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Perhaps | should explain why both the "Inside Story” articles are included

in this issue instead of having one in the next issue.

Well, it’s simply that the

author? Paul Hazletts phoned me last week and asked that they both be published at

one time because a lot of things are developing., and they could become dated.

And

for page fetishists,..this issue is 1C8 pages long, a bit longer than | expected.
Damnit... .cover by Richard Delap and bacover by Jim McLeod and Gabe Eisenstein.



IT you look very herd at this issue of BAB, you may find somewhere the
addendum to Piers Anthony’s column in which Piers answer a few of his critics.
And you may find a few of the answers with ultimatums of their own. Well, this is
where Things Become Known, | guess, because the rest of the issue was getting too
long- and I figured | might as well take space | would have used to just go on and
say nothing in the first place.

So, this is where a few things are explained. Piers challenged Bob Var-
deman to find any of Piers’s statements "that were unfactual, and have a stake of
$1 to the TAFF Fund hinged over each questionable point. Lackey Lunney wrote to
Bob and received the following:

As.l said, I've other things to do, but I commend Piers's support
of TAFF. Enclosed you'll find my check for $10 made out to TAFF. Tb show
............ _X b.ear .Piers no .ill will and. that I'm sick of the whole mess (which has been
............ blown far out of proportion), I would like you to send it to whoever is T?FF
............ admirdstrator as a donation in Piers's name for me. Since my ignoring
............ Piers's challenge to arms would have denied TAFF some money, 1 feel I
should rectify this. Perhaps Piers can see fit to match this contribution
.............. and forget his misguided jihad.

............ So,. Bob has declined the challenge, and in the best way,

.............. And. | do .agree with Bob when he says that the whole affair has been blown
far out of proportion. And the blame really has to rest on the shoulders on Al
Snider who published the whole Piers Anthony package in his own fanzine, CROSSROADS!
in order to stir up some...well, read his column in this issue of BAB. Maybe Big
Al is' changing his ways.’.”.but he's not doing "it 'until after he's -dragged a few
people through 'the -mud, .-.and he*s done it 'very well, 1 -must sayy for one who
Couldn't get Piers to answer the suggestions he 'smeared-all -over Cl

| The' 'challenge i1s still before 'the -whole -of PAB'-s Tradership,- 1 guess, and
the judge is -still standing by, as Buck 'Coulson -would -have -been the Decision Maker
in this conflict.- ' -So, 'anyone with 'a Piers -Anthony -misstatement -beforehis dyes...

v -Finally, there -was the -matter -of- -Bob -Tucker,- who said -a -few things which
may have been wise or not.. Piers proposed -t-he panel -of -outstanding fans in the
field, -and came up -with the -names of Roy Tackett, -Dob -Vardeman and Lin Carter.
All three were questioned about their -possible -presence -on -the -panel.

v+ From Roy Tackett:........ccccoovviviviiinnennns K e "

L No, I -am -not the least interested -in Biers Anthony'-s latest idea.
I have not the time nor the inclination.

Besides | don't believe I've
ever knocked Piers's ability as an author. | have referred to some of his
shorts as "mediocrell and mediocre means "average"—check your Webster.

I give him his due as a writer.
Piers Anthony, would-»be-fan, is something



else again and, quite frankly, I grow a bit wary of him. 1 will continue
to read his fiction—as long as he entertains me—but his fannish Babblings
will in the future be ignored.

Bob Vardeman wrote:

The idea about judging Piers’s vs, Bob's book is so stupid 1 wonder
what ignoramus (damned ignoramus?.) thought it up. | credit Piers with more
sense than that-. Piers is a better writer in his field than Bob is in his,
but this doesn’t mean a thing. Bob writes time travel stories—has Piers
written even one? 1 like TT stories, for the-most part (Up the bine really
blasted my feeble mind), So would Bob score heavily for Lincoln Hunters,
Time Masters and Time Bomb? as to atomic destruction stories, this seems the
only meeting ground, Longj Loud Silence is far and away better than Sos
the®Rope. And yet my enjoyment of Chthon and especially Omnivore probably
exceeds that of some of Tucker's minor stories, (one about an undersea dome
whose name escapes me comes to mind—how’s that for confused thinking?

