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HALLO AGAIN, this is that long~delayed
Speculationwlé, a special Convention issue,
hut so late that you've probably forgotten
which convention we're talking about,
There's been a six-month (or 303 gap in
* publication, but a lot has been happening in
that time. You can read about it in
”Exp]anaflonﬂ” on Page 6, which continues
on Page 34, The Convention Report below was
written and stencilled in early May, and is
- therefore pretty dated. Nonothb]cqs, I hope
you will enjoy it. -

on

THE SP ?::@: LA \NTOR

; "Excuse me, Mr Walsh," I sald polltely "out T've
read sciéhice flotlon all my life and I've. just heard
there's a sort of donference going on in this hotel,
about science fiction, and I wonder 1f you can tell me
‘womething about if M
Tony Walsh srarled at this 1nnocent questlon, and
went away muttering to-himself,.

Serlously thoughy Brigtol in 167 was a good conver-
tion as they go, at which a fine time was had by very
nearly evmrybody. In retrospect the weekend seems 1o
have been slowek, more Jeisurely-paced than fabulous
Yarmouth last year, but in 1ts own way just as enjoy-—
able. Or perhaps the difference was in thie observer
‘rather then the events .- writing as 1 am some weeks
after returnlng Lo oomparatlvely ordlnary life, it is
hard to be sure, ‘ R . ;

B Posgjbly one of the funnlest moments for me during .
the “whole three days occurred when Michael Moorcock
saw Brian Burgess in %he hotel~lobby, inoffensively
readlng an- Ace paperbaok called AT THE WORLD'S EDGE, or
"somethlng like th%t, BEN : ,
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"Oh Brian, will you sell me that book 7" were
Mike Moorcock's sentiments. "I'd like ‘to-have ite

- Look here, I'11 give you 5/m~for'1t,' You can go along

to Slater's bookshop and get anothier one; and make a

1/~ profit."

“Brian Burgess suspiclously looked fhe p109051tjon

- over, He could 8es no danger in the situdtion, and

happily handed the book over in exchange for two bright

- half-crowns which Moorcock tossed to him,

With a devilish snarl of "I hate this bloody awful
book," Mike opened the thing at the centre, 8plit it
down the spine, and to the delight of his 'audience
proceeded to tear it time after time into postage

stamp-sized pieces. He depos1ted these in an aohtray

and walked: away.

Burgess had watched in horror and bewilderment, and
then, reasoning that he was up on the deal with his 1/
profit, toddled away to get some more copies of the
book in the hope that Moorceck would want o repeat
the performance

“Ramble. through the Gay Nineties

+-The hotel itself was pleasants served cheap and
enjoyable food in a variety of restaurants, and was
possibly the most rambling structure I have ever visite
ed. It had evidently at one time been converted from
half a dozen huge mansions, all built to different
plang and elevations, and as a consequence stalrs,
doors, passages, rooms and floors led off at literally
all anglese One corridor on the third floor, between
the main block and the "Gay Nineties'" wing had no
ceiling — it was Jjust a glorified catwalk over the
rooftops, open to the stars. e e

All weekend people were to be seen wanderlng in

v search of their rooms. At one party on Saturday night

a fan who had better remain nameless clutched my arm
and said urgently, "Pete, get me to a bathroom.'" And
then, with mounting horror, "get me to a bathroom

quick !} " He would never have found one in time by

himself - as it was we shot along corridors,; up and

down stairs, and at that only just made it !

I remember that Ted Tubb (a strangsly subdued Ted
Tubb this year) was-particularly incensed because his
room was in.a sort of private Ivory Tower, far away
from the rest of the convention, with an untrust-—
worthy 1ift as his only means of escape and communicat-
ion! And on the Sunday afternoon in a spirit of
adventure, I personally discovered three prev1ously
unknown bars9 twoe otalroaoes and a rcstauranto o -
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:;No Stralght*man
i Byt what.of the proceedlng%g you‘ll want to knowc Who said what to whom,
and whatever happened to the BSFA ?

o e e
Lo .f. g

- You‘ll see fr@m the oulk of thlg 1gsue that a fair amount of time was dev-
Joted -t mostly serious discussion of science fiction and near-related topics.
The formal programme actually opened on the Friday night, when an unusually
~owlthdrawn. Brlan Aldiss (p@rhap° missing his straight-man Harry Harrlson)
-opened proceedings with the "Brian. A]dlss Show! . This was intended to introd-—
uee.notorious fans and profess1onajs to the ﬁudlonce, but somehow never really
spdrkled. '

Saturday mornlng saw the fvr%t dl scussion on SF, when a panel of six
professional authors took:part in a 'pro-panel' debate on various topics of
interest -or otherwise.  'I started telllng stories at boarding school, =fter
11ghts,oub”_ aid John Brunner, "and by the time I left school I had a
“very good idea of how toutellwa story." This anecdote explains how at least
one writer began his career. The discussion carried on in entertaining veiln
until flagged down in its prime by somebody on the convention committee, who
wanted to give assorted fan—editors an opportunity to sell thelr wares.
“(MHands up anybody here wWho doesn‘i edit a fanzine " ) Your editor declined
Lthis- invitation by quietly - sllnkjng out to the bar; after all, there is a
ktlme and a place for.everything !.

‘"I-hate solence flctlon,” I remember,sayinglwith the deepest conviction
at 5.30 on Monday morning. at a bleary little session in Gerry Webb's room,
Then I saw a pile of cruddy British paperbacks which Gerry had accidentally
bought-at an auction. Agalnst prote ts _from Gerry I managed to get his third-
floor window open, and then he ruluotanily let me. go ahead and happily hurl
cruddy paperbacks over the dark rooftops belOWéi ,

Film programme -~ for prlvata showing only !

- On Saturday afternoon we saw.a French film titled "La Jetee", which 1

; ﬁﬁoundhlmmonsely boring. bTthqu followed by. "Relativity', a colour film

- ;produced by artist Ed Emshwiller, This. was really shocking in its choice of
< gequencess Mondo Cane was never like this,: 3@t the message must have been
much -the sames 'This is llfe - 1ook at it's It caused so much comment that
At was Later shown agaln during the oonventlon, and I know of at least one
amusing side-effect rpesulting irom the filmg

In:some of the scenes, a man wearing what looked like white underwear
was seen shifting from one foot to ¢ another while humming a catchy little
.. bunes . For the rest .of the weekend afterwards, the occasional fan would be
w0 caught redwfaced hummnng and swaying as he crossed the road, stood at the

Jbars or walked thzough the. lobby. - For a few. d@ys after the con it locked as
if:this new habit would prove permanent ] .

John Brumner 8 Gu@st«ofmﬁonour speech: folL®wed9 and in spite of its length
1t manged to keep 1ts audlenoe9 despite the hot afternoon. John was egpecially
‘enraged at some sub-editor who had playe& about with his latest novel. '"How

eny unwarranted, unnecessary -= actively detrimental - changes do you think
o Charlle Ignoramus can cram into the opening shapter 7' he agked s . And the
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answer, as you'll read later in the magagine, was 55. Suiilclent here to say

__that the audlenoe Was Sultably Sympathetlc whlle sultably entcxtavnpdg

Ordlnary 1nhab1tants of, Brlstoi began to aprive in the convention hall
after dinner, for. the, hotel management had. organlsed lbo ouptomary Saturday
evening dance. Some of the braver fannish souls (he says, with considerable
prlde) ventured out on to the floor for a qulck waltz or quickstep or what-
ever, - The rest of the ‘convention party assembled in a private suite for a
cider and sherry evening, although almost everybody ‘was drinking beer. It
was here that I became mixed up with Tony Walsh, Frark Herbert and Jim
Marshall for a rather dirty little session durlng which my '"brown paper

.parcel”story prompted a very gratifying reaotiono

‘Most of my other %p601a1 friends were at this party, including Gerry &
Anne Webb, Alex & Phyllis Eigenstein (who told me all about those many people
in the USA whom I prev1ously knew only through their lottcrs) Dick & Diane
Ellingsworth,& many others. In the middle of the evening Tony & Simone
Walsh were pleased to be ablc to announce that convention mombcrshlp@ had
passed the 2OO~~mafrk9 making ﬁrlsﬁol in '67 perhaps the biggest-ever Brztﬂ
annual convention.

LS

VUNGW‘oommlttee for the BSFA

Most people attended the Sumday morning session of the annual general
meetlng of the British Science Fiction Association. It was here that I very
nearly bhecame involved with organising a future convention. I had been tallks
ing through the weekend with other local fans about the possibility of

: holding a convention in the Birmingham area in 19693 theh, while eating a

gquiet breakfast on Sunday morning,; Rog Peyton & Darroll Pardoe rushed up and
told me I had to go along and make an official bid for the site. Since
Cambridge had by then. also come forward, we decided there and then to post~
pone our bid until we had something a little more concrete’ to offer in the

way of hotels and arrangements. Perhaps we'll doywom@thlng pout weular in 170!

I am told Lhnt a new committee was elected at the AGM, to steer the
Association away from the troubled waters in which 11 has orlfﬁed of lates
Doreen Parker retained the Secretaryship and Ken Slater the Vice~presidency j
Roje Gilbert was elected as chairman, Dave Barber as Treasurer,' and Darroll

Pardoe/’ - as a two-~headed publications officer.:
Meanwhile, Sgeculatlon had a rather vulgar and prabcptlouL atand in the

»dl%play room. Lt was a T-foot high affair, made Trom collapsible tabJMg and.

panels. While having no intention of huckstering, and hardly selling a

"copy of the current issue, I noVerthgleS% found the gtand useful as a Focal

point around which to loiter and talk to people. Thére is no truth behind
the various rumours which circulatedr after I returned, smoking a cigar,
from a 1ong talk Nlth the man from Corgi joOkse

‘Mike Moorcock dellvercd an interes ting speech on the Sunday- afternoon.

~Although porhapn ”1ntbrcotlng” is. hardly an adequate word to use POt a speech
“in Whloh the‘author threw up- hlS hands halfway Lhroughy wi.th the db%pdTllng

W
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blye. mlsaed a page out ;! Not that anybody noticed the
¢ »beoause by then no=one knew what Mooroock was talklng about.-After
the firet page of what was essentially a serious and eritical paper, the
authior began.to parallel that scene from Amis' "]uoky Jim", in which the
protagonist finally passes out, drunk to the world., Needless to say, the
audience -was probably .far b@tter emtertalned by Mike Moorcock's *hamming than
by a formal and re asoned talk about Science fiction, Perhaps Mike was: as =
far gone as he %eemed ~ or perhaps he preferred to have a bit of fum. = -
Certainly he became remarkably lucid when the session began to discuss the
future of NEW WORLDQ; : '

St Fanthony prowled Brx%tol once more, when in the evening this "knightly
order" of fandom inducted new members into its ranks. Although sadly lacking
its Grand Master Bric Jones, who.passed away in January, the St Fanthony
ceremony was performed with much ceremony. Phil Rogers conducted proceedings
superbly as new members Charles Partlngton, Wendy Freeman and Jill  Adams
took the initiation. Afterwards, as demanded by tradition, the rest of the
audience packed into Norman Shorrocks room for a punch-up. The Shorrock
home~brewed punch was. as potent as ever, and the rest of the night will hence
forever remain a mystery.

In conclusion I will mention that Mike Moorcock received a special pres-—
entation of the British Fantasy Award for his part in~saving,NEW,WORLDSq
Tom Disch carried away the official Award, for delivery to winner Philip K.
Dick in the USA. And Doreen Parker won a well-deserved Doc Welr Award for
services to fandom. The next convention is to be organised by the Manchester
group, and will take place on Haster weekend. .t

Details and memberships for the 1968 convontlon are

now avalluble from Charles Partington, 2 Matlock Avenue, Lower Kersal,
Salford Ty LdnC@. Preliminary registration fee is 7/6&.

prlanatlonb and. excuses

NEVER HAS SO MUCH TIME gone into an editorial ! Originally those 3 pages
didn't take very long o write, back in early May, although it was a lot of
trouble to bring them up to date in July. And the August re~stencilling took
even more time, only to be scrapped in Septcmbero Three editorials written withod

geeing print !

