It 1s a
mass ocpinion, and everybody feels 1%, although it 1g not often
exoregsed, A11 of us know that we have reached a crisis polnt in
history. L crisis point such as Harl Seldon might have predicted
in the famous Foundation storlies. The whole fate of the race hangs
in the balance, and the tiniest, most unimportant incldent might be
the pivotal point for the final declsion,

The very fact that we know that the geedg of final destruction
are planted 1s bound to prove the value of opinion, because lian is
not capable of destroying himself, Knowing that self-destruction
ig implicilt in his acts, he has to stop in tlme because the instinct
of self- preservatlon lg paramount, and a nation is nothing but a
person in & larger Sense. -15 -



HOMELAND -

In a rosy, dust-blown desert,

By a pale blue water channel,

Stocd a villa, wrapt ln beautys
Conjured by a dream of beauty.

Red behind it stretched the desert,
Reaching to the rounded hilll tops,
'Hill tops weathered by the ages -
By a milllon years of weathier.

Pale pefore it flowed the water,
Shallow, by a light wind ruffled;
Bdred by reeds that stiffly rustled,
Murmured in a dry sussura,
Whigsperad of a dylng planet

And the planet's vanighed glory.

-

Cool and sgpaclous was the vllla,
Ducty pink its walls of sandstone;
Wide the windows, curved and arching,
Framed by shutters of dull silver,
Bllver,too, the heavy portals

Flung wilde open to the night ailr,

To the fragrance of the garden
Bordering the channeled waters,

In the garden, walled with eoral -
Coral from a dead sea basin -

Grew white moon~flowers, luminescent,
Nestling amid leaves of saffron;

£nd their perfume, oddly haunting,
Lingered round the blue-lit lanterns.

SNl



Pagt the rcof of turquolse tlling,
In the space-dark sky above 1t,
Silently the pzle moon Delmos
Paced the sky with rtately measure;
While behind her, swiftly climbing,
Overtaklng her and passing

Af 1f bent on some great mlschlef,
Sped the baby mconlet Phobos.
Scarcely brighter were the two moons
Than the planet-star beyond them
Flaring wilth a flery Leauty -

Witk a flerce and flery beauty.
Like a green jewel set 1n velvet
tleamed the baleful eye of Terral

Is 1t real, or but the fragment

Of a drean, this home unearthly -
Vihere the twin moons race untiring,
Where the light wind blows unceasing,
Ruffling the-eanal's blue water,
Whisp'ring secrets to the rushes
Standing sllvered in the star-light?
This, I tell you, I remember!

This, I tell ycu, is my Homelandl
Here on Earth I walk, a stranger
Lost and longing for my homeland -
For that Lovely, dying planet -
Dying, but, forever deathless,
Living in my heart forever!

__Rory Faulkner
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THZ MCILWRAITH XEARS: A& Survey of Weird Tales, 1940~1250
Part IT

B

(NOTE: A month az>, the author wes asked to contribute an article

to SHANGRI-LA, and the subject indicated 1in the title above occurzd
to him. TImmediately after 1t was bezun, however, nroblems nresented
themselves, It was clear to me, after I had enszazed in two or three
eveninza of research and bezun the outline of the survey, that the
Projected worik would be g Zreat deal lonzer than I had Initlally
asgsumed. It was a cholce Detweoen sayiny spomethin~z at considerable
lenzth or or nothinz 2t 211 in o short articls. Inasmuch as I had
veen allotted only three mazes In the last 3HANIRI-LA for my article,
1t was ammarent that I would have to divide the survey ints narts,

I thouzht orizinally of a thr-- mart article. But when I
neran actual commosition, I became aware ozfore I nad finished three
parairaphs that I could not bezin the survey with the death of Welrada
Taless' carlier cditor, Farnswsrth rizht, and the ascension to the
edltorial »osition of Dorothy lcIlwraith of Short Stories., UJontrast
between the two 2ditors was necessary In order to establish any real
point with thes article. Unfortunately for the idcal of drevity,
the averaze fan-reader of SHANIRI-LA has, as a result of the dzath
Dlow dcalt Weird Tales years azo by McIlwralth and the fictisnal
cirements and windin-z-cloth maXe-up ln which the mazazine was subse-
quently prescnted, almost no Ieneral nowledze of ths historical
Dackzround of the oldest fantasy mazazine in the field. It would
be, I Inew, necesaary for me to sup»ly somz small aspsct of that
bacizround in the articls.