I’ve been practicing trying to match Piers. Alas, | can’t). Such compar-
isons can't be made and judgment as to which is better could never be made
(unless one is God, and I haven't heard even Piers claim that one yet).

And Lin Carter:
Hi, Frank Lummy: ((Ooooooohhhhhhht))

Afraid 1 shall have to decline chairmanship of the committee in this
matter of Tucker et al vs. Anthony et al.

I have three books to finish between now and Christmas, and the feud
looks like a time consuming chore. Even if I could spare the time, which
I can’t, 1 am not inclined to do any favors for BEABOHEMA anyway,

/nd when 1 wrote to Bob Tucker himself telling him All About It:
Cheers:
Why, that's fantastic.
And you may quote me.

Which 1 did. And I really think this should be the end of it. Piers has
been able to geteeverything off his chest from what has come off from the triumvirate
thus far, and will have some more to say in the next issue, probably, when he reads
of Bob Vardeman's actions. In fact, | know what-Aapproximately—he will say right
now, but the issue is'just about done, and as Piers said, this issue already has
enough material from him. So...maybe a few Final Words from Piers in the next issue,
and then, as Bob Vardeman said, "When I said the matter was dead in my mind, I
meant 1t,""

Getting close to the bottom of the page, but there’s already a comment in
about the Paul Hazlett article. Oh hell...Alexei PanshinJcnows approximately what
the article was about from what I told him last week, and"he doesn't dig much of it,
especially from someone he’s never heard from, /md the next issue is coming out
sometime In the future... .yeah.... _F.L.
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In "The Inside Story of the Milford Mafia ((later
in this very issue of BABj if you havenlt read it already,
do so,..NOWJ)), I mentioned those excellent story criti-
cism situational-experiences developed by Damon Knight and
his wife, Kate Wilhelm, During their writer’s conferences,
a serious effort seems to be made to disassociate a writ-
er's identity from his story, and this is good for every
writer, I-lowever, at the same time a subtle, probably un-
conscious, comraderie is -built between "in-group™ members
which creates a tight bond and which forms a group known
as the Milford Mafia. The Milford Mafia probably is the
strongest organized group within the Science Fiction
Writers of America if for no other than the following
reasons: (1) Damon Knight and Kate Wilhelm form a nucleus
around which fourteen years of meetings have welded mem-
bers, for right or for wrong, (2) The Milford Mafia at
least stimulated and sustained SFWA, if not invented it.

As | said in my previous article, 1 can be wrong,
I can only ask questions, record answers and make personal
judgments. At first look, 1 thought the Milford Mafia was
to be congratulated for their achievement in establishing
SFWA, After all, the fact that one group of humans find
themselves compatible, even on a right-or-wrong emotional
level, isn't bad for anyone except those who stand on the
outside looking in.

my second look brought about grossly different perspectives. When I asked
members, "Is SFWA doing its job?" I found a difference in thinking even among the
formidable Mafia. Although I haven't interrogated Damon Knight, SFWA's grandfather,
1'll bet even he entertains serious doubts about its present competence and its
present abilities.

I know the above is vague, because I'm discussing an analysis which, by
necessity, must cover so many different facets. Perhaps 1 should take them one
at a time.

Nebula awards seem to stick like a kind of boiled lobster, shell and all,
steaming hot and all, in the throats of many members. "Milford Mafia members win
the awards. They stick together,” I've heard it said. Anne McCaffrey, Secretary
of SFWA, seems to feel she has statistics to prove otherwise. Perhaps Frank Lunney
can wriggle them from her.

Whatever the true case, i1t seems reasonable to me that comraderie alone
could bring a greater proportionate share of votes to "in-group”™ members under cer-
tain conditions.

What are these conditions?