I finally discarded tbe whole ter - because I thought it would be far more
1nterest1ng to tell you briefly what has been happening during the past six
months, A lot can happen in that time, For a start, as you know; very little
Prograess was s made in publishing. upeculat¢on. This ilssue, oxlgjnally intended *to
be a hot-from~the-presses Special Report on the Ea ter Convcntlon h&o beoome

instead & peoullarly dated post mortema

But 11fe has beon very 1nterest1ng in the m@antlmo., There was & hectic two-
day industrial conference to arrange '(“Just like a convention I") at London's
gwank Royal Lancaster Hotel, for instance, at which we entertained over 250
guests and 40 Gentlemen -of thb Presss. A rabher noisy llttLe pie Midget has taken
‘a-while to tame, .and finally, the ]ocal branoh oi the Young Conscrvatlves ‘has
“this monthly magazine, anfesccoso

(Hlore explanations on Page 34). .
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i :‘~ © - This is the “text of Michael Moorcock's addres s at
the Easter couvention, and is prlmarlly concerned
with the then-impending re~publication of New

in .. Worlds. = ‘It is now dated, since at least four
R S ; 1Sbue% of New Worlds Sp@oul&bive Flctvon have appearudo

BY MICHAEL MOORCOCK

WHEN NEW WORLDS CHANGES ITS PORMAT with issue 173, it will very likely be
called not . "New Worlds science flctlon” but "New Worlds‘3p693£gzgxg
fiction!  This change, among other59 reflects the new approach we hope
to take. ' ’ ' ~

It is now ten years since the first Sputnik was launched into orbit;
and science fiction ceased to he' the lltcr@tufe of a messianic minority and
became a literature acce pted by tho pub71c in general. - =

It is ten years since Alfred Bester published THE STARS MY DDSTIVATxON
in book form and brought an era in oOlonoo fiction to its: zenith and ‘its
cloge, o : ,

It is ten years since J,GoBallard‘s work began to m@rk the beglnmlng of
a new era in science fiction - an-era no ]onger'ohleflv identified with
space and technical’ progress, but w1th tlms and the -human minds and with
the phllooophy of segience. T

Thls oh@nge in the emph381q of “science Llcilon s obse331ons and subject
matter is scaroely the result of any kind of literary evolution. Rather, it
is the result of a revolution - the spirit of which JS reflected in the
changlng mood of society at large.

THE NEW PILCTION
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In science fiction the revolutionary spirit has chiefly been given & volce
through the medium of New Worlds, . ol

The writers who have g0 voeiferously rejected the standards and achieve-
ménts of “earlisriscience :fiction, who have attacked the comventions generally
accepted as necedcary 6 science fiction if it is to'retain its identity,
who have produced stories which have been criticised as not being 'proper!
science fiction, have all the characteristics of revolutionaries in their
fanaticism, their insistence that their path is the only one, their wild
dismissal of all that has gone before, and their wild claims for their own
achievements,

U Mhe stridént tone of their proclamations’ and manifestos - again mainly
in New Worlds = is unwélcome ‘to many readers and writers who, while feeling
_that OF can be 'improved', resentithose who, in their opinion, wish to throw
the Baby out with-the bathwaters. The revolutionaries say that the baby is
dead. They say they've conceived a new one.

The argumenﬁs of the 'evolutionaries' are reasonable and fair. They
seek a compromises The arguments’-of the 'revolutionaries' often seen un-
reasonable and unfairy perhaps they are. They will have no compromise.

"ily hope lies with the
revolutionaries — if anyone
can save SF, it is they, "

P

Thile I have sympathy for the 'evolutionary' argument and tend to
support it in New Worlds so far as my policy ig concerned, my main hope lies
with the revolutionaries. I believe that if anyone can save modern. science
fiction, it is they — because they supply a dynamic.and.a.voice and offer
an actual alternative. While this alternative may be, as yet, generally
incoherent,inrshapeg"iﬁ has the advantage of being built on-new. and possibly
stronger Toundations. It rejects thé conventional nével as much ‘as it -
rejects conventional science fiction. ‘ e EERRI
.~ The revolutionaries dismiss the possibility of science fiction being able
_to:evolve from pulp magazine standards to the standardsfof‘goodvlmainstream‘
fiction — and even if this were possible, they say, it would not-be worth
havinge ) R B B

. It used to be argued -~ and still is to a great -extent — that science
fiction should become more sophisticated; should look  tothe Novel for ite
yardsticks. 1 suspect the result of such a marriage - and there are examples
currently in print - is to denude science fiction of its esgential character

and turn it inte a bastard form that ceases to be genuinely speculative
fiction and at thé same time does pot fulfill the function of the Novel,

An altogether new approach is ndeded if, at' very least, science fiction is
to do for the next decade what it did for the detade beforé lagti -

S qa

- SPECULATION




It is the belief of many of the adherents of this revolutionary school
that not only science fiction but all modern fiction must change its orient—
vibionet  Unbil reoemtly all fietion - apart from the healthy science fiction
. that ended with THE STPARS MY DESTINATION -~ was past—orientedy much science
Cfiction was at very best present-oriented (although it referred to the
future = paying lip=service to it, as it were - 1ts messages and subject
matter, were for and of the presen%>gf

Many writers, including -a number of the writers who contribute regularly
to New Worlds, believe that there has come about a revolutionary shift in
society's orientation. Instead of referring =~ itself to the examples of
the past, as it once:did, it is tending more and more to refer itself to
“the probabilities of the future. ’

For example, the increasing emphasis of goverments on Planning, of

. predicting social changes and plumping for the likeliest probability, then
basing a national policy on that probability — economics, communications,
housing, education, medicine and so on. There are no past examples fecr
reference, the policy must be based on reasonable predictions of what is
g01ng to happen., It is no longer worthwhile to study 'similar' situations
in-history, We have come to an age which, because of the twin dangbrs of
overpopulation 'on ‘the one hand and total annlhllatlon on the other, is
literally without precédent, The examples we make are not with our ancestors

- but with our desoendants.

Moqt of the poaelbllltles with which earlier science fiction writers
were obsessed are no longer the concern of a minority of scientists, writers
and readers. They are insﬁeadvpossibilities which have sunk intco the

igeneral consciousress, Nuclear catastrophe, overpopulation, space exploratl-
ion, increasing State and Commercial control over the freedom of the
individual, and so on, are the possibilities which the man in the street
lives with every day, however unconsciously. He may not talk about them,
may even deny them, but they are part of his awareness.

"..not chiefly concerned
with predictions, but an
understanding of the future"

Most literature, on the other hand, is s$ill concerned with the past,
however immediate, and, because of this, is bit by bit losing much of ite
previcus validity, 1oslng its ability to touch that awareness I mentioned.
On the whole the conventional novel is retrospective and must ignore the
future, Where it concerns itself with the present it is at best accurate
" reportage, and not fiction in the fullest sense.

v A number of modern . writers are beginning to grope for a new approach, a

genuinely speculatlve approaoh, 4f you like - which is in tune with the

. psychology. of the txmes, which is likely to flower when the full impact of
'thla type of orlentatlon is f@lu.‘
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‘had a long time in which to consider it !

These wrlters are ‘not chiefly concern—
ed with predicticns, but with trying bo

hlf;nd an understanding of the complexities
“of the future, They are by no means all

drawn from the ranks of the magazine
science fiction writerss indeed, only &
few may consider themselves gcience ficte-

’1on authors.

Much of the dynamic supplied to this
new approach does, however, come from

‘people identified with the science fiction

field - for these people have been almost
solely concerned with predictive fiction

for a large part of their lives, and have
1

It's possible that the kind of work
we prefer to publish in NEW'WORLDS should

" not be referred to as 'The New SF' at all,

but as 'The New Fiction', as speculative
fiction., This is a fiction that is not
simply concerned with social and scientif-
ic trends, but with all the possibilities

concerning mankind, including mankind's

‘future psychology, social organisation,
and metaphysic. "And above all, Ffiction
speculating on their nature and implicat—

ions in the deepest sense.

“Where speculative fiction differs from

science fiction is not so much, therefore,

in its superficial concerns, which obvious-
ly are similar, but in the manner of
approaching them. Speculative fiction is

a fiction of ideas, just as scienée fiction
was a fiction of ideas =~ but the emphasis
of the new fiction is on the quality of

w_the idea and the quality of the method
~in which it is presented.

Many.oﬁ thé writers of this‘new gchool
though by no means agll, Teel that entirely

. fresh technigues must be found in order to
do justice to- the subject matter.  Tech—

niques which are as future-oriented as the

‘ob39881ons themselve%, techniques which

have no undertones of the past (ao hagy of
necessity, the ordinary linear novel)

SPECULATION




They fell that the old«instruments are rusty and that the rust comes off
on what they make .. New, clean 1nstruments migt be created, Others feel
that the old 1n&trumentsvaf good enoulh if polisghed and, if necessary,
» modified, : - 4

These concerns are not, I must emphasise, just the concemns of a
group of science fiction writers tired of the old school. They are the
concerns of many writers and artists who believe that they must learn to
live in the fubure and produce work for the increasing numbers of other
people who are living in the future. The concern is an intellectual one,
some might say it is even an abstract one. But since abstractions of one
kind or another are affecting us every day in this changing society, (as
has been pointed out by, among. others, Hannah Arendt in 'The Human
Condit 1on)9 Ijbel;evw thig is not an 1mport@nt bfltl@l%ma '

On the whole our method of warfare is becoming more abstract, our
popular entertainment is becoming more abstract, and: our relationships
with one another are becoming more abstract. Every issue, in this
fufuremorlentod world, is of necessity becoming more abstract, including
the games people plays It could be argues- that this is a dangerous thing,
and that we are losing touch with reality, but it s&dms “Thevitable, It
seéms that we must come to grips with a new reality, we must learn to
’ 11vg with the inevitable. - Our ’arts ican help us to learn, can help produce
an understanding of this workd of the future in: WhJCh we are living

~d1rcady in many of ocur: moatal a&tltudés. Lo

Above all, the new fiction - >pkcu]@tlve ilCtLOﬂ - gan be the chief
aid to this undcr%t%ndlng, It is this new fiction, particularly that

“-which concerns itoolf with the SSIOHCGS, that we intend to publish

T T S

oopyrlght 1967 by Michael hoorpook

FOR SALE 80 Briuluh and American SF papexback 15 Hardcover
booku. ,g@nd stamp for lists.
~ Fortean magazine 'Doubt" , No.s 19, 20, 23=36 and
38-54, " Slant Nos T2,3,5, & 6. TFantagy Review
Volune T Tos 8-113 Volume IIT Nog 13=16 and Vol IV

Nos 17-18, Offers to; Ron Deacon, 19 Ruthin Road,
. o B—Lcickhf« r]th y LONDON 3. B o 3 o ’ R
WANTED ~ ~ "JOHN RUSS LLL FEARN = THIE ULTTMATL ANALYQIOH - a mimeoed

bibliography by Philip Harbottle.  Detalls toj
Derek Thomson, 2 Bruce Btreetby Pdlnburgh 10, Scotland.
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DISCUSSION BY PROFESSIONAT AUTHORS PANEL -

Brian Aldissg James Whﬁteg Judith Me&ril;

Michael Moorcock; Thomas Dischs John Brunners

k Tr&nébription by Diane Ellingsworth.

QUESTION:

BRUNNER : £ ,
o - Anybody who imagines He is going to make enough out of a handful

WHAT HACK NOVELS DO THE PANEL THINK THEY HAVE WRITTEN ?
Dokybu'Wént“to COQnﬁ;fhem ? We would be here all day}

of hack novels to live on, and perhaps travel or seduce 19 girls
or do something which is regarded as gatharing experience, is
making a big mistake. You do not make thatb much money out of

hack novels unless you are Harold Robbins. Unfortunately we
cannot all be Harold Robbins. S .

I have my owr solution %0 this situation. I started telling
stories at school after lighte outs By the time I left school
T had a very googd,idea of how to tell a gtory. Since I had
been in boarding &chool, I had no experience of the outside
world, but this did not stop me writing. S.F. is a good way of
writing without showing lack of gxperience.

By the time I was 24, I was able %0 hust loosge and turn
freelance on the basis of the fact fhat I had a gift for re-
combining standard fictional elements. Tor the past 3 or 4

B yaaysy:I:have,begunf%o"capitalise on what I have learnt about
human belngss ‘ o R

ALDISS s

T endorse that enbtirely. In brief, if you have done nothing
and know nothing, then write SF. My first novel was actually
written fairly directly from life; and-was about ook selling.
Since then I have presumably done leds and know less, and have
beer writing SF ever since. SR .

