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DOUBLE:BILL is a mildly irregular published fan-
zine, 30¢ or 1/9 per copy; & for $L. or 6/0.
Also available for printed Loc's and/or arranged
trades. # Sub money goes to Mallardl or Smith. #
Artwork to Eisenstein or Mallardi (preferably
the former, & include return postage).# Material
to Mallardi or Evers. # Trade copies to Bowers &
Mallardi. # When in doubt, send it to someone
called Mallardi. (Who he?? I dunno, some lackey
I guess, that hangs out around here...)

Next issue out {(we hope) around January or so.
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BILL MALLARDI: 369 Wildwood Ave,, Akron,
Ohio L4320

A2C WILLIAM L. BOWERS: AF15721969, 60k
Military Airlift Spt Sg (MAC), APO
San Francisco,California 9627k

EARL E, EVERS: 250 W, 16th St., Apt SFE,
New York, N.Y. 1001l

Art Editor: A3C Alex B. Eisenstein:
AP16841928, CMR Box29%, 30th C.S.G.,
APO 09132, H.Y.

Overseas Agent: Charles E. Smith: The
School House, Village School, Cul-
ford, Nr. Bury St., Edmunds,
Suffolk, ENGLAND

COLUMNISTS (So far, anyway):

Lloyd Biggle, Jr.
Robert Coulson
Ben Solon

(Note: Ben Solon did not get his column,
THE BLOODSHOT EYE, in for this issue;
Likewise Bill Bowers didn‘’t send his ed-
itorial. Next time, fellas?)

NOTICE: As announced last issue, I sent
all material by Stephen Pickering back
to him (along with a check for $4.60) in
a2 registered letter. However, it was re-
turned warked “moved, left no address”.
Can anyone out there help me locate his -
new address? I'd appreciate it. Thanks.

This has been a "King Rex" Publication.

Contributions gratefully accepted.
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My apologles for the lateness of
this issue -- although many of you may ~ ‘
not realize it is late -~ it is evident THE- BEMS’ _ SEREUROREALS -
in the lettercolumn if nowhere else. " CORNER (W PEBLLL INALLARD)
Originally Bowers and I intended to pub- iy d
1lish two more issues this year: One out o -
around June, and the other out in time
-for NYCON 3. Things didn't jell, though,
and even though I tried to get this
issue out in tiwme for the NYCON, even
that fell through. (I may have made it,
but just two. days before I was te
leave for New York, frantically run-
ning off the last 10-plus pages of
this issue, plus Editorial and Con-
tents peges needing to be stencilled
yet, the blarsted mimeopraph decided
“to go "BOING!", and broke down.)

Frustrated, I said@ "To Hell With It!" and decided to finish the issue vhen I got back.
So back I am -- and the mimeo is back from the Gestetner store, fixed at no charge, for
wvhich I'm grateful, since my finances are really low now after the con.

If you didn't know or realize it, we have & never mimeo now - an electric Gestetner
Model 260, ccmplete with slip-sheeter and a blue color-changing kit. (More color kits
will be purchased from time to time.) It's a big help to me since Bowers is overseas now
and I don't have to hand-crank any more, but out of respect to King Rex (our Rex Rotary,
vhich was traded in on the deal) D:B will still be called "A King Rex Publication", I
understand King Rex has been reconditioned and sold egein, to a well-known locel business
place...for a price $20, higher than when we bought it 5 years agol

Ease of publication is the main reason we bought the Gestetner, though we like the
almost perfect registration and color work, too. We hope the issues are better looking
from now on -- T plan on making the format/layouts a bit more open for one thing, as well
as color work, ete, I do notice one flaw though, in the reproduction, that many of you may
have noticed too: On the top-middle of each typed page, (usually around 3 lines down) there
is & "blank spot” or skipped section. I am at a loss to explain how thaet is occurring --
I was tempted to blame the mimeo at first, but now I rather suspect my newly purchased IBM
typerwriter, Wiichever has the flaw, mimeo or typer, by damn I'm going to have it checked
on fairly soon. {By the way, both the mimeo & typer aren't NEW, but are rebuilt. Even so,
they bot? do$t us $300. apiece. Bowers and I share payments on the mimeo, but the typer is
all mine

Results of the NYCON 3 Award Winners::: (I guess being late with the issue helps in one

respect -- L'm early and scooping most everyone on the Awerd results!)

Hugos: 3 e O ' -

Best Novel: THE MOON IS A HARSH MISTRESS by Robert A. Heinlein; Best Novelette: THE LAST

CASTLE by Jack Vance; Short Story: NEUTRON STAR by Larry Niven; Best Magazine: IF; Best

Artist: Jack Gaughen; Best Drama: THE MENAGERIE from STAR TREK; Best Fanzine: NIEKAS (Fe-

lice Rolfe & Bd Meskys); Best Fan Writer: Alexeil Panshin; Best Fan Artist: Jack Gaughan.
ALSO:

The E.E. EVANS Award was won by Janie Lamb; FIRST FANDOM Award won by Ed Hemilton.

The editors of D:B sends heartiest congratulations to you all!

