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Indirection

",, my current job glves me writing to do that has just
as much effect on the natlon as stories in pulp maga-
zines (precisely none) .." HORIZONS, June 1945, pp 4.

It's regrettable that Harry Warner let so thoughtless a
phrase slip 1into an otherwise well-founded article, for the
reasoned logic of his reply to Wollheim gives this boner undue
weight.#* While 1t would take an exhaustive survey to measure
the precise amount and exact direction of influence pulp maga-
zines have upon the nation (through the indirect method of in=~
culcating attitudes or opinions) 1t is a case where the mere
agsumption that such influences are non-existant are fantas-
tic.

For the most part such influence takes the form of sub-
stantiation of the basic propaganda~lines the individual en-
counters everywhere 1in our soclety -- from the schools, the
pulpits, the movies, and the radio. The sheer shibboleths of
Hdemocracy", the "crime doesn't pay" line, and the apposite
assurance that ec¢lean 1living will bring the pie out of the sky
before you die, are the most cormon of these. However ==
there are other influence-directives, tco.

Recently the OWI circulated a brief wherein writers (pulp
writers in particular) were castigated for perpetuating stere-
otypes: 1e, various nationalities were persistantly represen-
ted in a single manner, resulting in a decided influence upon
the more indiscriminate-thinking public which is dangerous.
The examples are familiar enough: the Italian is the gangster,
or the vegetable man (humorous); the Jew 1s the shyster; the
Negro is either the shiftless, ignorant comic, or the near-
savage killer, and sO On. It 1sn't that some members of each
groups would fit the stereotypes, but that this constant
hammering away at the single thoughts: "wops are gangsters',
‘I cre lezy", ‘“kikes will skin you alive” (to what ex-
tent the terms ‘wops", "niJEE", and "kikes" have been used
in the past, I can't tell; in the past few years, while I have
seen enough of the stereotype-perpetuation, the actual use of
these terms has been negligible) and so forth.,

Now to say that this practice, continued over a period of
at least twenty years, thrust month after month upon an un-
reflecive audlence has "precisely ho" effect upon the natlon,
is to go to great extremes for the apparent purpose of sggre-
gating causes and effects.

¥ The article to which Warner 1s referring appeared in the

second 1ssue of KX'taogm-m, Vanguard Mailing #2, and was a
series of personal anaiytical opinions of WOllheim concern-
ing Warner.
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Your individual may never have heard, in the formal sense of
Yracist" propaganda, yet, through constant perusal cf storles
wherein such attitudes are promulgated (without, in probsbly 90 %
of the cases, any such intention on the author'!s part), he 1s 1n a
position where a competant agitator can easily swing him over to a
conscious and deliberate “"racist' attitude.

Your fictional attitude-fixing 1s accomplished through emo-
tionak mooeal to the reader's better nature. OUne Claretti is de-
picted as a vicious gangster; many members of his mob (and thg OPTLY
sing mob) will also have Itallan names. When Claretti finslly
pays for his crimes, the reader thinks: "7?hat damn wop got whakf was
coming to himi' (While, on the other hand, when a villian with a
gocd "American" name ~-- whatever that can be -- 1s deelt w 1 th
according to the law, your reader thinks: "That"damn JoEes
got what was coming to himi" Ten --or more-- million "Americans
are not affected by the resentment the reader may feel against
Jones.,) 7

Now, this attitude estagblished, when a demagogue comes along
lambasting the Italians for some political advantage, appealing not
to the audience's better nature, but to hatred, envy, spite, resent
ment, perversity, and every other sheerly desrtuctive element in
human nature, that part of his audience which is already in the hab
it of thinking of all Itslians as Clarettis, 1s a sitting duck for
such propaganda.