IT the story votes are light.,
a small number of "friendship" votes
could easily swing the balance. If the
number of story recommendations were too
large for reasonable evaluation by mem-
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bers, a small number of "friendship" votes could srang the trick. If several
friends deliberately got together in their nominations to scratch one another’s
back, it could sway the nominations, and therefore the votes. If one kind of
literature, say the New Wave, had representatives who felt persecuted, like the
world was against them., like nobody understands them, they might tend to vote more
frequently, en bloc, and for their own kind, more than others.

I'm not saying that any of the above occurs. It is interesting to observe,
from where 1 stand, that most of the above ifs are exactly those which seem to
have taken place!

Also, please note that I am not saying the winners did not deserve the
awards. Maybe, maybe not. [It’s the socio-dynamics which interest me, and should
interest you.

Maybe Anne McCaffrey will shed light on this subject.

Another thing I've heard is this: "Wny should pro writers seek adulation
and fanship from other pro-writers? What does winning such'an award signify?
The only true test of ’good literature is the test of time, as with Shakespeare,
and so forth,” The fact that a very small number of writers have voted for a par-
ticular story, among a very tiny number of stories, certainly cannot be construed
to mean anything significant to the reader or fan, can it?

Oh yes, | know what the publisher does with the votes. He (or she) puts
big red letters on the next edition saying NEBJLA AWARD WINNER. This is supposed
to sell more books, and maybe it does. If so, the writer is supposed to make more
money, and maybe he does. But, does the reader genuinely get more and better?

I personally doubt it and those I’'ve interviewed also have grave doubts, even when
some have been nominated for the award. (Talk to Piers Anthony, for example,)

Enough said on that subject.

Let’s hope that those who have won the awards, and comment on this article,
will be as objective in their answers as they claim the voters to be!

SFWA has a Bulletin and a Forum which is supposed to provide certain ser-
vices for its members. It seems that the SFWA members are expected to pay a fee
(now 3f>.00, but recommended to go up to 32°,00), then are not supposed to have any-
thing further to say over their own organization.

Harry Harrison has already asked Terry Carr to resign from his editorship
of the Forum for the simple reason that Terry Carr felt the Forum to be his per-
sonal fanzine.- (I haven’t yet; learned how Terry Carr and Barry Malzberg got elect-
ed to their positions. Possibly they were assigned by the incumbent officers, thus
beyond the recall of all members, not to speak of just one member.) In a high-
minded effort to "improve'the mental calibre” of SFWA members, by “expo.sing them
to purer literary efforts,ll'.-Terry refused to publish, anyone’s letters unless they
refrained from name-calling or-contributed something of "interest and significance."
Damon Knight had already objected to censorship in the Forum because that publication
was originally designed for open, free expression of opinion among members, while
the Bulletin was intended for official, public business.

Among those who, in Terry Carr’s opinion, in the last Forum, were brilliant



enough to uplift 'the minds and
mwriting of other SFvJA members
were Joanna Russ, Samuel R.
Delany and Isaac Asimov,
Joanna- Russ had a pretend
Chaucerian piece about

Sam Moskowitz.  Samuel

R. Delany "wrote about
nearly everything,, on

and on. Isaac Asimov

had a short note about

an earlier dispute among
members. It was obvious
that Terry Carr did not
feel quite big enough—
yet—to screen out Isaac
Asimov. (I saw that '
Forum., Harry Harrison,

and I agree. In spite

of Terry’s cussing

"at you, In his letter

to you, and the risk

that he’ll do the same

to me, he should goJ)

Ok. That’s just
a fight among olcl pros, you
say!

Not so! I'-checked
around the Worldcon and found
dozens of new writers who
had had letter after letter
.screened out of the Forum,
This seemed to have happened
even under our new Puobert Hein-
lein writer, Alexei Panshin,
when he was Forum editor,
though not to the extent it
does under Terry Carr.

One member, Larry Niven,
I think, persisted in recommending
that only those writers who "work
full time" be permitted the vote. One member had already written formal notes to
SFWA President Gordon Dickson, Secretary Anne McCaffrey and Bulletin editor Barry
Malzberg, recommending that no SFWA officer or staff member be permitted who was
an editor or publisher. He reasoned that old members could not speak against pro-
editors for fear of losing old markets and new ones could not speak up for fear of
not getting into the market. Sounded reasonable to me. The suggestion, so far,
has been well ignored.