I really began my career after lights out at boarding school.

Mhere was no talking after lights out, and grillés around our

12

dormitory. The master on duty would go by and put his ear to
one of these, and hear noises. He would then burst in and ask,

SPECULATION




be dragged off andibeaten,f Thl was my ilr t form of payment .
Amal erotlc 11teraturu@ 8 L o i

L aI Frash Just readlng somethlng yeuter&ay, ‘about the whole

questlon OF wtarblng to write a¥% an early agé.- 1 do not think
-anyone had experience of any crucial sort at 20, In any case,
when you are wr bing. your- fipst novel you are imitating novels

~q;MOQRCQCK%Wv Very few ‘hack ert@rb do start off bhlnklng of themselves

Lo s hack writersy I thlnk very few people say "Well here I am,
I want “to be a writsr. I shall write 7 hack novels in the first
7 weeks of my career and then for the next 7 years I will live I"
What happens is that’ people. with.a natural f£lair for writing who
begln garly, as I dld, without a great deal of experience, find
. themselves prcduélng hack novel»e They cannot really do anything
~ laloeo' As John-says, they can capltallue on-this by learning the
.eraft of novel writing, because a good hack novel should be as
well constructed, if 51mpl9r9 as any other novel., I think it is
- dangerous 6 begin by conceiving of oneself as a hack. I think
one should Pather come to the realisation that one is a hack.
There are odd writers of talent.who have got dnto the habit of
- thinking of themselvés as hacks, and have.rather spoiled them—
gelves, as has one good friend of mine who has made a very.con-—
siderable amount of money writing hack books and novels for about
10 ‘years and is now finding it extremely difficult to write a
oorloub book beoau e all the bhad habits of hdcfihé are there.

_ Speaklng as somcopc who has ertucn o groat mdny hack novels
: ﬁand has just written one before I cape here, I ugsed to be able
.o to doitiin three dayso It is now taking me much longer. There
- igigreater strain now, I get .more depre Qaedo These days, after
e hdveyfiniShed”a‘ ack novel, I feel that my “brain has just gonb
~dead.  Every time I begin a n9w9 more serious, novel, it mea
- asnew rawlearnlng @nd re~thinking. Too much hacking is a danyerous
- thing. " e i ;

MERRILs . . -l oannot think of” &mythln mbfé diffidﬁlt than making money

by wrltlng nack science fiction.. It is . one of the worst paid
. - Tieldsw Anybody who want to make money out. of good SF must
<. -hayeia‘high enough oplnlon of his. own imagidation, llterary
- abidity and gener&l knowledg& of tho world,~ A%] the e are
requlred 1n h;gh ordcr 1n %F,ﬂ, .

[APIENEN

Whab got e’ startod wrltlmo novelu of ARy deqcrlpt¢on was

that I wagdissatistied with what T was peadihg," " If anyone feels
they want to write a novel, it is good to start to write a sdory
which you would like to read yourself. You find that if you are

WHITLD,ﬂx

i enthusiastic about an idea, you will write a good novsl.

Vil
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,héfefﬁfé ‘hacks andinacks, <L uqed t“ﬁwnrk for John Christopher
-~ Bam Youd. I recall him-mé¥ehing ‘into the bffice saying, "In the
next 12 months I shall certainly have two novels published and I

may -have 'as imany as. 10" But you Would not- ‘really think of Sam
3Youd as ‘being & Wack writer. -Hé vwas merely wr1t1ng his mistakes
out of his system. He had weitten so many bad ‘books under his

“'aown namey that he icould never use 1t agaln f0r anything serious.

QUESTION s

IS IT BETTER TO BEGIN WRITING WITQ 4 NOVEL OR A SHORT STORY ?

,kALDiéSa

It is much easier to start off with a short story. I first

wrote a story of 8000 wordss, -It seemed so incredibly long, to

MERRIL:

',have aotually, 8000 words o %aye Now I could go on all day.

I think this is an 1mpos31ble ques+1on, and that there are

natural short story writers and natural novellstsa There are some

arpTSss

writers occasionally who.are both. It ig ‘easier for many people
to write a novel than:a short story. The lmportant thing is to
flnd out what a novel 1s and what a short utory 1s°

There are very few natural novelists in the science fiction

P ,f1eld. Most people started off as short story writers.

| MERRILg 

Untll reoently there was no market. We wrote what could be

.‘publlshed.

ALDISSs

MOORCOCK 3.

I hate thls 1dea that the market rules everythlng,

The thing you can do in the 3F fleld, which is one of the few
fields where there is a markét for the novele$te is to compromise.

You. can learn a lot about the construétion Of a novel by writing
1)~20 000 words, This is what I did. I have nevér considered

myself as a short story writer.  I've probably only written about
a half dozen short stories. T used to gensrally write to a length
of about 15-20,000 . Words, and of course (and this is Just a
commercial tlp) when you connect four of thege stories in some way
you can develop them one by one and by writing long short-stories
you. can find yourself with a- nove1 of sorts,

I am not sure that' a novel is merely Eowmething of 60,000 words.
This is a different issuey of’course, but I think that publishers
are, for01ng writers to produce, in Ffact, 10ng shor't stories because

V they canhot afford to publlqh anything moreai Thlngs of about

50,000 words are publishedy -which Henry James would have called a
"tale", I do not think you can produce a good conventional novel

in 60,000 wordss:I-do not think you can do in it ‘everything you

' ﬁshou1d‘ L.would .may: start of £trying o wrlte a novelatte. There

- 14

tw_ls a, good market for: them i the States, partlcularly lengths
. between 10-15 000- werds.u‘* '

Ve AL
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HOORCOCK s
(c nt'd)

:tell thik S%Dryj?” “andy
v’the best is- posslbly'two or maybe Four characters' st the most,
- Preferably- one major charactér and the.rest by degreesy but four

One th1ng eople d'o W1th &' novélette ib' o brzng in as. many
characters aS'ln a novel's But with' a nbvelette 4t is always best
to" ask, ”what isg® the minim: number: of chat 1can use to
H3f possible, cutt that again, I think

is, I should imagine, the most you can have.

'unnta¢n s86me VeTy

‘WHiTEﬁi{J:: If you are worried about’ characters when writing a shord’ story,
Lokt novelette” oF novel, you might temember that echeracters are ordin-
ary people. If you can have a book which- ghoivg ordinary people
reacting to extraordinary situations, can knep that in mind when
deVeloplng your: SF plot you wilk and A wl
AR 1good charac‘tors~ "jl '_' Lot S e
‘QUESTEON, IF YOU WERD: NOT S“ VRITHRS, WHAT WOULD. ¥OU ALL LIKE TO BE ?
" MERRIL: 1 think I can answer fox-ail of us, Rich } i
‘;ALDJSSé" ‘T do not3 hlnk there is anythlng I wouLd rathor be. I would
S “: not mlnd being a-‘travel: wrltew, pcrhgos buL Drwowld not be
_ ‘“Qanythlng other than a" wrlter,f : ' :
BRUNNER&‘“"4 Being 1azy and" self~1ndulgent I have settled on a career

‘“Where I 1like “the work I am doing. There is nothing else I have

© MERRIL:

‘“’Wanted to do smnce I Was nlne ye&vs old.

Tt is 1mp0351ble ior me o v1sua]¢ce bulnﬁ mnvthlué else but a
writer. Quite literally and in connecvion with this, going back
to what a young writer should do, my personal answer 1sj "do not
writey in spite: of the - fact that you have: talent. It is & bad

- field, You do not make mmoney, there are few satisfactions. It

WHITE

takes a long time to break into publishing. Do not write? My

feeling is that anyone who then goes aheaa and erteq is _someone
who just has got to write, -7 ‘ s

Why didn't you tell me thisg 15 years ago ?
But seriously, I thirk that at oné time or another we would all
have liked to be jet pilots, astronaute, engine drivers, and things

T of that sort.  You“go ‘threugh “thid phase when you are veryiyoungs

Then, when you get old, have children and lote heir, these oceup—
ations are dangerous. Yet an SFiwriteér cin hédve all the.fun.of
experiencing these things by using his imaginetion and doing a bit

.% of research, afd in facgg I pers@nale DS fgv to go to- the stars
: **'1n my spare tlme.‘ff - R w

 HOORGORK;

‘ I'cannot “think of anythln Ahat I would rathdr Be in terms of
my ‘situations I'would ratlis® be rich and write less; but that is
about alles It could even be argued that I do not write SF at all
during a lot of the time. ;
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DISCH: . .. . I would be terrified if I could not write. If I were blind

[“would commit suicide, but.notito write would be an even Worse
deprivation as far-as I'am concerned. I am terrified of jobs.

~Working at a job was servitude.and. I wanted to escape, Now I have
. escaped and I' am: terribly grateful for, thate Not that I would
_,nok like certain’kinds:.of jobsy but: those have net been the ones

open to me.

o ALDISSs . If you can possibly meke 1t as a writer, you do it because
> .. -..you do not have 1o work regularly. . Man, does not work naturally
. from 9 to 5. S e _

.~ MOORCOCK: . . Coming back to & point that Judy made, "SF is an underpaid
© 7 field." T do not think it is a particularly underpaid field, ex-
cept in the terms of markets like the slick magazines where you
-can get pald much more. In the mainstream you are lucky if you
" get paid at all when you start writing. Quarterly reviews, and
little magazines are your markets. I do not think detective story
writers get paid any more than SF writers, and most non-SF writers
that I know, who have not got a best-seller behind them are far
less mell-paid, The only thing is that in science fiction there
is only a very, very slim chance of getting a best-seller, whereas
in the detective field and . in the middle~brow novel there is a
much better chance of the film rights being sold for a large sum,
and advances being paid before you start your next novel., A8 a
regular, reliable source of income, I do not think there is a
better field than science Fictidng particularly if one is living
. in this country and selling in the States. It is a myth that SF
writers are underpaid. S 4

v.WHITES The general outlook of science fiation seems o be changing.
; How does the parnel feel about the relative merits of hard and
soft 8F 2 - - L e

MEﬁRIL; " Could I ask a'quéstion‘?“w What\dQ §oQ ﬁg@m“ﬁy "hard and
goft" % : v : B
CWHITE: *Hard” as in Hgl Clement, "soft" as in Ray Bradbury.
\ BRUNNER%,; '_Did‘you sa& relati&e;ﬁé¥itsf0r wofdstfo %ﬁat“foect ?
_WHITE:  Relstive pépuiarity;;‘k B
; f,BﬁﬁﬁNERé Well I"su@ﬁoéewl"ﬂé@‘bettéf déoié;éHm&;iéfé?ééﬁ° I cannot write

hard science Fiction. 1 do not know-apy seience to write about,
This does not prevent me from faking it some Pimes. By far the
best SP novels are those which do not limit themselves o one

section of the field ob anothere Look-at the mos?t successful novels.

B -
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“aviof - them or loan them for Xeroxing, please write giving details tot;w‘

':KLDISS£; i At the pre%ent mon ;t seems ‘ag’ though if anything is

“wactually happan“ng atal in the science fiction fl@ld‘(wthh L
‘rather. doubt);‘then wha't'" féuppose James would ‘call the softer
T owifringe is gettlng a better hearlng than it once dldo, I do, not;‘
D think you can talh of*sclence fiction as though it were .an en 1ty
AR 1tse1f., A lot of argumént that we hear at a conventlon, for
vinstance, works on the wrong’premlse. It is not like this. There
are writers who are writing material which falls into. a. oategory
called SF. But the concentration must not be on the. materlal h
but on what the people are doing. What I am trying to’ say is
that_ you cannot define the writing itself. The important thing
is the author's attitude. How and what you yourself are doing.
You can get this feedback, but it is not necessarily a good thing.
Really, as a writer you should .be a man 1n a, hlgh castle and shut
yourself off from your audlence. ol :

MERRILs Most of the best hard SF has been written by non-scientists.