(For extended documentation merely study the Third Reich, the
rise of Mussolini, Huey Long, Senator Bilbo and others, too numer-
ous to mention.)

on the other hand, when such propaganrda is foisted gwpon per-
sons who have not already hecome infected with the racist manner of
thinking, the demagogue's task 1s not so easy. I do not propose
that pulp magazines can foil present or future two-bit (or $64)
razis by (a) discontinuance of stereotype-perpetuation (b) poeitive
tresentation of the individual villain as an exception and not the
rile in his group or nationality or race. The rirst steps in thhs
direction have been taken -- both by the pulps and the slicks.

A certaln Western story editor received a story from one of
his authors wherein the secondary lead was Jewish. The author had
tried this, not without considerable doubt about the story's sales
possibilities. That editor not only took the story but asked for
more dealing with this same character.

In my own publications, whenever I write to an authort!s maga-
zinesstating our needs, I say specifically: "No Indian, Chinese,
Negro, or Mexican villians =-- or, if bad men of these national-
ities must be used, then they must be balanced by sympathetic char-
acters of the same nationality in the story." (I haveh't included
"Jewish" in these write-ups, becauge in four years of reading West-
tern stories, both in printed form and in manuscript, I have yet
to come across a Jewish villiant)

If this type of bad-guy presentation can be adhered to, 1t can
have a Dbeneficial effect upon at least ten million Americans.
The vast majority of pulp resders (while not necessarily stupid --
the fact that an incresasing percentage of rulp writing has been
approaching the so-calied "slick" standards proves that) are not of
a discriminating cast of mind when 1t comes to 1deas -- or attitu-

(continued on page four)



Do decp-sea divers use bath-towels? "Comments from the walting=-list
; y No, bty James Blish
v o DIVERS SUNIRY

Follov Venguardifs, apologies. The following materisl 18 FAPA-centered, I have
discovered myself %o be still on +the FATA weiting~1list, end in order that my welcome
be suitably cordiel, I've decided to scatter e few pearls-in~vinegar in advance,

s

The best item for o begimning is tho now-oxtined venguard Record projoct, In look=
ing over the lost mailing, I discovcercd a nunbor of reforonces to V-R Rocord Reviow,
all favorablc, Among the Tuturias vhore (it is truo; I confcss it) 1 live, the idee
was grecked with similiar cncouragemcnt, Evcry thing was rosy.

But nobvody scnt us any
moncy . Wc gol scven subscriptions tvo of which werc for the full amount, tho rcmain-
dcr for a half as provided for in our arrangomonts, V¢ had figurcd that 10 half-sub-
seriptions would justify our beginning work on the records. Wo nowver got than, WO
~aitod guitc somc timc for thaot tonth onc to comc in, Then, In ¥he facc of thc grov-
ing tido of vorbel cnthusiasm and the megnificont actunl apathy (as attcstod by  how
mony rcally wentcd to buy thc roeords), wo called the —~holc thing off, I don't think
our rcasons for gul tting will bc obscuro to anybody.

So wo con noy offor somo documons=
totion for DAV'S K4tobgm-m thosis that in fondom, talk is ohoop ond action microscop-
icy ond I for onc think it a sad buesincss,for somc of tho music in the album vas damn
good ,;nd thosc fans +ho cxpacted tho rocords to wailt until thoy got good and roady %o

Euﬁ ghsm have boon doprived of considersblc plopsurc , and havo doprived othors of bot-
cr faith,

-*—

Know ye, all and sundry, that Blish is not the Apostate, The @ is V, K, Emden,

Neither one of us is much pleased about the false identification,
ot

Blitherings i4: In my opinion, music is a means of communication of a certain
cless of ideas; its appeal to those who like it is the result of its having,for them,
objective meaning,. From & munuscript book I've been working on: ""liusic over the short
period of its history has devoloped a surprisingly long 1list of conventions and ex-
pressive devioos, vhich wec may usc as guidoposts to the contczt of .2 composor's mos-
S380..Thesc devices have cmotional connotations. I% would be puintlcss to recite the
<holc 1ist upon which today's music can call,but a fow oxamples will scrve to show %o
vhat I rcfor: tho convention that the minor koy is a sad onoj that the flutc tonoc 1is
‘purc,' ‘cool,! 'silvery’; that thc bassoon is a comical {nstrumcnt, thc oboc a path-
ctic ono, thc horn a 'romantic' onc; that thc string tromulant 1is 'agitatcds' the ep-
pogiatura sad, thc mordant scntimontal. Thesc arc tho *symbols! or timages! of music,