* ¥ X * X



This appears to be {unintentionally) an Eisenstein Apprecistion Issue, seeing as how
we hsve an article by Alex, and poems in Biggle's column plus a Conreport by Phyllis. Every
once in a while I‘ve noticed we'd do thi.gs like that -- for example waay back in D:B 6 we
had a lot of material by Terry Jeeves. Luyone else care to try their hand at it, INtention-
ally? We wouldn't mind. We'd like to try to publish some art folios by you various artists
out there some time scon. What's your response to that idea? (One thing plamned for in a
future issue is a World Var II Air Folio, by Dave Prosser, sort of complimenting the WWI
folie's he has had in THE PULP ERA. If any fans who are WWII Fighter-plane buffs would like
to contribute articles or artwork to go in the same issue, I'd be tickled pink to get them)

By the way...getting back to the Eisensteins: Alex told me at the Con that Phyllis
couldn't make it because of being stricken with double pneumonia, plus & few other things.
She's over the crisis now, thank ghu. Get well soon, Phyllis!

Bill Bowers also had pneumonia in The Philippines -- of all places! What is there
about foreign places that causes this? Could be Americans can‘t adjust to the change of
clime, etc. Who knows? But only Bowers can get pneumonia in a tropical area like that! He's
ok now, in that respect -- but -- Ed Cox -~ Methinks he’'s sampling t¢o much of that San
Miguel beer! Bill didn't send me an editorial for this issue, due to personal reasons --
and Ben Solon didn't zet his column in either (nextime, fellas, ok?} so I'll have to use
the alloted space for a convention report of sorts....{Watch Buck Coulson pan this issue
because of two Con reports in it.)

¥ ¥ ¥ K ¥

AN OPEN LETTER TO LEE SAPIRO

Dear lee --

In case you wonder why I never wrote back after your 'Open Letter” -- Bill
Bowers was supposed to write you and tell you what we had decided to do regarding trading
and not trading our zine for yours. But he didn't. (That was when you had sent out only 75
of your flyers.) We had decided to agree to trade with you ==« on condition that you'd send
out a retraction of your first flyer. However, you upped the list to 450 -- and I'd like
to know, did you send your retraction to all of them? If so, then we shall continue to
trade with you. If not, we'll drop you off of our meiling list. The fact that I fought a-
gainst the Pongs wasn't a valid reason, I feel,to refuse {o trade with us -- or did I read
you wrong on thay? I don't have a copy of that one flyer in front of me at the moment -
s0 I could be wrong. It appears now the whole bit is water over the dam --but I just want
you to know what we were going to do, even though we fajiled to write you when we should
have, As long as you have informed everybody that you had told me you would trode DB
for Riverside Quarterly --then I guess everything is hunky-dory. What say?

* X ¥ X ¥

There have been some compleints in letters that D:B is concentrating too much on dis-
eussions of politics, and not enough on stf. In a way, il agree -- and 1'd like to break
out of this rut we seem to have gotten in. Up-coming next issue I hope to have an article
by co-editor Earl Evers, on a rather touchy subject currently popular with stf fans. He is
going to give his arguments and views on Roger Zelazny as & writer, that I'm sure will
touch off a lot of discussions in the lettercolumn. At least I hope so. The new wave of
vriters 1 personally can dowthout, with the exceptions of Zelazny and Sam Delany -- but

Earl feels differently about the former, and though I disagree I1'll print his article
anyway. Stay tuned, it's something you shouldn't miss.

But, to get some discussions on stf for Next Issue, discuss this if you will: At NYCON
Isaac Asimov argued with Sid Coleman & others for the need of more science in s.f., in this
scientific age. He claims the new wave of writers,in the main, don't do this. Is he.right?

(More BEMS' CORNER on pages 9 & 10) L

—_— s



cUITORIAL

EHRL EVERS

"The Second Civil VWar"

Since my stream of conscious-
ness ramblings in previous edit-
orials weren't well received,
and since I'm deeply shocked by
the recent outbreaks of racial violence all over this country, I've decided to devote ny
editorial column this time to some predictions regardingz the "Second Civil War."

My first prediction is that the term "Second Civil War" will come into general use to
describe the conflict that started in Newark and Detroit and will continue over the course
of this summer till it extends into every major city in the country. My second prediction
is that this conflict will prove of more historical importance to this country than the
Vietnem War. These are strong statements, and I hope I'm wronz, but both reason and instin-
ct tell me I'm right.

I can see only one all-inclusive reason behind this violence - that man is a very im-
perfect being morally. True, I've heard various reasons for the revolt put forward by hoth
whites and Negrcs, tut they're all so obviously thin rationelizations I 've totally discount-
ed them. A Negro acquaintance of mine said, "They're burning down buildings in Detroit be-
cause whatever the government builds to replace them will be better." I've also heard
people claim that Negros can frighten and blackmail the Zovernment and the white majority
into giving them true social end economic equality, but it's perfectly obvious toc me the
whole cause is emotional. The Negro was oppressed by the white man’s hate, and now every-
one is suffering because of the Nesro's hate.

Minorities in this country have gained about all the law and the Zovernment can give
them ~ most of the more overt forms of diserimination are now illezal, and the city slums
and their inhabitants are receiving about as much tax money as they are likely to zet. And
it isn't enouzh. Most Nezros still meke far less money per yesr than most whites. Most Ne-
gros still live in slums. And far too many whites still despise and distrust and feel sup-
erior o Negros. I don't really blame the Negro for being angry, because if I were black in-
stead of white under the present circumstances, I would be angry too. But that doesn't make
violence right, and it doesn’t mean that violence is zoing to gzain anyone anythinz,

If Negros were willing to wait ten or twenty or thirty years for present educational
and economic opportunities to raise their economic level, and if they were willing to go on
ignoring tacit prejudice and goinz out of their way to make friends with wvhites, in short
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if Negros were morally superior to the rast of us, the problem or racial inegquality would
disappear in time. But Negros are nc nesrer to being saints than waites are. Toey know they
should just walt and work and display a. . the patience ¢o. Job, but they can'’t do it. I can't
condemn them because I don't think I cov.d do it either.