I bezan the survey, thercfore, as recadzrs of ths first
instellment Tnow, with thsz aparzarancs in 1930 of Weird Tales in
the fold of a new publisher, s year or so vcfore the death of Farng-
worth Wrizht--the publisher whosc nonstrous enployec, the Ilaa Zoch
of fantasy, tool over the editerial chalr In 1940, The notential
lenzth of thz »rojected article by now had execeded all nrevious
contemplation--the first installment Darely covered a quart:r of
the perlod prisr to the "McIlwraith Jears" per ss. It anpeared--
and apnears--that the article may run into six or seven installments
of three or four pazes cach--I have not the time to write more
betwzen issugs of SHANIRI-LA. Clearly an article of thig natire 1is
rather out of placc in this mazazine--1t has more business in such
a perlodical as the Rhodomamatic Digest or Fantasy Commentator. For
thls reason, T would epdreciate fan comment. Do SHANIRI-LA readers
went to see thls survey continue, or would they prefer 1t be drooned
for too nany issuecs of thzip nazezine arz mHollutzd unnzcessarily?

-18- .



The Fcebruary, 1939 number of Welrd Talecs was the first of the
larzz-size 150-paze Lssucs that apncared between that date and
Septenber, 1939. The ncw 3lzc represented an Incrcase of 30 pazcs
over thc »revious standard issuc of 130 pazes. The incrcasc had
aovarently baon motivated nartially by a zrowinz comprchension on
ths nmart of thc mazazine's new publisher, Short Storics, Inc.® of
the =xtremzly limitcd ncwsstand apncal of a welrd fiction magazine,
always somcthinz of a whitc clephant in any publisher's stable. It
wes apnarently feclt that a larzer, morc flamboyantly-zarbcd magazine
mizht attract an incrcascd numdber of casual ncwsstand browscrs; also
with an enlarzsd nazozinc, more nazcs proportisnately could be de-
votcd to advertissrs, just as nore advertiscers mizht be attracted
to thz ncw, lar3:r, morc prospsrous-appcaring poriodical. In this
sencral jozzinz-up of the old fantasy mazozinc, two minor but worth
whils fecaturzs which had helped distinzuish the perisdical from the
scneral run of pulps: i.c., the volums and issuc number ziven wilth
the datec and titlcz on the soine, =nd the practice of numbering the
palcs consceutively from issuc to issuc until a volume had bewn com-
plcted, were droponed for zood. The Fcebruary lssuc must have sur-
»rised many older rzaders with thc substitution of a smmsatlonal
blurb, "160 »nazcs of c:ry fiction" for thc standard volumc and issue
numbsr on the Bpinc, as must the numberinz of the pazcs from 1 to
150, althouzh the issuz wes thc szcond number of a volume.

It io doudtful that thc maxazinc's =ditor, took eny onthuslastic
part in this prozrem; it is morc than likcly that he opposcd 1t to
the cxtent of nis ability to control th: mazazinc's mokc-up as
op~osad to its cditorlal and 1llustrative contents, Hc undoubtcdly
fr1t theat th- sveltc, slim, aristocratic Weilrd Talcs of old was
idcal, ond cxor-sscd the supcrisr naturc of tho contents perfectly;
tho ncow nmazezine, on the othsr hond, was sross in physical cppzar-
ancec, flobby, &nd; in osutward eppcerences, at lcast, rather vulzar
ond trashy. The prapsr utilized in the issucz, as in thosc lssucs
inmediotsly proecding 1t end published in Now York, was rather
chcan in apovcorance and contrasted zarlshly with the boosk-quality
pancr uscd in the Indianapslis-published Weilrd Tales of zarlior
datc. (This »mapcr, howsver, was vellum, cloth of 3old, in somparl -
gon to ths papor uszd by McIlwraith in somc of thc Welrd Tales
publishcd durin~z the war yoors--this latter material was apparcntly
1d-ntical with that from which fillinz-atation weshroom papcr
towzls arc mnadze)