It is very easy to research science.
(Audience) Surely hard SF is a very rare thing to find ?
NERRILs Hard and soft SF refers presumably to hard and soft sclence,

of which there is no longer such a distinction to be made in the

geientific world., Ordinarily, when we talk about hard SF we are
: talklng about technological and englneerlng SF as dlsﬁlnbi from
: the purely speculatlve SP : v

.., WHITE: ' Could I please rewphrase my orlglnal question ? By hard and
‘ S soft, I meant on the one hand the. engineering SF which Judy has

been talking about, :and on the .other. fhe psycholochaly sociom~

“"logical type. : : : ~

- MERRILs ALl right then, would §Ou\00nsider $0 be "hard" or "soft! the

' type ‘of material which contains upwto~date, ser1ously thoughtuout
~ speculation about the! metaphyslcs of time 9’hﬂf‘

WHTTE: " You're horrlbleJ

;MERRIiQQ " I contend that ‘the uerms "hard" & ”sofﬁ” SE QQV1Qng§r}mean
' 7 anything. . o L e
LAt thls p01nt Lh@ dlucu ion:WéS»Eﬁought*toiaﬁulo sand. the quegtion about

w”hdrd" and ”%oit”lgclcnﬁe fiction will thewr ‘ér neVCr be. fully @n@wmrod :

1/331 /

OX Goples

WOULD ANYONE Who possesses any" fanéln@s LOntalnlng CHFCKLIbTb BL

i

OGRAPHIES, or similar data, who would be willing elthexr to, make Ker:

- Tim Scott,  White Place, River Road, Taplow, Bucks. (A1l postage refunded’




:llke that s
ruriaghamed - of 1t
?and setﬁled ba

Lllywllvered and entlrely
but S Wa%n%t long befbre I relaxed

r -.Vlsually engoyable, emotlonally effeo, ve, the fllm ig however unconvinecing

7"1ntellectua11yo It is ap, argumentatlveﬁ,

kacﬁewt dwqxemcuﬁnof
1ts argument nulllfy it aesthetloally T ‘ :

FILM REVIEW BY TONY SUDBERY . ..

. Rock.g Hard, abrasmve sand tone i oaves, corrldors, wallo and shelves,
We move around in this rough unliving- world and come across a prone man,
curly greying blond hair, sculpted features and golden  tan assimilating:

him to the rock. rWe move fagter,” Jumplng into the ﬂOotTll of .a cave, swoop-
ing. onto the plateau. of a.chest, speedlng around a ohOUld?T of rock,; a rock
of shoulder? Now. we.are hurtling down’ a narrow gallery which closes mass—
1vely in upon usj we move across a computer bank and we are in an 1nterna]
passage of an animal body, redly alive, Could you tell the dificrence 2

hpt]

Amimm ﬂmtbmmdtnmksmﬂeMﬁgﬁd_M“mdmmawfyﬂ

Hav1ng placed us agdLnst the 1nan1mate worldg Emshw1Ller move& to the
animal realmj; many scenes, culminating in the s]aughterlng and gutting: of a
pig. We see its intestines slip out, and meedlately afterwards see packebs
of sausages in a supermarket« 503 if you flnd thls oect1om unn]easamﬁ, jou
ought to be. a vegetariams RERNA N

But 11fe is not all saupagemedtlng gimilarly in Lhe cave sequence,
though man is indeed a physical object, he is not merelv a phyolcal obJect.

The next bectlon is very ploa%amt, certalnly 500" “the hen in the
audience, ‘but it is o0 long for the structure of the film (So who's countlng”\
A nude female body is caressed by the camera, intimately and at length, For
the first time we notice that this is a very American-filmg she is very much
a Playboy-type.girl, with ighly~déveloped, grav1ty«defy1ng breasts, (helped
T suspect by varlous photographlc tricks. such asg runnlng the film upslde~
dowrd). This is not how a Woman igy bub how we seo her3 1at r on We see her
yery: dlffexently.‘m, - L s o
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The man re-enters in double exposure and we are treated to an amusing
stylisation of relations between the sexes (matr;archalg‘of GOuTss ) o

The film is progressing logically;(a rather naive Rousseauesque logic,
but it's an adequate schema); society is now introduced, Delimiting words,
- personal pronouns, btenses of the verb "to be", dimensions, etc, are recited
by separate voices simultanesusly, while the man and the photographer coll-
aborate in an abstract representation of them., A claustrophobic effect is
achieved by some very crowded crowd scenes, Society is the theme for a
little whiley Man at work, the noise and dirt and power of industry. A huge
piece of machinery, which I take to be a symbol similar to E.M.Forster's
"telegrams and anger" is followed by a quiet grocer's shopj; the point is
like that of the earlier pig-killing.

To a maddeningly banal tune (which must-be the mind-block in THE DEMOLISH--
ED MAN), the man soft—dances his way through, in and out of society, and
finishes up in a night-clut. Emshwiller makes his relativist point again by
showing tit-jouncing dancers in startlingly ugly slow=motion. I must reject
his argumenty but this doesn't diminish the emotional impact. of the sight
of those jelly-like breasts squelching in and out, back and forth, The point
is effectively made, but in the last part of the fllm, where, the relativity
of the. tltle is presented in its full form, Emuhw1lier def@atb hig own case,

The narrator recites dimensional facts about the natural uulverse,m the
size of a man's sperm, the lifetime of the universe, the radius of the proton.
the age of the earth, and relates them to the extent.and.age of a man's body
and of human civilisation. Presumably these are: meant +6 make us realise the
insignificance of humanity, but their actual effeet is to make one switch off
and stop hearing anything. We are led to a full realisation ‘of the old saying
that numbers on their own are meaningless, for the camerawork too is uninter-
esting here - computers or something — so that when the film switches to a
long still shot of a serene wise old face with the implied question, "In the
light of all this, what is he worth ?", we can only answer, "Everything!"

Or perhaps the sage's face represents specie aeternitas, sub which we are to
see the humanity which is now shown behind him in double exposure.
Or perhaps he is not a sage but an idiot,

If it is mmshw1iler s intention to argue in this way for the 1n31gn1f1canee
of humanlty, there would be plenty with which to quarrel, even if he had argued
plausibly. This attitude surely, was exploded long ago by Susan Stebbing's
PHILOSOPHY & THE PHYSICISTS. The size of the universe, the vast number of
stars and galaxies, do not diminish in the slightest the importance or signif~
icance of human life. Importance and significancé arve not absolute concepts,
they cannot live in a vacuum. < We mugt knows 1mportant to whom ?
significant for what ? The fact that there are. bllllons of women in the
world does not affeot my wife's importance to me,

I thought that what BEmshwiller tried to do with Rel&txv1tv was banal,
boring and mistaken, and indeed, that he falled, but “nevertheless I think that
the film is a good one because of its organisation, its irony, the rhythm and
interest of its photography -~ all the things that are ignored in an abstract
discussion of its "theme",
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An odltod but unabrldwed vcrolon7

of'ﬂonour @ddr@\

f“tno Gucut

t

" BaTA Convontlon9 Brlstol 1967o

o

I feel in rather.a peculiar position,  Seie months '1go“Wh* Ivwan’ ﬁk@dgx
t’of Honpur, ‘here: = an invitation at’ Nhl@h I m*>' Ctérgh 4
16810 bowlod ovED by
to havo-tov fee] 1L Wore, &
ghile jie poT Thadts theie - in mlnd for
»”Xgm&h@Ly«15® 000 wordis oF the  novel” I
ee weeks before tho Oon hatT
what Wa g to. talle abodd,
I turned up the carbon of uyilette vl
pledged uyself to digcug i *:ln SF which. had 01thor be 11 unau%tly neg~
lected, Qr becn dd :
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Well, I'd ]uﬁt coan<t d -and, mdlled a novel over 200,000 words: leng.into-
which 1'd . packed everything but the spaceship galley .sink, and the prospect
of having to dreaw up.a nuwaber of proulging but neglected 8T theuwes filled
we with diguays ky iwagination was by then feeling sowewd L,ta+t red.
around the edg . ;  , : .

However, Iwas sure that if I'd been fool enough to tell Arohie I was
golng to tulk on this subject there wust be wouething I could say about it
and after chewing it  over:for a while I discovered that.yes, there-sas souwe-
thing to be sald -what's wore, sowething that badly need:. to be said over. -
and over,: So, I warn yous thisxingoing.to be one of Ly long oness '

Tt
o

CLet we begin by reite @tlh?.d LDCQJQ wthh T4ve wade before, but wog tly
at out-groups like univorsity socleties rather than at weetings of people
concerned with Si. -This thesis states the preuise that i1f gcience fiction:
doesn't go where the gpeculation is fiergest it's woribund.

One wight think on the face of 1t that that wog a platitude taken fox
granted by overyone who knows what SI' is-ubout, Curlpugly, this is not
the case. I spent the whole of wy alleotted time at the Gleveland %orldcon
last year talking about reagsons why fthere's so wuch half-good 3F, and on
reflection afterwurds realised that I'd-overloocked wore reasons than I'4
uention@dg: It's one of those onitted reasons T propoge to talk about  this
afternoons the fact that there's often gowething vaguely archalc about SFa

Before procecding, however, I'd like to append a footnote to wy Cleve-
land talk. You see,. one of thne reasons I did wention for: there being so
much half-good LT, Which doesn't get talked wbout nearly as wach as: ik
degorves, is editorial interferunce (to use o polite teru for it) of the.
kind where gomwe arrogant nit takes o hatchet to the. author's text for sowe
unpardongble. reagson. like his being too thickheided to see tuae polnt the
uuthof‘“ driving at. o : 2 S :

Phis hag happened to we agaln, this tiue with knobg and bells ons
publlsnorvis one who ought to know botter - Signet -~ and the book is THE
PRODUCTIONS OF TIuls, which waws good enough when 1t appeared as.a wagozine.
serial to be nowinoted for the Nebulas award.  Now Charlie Ignor&mus.over
there has finished kicking it in tne balls I recouiend you to use it as.
toilet paper until the Penguin edition cowes outy that one will be prlntud
frow .y original text. Frankly, IT'n digwayed to think ny nawe is on the
cover, 1it's much a travesty. ‘

The

Unwarranted Changes

You'll hardly credit this, but I swe it's the truth. How wany unwar-
ranted, unnccessury - actively detriuental - changes do you think Chorlic
Ignorawus can cerms into an oponing chapter when he's firiag. on all.oclght?
Ten? Twonty? (Bearing .in wind that this isntt o filrst subuilsslon. frowfauw -
awbitious adolegeent but .a good novel frow a LOULOLQﬂt morklng writer with-
uore-thanvforty.bookb,bannd hie ) '

Nover .ind wasting btlue on . guesses. AI{li t@ll yquo .Fif$y>five, I~got\a
the 1% down.and counted. .thews , I padn't the heart to go anyg furthery but .-
there are certalnly hundreds of changewy in the book they've. putiout'a‘:
hundreds plural - and thore oniJ 132 pages of text.

JOHN BRUNNER el




And, it!s not-just meddling for the sake of mbddling9 elbther, ﬂuving
really worked: hiusell up, he wusgtored the courage to start putting in errors
that weron't there to . ptart with, c¢liuvaxing with errors of gtory details I
wlll give you.one. ckauple. Mo deceive the villaing the hero protends to- be
in bed with a girl after loying her - all very virtuous, but to fool thew
he's chu@ked;hig sHirt gnd trousers over a 0ua1r9 kaDlﬂg on hig vest and
pants. Charlie Ignorawsus Is prudish: he dhanged it to keop the buy'“ shirt
on, But he's also ploody stupid - giuulta meously he wanaged to leave that
ghirt where I1'd put it, on the back ef u chair. .‘

To a-heive this kind of wuck-up calls for a degrec of idiocy that ap-
proaches genius. :

If you haven't decided that Itve gone over frou tolking seriously to
claborating a porsecution fantosy - whicn T ddwit 1t boging to rescuble
when you. go into detail - you way be wondcring how this can happen. well,
there are two clauses in the contract whi¢h have a bearing on 1t, First
there's one which gays they can publish the book "in the forw and manner best
calculated to,promote it8 . sales, or words to that offect. Which ig fair . -
onough,. because a roputable Amorican publisher linits his oditors.to naking

guch changes in a Britishius as you'd expedt anyhowg "petrol! to ”gab"
“gpanner'" to "wrench" and so. forth, This is fine provided they stop. uhcrt
at altering the dialogue bebween British characterss "I must gtop off at the
service gtation and have a lube job for the jolly old_autouobil@9 what 2"

Charllo IgnorAJu o bnough, uses thig clause to excuse his traupling
acrogs authors' work w1tn big wet muddy boots° : L .