"It is nccessary to point out hore the psychological trulsm that nonc of thesc im=-
agcs actually carrics with it any cmotional quality whatcvor os an intringic peri;ony
cmotion which they may coll forth in tho listonor is purcly nssociationnl, and the
procoss is onc of cvocation rathcr than prcsentation, Thoy &aro not in any sonso fixod
in their anotional contoxts,but thoy have beon used o often for the some purposcs by
SO mony composcrs that the cmotion whicn thoy are dosignod to indicato has becoms 0Db-
joetificd ond contcred in the gymbol itsclfs Tho association is in cssonco 2 product
of rcopcet for and imitefion of ocarlicr ottompts at imagcry, and a8 sach is an orbi-
trary onc,

# do not meon by this to imply that thoro wos nccossarily anything arbitrary about
tho originol secloction of thesc dovices by the first composcrs %o makc uso of tham,
peubtlcss thore was somc cubconscious, perheps empethctic, roason for their bcing sc-
lceted to scrve the purposcs for which they were usod,ond for othor fon to agroc thot
they wore cyoecative cnough to be usod for thc somCc purposcs agoin. Bube.s.b0 VATY of

ﬁﬁgrgimglificd thcorics of tonal activitios and linas, ‘Remomber, for oxamplc, that
: plodsont sownd of parallol fifths 1is on association =hich comes to us from 2

7im¢ who,y a1l music was sung that woy,and that tho prohibition of them in formal har-
1mony , lmough now ‘common hermonic practice,! arosc originally bocause pcoplc “orc gick
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07 hearing them all %the time, not for the very good scientific reasons which were
thought up later after the tempered scale Ves invented, Similisrly, when a Bach
melcdy moves up Or down, the composer generslly has no such subtle emotional i-
deas as exaltion or depression in mindy he had no gwell~shades on his organ -and
often used up-~and-down in place of loud=end=-soft, Remember too that the contexts
of theo images may change with time a§ styles of composition arc changed in tho
sceretion of teohniques — aobody in Bach's time thought the minor key to bc a sad
ono, nor, indeod, weroc thcanot ional contexts of koys ovin suggesied until Chop-
in; and occasionally whole now sots of eymbols may be cvolved, somctimcs for spe—
cial purposcs, somctimes for gonoral usc, a6 in the cac of Scriabinc and scvoral
othcr modcrns,"
e

TAPAns inteorcsted in the arts aro invitcd to oxeminc RENASCENCE, 2 crcative &
oriticsl review put out by tho Ushor Socicty and cdited by Doc ond mc, 25¢ a cop~
y, 10¢ to manbers of the armod forcoe end C,0.'s, For solc at this oddroes.
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(continued from page two)

des -- presented between the 1ines. They are inclined to be reten-
tive. Give them the desirable attltude-suggestions between the
lines long enough and they'll be in a position to reslst your dema-

gogue when he starts ranting.

They may not know why, but their instinctive reaction will Dbe
"what he's saying isn't so; 1t isn't fair"., How long that could be

maintained against incessant assault is another matter.

But 1f the pulps can, by altering the indirect propaganda-in -
fluence,affect their rcaders to the extent only so that they gues-
tion Inflammatory demagoguery (such as emanating from Senator Bll -
Bo, for example) the first time they hear it, then the pulps w 1 1k

e

have accomplished muen., As it is now, pulp fiction must bear a cer
tain amount of rasponsibillty for a considerable numbers of individ

wals having fallen for "racist" propaganda upon first hearing.
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