Ironically enough, recent civil rights gains are directly responsible for all the
trouble - the Negro has finally lifted his head enough above outright oppression to gain the
self-respect and courage to fight back. If an oppressed people is beaten down severely
enough, they will be viclent only against members of their own race or group, but as soon
as they are no longer held in sbject fear, they will turn on their oppressors. After three
hundred years the American Negro has finally realized that the cops, the soldiers, the gove-
ernment, and the people at large are afraid of a man with a gun or a firebomd in his heand,
no matter how little he has to gain by fighting. The fact that the American government still
represents the will of the white majority, and that it has more men under arms right now
than there are men of military age in the ghettos, seems to be of little importance. Men who
have been frustrated from birth are finally realizing that anger can sweep away frustration,
if only for a brief moment, and that striking a blow against someone you hate deep in your
heart can be most satisfying. And when the guilt sets in later, you can always go out and
do the same thing all over again. Of course it's wrong to feel this way. Of course it's
stupid. But a lot of people in the ghettos have fallen into this pattern of reaction and
don't have the moral strength to over-ride their emotions.

All this means that the revolt has no rational cause and because of that can't be put
down by rational means. If this were a true insurrection with powerful leaders and a defin-
ite goal, the government could either crush the leaders or negotiate about letting the re-
volutionaries achieve their goal through legsl means. But it isn't. All of the riots so far
have been spontaneous, motivated by anger snd areed for loot, and there is no way for a gov-
ernment which governs by limited means can put a stop to them. If the rioters were sure
that bloody reprisals would be taken against any ghetto that revolted, that say, ten times
as much property would be burned for them as they burned themselves and ten times the number
of people they killed would be executed by the government, then uprisings like the one in
Newark wouldn't occur. {There was only one Jewish uprising in Europe under Hitler for- just
this reason.) But, of course our government would never do such a thing, (I think I'd Join
the revolution against it myself if it did.) so the recial violence is just going to o on
getting vorse and worse.

I really see no way to stop it. There's nothing the sovernmment can give the rioters to
placate them, and the authorities can only use enough force to to contain the vielence, not
stamp it out. So we can look for riots all over the country all summer. And, of course,
vhites are no saints either, so we can lock for massive white violence azeinst Negros.
That's my third prediction.

Negros have already threatened to carry the violence into white neighborhoods, and have
made a Tew sporadic raids into the business districts of cities. My fourth prediction is
that this trend is going to increase to the point where ghettos in many cities will have to
be surrounded by berbed wire and guarded by federal troops, and that this situation will
probably go on for several years, relaxing somewhat in the winter and tizhtening up again
in the summer.

It will be violent white backlash that will keep fanning the flames. So far it hasn't
occurred, but I suspect that at least a few incidents will take,place between the time I
write this (late July) and the time you read it. I see no way to prevent white fascists and
young toughs from raiding the ghettos to avenge violence ageinst whites. True, there aren't
nearly as many whites as Negros who feel frustrated enough to do such a thing, but I'n sure
there are enough to start it off. And, of course that will provoke the Negros to just that
much more violence,

There are enough young punks in white suburbia who have access to Zuns, explosives, and
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TERTIUM QUID, concl:

Qr @ =QYWREBm=m——————

so on, plus cars to deliver them, and whe¢ are crazy enough to do it, to turn the present
riots into full scale war with two illege! factions fighting it out while the authorities
try to combat both. For instance, a single hand grenade hurled from the window of a car in-
to 2 crowd of slum-dwellers anywhere in New York would probably kill as many as died in New-
ark or Detroit or both put together. And the carnage caused by a case or two of dynamite

in a tenement basement would far exceed all casualties so far.

I suppose if all the money now being poured into the Vietnam war were diverted into
helping rebuild the ghetto buildings already devastated, and replacing the slum buildings
still standing all over the country, and setting members of minorities up in business, and
providing all sorts of further aid to education and job training for the underprivilegeq,
we might possibly avert our "Second Civil War'. But I'm not counting on it.

--- Earl Evers
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ANOTEER ADDITION to the Fannish Population Expolsion: Cleveland fans Don & Maggie Thompson

are the lucky parents of 6 pound, 15 o0z., Valerie Lee Thompson, born July 20th, 1967. All
are doing fine, I hear. Congratulations to you both! (I hope you bought Velerie a small

propeller beanie, Don?! That'll make her a real neo-fan...) Congrats, again.
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WHOOPS)! I just noticed I typoe'd the word "Negroes" thru-out Earl's editorial; Earl had
it on his mss that way. Owell, I'll be damned if I'm gonna go back & try to correct them all!
You'll just have to bear thru it....-BEM.
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Chenge OF Address: B T Y
(Effective Sept. 21, 1967 But NOT Before That date)
CREATH THORNE, Room 717B Hudson Hall, Columbia, Mo. 65201
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THE BEMS' CORNER, cont:
bill-matlardi---

On the other side of the coin (sti. 1l discussing science in s.f., from page 5) they
claim that the new writers are writing .ore about what is more important: People -- human
problems, human emotions, etc., rather than machines. Asimov tried to get across that was
not what he was talking about. He just wants the stf writers to put a little more research
and science into their stories than they have been doing, without nezlecting the human
problems in the tale. I won't go into it any more...but just sit back and see what the

rest of you have to ssy. Comments, anyone?
* O N ¥ X

SOME SORT OF A CONREPORT
{0k, Buck, you can leave the room now..)