VJhat s the moral?
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Well, i1t simply means that a $£.00 bill from a new SFWA member is not as
valuable as a $£.00 bill from an old pro (like Isaac) or a friend of the censor,
Terry Carr. It is hardly likely that two twenties and a five will be as valuable
for the new members as it will for the old friends and the censor’s friends when
the entry fee is raised!

Believe me, friends, it is downright shocking, when you’re interviewed
dozens of the newer writers and find that literally multiples of dozens of letters
have been censored out, though they were in no way argumentative, and, perhaps,
even had innovative ideas since their originators, Terry Carr's victims, were not
part of the old-line clique and just might have had new, fresh ideas.

One member was overheard to ask, "Are Bulletin and Forum editors subject
to the will of the members, the will of the president or to their own egotistical
will?" Robert's Rules of Order would normally answer in favor of members. Ap-
parently™Gordor?Dickson feels they should answer only to their own conscience and
damn who pays the bilJ £

"How many here want the editor to be censored?" Gordon Dickson asked at
the SFWA rump meeting at the Worldcon, Why didn’t he ask, "How many here want
the SFv/A rank and file to be censored?” You see how easy it is to push a group
around 1f you limit discussion by arbitrary time rules, formulate the questions
yourself, and harshly cut-off those who just might upset the old applecart?

/mother thing 1 overheard from the meeting at the SFWA session: Anne
McCaffrey, apparently fearing that Harry Harrison,, and his ill:, were beginning
to make points, made a stirring, heart-rending speech explaining how hard all the
officers, staff and editors worked, "who, here, is willing to take on the dirty
Forum job?" she challenged, eyes flashing like a flying dinosaur. "l am]" Perry
A. Chapdelaine shouted. Further discussion was cut short at that point. Need I
add that, as near as could be determined, he was not offered any part of the "dirty"
Forim job," This naturally fits in with the pattern that old-line SFWA people have
a terrible, deep fear of both democratic processes and of losing control of the
organization to newcomers.

My bet is that Robert Moore Williams’s earlier letter in this fanzine hit
on the head. The old-timers have pushed their snout up to the svrill and by-God
they aren't about to let another shoulder his way in! In other words, this behavior
seems very consistent with the idea that money is to be made from the SFWA is one
can control its communications, its -offices and its behavior—money for those
who have control.

I have one last observation on the SFWA, Some, like Damon Knight, SFWA’s
grandfather, and Robert Moore Williams, iconoclast, would like SFWA to become
a tight trade union. To that end, the trade union could begin hard, fair bargaining
with publishers and editors. Others, like Gordon Dickson and Anne McCaffrey, would
like SFWA to be recognized as a professional organization which occasionally prods,
suggests, formulates policies and principles and otherw.se behaves with dignity,
I heard one SWA pro (whose name I didn’t get) suggest that SWA stay a social club,
like the Mystery Writer's Organization,

/ill of the above sounds very much like the difference between a teacher’s
"professional” organization, a teacher’s union and the PTA. what thou hath wrought,
Grandfather Damon, is a can of worms! | predict that sb long as democratic processes
do not prevail among the rairk and file, and communications continue to be slanted
or cut, the ins will stay in and the outs will stay out. Well Damon, are you man
enough to straighten out the mess?


otherw.se

Upon occasion | have mentioned tat | want to sell good stories and novels
and make' a name for myself—not because | crave fame and fortune (though 1 do,
I doJ), but because I need that name in order to be able to tackle more ambitious
projects. 1 realize that this sounds backwards; usually a writer publishes some-
thing ambitious and then receives suitable acclaim, whereupon he can put his lesser
junk into print at lucrative rates. But this is a two-edged sword. A writer
who makes a name for himself is granted more leeway subsequently to do his thing.
If, his thing is junk, the publishers may realize this but have to tolerate it for
the sake of the drawing power of the name. But his thing may not be junk; it may
be good material that the publishers don't understand, and would not tolerate from
an unknown wvriter. Thus a Name purchase can lead either to inferior material or
superior material (though most often to similar material). It is the second course
I have in mind.