And the sccond rolevant c¢lause says the publisher shal send proofs of
the bhook to the awthor. Lhe way they got around that onewas S50 gsiuple you. .
aight never think of it. I didn't get any proofs.

It would appear that authors arc “eoxpected to liec down under th sort of
treatuents thoy're expected to pocket thelr cheque for the mdenoo9 Wwipe
the blood of their smiles and say, "Pretty please,ir.Publishor sir Dboss,
hit we again only in tho belly this tiuel"™ And let's face its there are tiwce
when a writer, especially one with a hungry family who's not boen getting
the broaks lately, does have to swallow his pride and shut up. I knuckled
under a few tiucs wyself whoen I was trying to got started, but I kept ohov1ng9
and the last tiuc one of uy books was wrecked like this T did sowecthing
siuple and fairly obviouss I wrote to every SI reviewer I could think of,
carbong to the publisher, disowning the wmess. On oy file at howc I have a
letter frow that publi: her stating that the hdltor in chief will iake him-

gelf personally responsible frow now on for geeing that what I write goes
into print, or at least if they want o change they will ask we to do it my-
sclfs That's fairs I can alW@ys refuse and go bl cmhorga

Better hst&b1¢5hed

Since the last. tiwe I‘V@ got wyself a bit better eotabllch@dq There's
no financial reason why I should lie down and ghut up and there's every
proies31onal reason why I should shout at the top of my voice, I have of
course forbidden my agent to submit any more of ny work to that fimm. I've
written, as-before,; to the reviewers, with carbons not Just to the publish-
ers but for the personal atterntion -of the president of the cowpany. This
time though I don't want to stop at the reviewers,

on - SPECULATTON




Because it doesn't only affect me if momeone elsé foists Ooff his bastardly
incompetance under my name., It affects you, too < as readers. It diminishes
your reading enjoyment. People who read SF aren't 8lobs like Charlie Ignor-
amus. They're likely to know inglish - English person would gay, "I told them
to send all the fire companies in the neighbourhood!" - even if it didn't
strike thew as they saw 1t, it'd be likely to couwe to wind when they found,

a few pages later, that Charlie Ignorwuus with that devotion to inconsistency
which marks every step of his career has- ouitted 4o alter (in text, not dia—
logue } & reference to fire brigasdesg. : ' '

Of course,; they'll assume it was the fault of the author. uy name's on .
the cover isn't it? I must be responsible! '

80 I'd like to enlist your co-operation in spreading three basic f,ots as
far as wide as possible, through fanzines, through correspondsénce, lhrough
any channel that can be founds first that the text of this edition has been
mutilated to the point where people would be better advised %to get hold of
the magazine version, which is much shorter but at least I did the abridge-
ment myself and can vouch for it second,that I wasg not informed of the changsse
let alone given the opportunity. to apreve them - not that T would havey and
third, that I never saw the proofs which the contract assured me of,

Come to think of it, Ivll add a fourth. Buy the Penguin edition.

o

Overdone & Underdone Themes

Well, thats enough of that wholly inexcusable commercial brealk. Let ne
get back to the main thread of wy argument, Instead of reviewing, as I orig-
inally intended, overdone and underdeveloped themes in SF, I'm going to take
a look at some of the accepted but outmoded atititudes of the field, and try-
to suggest ways in which this paradoxical contrast between the Ffantastic
quality of our subject matter and the mundane guality of our treatment of it
can be wmodified until matter and manner are wore appropriately matched.

when I gsild there's something "vaguely archaic’” about S¥, I was referwing
to a great extent to the writer's approach, but you must realise that when
one discusses a department of fiction one can't geparate the writer from his
audience, The two are so interdependent that we wust assume continual feed-
back between theum, o -

L1l specify with a couple of exauples. Yirstly, one culled from the pre-
ferred subject matter of many leading wagazines in the field today. Way back
in the days of Jules Verne, people adhered to what I've often before called
the naive belief in man's ability to transform the world by the power of
stem, This believe me 1is no exaggeration. Check up sometime on the minor
Victorian poets who literally wrote odes to the steam enginel And passages
1% are virtually Victorian sciencefiction in

of Tennyson's "Locksley ia
heroic couplets! , . , p
Alas for us, whereas in the field of general fiction thisg kind of naivelk
went out of style with the first World war, 1t still manages to find its way
into the pageﬁ of our tfavourite maguzires, Consider, for instance, praoticdlly
all stories by Rick Hauphael, These are fiction controlled, and obsessed,
and dominated by machines. The wachines way be lngeniously enviSaged9 but. ..
well, let's face it., There's sowething, by current sltandards, which one can
only call neurotic about an obsession with machines, ‘ '
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o Wewdgn(t regard someone as perfectly stable and well-adjusted who prefers
Hig car "to is girl ﬁrlena, do we? . W¢o more .do we look with approval on people
“Who Wlthdraw into, semi~hibernation in . front of a TV set to the exclusion of
real’ contdotu'and re&l convorgdtlon w1th other people., Ve think of Lovecraft,
whose' 11ife wad 1mllariy lived at long distance (though in his case it was
throuUh the pos t) and point to his unsucessful marriage as evidence that we're

ight in thlnklng of him as a bit of a crank. (For all its faults in con-

truotlony For ter}s'The‘Mathne Stops was a powerful parable along exactly

these llneoa) S

Yet stories like the ones I'Ve.@ite@'and a great many others exhibit in
fictional "terms a parallel fault. The interest in iick maphael‘s ultra-
superhighway stories lies not in the puppets he has set posturing but in the
Lmaﬂaglnajy dOVlOGS agalnwt tne . background of which they utter their uncon-
vincing dialogie and conduct their juvenile flirtation with the pretty red-
haired nugooc (I feel that if they did manage to get into her bed they
wouldn't Know what to do with her - they'd just be playing "Hospitals'.

A Hoal %tory

“Contrast a story like Pitz Patwlck'v mhe (ircuit Riders. Now there you
have a real story, for all that it's built on Grand Hotel lines, or Stage-
coach linés,‘or'Bridge’of San Luls Rey lines, aoodfdiﬂg to your generatibng
Laklng s crogss-gectlion of people affected by a central key event. I say it's
a contrd t because the interest is in the people and not in the machine that
detects their emotions. HNo attempt is made to describe or analyse itsg work-
ings, and that's a perfectly right approach, Ve haven't the slightest ides
how ‘such a machine could be made to work; all we can do is wonder about the
effect of it, assuming it sprang full-blown into existence, on those objects
in our environment which we do know a little about - wost importantly, human
beings.

The hardware can be left to research scientists. An author's business,
the business of all fiction, is concerned with people. Wot machiness people

Aind a second example of what I mean when I say BF exhibits archaic traits,

Thig is a good deal more difficult to pin down, because there's a common
migtaken assumption that equates realism in fiction with a cynical and down-
beat approach. All right: to a great extent thig 1is un&VOLdabley because we
live in an age which has a good many depressing aspects - it doesn't matter

o

what you pick, there's a d@rk gide to it, Shallowness of personal relation-
ships, lack of commercial ethics, the risk of blowing our civiligation to hell,

and so forth,
Nonetheless, this is not and cannot be the whole story of human existence,
and to pdgs of f pessimism as honesty is rather a cheap trick. ‘

Pass Off Assumptions

@onVer‘ely ~ and here's where we get back to SF - to try and pass off the
uns poken augumpblon of the romance and the pulp thriller as though they were

the Tores able actualities of future huwan behaviour is downright stupidityd
Under tme general heading "romance', by.the way, I should say I intend to

bsume’ suoh ‘gimnicks as the shrinking heroine introduced. puroly to have a
happy”endlag9 or the noble and misunderstood general who saves the public
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from“iﬁsfown-cewardioeé and all the other familiar arbitrary tricks which
ddubtless you'wve noticed but possibly without realising just how meretricious
they are as a means of evading the responsibility of the wri@éra I've done
this sort of thing myself, I confess, but Tee.e..Well, I was younger then,
and 1 hope not to do it agsain, - - L

I think it is absolutely incumbent on the writer of :fiction, no matter in
what field he happens to be operating, to take advantage of whatever has been
discovered about his prime source material, which I reiterate is human beings.
And in SF this duty is particularly inescapable, because as I started of f by
saying SF goes where the speculation is fiercest or it dies the death, and
currently the begt material for speculation is inside our own heads.

Tamed and Domestlicated

What makes us fallible? What prevents us from doing as the Victorians
hoped, and bending the universe to our will in accordance with strict rules
of logilc? We know that we in fact can't, Yet, ag I once sald at another
convention, the chief attribute of the typical 3F hero is that he knows what
he's doing ~ he's got the universe tamed and domesticated. This may be [ine
as wish~fulfilment fantasy, but it's not the stuff of which high quality
fiction is made. Ve get where we want to go by struggling. Someone like
Pather Ruiz~Sanchez in A Case of Conscience does win out, but he manages it
only at the cost of a tremendous battle with his conscience, and at one stage
he does the unthinkable for a Jesuit and trespasses on the verge of heresy.
Do Poul Anderson's heroes undergo this kind of personal crisis - do Gordon
Dickson's? VWith due respect to them both as capable writers, 1'd say they
don't, and for that reason if no other fail the prime test of any fictiong
are the people acting out the story recognisable as real?

And this Tallure iwplies, in a sense, an archalc attitude. Just the other
day my wife darjorie bought a so-called thriller reprinted from a first edition
in 1907, T think, though this was not stated in arabic nuwerals but in Roman
Lletbers, which is full of remarks like, "Gud! The gel has spiritly You might
just conceivably get away with that in a historical novel, because people tend
to reflect in their actual doings the attitudes publicised by influential
members of thelr gocilety, so that writers, especially those appealing to a mags
audience, do have gome effect on how people really bshave. (I recsll once
reading in a survey of sexual habits about a girl who had taken to closing her
eyes when she was kissed purely becouse bthat was what she'd seen on the pict-
urest) But to transfer it, as indeed it gets transferred, to the year 2000
odd, 1is siluple nonsense,

Many btoo many S writers, to be biunt, enshrine in their work not a know-
ledge of how people are and act in the real world, but a knowledge of how pulp
characters were supposed to act in stories from the twentles or even earlier,
Thig is what I wean when I cite example two of an archaic attitudes the gel
having gpirit, by Gad, when the story concerns a landing on Venus and an en—
counter with ten-legged polylollipops. ' ‘

How PQQQ}e Behave

Yet we have a vast fund of information - greater than any previously avail-
able through-out history ~ on how people do really behave, and whal's more we
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are forutnate in that the climate of 1de®B is more. tolerant than it used %o
be, o that certain qubgects, MObt notably those concerned with sex, are dis-
cugsed more freely than they hdve_been for two or bthree centuries., The mat-
ertal for speculation. that is provided by advances in engineering is not eXa-
ctly played éut but wearing pretty thin - we've had TV plctures of the moon
and iars, putting men into orbit is not:yet but on the way to becomming a
commonplace, and a lot of traditional SF hardware is 1in the newspapers. Wha't
isn't in the papers, and ought by the same token to be in SP, is a whole slew
of &tuff about the human minds not the random speculation of the psi story
(though psi powers offer .a convenient shorthand device for saying some extr—
emely relevant things about human relationships) but speculation disciplined
in the unigque SF wanner by what's known or may ressonably be assumed about the
way we interact with each other.