T arrived at 2:15 P.M. Friday-- having left at 6 A.M.,I figured I made gocd time con-
sidering I drove the whole distance alone. Took me 8 hours & 15 minutes from Akron to New
York. Coming out of the Holland tunnel tho, I naturally made the wrong turns, and ended
up lost, heading across the bridge to Brookiyn! Got to the hotel an hour so so later. 1
missed the Opening Invocation (which is just as well), but did catch the Auctioning Off
of Harlan Ellison by Robert Silverberg. A pretty Ohio girl dbid $40., and won Harlan for
one hour. He was so tickled that a purty gal was meking a play for him he tried to get Bob
to stop the bidding at $30., when she first bid for him. Needless to say, the gal, Jan
Trerholm, of Kettering Ohio, got a good deal, since she & Harlan were together from then
on. {She told me later she would have gone as high as $100.) Vhen I asked her why, she
said, “Because I wanted to meet Herlan Ellison BAD! Buttdon't tell Harlan that, I don’t
want to give him a swelled head!” As if she could....

Auctions & dinner filled the time until 7:30, when they held the Galaxy of Fashions
Show. Real crazy costumes...off-the-body clothes were featured, and they looked even better
from where I was....the balcony! I liked the Barrel-Dress best. "Who's turn in the barrel?"
I quipped as the model walked down the ramp. Parties lasted thru the night...

Saturday I slept 'til noon, missing one panel called "What's Happening?' At 4PM the
site for the 1968 con was selected. Los Angeles vs Berkeley, and it seemed a cinch for
L.A. They worked hard, with posters, buttons, literature; and they deserved it, many fans
thought, since they hadn't had one since 1958, while Berkeley had their last one in 1964,
However, L.A. had only two seconder's, and one of them,Gene Roddenberry's seemed dragged
out and ultra-serious. Berkeley, on the other hand, had four: Guests of honor Del Rey &
Tucker, plus Zelazny and Ellison. All their seconding speeches were short, snappy, and
humorous, so a lot of the newer fans (who probably won't even go to the con next year)
voted for BAYCON. Berkeley won strictly on the seconding "show", 300 to 220. Al Lewis &
Bjo were really disappointed, and really got worked up about it afterwards.I wanted L.A.
to win it too, as did many others, but it's official: It's Berkeley again.

9:30 a snesk preview of the first fall episode of STAR TREK was shown, plus some
films of goofed-up'takes" by the actors that were really hilarious. The Show was called
"AMOK TIME", written by Sturgeon.

Also around that time was the Meet the Pros party sponsored by LANCER BCOKS, but by

the time I got to the room most of the pros had taken off for other areas..l guess they
followed the trail of booze & ice....

Columbus, New York, and other groups held parties almost every night, but my most mem-
orable was at the St. Louis group's bash, Saturday night. Leigh Couch held a small, quiet
affalr...that is until Norbert and someone else got the giggles, and everyone else started

o



CON REPORT: concl.

Taughing so hard their faces ached. From now on, all you have to do to get Norb to breek up
is to whisper "Nancy Sinatra" in his ear Hell, I kept them in stitches with almost inane
remerks {they weren't THAT fununy, I don'"' think) they were in such dfﬁﬁl good moods.! Much
fun, people, I'll never forget it.

SUNDAY was the business meeting at 10 A.M., an unghodly hour to hold it, I must admit. But
jmportant things were decided there: The fans defeated the move by NYCON's committee to make
the Fan Achievement Awards a permanent thing. They decided it wasn't needed to change the
names of the three awards, Best Fanzine, plus Best Artist & Fan Writer. They will all be
called Science Fiction Achievement Awards, or nicknamed "Hugos”. And believe it or not, I
didn't say one word either way about it -- I sat back and watched the rest of the fans camry
on the fight.{Though earlier I had given John Trimble a petition against the name change

of the Best Fanzine Award, ONLY, signed by almost 50 fans.) At any rate, it appears to be a
dead issue now, and I'm grateful {(Yes I admit it!) that the majority of fans were also again-
st the change too. Especially after the way Ted White tried to embarrass me at the Midwest-
con...but that's another story I won't go intoc now.

Also at the business meeting it was voted on, and passed: That the Rotation Plan be
changed to include Europe every four years. Thus the VWorldcon would be in the States for 3
years, then go to Europe for one year. This is effective (for Europe's bid) in 1970. (How-
ever, there is an unconfirmed rumor that there will be a bid placed for Bermuda in 1970.

I certainly wouldn't mind geing there-- since I can't make Germany. After all, it still is
out of the country, and the booze is tax free in Bermuda, too!)

Another thing voted on & passed, was the forming of a committee to study the placing of
restrictions on allowing unknown fans to vote for up-and-coming con sites. Since I didn't
take noteg, I'm not too sure on my wording, but I think it's correct in the main. No doubt
the full report will be out soon and clarify this.

More panels & discussions, like on previous days on variocus subjects, followed. I
missed a lot of them, for once. Interviews with Silverberg; and Mike Moorcock & John Bush
from England; and Jack Gaughan I skipped in order to go out and eat. I did catch Asimov's
panel mentioned earlier --and it was very interesting -- not only because Harlan Ellison
was there to bait Isaac!

8:30 Sunday was the Costume Ball, where I got around 30 pictures of the various entries.
I failed again to take notes of the winning costumes... There were more of them, it seemed,
than ever before, but for some reason not too many really good ones.

I stayed up the rest of the night (first time in years I did that) at parties, then
played poker until 6 ayem. When I awoke, it was almost noon, and the Awards Banquet was at
12:30. I hadn't intended to go to the banquet anyway, so after a fast breakfast I hurried
back to watch the rest of the program. Barlan Ellison was superb as the Master of Ceremonies,
and the talks by Tucker & Guest of Honor Lester del Rey were also good.