Big talk, you say, from a writer whose mouth is known to be louder than
his talent, What gives me the idea | could turn out anything-worthwhile even if
granted $27,000 and carte blanche? And this is a fair question, because at this
writing 1 have won no meaningful awards, set no sales records, and indeed have had
my work bounced more than accepted by publishers. Shouldn't I wait until I do—
if ever—have some awards, etc,, before sounding off? /nd this too is a fair
question.

First answer; | don't want to wait too long, because | lack confidence
in the situation: personal, publishing and world. Specifically, on personal:
I may suffer an accident later in life that would prevent me from writing. (An



irate BAB reader might catch up -with me, for example.) I hope not; but if J. do
have a serious project in mind, and can do it now, why wait and chance such a loss?
(Perhaps 1 am too morbid. But | was told that 1 would have died from the measles
in high school, had modern techniques such as intravenous feeding not been avail-
able, »and even so | brushed uncomfortably near. And | doubted I would ever wake
when my car sailed off a six-foot bank at hOmph in 195>6. As it happened, 1 sur-
vived the turnabout and rollover and drop with only a bruised shoulder and momen-
tary unconsciousness—but I was lucky. So I know it can happen to me, as it has
to some of those close to me.)

Oh publishings of course that has vicissitudes. Right now many publishers
are buying much material—but a decade or so ago it was different, and a decade
hence it'may be different again. So 1ld best do my important stuff during a favor-
able market, even if it isn't terrifically favorable for me.

And on the World Situation; here 1 grow morbid again. | honestly fear
that all of us may die together within the next score years. You know what 1 mean.
If | should live to be a hundred in peace and contentment, | will be happy to ridi-
cule my present, uncertainties. But at the moment I'm living in the tenuous present.
I want to write in the present.

But mainly, | became a writer so that | could do what | wanted to do—and
I want to do this.

Iy reading interests over the years have coalesced around three main areas:
science fiction, mythology and history. Of course | am, also fascinated by astron-
omy, paleontology and many other sciences and disciplines—but astronomy is really
a subdivision of SF, in my private cosmos, and paleontology is the history to the
world before man. So understand: these groupings are not logical, they are sub-
jective and approximate.

Ffy participation in SF is known. 1 collect it, | write it, | read and
write about it. Mythology is more of a private fascination, though occasionally
it finds its way into my fiction in overt or covert form. Today we suggest that
science can accomplish impossible things, like traveling in time or faster than
light or bringing peace on Earth, One or two or three thousand years ago or more
they suggested that witches or magic or gods could accomplish similar things.

The one is as reasonable as the other; mythology is the science fiction of the an-
cients. Or, if you prefer, science fiction is contemporary mythology.

And history—history really embraces all of it. The future is history
that is about to happen; the past is history that has happened. Science is part
of history; religion is part; art is part; philosophy is part, imd so is litera-
ture, including mythology/SF, And so it is history that commands my ultimate
attention. 1 find it utterly compelling.

Yet history was a borderline subject for me in school, | remember those
tedious hours memorizing lists of British kings, of matching' famous dates to their
events. | remember signing out, the summer before | entered twelfth grade, the
American History text we were to use. | read it and enjoyed it. | learned then,
for example, how the US fostered, via gunboat diplomacy, the breakoff of Panama
from Columbia—so the US could have its canal. (The text is banned in some states
—because it tells the truth about such things, America's history is not all
pretty.) | knew | would do well in the course.



Sorry—I flunked the very first quiz. and. not narrowly. Something like
31 of a possible 100 points, | flunked the whole first month, 1 wound up the
year with something like a C,

What haﬁpened? Well, among other things, modern education happened. The
quiz did not ask what occurred between Columbia and the Colossus of the North;

it said (and | believe | remember this verbatim) "Name the man who made the maps
that influenced Columbus.! Not an event, not a vital fact—just the name of a
man, And, in other questions, dates and technicalities.