Let me make 1t absolutely clear that I am not begging for the adoptlon in
ST ofthat facile false assumption which T referred to earliers the idea that
pessimism equates with honesty, that all human beings are unqualified bastards
and 1life is nothing but a slow descent into the ghitpile. ©BF's prlmury“on«
cern is where we go from here forwards and preferably upwardssy it follows that
to maintain its apJoal it must reflect at least some of our aspirations. Some
people's lives are enviably satislying, and fiction claiming to desl with the
human condition must cover all bands of the spectrum of our lives. Tndeed, T
night cite myself as an example in support of that assertations I'm doing The
job I've wanted to do since I was nine years old, without being exactly rich
T'm-comparatively prosperous, I'm happily married, I have a comfortable home
and s0 on. ‘

But let me add a counterweight to that., iy Tather knew (len ¥idston, thae
celebrated American racing-driver of the twenties, who was %he sou of & mill-
fonaire. when he came of age he inherited a fortune, and he once complained
to my father that there was nothing in his life to make it worth liviang - no
challenge he could test himzelf on. He'd always had everything he could lma-
giney when he was a kid, they simply went out and bought it for hinte

Yo my father saild, "Why don't you set o flying record — 87

5oy, Cairo to the
Cape?" Which Glen hldston proceeded to do, got into his private plane and
went and broke the record. And they threw a party for him in Capetown on his
arrival, and he welked out in the widdle, got basck in the plane and flew into
the side of Table mountain. This is what you might call the "dust and ashes"

side of human existence, and that too has been with us since we emerged from
the caves, #o no fiction worth the reading can afford to neglect it,

Some Suggestlions

With that as back ground for the climax of my argument, let me now try
and set out, as I pTOmlquv some suggestlions about rectifying this rather de-
pressing otdto of affairs where HF, dealing with the fascinating prospect of
what wmay be coming, falls down on the Job by -~ among other flaws -~ reltaining
what one is justified in calling an ob@e<slon with hardware, snd similarly

avoiding the depiction of convincing people in favour of a se? of two~dimen-
gional marionettes. e
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. What seeus

~expecting to hear mentlioned,

“I'm golng. to approach this from three
angles (dan you link angle”?
geometry)s first,
right to me, but the whole of
proper way, then, to relate the hardware aspec
tion per ses then I want to turn briefly to wha
the ques
suited to fulfilment of the tasks and i

T wouldn't know -

igues

mised Archie I'd do when T acceplted the anlbdtL
few promising avenues not yet exploited by 3P writers
the combin tion of

Jawv offer
science

degree they deserve, because
self-discipline which is one of

the hardware aspect.
that the true hero ol

S0, to commonce withs
craft sald way back when,

person but an event, This is one of HF's
throw it away at your peril. Walt, Lnoug’

your "event' - a bunch of handy stock types who
story about being trapped by Indians, or adrift
noty, I think don't you?®
ever the "event" (in Love
the action is going to be definable as a
the people on whom it's visited
clugive than those who would serve equally for

You see, although it's certainly
uniguely true of 5F.
field to show how one can handle a plot
tional basis and do 1t superbdbly., A while back

craftts use of the ter

-that you can

The Bridge of San Luis

5 brilliant short novel which fits Lovecraft's
in idexico under the Bpanish cccupation gives wo
people who are crossing 1t, and the booﬁ i3 the
investigates them to see -~ perhaps -~ whetbher
justice of the fate visited on them., But there
about the rosult. Indeed,

identical fwins with para-normzl powers of comun

Plot -~ Shaped Puppets

Closer
Fire and 3torm,
nunt secondhand stalls or pester your libra
stacks. - In both you can gee Stewart struggling
the trap that too many SP writers are content *
ing not people but plot-shaped puppets. 1 don'
aims nonetheless, I r@commehd both novels not 4
se Stewart struggling to develop
for the most pfwfshe manages it,

Itw further going to comuend a couple of wrl
aspect of what you might call the hardware probl

still to Lovecralt's definition are

vyt
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Indeed, I'm going to cite
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ieys in case you don't know it, T'll Juet say thot it
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unication.

I cordially recommend both thes
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everyone has heen
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to anything like the
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ituents, and you
goling to be affected by
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in o storm at sea? Better

in a
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The csdential ques bLon ‘deriving irom thg fraditional ST appTO&oh,:”What
.would happen if....?", is what happens to people in their social context. 1
usually cite the car, aircraft and television as recent examples. On the
novel poale’ at least it's necessary for a writer of SF to deal with the chan-
ging sotiety as well as the individual OAWithin it, if he adopts the "event-
generated plot. :

3 Who have we in SF - with the borderline exception of Philip K ‘Dick ~ who
can dramatise a changing society as vividly as did, say, Vance Bourjelly in
The Violated? Similarly, for intensity of detall and clarity of argument, we
navo robody to match what dos Passos dld firgt in the urllogyy 1919, The Big
woney, and 42nd Par@Llc] more recently in Hidcentury, As it happens, in that
lagt big novel of mine 1 helped myself shamelessly to some of dos Pasgos
technigues, and Tom Disch, having glanced at the M5, sald very p<rcnpt1vc1v9
Miarvellous! Why hasn't someone adapted dos Passos to 37 before?’

Frankly, I don't khow: Because he's been handling, astonishingly well,

one CTUQlul aspect of what S5F is all abOut

Wanner of Proscntablou

o

, Wow this bridges me oonveniently into the second line of approach to what
can be done to g@t ST caught up with its own ostensible subject matters the

highly controversisl question of the manner of presentation. There's one hell
of & lot of suoke (aad othet things) been generated around the idea of so-
colled experimental technigues in 5F9 which generally hides the unfortunate

truth that there's nothing much radidal about whalt anyone in B has been doing
latelys P%mﬂ\rmJ«out stuff you have to look at writers like Anthony Burgess

who respect BF enough to want to handle SP themes occaisionally and do so with-
out kowtowing to the aspects of it that T've called archaic Tor the purposes OL
this talks :

Yere you puszzled by Jimmy Ball lard's You Coma
in the series like T Assassination L not to be too
mealy-mouthed - ridnoulou ¢ we are tx]anW about a supposedly future-
oriented branch of literature, and oune of the most fruitful lines of developmen

"is o closed book to a lot of i%ts readers. People who don't bobther with F, but
keep up with what's going on in other fields, might well recognise Ballard's
shorts as a veluable exploitation of ancn fore hadowed in things like George
Wacheth's “OnGyClopgdi@wpo nW The 3 ad 1t baclk
Loward the main line of traditi
Vou should try that piece of

eliberately excluded any pOanDlllt of o rational analysis!)

Prom the wrltor‘s point of v1~w9 the frustrobtion which is generabed by
the arch-icism of SF readers 1 incredibly galling - with due respect to you
1ot out there., L've written Fifty-plus bOOKz and sold over forty of them, and
as T've gone on I've learned more shout what words can and cannot do. Thef@‘g
no point in reworking the same old bunch of assumptionss 1t makes the writexr
foel tired and the reader senses this lack of ¥

or the others

perhaps tending to 1
technique. (Ballard confuses you?
from which - as far as I can see - he

S

freshness, thus eventually red-
ucing the re¢ ders pleasure too., Alter selling forty books you'd expect, wWo-
uldn't. you, a writer would grow discontented with what he'd learned to do by
the time he wrote the benth?
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‘Bt I've no wigh to. . get onbroil@d_in a dlﬁouf”Lon csoncerned. soley with the
suctesd or Tailure. of dew bechnigques which wabteh or mism. tel with 3¥F's thematioc
materiajf Let me therelfore confine myseld to ¢

iters who have done more than repeast the
58 they W@nﬁ wlong ~ that s
ne might a

Lying that it's puzszling to ,

selves - who have. in faet d\roLou d

o high o proportion of the audlence for SF, which

o be open-uwinded and enterprising, gets hung. up
appropriste veriant narrative techniques to develon

¢ assuuptlions y've node in their plobs. You'd not for heaven's sake
cupect a novgl about 7y = u new psychedelic to be couched iu lucid, ornate,
wid-Victorian prosesy it sinply wouldn't work)

v

ey 0 A
a0y "

e

e YJ— a .1.

speculation

And now,finully, let me dip into what I regerd as the less than fully ex-
ploited areas awsiling the attention of SF writers and - hopefully - their
aders. I'1l re~emphasise wmy point about choosi
ful material for speculstion, just so
Let's perform two parallel mental e: which in fact I had to perfors
veently when I was working on S7TalD 00 ZANLIBAY in order to glve wmyself o pro
r notion of what does not change in our euvivouments Lirst, loet's consilder
at in a given room - like 1oatudy -~ would seem strange or curlous to o
risitor from a preVious century, and then what aboul we, subjectively, would be
p@oullar to him,

Objects are pretty easy aven't they? You look
sou see walls, floor, celling, a chalr, o desk,
xcept in detwil to our leﬁwamV“ll@f, Then the llghtv
Cinltely new, The typewrite mightnot be , even a it's electricy

for a btypewriter wag? I believe, (RINTA S PESUNY

28 reign. The central heating is a toss~up, Duke ton
‘o:ou 't the ides bpack 3t Petersburg and insteol! in Aps se, 80

~pon From 1967 would .recognise itg funcoiion

c the wost prOmloing and fri-
vou don't forget 1it.

the chances are that an educsted pex
i not its
But ol courx gleevwhere in the house
nd. s telephone and o rQwdemPLMyLJ snd : would be understood ot
Tirst glance by your imaglinary celler froia the te You'd have to overset
gcores of wistalten assuuptlions auout the nature of the paysical world hefore
gou conveyed their purpose. o take & sitriking ance: bthe idea os sound

set and &

cta
uwating to a pattern of vibrotions ShuU]u be Iam1i1¢r t0 him, but the idea of
turning & physically detectable pattern {the a- record) First
into electrical currents and tnen into sound sxpland
iorl chasing provavly clear ¥ the 1150 ~changeanbility

nours ox

hack to dirwlevancles
of matter and energy and ultimately I think you'd get borew and refler. him to
a good library instead,

However, for all that that bit of some dolug,
1ink you'd find it a lot easier than wo fo, or wy iTlGnQH?
sriectly clear o our visltor! Ukay7 CLftwLM things go without sayings I'm
¢ membsr of the species homo i 5 and s0 1s hey
s 1 wear for working, and su 3 rrnals are gell-e M
we Live in op Pour roow flat plus an-attic which in our visitors doy wes in
single Tamnilt occupation. This would pusmsle hiw, because he would know about

L2y 0 My -l

Lot
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writers, and T'm a moderately sucessful one and I perform the equivalent of
“”ecplng my carriage” - in other words,; thers'd s car in the garsge -~ so0 he'd
be amazed to learn that we have no servants. But what drive him out of hisg
skull would be the fact that I actively dislike  the idea of having servarts.

To explain Just why, I'd have to review the entire recent history of Europe .
and America, btaking in things like the vacuum cleaner and the invention of ny- “
lon, and probably he still wouldn'?t catch on because the reasocons aren't clesr

enough to me for me to verbalise thewm, - ;7

Let's take it a little further, T'm not a Christian, He'd cowe from an
age where - Tor instance - to hold a lectureship at uan@f“Ltfﬁ or ait in the
douse of Jommons, you were expected to be at least a practising member of the
Church of England if not actually in doly Vrders. Of course, he‘d know about
militant atheists and rationalists. But I'm not wmilitent., The question of
religion just seewms an irrelevance to my daily life. And further stills he!
probably have certain definite political views related to the major parties of
bis day -~ he wight well be a Liberal. Try explaining to hiwm why the Liberals
have become a gadily-type ginger-group and the Labour Party is in office, and

'd confuse him beyond hope until you changed the subject.

o

Aspects of Life

And comuming closer yelt to homes what would our visitor frow the past make
of certaln aspects of our private lives, not just wmine but people's in gener
Jusgt recently I had over from the Stategy a copy of thalt extrasordinary Victorian
gexual autoblogruphy, coret Life. The anonymous aubhor of this book, who
gpent hi@‘WdOl@ life and two forbtunes in a continual chase after se :x, could yet
do something like warrying a wowman - presumebly for her nonu) - who physlc ley
dlwﬂ sted hLMo He subgcribed to the view thal sex was al “’gub witn the ¢
ants but one oughtn't to do it witn a lady of one's own oj g, The marria
between Marjorie wnd we, I'm to say, operales as a g;:iqerghipg on that
level ag well as all the rest. Ile, on the other hand, probably gave credit to

that astonishing view of Ullliam Acton's (the leading theorist and writer on

s

‘J

ual subjects of the last century, whose work I've also labtely been reading
up on in Marcus's Th he Other Vlotprjmié) - the view that a properly brought up,
normsl young lady oL oubled by sexual iuwpulses.