Attendance at the con was a mind-staggering 1500 fans.. More than any other conventicn
in Fannish History. Total membership was not much more....l700 fans. I'm quoting figures
given out at the Banquet; if they are correct it IS a record.

All in all, it seemed the same as many other cons re service in the hotel. Elevator
and dining service were lousy..while most of the actual convention was a lot of fun.

I guess we'll always have that to say sbout all conventions: Service was bad, the Con-
vention itself was good,

Until next issue....be good, all,

(Ok, Buck you can come back in now...)

._] C)"‘ Bemmishly -- Bill Mallardi



Creativity In Writing @

ARTICLE — ALEX EISENSTEIN

Ask most anyone who reads prose fiction or poetry to deviseaz sche me for the assess-
ment of creativity in writing, and you are likely to receive an analysis of literature
based solely on a spectrum of unjustified velue-judgments. let me express that in harsher
terms: the hypothetical reader will tell you what is good and what is bad, that is, what
he likes and what he dislikes, without regard to value standards.

Before starting this essay, I was tempted to assess degrees of such creativity in a
similer wanner, using a value judzment {i.e., general agreement by the whole of society
as to the worth of particular works) as a sort of value standard.

A little introspection revealed that such analysis left me with the unsettling feel-
ing that I was the responsive tail of the dog and not the cbserving eye; I wasn't doing
the wagging. I was being wagged. (The metaphoric comparison of society to a dog contains
no malice towards either dogs or society; no offense intended, I assure you. )

S0 much for my proliferating paranoia,

The following analysis obviously contains value judgments, else I could not possibly ar-
range the degrees of creativity in heirarchical order, from lowest to highest, as I shell
soon proceed to do. The analysis is based on true value standards, however, and not cn the
criterion of societal approval. Basically, my stendards are originality---or novelty, or
newness-~-and proximity to truth. (I will stipulate that lying can be creative, and as
such is held in high esteem by many world leaders; however, since Creative Prevarication
101 is not listed in most university catalogues, I disdain any dealing with it.) Implicit
in the whole analysis is the idea that art is truth; that rhetoric promoting falsehood as
gospel is not art, but merely craftsmanship in service of the devil.*

Now to get down to brass tacks, among other pointed instruments reserved for the sane.

The lowest degree.of literary creativity is that type of work which exposes, in a
truthful and realistic way, a state of affairs that is not widely recognized, yet is ap~
parent to anyone near the scene of conflict. It involves little or no original thought;
it is merely the reporting, in condensed and poignent fashion, of a factual situation ex-
isting in an isolated segment of society. Typical examples are the novels of Frank Norris,
e.g., The Octopus. Another good example is Upton Sinclair's The dJungle.

Of course, this description applies to much modern mainstream literature, to a great-
er or lesser extent, as the segments of our society are more or less isolated. No doubt
the most extreme modern example of this first degree is Tennessee Williams' exposure of
Deep South life~in-the-raw.

The next higher degree of creativity consists of any thing new or original that is
developed from known or readily available or previously exposed facts, using only straight-
forward logic. (The logical processes involved may include both inductive and deductive
reasoning: I d@o not use the word "logic" in its strictest sense.)

*Merely an anthropomorphization; not affiliated with any religious crganization.
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The well-thought-out historical ncvel is, I think, an obvious example, although by
no means the only possible one. Specif.cally, I have in mind Mary Renault's The King
Must Die and The Bull From the Sea, an . L. Sprague de Camp's An Elephant for Aristotle,
Perheps these novels should be called works of "speculative historical reconstruction’,
rather than historical fiction in its usual sense,

Now to turn on the heat in the third degree, as many a vice-squad captain has said.
The heat in this case 18 not that of a klieg light but that of inspiration. The third
degree of creativity I define as anything new derived solely from unreasoned "inspiration,
that metaphysical mental mystery lying somewhere between insight and snowblindness (many
writers are so bedazzled by it thet they lose all critical faculties). In other words,
this form of writing develops subconsciously (or even unconsciously), without readily
apparent, logical, intermediate steps.

The best example of this degree is the poetry "struck off in white heat," as some ba
bard once phrased it. Probably the only documented case is Coleridge's Kubla Khan, which
was written immedistely proceeding the oplum-dreem that produced it. To quote Coleridge,
it "sprang up"; it was not composed in the usual sense of that word.

Some might dispute the statement that Kubla Khan is an instance of pure inspiration,
citing for evidence the following fact: that the dream ceccurred during & slumber which
overtook Coleridge immediately after he read a paragraph of history describing the dimen-
sions of Xanadu, the pleasure-city of Kuble Khan. To my mind, however, the creative
essence of the poem, its vivid imagery, is totally unrelated to the paragraph referred to.

To compare:

(historical paragraph) (the poem)
"Here the Khan Kubla In Xanadu did Kubla Khan
commanded & palace to A stately pleasure-dome decree:
be built, and a stately Where Alph, the sacred river, ran
garden thereunto. And Through caverns measgureless to man
thus ten miles of fertile Pown to & sunless sea.
ground were inclosed with So twice five miles of fertile ground
g wall." e~amw Intro. to With walls and towers were girdled
Kubla Khan, written round:
by its author. And there were gardens bright with

sinuous rills,
Where blossomed many an incense-bearing
tree;
And here were forests ancient as the
hills,
Enfolding sunny spots of greenery.
----- First stanza of
Kubla Khan.