And there you have the true crime of contemporary teaching techniques.
I remain a certified high school teacher (English) (though I’'m not teaching any
more), so | do have some information to go on aside from sour grapes. Damn it,
history is not names and dates] History is the animated progress of mankind.
And it is a terrible thing to ruin it for those who are really interested by
cluttering it up with irrelevancies. | dare say | had a better appreciation of
the tides of history than did some of the *A" stidents of my class. But 1 could
not remember names and dates readily, so | was a "poor’ student. Mind—I do not
say names and dates should be excluded from such studies, but they should not be
stressed as rote-memory exercises. This makes history a semi-mathematical tabu-
lation of little actual worth.

The truth is that the memorization of numbers and terms is busy-work.

Once the final exam is done, i1t all can be forgotten with- no loss. But the com-
prehension of original concepts, and changes in a person’s pattern of thinking—
these will affect him for the rest of his life. Specifically: it really is un-
important whether you can name the man who made the maps that influenced Colum-
bus. But it is important that you comprehend the true nature of our nation, and
know that shameful chapters exist along with the glorious ones. Then, when you
travel abroad—say, in South America—you will have some warning how you may be
greeted. It-just might save your life.

/mother thing that disturbs me about the teaching of history is its al-
most exclusively western orientation. The typical history of the world that |
have noted goes like this: Civilization started in Egypt about 3"000 BC, with a
parallel but less important culture in China. Soon 1t spread to Greece, and then '



]

to Rome,, whose empire was the greatest the world has ever known, except for pos-
sibly the later British empire. The barbarians overran Rome and the dark ages
followed. But in the past thousand years Europe has risen to the highest level
yet (except for America) and the European cultures now dominate the world, up-
lifting it. Isn’t that about it, in capsule?

Well, I call it bunk. Oh, there was civilization in Egypt, but it was pre-
dated by that of the Tigris/Euphrates valley- and that was preceded by cultures
in the vicinity of Anatolia (Turkey, roughly). It is from those other cultures
that we derive most of our heritage, not Egypt. The Roman empire was great,
yes—but may not have been greater'than the Han empire in China, contemporaneous,
or the Moslem empire that followed, or the Mongol empire that stretched from China
to eastern Europe (and, but for chance, would have embraced all of Europe) in the
ethirteenth century AD, The Han empire repulsed the Huns, whose eventual migration
to Roman territory precipitated the collapse of that empire, at any rate. :(The
whole story is a good deal more complex, however, so don’t take this as definitive.)

Then there.’s the one about how the white man brought civilization to Black
Africa and Red America. This is sickening, and not only because of the license it
implied for black slavery and red eradication. Reasonable definitions of civi-
lization, based on culture and law rather than on technology, produce an entirely

different story when serious explorations are made into the actual histories
of these places, @ L.......

Oh, there is so much more, it hurts me not to be at work on it this moment.
History: the living record of our species, and indeed the proper study of mankind.
IT only this fabulous saga could be presented accurately and interestingly—ah,
then many, many people turned off by the numbers”~names, games would respond
and benefit.

There are excellent histories of segments of world and time, and there are
simplified overviews. But something more is needed—something to provide both the
immediacy of historic life, right down to the details of dress and dinner and con-
versation—while putting entire millennia into perspective, A history, if you will,
that reads like fiction*-yet covers all the world for all the time that man has
been upon it.

‘impossible, naturally. It would take a library of tomes just to contain
such an epic, and no one would have the time to read it, let along write the thing.

And, granting for the sake of argument that it could be done—who would do
it? Not the professional historians; they are responsible-lor the existing mis-
fortune of historical narrative. Not writer of other fields; they lack the neces-
sary knowledge of the subject.

Ah, but what of fiction writers whose hobby is history? Shouldn’t these
have the capability and incentive? VJhat about those in our own field of science
fiction, who have already demonstrated the ability to write intelligibly in re-
lated areas, such as de Camp or Silverberg? 1 think we’re getting warm. There
are also those who have telent and serious interest in history, such as Zelazny
and Delany and probably numerous others. 1 don’t know about. They could do it.