>uL not to be trc

We've reverted - don't fall into the comwon error, by the way, of thinking
of modern sexual permisgsivity as brand-newy it's more a reversion to the habits
the human race has preffered throughout history in 1ts mosgt sucessful societies
- we've reverted, as I say, to.an open and Ffrank attitude about whilch was
Oﬂt of fashion in our visitor's tiwme., He came from a society where they were
getting ready to drape plano~legs and defiane "stomach® in a popular dictionary
by the single word "receptacle'. '

Becausge, of course, thelr prudery extended to virtually wll org

sang of the

body. We like to swiw arnd dunbeathe with nothing on, and 1f we happen Lo have B
friends along this doe%h'ﬁ stop us., Well, this happened in our visitor's tiue
toos; but his society was I wore schlzophrenic than ours. A French dalrist g

SC name I recall as Wagram (but I way be wrong) reported how he went for a
gwim at - I think - weymoutn, in the o cusgtouary garo of nothing and when he cane
out he found a lady and her two daughiers pmrked on the beach ostentatiously
ignoring hiu because they refused to recognise the existence of the bare humsn
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bodys.o Wwe not only know about it, we rather approve of it and thinl it ought
to be shown off for What 1t is. :

Your upper~crust Victorian lady would show off in the ballroom with an
ammount of cleavage that would wske the Hays Office wince, but that was only
ior after darky during the day, she would cover up to the neck wnd feel rather

iposed w1thout sleeves on her dress. In the city she would fesl naked 1f the
) wind lifted her sklrﬁ above her anklesy contrariwise, on the beach she would
¢ wear a costume that stopped at tne knee. Stranded on a country rallway station

lucking any form of convenience, ghe would digcreetly euploy her all-enveloplng
skirt to hide the fact that she was answeriag a c@ll of nature, but on belng
vosted fto Parls and discove rji@ o bidet in the bathroom of the British wubassy
she would call a pluanber to take Ythat disgusting thing" away! (True...)

Now here in sum, is where 1 think SF ought to go looking for its unexpl-
olted waterial., 4re we not ourselves a poradoxicul society, offering sn un-
precedented stendard of living to about one-third of the human ruce while the
other two-thirds exist on the edge of starvation? Is. not the richest country
in the world, America, coapelled to admit thoet twenty per cent of its own pop-
ulation ig effectively poverty-stricken? Do not we, who can orbit men in gpuce
wnd send TV cameras to the moon, run the dally risk of annihilating our ach-
ievements in war? ias not the traditionally staid country, Britain, become so
far-out that aAmeérica, once the trend-setter and radical awong nations, hasg
begun Lo appear conservative by contiast? And are not paradoyx and luprobabllii
the very stuff of whicn scilence fiction 1s made.

@

Stimulate the Head

T'11 take your agreeument to thal statewment for granted I se if T don't
T snoot wy line of mrgu@meht to hell, and I'll further ”uw'_st tmat any opF
writer worth nis salt oupght constantly to be performing this 1little exercise
.bout having a visitor from the past, but in reverse, and if he does 1t cou
ctontly he'll never be short of plots and background ateriael which will cont--
inue to stiwulate the reader.

Suppose, bthen, we envisage the inverted situation: you from 1967 are mir-
aculously transferred to the next century. I yoing to get bogged down in
hardware? 1 don't see why, nor what profit th 11l be in 1t., Plenty of
people - az was instanced by the recent weekend Telegruph feature on the Brit-
sin of 1990 -~ are thinking about what we'll live in, v, ride around in and
50 on. They're regearchers. OF writers ore speculators, which is not the
same thing. ’ ’ ‘

vunulder the relative irrelevance of the hardware aspect a
vour own home ond thut of o young Uhicago executive recently described

1

boy. The latter has a wootorfall pouring down from the open-plan living-room

“ fygnuhe‘lower floor where he keeps o saung bathy he has both an electronic

as they call it - ai-fi, TV, and God knows wihut in the way of electronic ¢

o gets - and an open iowaite, indicating how wide a span frouw present 1o paSn

" can be covered under o single roof. Yet you, living I imagine as I do in a

conventionsl house or “lat with iixed walls wnd doors on hinges and no water-

falls and perihsps éven no log-iire unless you live in the country away from &

guokelens zone - you snd T, T say, are citizeuns of the aswume era as that young
awan in Chicago and even of the same western culture. @

as exemplified by
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Thig is not to msay that you don't need to think sbout what will directly
affect the lives of your lmagined iutuf@ characters, You couldn't possibly
write a book that accurately reflected 20th century Britain without refer~ -
ring to phones, cars, TV and so forth, Bub what affects your thinking 1
the use you put these things to, especlally the information you get frown
them, not their mode of opersation. It wouldu't nake a substanti
of difference if the laws of nature had turned out ginall
and your phone could be scoustleally powered, or il your radio were gasg-—
operated - speaking of which, I wonder if walt Willis still maintains his
monopoly of gas—operated os in Horthern Ireland...

erence, on the other hand,
his rabher fine story

A man frow the fiflties gets sna-
isnds how things are at the lunar
T3, and 80 on - to digoover thalb

iihat does make a substantiel
is the gort of thing Williamn
Ambition, in an early issue of |
toched into the futures excited,
bau,g whether man has yob colonised o
even the educated people around hiw baroly kaow what wmars 1is bécause the
focus of interegt has shifted coupletely and no one 5 hoot any long-
er about space travel. He realilses ultiuately that he's in the ¢ POt
ition as a crusader 1o Ui 20th century arguing that the stow-bowb 18 the
perfect weapon Lo ext inate the infidel,

Just to rub in a Llittle further the 1rrelovw
you imagine o soaiety living in woblle homes ms, 1id
delivered on-site anywhere you choose - the Aus LLmn ouuba( , The Can-—
Hdmln northwood39 & here - by alrliftiag thew in. Does 16 sound ox
21%? Probably, but if you'd writt@m that sort of sgtory you'd be chagr:

' puller desi and comted t project in 1927

to learn that Buckminster r
wgﬁuminm that the houses weore to be delivered by then avallable driglble

wares SUpl
1

?ar more interesting (
thisg sort of faciiity would change our soclal
akin spirituslly to the nomads of today like
waking us rootless despite the pressure of
sventuslly nationalism became an obsolete

Another few similar guestions, plcied
the apotheosls oi current trends towards
ersl acceptance of homosexuality becsuse 10
Turtha over-crowd our crowded world? Burgess touched on th
ing Seed, but didntt expltoit 1it, 1 belisve Anne noCaft
8 novmeluvezu bing this approach, and I look forwax
interest.

What about the burnove
roal? It used to be that the
higtory books took place sowe Ttlue
you'd read about Lincoln's
weeks alterwards. Now, the
antly available via TV and radlo. Our ides of "real veality' is turning

over towards the notion that what we percelve for ourselves is less imp-

iging, to wy mind, is the qu gtion yther
behaviour, . S nore
Bedouln, pexnbp$9 or
<overnments so that

ely to sae

yndow.  Are we Lil
10l permisgivity in the
doesn't make 'ﬁk)]* cnildre

that's taking place in our conception ol whal's
sat events which found thelr way into the
ago and at a distancesg in other words,

m or the V“‘tory ot Waterloo days or
avensts which will forw history are ingt-
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ortant - henoe, loss "real"— than what Wwe 1earn thxough 1ong~distance oomw-
munlcatlon channels. Unlegs, of sourse, we get caught ‘up in soue newsworthy
event like Aberfan9 and that's not somethzng to be hoped for, is it? Soms=
one who's experienced the full impact of thisg shlft in gttitude is gomng to
thlnk dlfferently from us, just as the characters in Mary Renault's "The=
seus" novels thought differently. It would be one hell of o task for an

ST writer - but a very rewarding one - to construct a convincing character
whe had undergone this change

aighty Your Hitch

Something else which has been bugging me for years (in fact I sold an
article about it, "A 2lst Century View of Sex', to Bob Lowndes's sexology
mggazine Real Llfe Guide)s what happens ‘to marrlage when ‘getting hitched
at twenty implies the daunbting prospecb of eizhty years togetheéer? For that
you need only assume that in advanced eountries the life expectancy goes up
to a century, and more than that is implied in certain currant programmes
of medical resesgrch. ‘Harriage in the conteupory sense - "according to the
law of this ocountry marriage i the union of one man with ons womah to the
exclusion of all others" — will siwmply be untenable. Vet for the sake of
bringing up children against o stable background it's got to be kept going.
A lot of my friends seem to have evolved a techiigue for solving thig prob-
lem, without apparently realising that that's what they're dolng, but it'll
be a while before soumething happens which I ineluded in my last novels the
state of Wevada recognises the legal status of group marriage up t0 a max~
imum of ten partners!

Pritez Leiber touched on that in Nice Girl with Five Husbands, you'll re-
eall ~ but that still sltands on mts own9 years after it was firet printed,
whereas I think SF writers could well preoccupy themselves with such subjects.

‘Played Out
To sum up thems what I'm saying in essence is that the single source of

much 19th century SI' - the implications of advances in engineering or other
technology - is vitrually played out ag a guitable source for 20th oentury
SP.  On the other hand, developments in fields which the last century
largely stoered clear of offer and for the for the forsséable future will
continue to offer a supply of endlessly absorbing speculation. Verne, and
even. Wells (though his obsession with social change makes him a border-
llne é&se) could hardly have exploited. the material we are now being.
offéred by sGh suggestions as the exietence of the texritorial instinet
in man, whioch T've just got that 200,;000=word novel out ofy because: in the
Adast century Darwinisn evolution was still to touohy‘a gubject for the
;weneral public, So too was Freudlan lnvostlgatlon of human sexuallty,
- Things haye turied overy we've less prudish about sex now.

. But we'mve still hor¥ibly prudish about vmolenco, in the sense that we
feel - thankug presumdbly, to conditioning in our soclety = one should not
quedtion bravery, glory and patriotisu as an exouge for wmurder, any wors
?than invthe Vietorign age one was. supposad to question a proper: adherence
b6 chastity even if the result was a domineering old bag who progeeded 1o
0in her sons' lives and turn thom into queers and masoohlstsa It s not
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for nothing that flagellation was referred to in Paris ian brothels of the
dday ag "the HEnglish vicet, I wtrongly suspedt that obsession with the
cability to:annihilsate 01tlosful of other, nationglities will be ocondemned
in comparable. berus a iew hundred years fr01 now, if we're’ stlll aroundo
oo Bo T wouid coungel any and every writer who's: WOndewlnb‘ Jbout the
fpauclty of goad fresh materlal he can generate by following the = ah W
tradltlonal S approach9 to cateh up on the present day and discover what
i8 new in our knowledgo of oursg selves, We know a hell of a 1ot about OUL e
gelves now - the trouble is findlng out just how uuch we know.

Further, 1'd request - even beg ~ you the most vociferous and influ-
antial seotion of the ¥ readership to let writers kuow whether théy got
it right or wrong when they. tried their new idezsg. Pandowm has elected
itgelf into the position of a very strong influence on what writers prod-
uce. Like it or not, certain res ponq1b111blos derive frou that position,
Lnoiudmng o sense of dependence gome (not all bub wmany) writers feel on
you as a representative - 1f gkewed ~ bross—section of their audiencé who
are Wllllnb to talk backs

~ What we don't need, of coursc, 1san°,meli, a questlion llhe,”Why don't
“you do it the way Kubtner did 1it?" - or Heinline, or L. Ron Hubbard:

~ As I keep ihsisting, like all fiction SF is ultimately concerned with
people, @nd Ird simply like. you to remeuver that, after all, the human
being is ~bill the most complex mechanism which can be produced by un-
glilled 1&oouro Vive la dlffgrpncc and thank you for your attention:

Copyright voon Bounner, 1967

HMoers I “t?ﬁ”(.oﬁ” (continued;from Page 6)

A word or two aboutb this issue‘might be in orders Although containing full
coverage of the FBaster convention, it is far from what wos ow#wln 11y planned.
Purely in the interests of economy, and in a sudden, savage desire to get the
ing of T my back, I've left out a number ¢f regular features, These include
the Meltlnﬂ Pot of readers' letters, and abt least one Buz
Busby column (the one on stencil now is entitled "The Plcw s a Harsh Mistress")
Along with some fresh material, and more lebters 1f you wrlve them; this will
all be published in the near future as a separate and compiete issus of SD901
I may even be able to salvage vhatb editorial.,

In the meantime, there are a few other chengss bo report, Iirst, Sgeculwi 4
must become "irvegular! in schedule. Second; Al Lewls writes from California to
resign a8 UsS. Agent (pressure of olher acf1v1ok_m>o In the light of all thls,
S duﬂ‘t thlnk I san @ooept any further giibsor pii‘;s to the wmagazinsg. .