The only similarities are extremely superficial, even minor. The left-hand raragraph is
e floor-plan; the poem on the right, an interpretive and romentic landscape-painting. And
the poem was, inarguably, created by Coleridge’s unconscious mind.

On to the fourth, and next to last, degree. This consists of anything which uses, as
premises, known facts and the ideas of inspiration to synthesize a logical structure
surmounted by an inescapeble conclusion.

Such a work is H.G. Wells' The Time Machine. Within its fremework, & very original,
inspired notion ("time is a dimension like length, width, and breadth")} is logically de-
veloped into a theory, complete with detailed explanation of visual effects attendant up=-
on time travel. Added to this plot device are the facts of life in london of the 1890's.
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Out of these facts, with the aid of the davice of time-travel, Wells extrapolates the
logically inevitable future---with the te it assumption that prevailing tendencies of the
1890's will continue with ever increasing force and influence,

The fifth and higheet degree of creativity is in the exclusive use of inspired meters
ial as the basis of a lozical framework. This may be too ideal a form to find expression
in existing examples; even if it does exist in reality, I am not entirely sure that it
is desirable for literature.

Though I cammot show you an example of the fifth degree, I can zhow you an example
of what it is not. One such is James Joyce's Ulysses, in which ‘

» .

all is told through the highly original stylistic device
of "stream-of~consciousness” narration. But is it
insplred? Perhaps not; someone might argue very
convincingly that the origin of stream-of-
consciousness writing lies in the age-old !
tales of wind-reading. Someone might also

argue that a story cannot be logically

developed from merely a stylistic device,

and that Ulysses, therefore, 1s doubly

exempt from my highest category.

Please 4o not make the mistake of
thinking that these degrees necessarily
represent,, or that I believe they re-
present, different levels of quality in
literature. On the contrary, you may
find good and bad specimens of literature
in all five stages (or at least in all
but the last), for the art of writing
does not depend on creativity alone;
other ana more specific considerations,
such as style, characterization, and
plot development, play important parts.
However, I think it is reasonable to
suppose that the best of one degree is
better than the best of a lower degree.

----- Alex Eisenstein.
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ROGER ZELAZNY {one of D:B's protege's)
.wins the unofficial D:B prize as the
Guest Of Honor of the Year. At every

ma jor Fan-gathering or Convention..from
the Marcon in Toledo to the Westercon, he
has been the guest of honor. And if this
issue gets out in time, here's another: 4
Ozarkon 2, held in St. Louis, Mo., 28, 29, ,r
& 30th of July, announce Roger Zelazny as

GOH. Congrats, Rog, you deserve it! (There

is another $1000. you can deduct, too!)
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THE POETS
CORNERED
column
by

LLOYD BIGGLE, JR.

THREE POEMS BY PHYLLIS EISENSTEIN

In Reply to & Love Poem

Singer.:
Stand for a2 moment beneath your tree,

And look from behind the leaves at me.

Sunset now, your favorite hour,

Wraps me in gold, in a golden shower,
In a golden haze.

Stand for a moment beneath your tree,
But part the leaves and look at me,
And watch me as I watch the sea;

For, something there must wait for me:

Something, somewhere, someone; he
Mey never singz,

But I will be a thing

of flesh for him,

Ag I cen never be for you.

--- Phyllis Eisenstein

Y
I‘l The Aftermath of Love

I see you everywhere.

I see your eyes;

You're never there.
Vhat am I looking for when
I see a door swing open,

Stop in midstride,

Till whoever it is is inside
My field of vision?

S /.

(Continued next page:)



The Aftermsth of Love (Cont.)

Stepless pause---

And torn betwzen

My going and my coming

Have I seen

A face I kpow cannot be there?
Yhere? Where?

~--- Phyllis Eisenstein

For Alex, & Thousand Miles Away

+. Bain on the roof.
From my restless room
I hear it drua
A scng of shadow,comz
To tear wy heort,
To leave me numb.
Rain on the roof of my silent cell;
Rain on the roof of my lonely hell;
Rain and the shade of a tolling bell ---
Shade of 2 sonz I once knew well.
The drum an? thz bell of the rain go dim
And mesh in the song that was sunp for him.

~--~ Phyllis Eisenstein
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Your commonts are invited. Write to Lloyd Biggle,
Jr., 559 Tubie, Ypsilenti, Michi~+ 48197.

Co00000000000000000000000
A Persoral Note Frcm The Dditors:

Attention, fans. This may well be the LAST of
the postry columns from LZovd Biggle in DOUBLE:-
BILL, due +to lack of response and submission
of rn~ms by you. We, personally, would hate to
sec chz column end so soon; if you feel the same
way, then plesse send your Pcems to the above
eddress, as well as corients. Below is the most
recent comnent re the column I received from
Lloyd: "I know that the lack of response does-
n't mean that there's no interest in it. From
comments I reccive, I'd puess that a substantial
number of your readers are interested enough to
note what is said there. Bui they're not in-
terested in poetry enouszh to put their reactions
on peper an! scnd them..." So Send Him Poems!
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or whatever the hell the title is; I forget.

GOLANA 97 (Edward V. Dong, Box 439, Brooklyn Polytechnic Inst., 333 Jay 5t, Brooklyn, New
York 11201 - irreguler - no price listed; the editor says "we like cash" but
doesn't specify how well he likes it) This is & fairly thick, printed, professional-appear-
ing fanzine, devoted to art, poetry and fiction. The art, mostly by Jack Gaughan, is ex-
cellent. The poetry is mostly bad; even I would reject it, and you know the sort of lousy
poetry I publish., The fiction is in between. I didn't carve much for it, but then I don't
care much for a lot of today's professionally published stf, eithzr. This would have to
rete ag very good fan fiction, on the whole. Scmeone handed me this cony &t the Midwestcon.
A different issue was also floating arcund; from the glance I got it seemed quite similar
in content and quality. Recommended to anyone who enjoys serious amateur fiction.