In fact, 1 could do it myself.



In fact, I'm going to.

Mo—not a library-length epic. Something of manageable proportion. Nec-
essarily skimpy, but perhaps enough to suggest the way to later writers with simi-
lar aspirations. Ancl perhaps improve subsequent teaching methods a bit.

I have spent years thinking about this, and have collected over a hundred
books on history and archaeology and related subjects for my researches. Origin-
ally 1 planned to do it later in life, since fate has arranged things so that if
the current society endures 1 will probably be able to retire in my fifties with
comfortable finances. But for the reasons specified herein, I'm gearing down for
it now. Of course I'm having the usual difficulty finding a publisher—one ignored
my query a couple of years ago entirely, and another has been slow to reply—but
let’s face it: if the world needed a publisher to prevent i1t from expiring next
year, chances are it would end.

IT | do this project, and no publisher will take it, then when | achieve
that comfortable-finances state I'll publish it myself. After all, Lord of the
Rings was vanity published originally, and while it may be too early to say for
sure, it appears successful. And people like Vardis Fisher (Testament of Man
series) and James MLchener (Hawaii, The Source) have been doing roughly similar
projects with good success, “Roughly similar; my notion is more ambitious than
theirs, and quite different in detail.

No need to go into tedious details of how I worked it all out (actually,
much remains to be worked out, including all of the plotting)s 1'11 simply de-
scribe the project as it now stands-.

There is a framework: a circular chart marked off in one huge spiral
from 100,000 BC to the present. It's a geometric curve, in that the earliest
gradients are 20,000 years each, and the latest 200 years each. (Maybe that's
a logarithmic curve; 1 forget my terminology—and I used to teach trigonometryl)
This is necessary because history as we comprehend it does become more crowded
as we approach our own times, and advances seem to come more rapidly. Drawn on
this spiral chart are lines of---well, of race. We begin with a common ancestor
at 100,000 DC and diverge into three primary races (not being too finicky about
definitions), Mongoloid, Negroid and Caucasoid, and then subdivide, with the Amer-
inds splitting off from the first and resplitting into north and south elements;
the Mediterraneans from the third; the pygmj.es from the second, and so on. Race
is a matter of definition and experts don't agree what is or is not a race, or how
many there are.on Earth; some may claim three, others three hundred. Here there
are a dozen. Where. these racial lines of descent cross the coils of the time-
spiral, there are my episodes.

The total number of episodes thus comes to a little over a hundred. Some
lines are dropped along the way, in the interest of economy (not genocide!),and
some recombine, such as the Caucusoid and Negroid in the American Negro. The
overall picture thus becomes complex.

In this fashion all the major races of man are represented, and all the
major cultures and geographies and times. Each episode .is a story, averaging
£,000 words, that entertains while it illustrates the first-hand nature of that
period and area. This portion will take, therefore, about half a million words—
ifT 1 succeed in holding down the length.
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But this is merely a chart for the series of story settings; it hardly
represents history. With many thousands of longer episodes history might begin
to come through, but hardly, .with my- mere hundred. More, .much more, is required.
So—there are to be summaries of historical processes in the interstices, framing
each story. For example, if the episode concerns the Roman empire of 200 AD,
the growth of that society and power in the preceding centuries will be described,
and, after the story, the circumstances of the empire’s decline and fall will be
described. Thus a slender history, with minimum stress on dates and names, ac-
quaints the reader with the background of the episode—and the episode arouses
his personal interest in the history. Later stories in that line will make the
history continuous—and other stories, with their own frameworks, will cover
areas beyond. For example again, there might be a story set within the Gupta
empire of India, at a similar time; its historical framework would extend to the
edge of the Roman one, so that there was no gap. .tad the next, concerning the
African Bushmen of the same time, would pick up where the Gupta framework left off.
And so on—each story advancing some in time, from 200 AD to 300 AD to 1j.00 AD,
say (remember, there are a number of items on each spiral loop, so a loop-jump
of a thousand years might mean a jump of only a hundred per story), and.the sweep-
hand traversing the globe until it comes back to the Roman sequence.,.of maybe
800 AD—which is now an /nab province. (You can see why | need a detailed chart
for this.) Probably the summaries will total as much wordage as the stories.