Not a1l is. black, Joznlng me a8 a 00wed1tor is Bob Rick ard, a 100ﬂ1 man
from Birminghem who produced the cover for this issue and al‘r the otoaclls of
John Brunner's long article, A Good. Man, Bob, ududenu at B'ham College of "
Industrlal Desmgn by day, S~f artlst by night, wri ey of 1ot fers and. buyer of
drlnns, the man who wmll,‘one day s revive the Birming 1@& g Group.,cx,

TMnally, I'd like do make & few apologleUQ se are Lo dohn Brunner, Mike
Moorcock and Tony Sudbury for holding on to their mabsrLal for so longsi«To Ivor
Liatto, Boby and Pam Yates for not using their artwork. &9 5 and to alliyou

subseribers and readers. Thank you, fanediters, for contimuing to send. your

maganirss, and also publishers for sti1l sending review copless Aﬂl 1¢ not 1ost9
Yo ’ s 5§ . ’
ce b thank you fov your patience. Poton




REVIEW SECTION

. OFF*PLANET ADVENTURES
i
NON-STOP, by Brian W Azdms, Faber & Faber 1967 (reissue). 18s,
SENSE OF OBLIGATION by Harry Harvison, Dobson 1967, 16s.
THE KILLING MAGHTNE, by Jaok Vance, Dob on 1967; 163,

NONwSTOP was  just. about the flrst full—length novel by Brian Aldlss in the
science fiction field, and in some ways might seem on a simpler sort of .
level® than his lat@r works. As a 'lost=starship! story it i Well—paced
and intréduces many imaginative embellishments to the theme. Various..
peduliar svents happen during the story, at first. gloésed over But . latem
becoming more and more important. We gradually realise that Something

Is Going On = and receive a major explanation in‘the last chapter. It

is here that, as the Man from the Observer said, "wheh you diBcover What
it was all about, you start again at the beglnnlng." Generally a lively
and ingenious gtorys : L

Harry Harrisdh began writing about a urique and fascinating culture *
on his world of Anvhar, and then after the fifteenth page of SENSE OF
OBLIGATION he went on to tell a story about something else, nét nearly so
interesting. That is not an original observation, bf the way. Harrison' 8
hero is dropped head first into a hostile situation about which he knows
very llttle, and rather as DEATHWORLD he finds a solution through luck,
determination, and the author's plotting, A sort of Man of Destiny with
a rigged deck. ' ‘ :

Nevertheless, the world of Dis, with its unpleasant inhabitants, does
provide opportunity for a good deal of excitement and some cerebral
activity on the whichness of whyfore. .As in some of Harry Harrison's
other books, I find there is an elusive quality here which gives the story
a much greater degree of conviction and authority than it ought really to
have any right to. Harry Harrison in his Heinlein-vein, parhaps ?

In contrast, Jack Vance remains a stylist, 1nd1v1dual enough to be
completely beyond any of the current New Wave/Old School arguments. For
fifteen years or more -he has been furning out fiction which has by~and~
large remained remarkably the same in contemt. You know what you're getting
with any Vance story — a blend of colourful background, unique prose style,
falrly 81mple plottlng but a wry sense of humours

In eVery oase, (apart from a few related stories; such as the Magnus .
Ridolph series),. the author has created a new setting for each tales Per—
haps tiring of this,- he began with STAR KING to use the same props twice .
over = creating:not a'chronologiecally=linked Future History, but rather a
Puture Canvas, widé enough to take a whole set of novels against a common
backgrounds Conroisseurs love this sort of thing, and they usually draw
maps of Write,‘histories‘ of~an author‘s imaginary Wbrlde

THE KILLING MACHINE 48 the second in this serles, stronger than the
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Kings! themselves has been dropped with benefit -~ they are now bandits, . .-

o8d but complebely human. The story=line is identical in metivation but
much stronger and more active in execubion, while the author scems to
have more confidence in his settings even while bringing in a lot more of

his extrancous chapter heading "quotationmsM. :

Prom an excellent beginning the book slows down by degrees, until the
last few chapters have lost most of their momentums. Worse, as far as I
can see, a subsbantial part of the plot falls apart at this stage. It
A11 Happened because the Villain wanted the girl — but from what it says
here, he already has her i But in spite of these faults, : in spite of the
notavery«huqu protagonist, there remains en unusual chars in this novels

SOME NEW BOOKS FROM BALLANTINE
CHTHON by Pief Anthonys T5¢ =

"W busy and ingenious combination of the elemnts of myth, poefry,‘fdlk‘song,‘

symbolism, suspense story — a bursting package, almost t6o much for one
book," That is one comment on Chthon, a very apt one. The word itself
relates 1o a cave.prigon for incorrigibles, who are forced to mine garnets
in the steamy interior of a planet. One of the prisoners does notb aQCBpt_
his fate, and starts a trek to the surface —~ a journey beset By mary dan—
gers, such ag many-headed monsters, giant jellyfish, hot gale=fores winds,
and putrefying discase. The story is fascinating and full of suspense.

DOLPHIN BOY by Roy Meyersj T5¢

This is a new Tarzan book under another coat - the gstory of a boy raised
among the dolphinsy through a series of remarkable coincidencess There

is some good deséripbive writing in what is really the first of-a series
which may go on for ever, just like Big-Brother Tarzan.. ‘

THORNS by Robert Silverbergs T5¢

Another of‘these 'big! paperbacks from Ballantine, this oné the gtory of
Superman and Ultra-Woman. nSadists will enjoy the story," says a trade
press review," as will people who like lengthy desoriptions 6f surgery''s

But this issnot altogether fair — there is a lot of feeling behind this

story, let down only by a somewhat deus ex machina ending of happiness.

THE ESKIMO INVASION bj Hayd@n,Howafd;f75ﬁ ; #% Rocommended highly

The novelettes upon which this novel is based have been appearing in Galaxy
during the past year or 0. Together they combine to meke. a gripping and
very; very good whole., There is suspense and drama heve; and a very vivid,
description of some of the problems of tomorrows Of coursé; we hope that

our’ fomorrow will not be semplicated by multitudes of "Bsks'y buteIlm o o o

sure that Mr Howard must have avlong~familiarity of life in%Baffin-Landsy,*
Wo=one ' could describe these‘chheé g6 well from merely a travel book, 4

JTSTRESS OF MISTRESSES by B.R. Bddison; 95¢ "Woxm Ouroboros" series.’

RESTQREE.ByfﬁnﬁiMécgffrey;?75¢ A novel From an author new to SFe 1 "
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AN ALFRED BESTER OMNIBUS, from Sidgwick & Jackson 30s

Quite the most rewarding book on sale today in Gt.. Britain. This . - .
volume contains the two novels TIGER, TIGER, and DEMOLISHED MAN,

plus all. the stories from the US .PB DARK SIDE OF EARTH. These

seven brilliant sbtories are not available in other editions in

the UK, at least to my knowledge. Excellent reading.

_ & VANVOGT OMNIBUS, from Sidgwick & Jackson, 30s.

Another in this series of "Classics" of SF, smong which are omni-
bus editions of Robert A Heinlein, Arthur C Clarke, & Isaac Asimov.,
This £ifth book contains the novels THE BEAST and THE BOOK . oF PTATH,
and PLANETS FOR SALE (in colloboration with E. Mayne Hull, the
author's wife, Again, stories not otherwise available, 496 PALES o

AUTHORS COLLECTIONS '~ THREE NOVELS
T o TURNING ON _
THE TROUBLE TWISTERS ‘
PLEASANT DREAMS/NIGHTMARES

"The hell with them", says the protagonist of Semper Fi, the first
story (story ¢ no, just an episode!) in Damon Knight's TURNING ON.
And I wonder whether that might well be the author's attitude to his
readers 7

That's unjust, I know, but here, where there is no story, merely a
situation, I'm sure that another authot could have contrived a better
framework updén which to-hang the message. Not Knight -~ he throws the
mess at the reader — "Here, it's yours, you work somethlng out "

And the same with The Big Pat Boom, (although there are clues aplenty)
and with The Handler... ande..

I must oonfesq that even 'so, L enjoyed these fragments. They seem not
as closely 11nked to reality, but etill akin to some of Budrys' work. '
However, T don‘* thlnk a book of nothing but this sort of thing would be .
well apﬁréc1ated, and neither did the editor. He has mixed some of Knight's
earlier works in among do-it-yourself eplsodes, plus a couple of Frederic
Brown—style v1gnettes, an in~group spoof on the Hyrda Club, and thé- oddly
warm Mar ry. Conclusions from this book are that Damon Knight has a genge’ of
humour, a way of writing around off=track ideas, and a multl-purPOSe style
which c¢an do (noarly) anythlng if he wants it to. Good collectlon. :

THREE NOVLLS is a further Damon Knight collection from Gollancz, aﬂd &
more successful one. Knight does not work well in the novel-length . story,
is unpredictable in the very short-form, But novelettes are his meats Look
at‘ﬁgﬁpral State, reprinted so many times 1t is already a olasslcg Look atb
"The Dying Man", a beaubtiful Utopian s%ory of the man who is doomed to e~
ridiculously short span of a normal lifetime; Look at Rule. Golden, the... nw‘*f
least of the three, about what happens When the Golden Rule is. an actuallty.
Excellent booko,. ; : e L ,

* TURNING ON, by Danmion Knlght Gollancz 1967, 188,
* THRER NOVhLS by Damon Knight, Gollancz 1967, 218 , e e
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AUTHORS COLLECTIONS ). ; Ca e s - P
Although each sﬁory in THE TROUBLE TWISTERS has its own high lewel of-
technical gimmickry*ahd~situation*handling, I found them uninspiring as: &
Bunch., The acid test is that I could remember none of them from their
appearance in Analogy which wasn't very long ago. Perhaps Poul Andergon
has become just a little too good at ringing the changes on what are really
a limited number of ideas (in this case, concerning van Rjinn & the Poles-
otechnic Léague). Perhaps the author has written so much that a quality
of sameness remains in each story, his characters, descriptions,; plots,
have all appeared before. But then again, a newcomer to the field might
find these among the most satisfying stories being written today.

v T thirk that it would be well for science fiction and for Poul Anderson
if né could forget the SP field and went away and wrote about something

else for five years. Then when he came back he could write that master—
piece which he has been promising but not delivering for twenty yearss ~In
any case, 3—cornered Wheel, A Sun Invisible, and Trader Team are good stories
of the Analog kind.

I have in the past made numerous enemies by declaring that I don't
1ike horror or supernatural films and stories. This dislike arises not
through distase, but simply because T copsider such material to be absol=-
utely pointless and absurd. It could be said that I have no empathy with
anybody who can take such things seriously.

This being the case, 1t follows that I greatly enjoy the sort of Tantasy
found in the old Unknown and Beyond and rarely in F&SE, where inexplicable
things are treated nmatter-of~factly and often with some humour. Away with
those Things which go Slurp in the Wight &

One further exception I will make. This is to the type of material
being written by Robert Bloch and & few others. This to my wap of thinking
is not so much written to horrify as it is to coldly play with vagualy
unpleasant ideas to see what will happen. Technically 1 think this 1is
akin to the 'sick' joke, both sometimes enjoyable in moderate dosess

. After that long build-up, there is not a great deal else to be said
vgbout PLEASANT DREAMS/NIGHTMARES« Here arve fifteen short stories, each
written around a different. idea but all to a similar patirn. The first one
is not too original, andis about a voodoo doll, whereas the last in the book
is about a weird kind of demoniac possession. The Hell-Bound Train won &
Hugo in 1959, although it is by no means the best story heres

*. THE TROUBLE TWIBTERS, by Poul Anderson. Gollancz 1967 2ls, . ‘
¥ PLEASANT DREANS/NIGHTUARES, by Robert Bloth, Whiting & Wheaton, 1967,215

S

Some ACE TITLES, 1967 . - ... T O T I N : ,

. GITY, Clifford. D, Simak, 6043~ 'BORN UNDER MARS, John Brunner 504 :
S0S FROM / WORLDS, Murray Leinster 504 5 STARWOLF I, Ed. Hamilton, 508 -«

" THE GANYMEDE TAKEOVER, by Phillip K Dick, 504  (original novel)e -

THE WANDERING THLLURTAN, Schwarbs/ KEY 70 IHUNIUM, Ken Bulmer. 60

THE IF READER OF SF, ed. Frederik Pohl, 6043 EDCE OF TIME, Grinnell, 454
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