K-A #33 (Don and Maggie Thompson, 8786 Henaricks Road, Mentor, Ohio 34060) This is the

official publication of CAPA-alpha, the oniy publishing association (that I know
about) of comics fans. It works like any other apa; for details, write the Thompsecons. I'm
gure any comics fers in the audience will bz walcome.

BROBDINGNAG #63,64 (John A. McCallum, Ralston, Alberta, Carada - irregular but frequent -
10¢) A fanzine devoted to the game of Postal Diplomacy. Actually, I
suppose "fanzine" is an erronsous term here; this is a bulletin devoted to the moves of a
particular game, plus stetistics and tacticel advice. Those interested in learning the game
should contact John.

S F VEBKLY #186, 187, 188, 189 (Andy Porser, 24 East 82 St, New York, N.Y. 10028 - weekly -
3 for 25%) The most regular of the fanzine newsletters. All
the fan news; conventions, worldcon bids, meetings, Lirths, address changes, new fan

clubs, etc. Plus comments on profess.’ onal magazines, book puhlishers, films, and so on. Two
pages a week can cover a surprising amount of the fan and professional scene. (Not in depth,
of course, but who wants science fiction fandom in depth?)

THE WeFA JOURNAL 7843, BE (Don Miller, 12315 Judson Road, Wheaton, Md. 20906 - monthly -

5 for $1..00) Devoted to Washington, D.C. area news, and reviewvs.

The news isn't terribly interesting to outsiders; the reviews are. Banks Mebane hendles

one of the few magazine review columns in fandom; these things are terribly popular, for

some obscure reason. A variety of people review btooks; Alexis Gilliland is far and away the
best. He's one of the best book reviewers in fandom, at least of those who sppear regularly.
(After all, L. Sprague de Camp has contributed an occasional book review to a fanzine, and
Gilliland isn't quite that good. But his material 1s well worth reading.) Some of the other
reviewers tend to lose me; one of them in #ili calls Peter Loslie's Radiocactive Camel Affair
“just plain brilliant ' ’ from start to finish."
If thet wes & brill- iant spy novel, I'd
hate to read a bed a nZ Ine reV/eWS cne. The same review-

er calls Leslie's second UNCLE novel
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“an eriestaining and enjoyable yarn, barring some far-
felched, implausible situations and highly improbable
e :nts", Hell, you could say that about SUFPERMAN
OMICS. (Hmm; the reviewer wasn't named -- I wonder
if it was Peter leslie?) However, there are other
good reviewers, and I'm sure if Gilliland had re-
viewed spy novels he would at least have mentioned
that theMcDaniel books are funny. (Old Anonymous
apparently didn't get the point.) Fortunately, Gill-
iland does most of the book reviewing. His review
of Treasure of the Black Falcon in a recent issue
strikes me as a reviewing classic. Doll Gilliland
reviews fanzines quite capably. There are movie re-
views; they are interesting but I don't see enough
movies to comment on the reviewer's accuracy. WSFA
JOURNAL also includes a lot of convention reports,
for those of you who enjoy such things.
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COSIGN 711 (Robert Gaines, 216 E. Tibet Rd., Col-

umbus, Ohio 43202 - monthly - 25¢ or
$2.50 per year) This is the official organ of the
Central Ohio Science Fiction Society. (I gather from
comments at the Midwestcon that the mag is in the
process of changing editors, but presumably anything
sent to the above address will reach an editor event-
ually. Lots of reviews; tv, books, another promag
column, fanzines. Bill Conner has a good resctionary
article, boosting "story™ fiction and extrepolation, end sneering at contemporary meln-
gstreem fiction (I do coin some fascinating phrases....), beatniks and the like., We need
something like this to combat the lit'ry snobs in fandom. Fair lettercolumn.

KALLTKANZAROS #1. {John Ayotte, 1121 Pauline Ave, Columbus, Ohio 43224 - 35¢, & for $L.25 -
irregnlar) This is an all-fiction fanzine produced by the Columbus group.
This issue features an excerpt from a new Zelazny novel {so new that it won't be published
for a few months yet) and various pieces of amateur fiction. The Zelazny piece is, of
course, good. However, Zelazny seems to be & writer whose ability with words I envy heart-
ily, but who doesn't particularly move me. (Primarily, I think, because he is interested
in creating moods and effects, and it is very seldom that anything from a printed page
affects me emotionally.) The remaining fiction is better than I expected; fan fiction has
been improving over the years.

I have a couple of related items I'd like to mention. One is the Trans-Oceanic Fan Fund.
This is a plot to bring Japanese fan Takumi Shibano to the 1968 World Convention. Contrib-
utions of $1..00 or more will receive a subscription to MANEKI-NEKO, which is a fanzine
that will give you a return for your money even if you don't get to see the convention.
I'm fully in favor of this; we need more contact with Asian fandom (which currently seems
to consist of Japanese fandom). British and Burcopean fandom has presented us with some
pleasant surprises; there is no reason why Japanese fandom can‘t do the same. Send money
and inquiries to Trans-Cceanic Fan Fund, P.0. Box 4o2, Tarzana, Calif. g1356.