Anothcry rotivation for the inercasc in slz:z was veory likcly
the announcemcnt, latc in 1933, by Strcet and Smith--with Popular
Publications its chiof rival, thc nublisheor of tho most prospcerous
linc of pulps on thc merkcet--of a fortheoninz fentasy mazazing,
wkich was to bz a commanion publication to th: 150-pazs Astounding
Scicnecc-Fietlon of Jovn W. Camnbcll., This mazazinc was to bo the
samz olz- as Astounding, apaicer monthly, ond would pay top ratcs
in thec pulp ficld for naterial. For ths ncow publisher of Wcird
Talcs, if not Farnsworth Wrizht, this was a challenic to bz uct
by dir:zct cction. To th:c mind of o pulp publlsher, nf coursc,
this dir-ct action could only bc an incrcasc in tho numbor of pazcs
5f his nazezinz (if not in actual fictlonal content--it 1s cvideont
aftcr o 1ittlc investizotion that tht incrcasc in content dld not
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bcxin to cqual nroportionutﬁly the rege incrzeasc.) es well as o
ch*op*nin* of thc nazazinc apprceranc: to broaden ncwsstond appcal.
It dablogicald to, assnunc, howcvbr, that the Introduction ints the
fantasy ficld of 2o n:w nmazezine did not unduly alarn Wrizht--he
AW oo well 'how small the fantasy-purchasins nariket wes, inew

how th: appsarance of pseudo-prosp:rity of Weird Talcs in thc past
had lurcd rivel fantasy mozczincs ints cxistence, Xmow haw that
appcarancs wed malntaincd by on sxtremcly low ratis of profit, and
how oftcn hz himsclf had zonc out of npociket so that the magazine
mizht contlnuc to ap»car rr*ulnrly, mow how the rival na czin g~-
Strun~c Telzs, Witch's Tales, Thrill.3ook, Stranzs Storis s-—had ell
39Ve und r Dzcauss they wore pudblished by disintor:zstzd publishers
on & strlct Hasls of ncecssary »nrofit--which was not forthéominz.
Howzvecr, ncithzr Wrizht nor inrd Talzs' publishor probably antl-
cipated the onc factor on which Campbsll was basinz the chances for
succcss of Strcet and Smith's fantasy mazazincet the apnsal to an
cstablishcd 3roun of Astounding Sclconcec-Fletion r:adcrs of o type
of fantasy dclibcrately tuilorﬂj to thiir Intcrcsts and teostes,

The new WuT&Zin"‘Cillud Unknown inltlally ond latcr Unimowm Worlds
--thus was not to bz 2 "rival' to Weird Teloss at all, but rather

o suphlconmentary mezazine to z sclcnec-fictlon npublication, which
oridzed the zap, in & sc¢nasc, dDetwsin scicnec-flctison of the Campobell
school ond welrd fiction of the Loveceraft-Smith-Howerd-lMachen
gchool., (Thz derivetion of ccrtain types of storics in Unlngan
from typzs In Wclrd Talcs and the zen:ral literaturs of, wbird
fletlon will be pointed out late r.)

Thc 160-pazc sizc Weird Talcs, at any rats, scemed to have
nroved disastrous cconomically. Althouzh six monthly lssucs of
the mazezine in this' largc-sizc format appsared ¢ the issuc for
July was skilpncd altogcthcr, and thc 7a"azin“ rsturmcd to ljj e
(with, howcver, a drop in price from 25¢ to 15¢) with the 8¢ vtrnbfr
numbcr. Thus only cleven conics of Weird Talcs apycarcad in 1939,
and thce total nunber of nazces printcd was llttlc more than would
havc appcarcd in 12 133-pazc issucs had the nazazine not made
the 1ll-consldcr:d chenzgec. About thls, howeover, norce will be
sz2id in the' cnsuinz installment.

~--William 3lackbcard .
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0! HAPPY LAND!

( a lament)

¢! Happy Land!

With trees and grass 80 green =~
n! have I ever seen

A land so falr?

0! Happy Land!

With streams and skies so hlue =
On where can I flnd you?

Oh where? Oh where?

They sing of Faradlse,

A land of perfect peace,

There men and women dwell in Harmony;

And I know that I would give

Half my life if I could llve

In such a place, 1f such a place there be!

But when I hear the war-lords shout
'+ig then I doubt if I will ever find
4 land where love 1s planned

And hate 18 banned « « o o

®! Happy Land!

You're just a state of mind{

__ Leonardo Dlego
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SCIENCE NOTE

Atomic scientists are gravely concerned over the
matter of determining the exact amount of uranium 235
necessary to start a chain reaction 1n bubble gum,
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