Even so, 1t’s hard to keep track, particularly since the sweep-hand pre-
vents more than one story per line in each spiral. That is, there can’t be con-
secutive Roman stories. So—there will be illustrations: a series of maps, of
large or small scale, showing the political state of the world and the locale
at that time. A historical geography, actually—a good one. Thus each story
has its historical description and its graphic representation, fixing it pretty
well. These maps should add about 300 pages to the project.

Thus we have a total package of somewhere over one million words. But
still it isn’t enough, because it is hard for the reader to identify with charac-
ters and situations that only appear briefly and change a hundred times on the
course of the work. The project has to be unified. In fact, | can hardly afford
to have more than a dozen major characters; otherwi.se it will fall into fragments
and the effect will be lost.

But how can there be a dozen characters spread over a hundred stories spread
over a hundred thousand years? In mythology or science fiction, this may be pos-
sible; in realistic history, no.

Well, 1 am a science fiction writer. Any my
marketing experience to date suggests to me that a
novel 1 phrase as SF will sell, while one | phrase
as history will not sell, ("tfy unsold novel is
historical,) So my problems of unity and mar-
keting appear to be forcing a strange mating.
Legitimate, accurate history in s science
fiction framework.

If it were the market alone that
forced this, 1 would not do it, for this
project is too important to me to dis-
tort at the behest of commercialism. But
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it must be unified; and the equilavent of a million words is not going to stay
glued together casually. As | recall, Lord of the Rings is about half that size,
and a ponderous index of its characters and places is being compiled so that LotR
fans can keep track. And precious little else in the field approaches even that
in size, for a single plot.

So I must scratch again. 1 thought of family lines that turn up remarkably
similar individuals every few thousand or hundred years, so that the reader is
familiar with the essential characters. 1 thought of racial ftemory, so that the

protagonist of a later story could really be the same as the earlier one, And

I thought of an alien presence that appears on Earth at the beginning and invests
one man...shades of Adami Maybe half a dozen aliens investing half .a dozen people,
male and female. The alien is immortal, but his hosts are not. So the alien
intellect is passed from parent to child, so that these same intellects, with mem-
ory, are present in each story though the bodies and situations differ. Ex-

cept that dilution occurs as the species grows—well, such problems are incidental
plot material, I'm not too happy with any of these gimmicks, and doubt that any
are original, so I'll have to keep working on it. If I find some better way to
keep the same characters throughout the epic, 1’1l use it. Just so 1 ng as the
validity of the history is not threatened—for the history is the heart and matter
of this.

I have notes and maps bulging a folder, and of course all those books. My
mind keeps returning to this project, and nibbling at its problems. Possibly
when the final product does appear, it will hardly resemble what I have described
here. But I'm pretty sure that ancient history and archaeology will be stressed,
for there is where my most intense interest lies. The truth is that archaeology
is one of the most vigorously advancing sciences today; more is being discovered
about man’s dawning civilization than the common man imagines. 1 believe the
first third of my project will take me only to about 3,000 BC, and the second
third to 500 AD. The last 1,700 years—where many texts would have it that all of
history is contained—is least

As | write this—July -2U, 1969—the day’s newspaper headlines tell of moon
rocks that suggest an age of up to four and a half billion years, making the
moon’s history as long as that of the solar system; of the discovery of the an-
cient city Thira, destroyed by volcanic eruption in 1J>00 BC and beautifully pre-
served (said by some to be the origin of the Atlantis legend—and I believe I
endorse that theory); of bodies and debris where Hurricane Camille struck Mississip-
pi with winds estimated to be as high as 229 mph (the highest ever to hit the main-
land, excluding tornadoes); Ni