The other item is the Fanzine Clearing House, operated by Seth Johnson, 3Lk5 Yale Ave,
Hillside, New Jersey. How much longer it will be operating is dubious, as Seth reports that
he has more applicants than he has fanzines to distribute to them. Aside from word-of-mouth
recommendations and an occasional fanzine review in the professional megazines, Seth's
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operation is about the only place we have to recruit new fans. Seth makes no profit on
this. as the payment he gets is spent fc : postage end advertising, so he is dependent on
donated fanzines. An editor who is inte:2sted in boosting fandom and increasing the circu-
lation of his fanzine could do worse than to send Seth a dozen coples or so. If your fan-
2ine is any good at all, you can pick up new subscribers this way. (You might even pick up
subscribers if your fanzine isn't eny good.) In case you don't look closely at the promags,
Seth edvertises in them, offering 12 assorted fanzines or so for $1.00. Interested parties
cen thus sample a variety of fanzines for a nominal cost; if they like what they receive,
they will make an effort to get more. We've obtained several subscribers who mentioned
geeing their first YANDRO in one of Seth's bundles (and I refrain from sending Seth any
copies because we don't want any wmore subscribers....he picks up an occasional copy here
and there). For thet matter, if you don't want to send your own fanzine but have a stack
of the things you've received and don't want to keep, Seth would appreciate those.

WARP #2 (David Chute, Box 10lA, RFD #3, Auburn, Maine 04210 - irregular? - 15¢) A moderate-
ly good second issue. Both mimeography and spirit duplicating are used; the mimeo-
graphed part has clear text and washed-out illustrationms, while the spirit duplicating
features fine illustrations and blurry type. Major item is an article on Heinlein, primefs -
ily on his philosophy. The opinions expressed are fairly commeon in fendom, but the article
is more exhaustive than most. There is a long editorial comnenting on this and that. .
Chute apparently participated in the April 15 peace march in New York ard is somewhat
bitter about the gorments that it ¥ prolonged the war!., "The government,” he says, "seems
to be more aware of our own motives than we ourselves." Not really, David; the government
is merely aware that there is a dificrence, sometimes a vast one, between motives and
results, a fact which doesn’'t seem to have struck you too forcibly yet. As far as I know,
the government never said a word about your motives. There are book reviews, and fanzine;
reviews. (He soys I'm "dedicated to not offending anyone”; Don Thompson read this and
laughed for five minutes. I can't imagine why; I think it's quite accurate. I'm really too
kindly for my own geod; one of these days 1'm going to have to begin speaking my mind and..
getting nasty with people.) He thinks RIVERSIDE QUARTERLY is obviously the only choice.
for a Higo (of the fanzines he's seen; he does include the qualifier). Obviously a fan
of good taste; why don't a couple of hundred of you people quit getting YANDRO and stert
subbing to RIVDCRSIDE QUARTERLY instead? Or better yet, start subbing to WARP.

-~~~ Robert Coulson

*******************************************b*-)g
*********************-)(-***********************

BACK TSSUES OF DOUBLE:ETLL ere getting scarce. A few copies each of numbers 13, 1k,
15, and 16 are still available upon request. #15 ¢o$t$ 50¢, the rest ere 30¢ each. From
#12 to the earlier issues I'm not too sure about the inventory on hand, if any. (& lot of
thinzs are still buried in boxes in my two (2) attics since I moved into my 3rd floor
apertment.) However, we DO have & set {or maybe two) of the D:B Symposium issues; that
is: 47, 8, and 9...but we plan on keeping them for a Complete Run of D:B from #1, on to
the current issue. Anyone wishing the complete run can send in his bid for it -- highest
bidder takes the thing. If we don't get good response for the complete run, THEN we meay
decide to sell t'eon piecercal. (The Symposium issues we prefer to sell as a set, though.
Once again, highest bid gets them) If you are interested in any of the above mentioned,
write/send your bids to:::

Bill Mallardi
369 WilAvwood Ave.
Akron, Chio 4hL320
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AMERICANS IN BRISTOL:

A SOMEWHAT REPORT ON THE EASTERCON, 1967

---by PHYLLIS BISENSTETN

Al the way to Bristol, Engiand from our home in Erdorf, Germany, I Kept thinking
that we had to be trufen, Alex and I. Wnat othey breed would slog through seventeen hours
of train, plane, and taxi rides in three foreign countries Just to get to a science fiction
convention? What other breed would forego such sublime tourist attractions as the Louvre,
the Eiffel Tower, and Big Ben in order to oatoh the earliest plane, the very next train, in
8 mad, vain effort to arrive in time for the first party? Alas, we checked into the Haw-
thorns Hotel at 3:30 AM., Friday, March 24, Po3sidbly, the first party (at Tony Walsh's
house) was still in progress, but in our state of exhaustion we couldn't have cared less.

I was astonished to wake up l'ive hours later, Perhzps I wouldn't have awakened exospt
that somecne was knocking on our door. I remembered that Alex had mumbled something about
"tc2" to the night clerk, so I threw on my coat (having forgotten to bring a robe mlong---

w3s going to buy) and Opened the door while Alex threw the covers over his head and grumb-
led. A silent meid slig in, deposgited a tray on the bedside table, and slid back out.

I poured some tea. Gad, in looked like coffee! There was hot milk to g0 with it, which
I availed myself of, Alex refused to adulterate his tea but found that he couldn't drink
it straigt and geve up. By this time, we were wide awake and nungry, so the next stop was
breakfast in the hotel dining room.

Wa sat on one side of a partition made of wooden slats. As we were munching Rice
Crispies (with a "C"), we noticed thet the fellow at the table on the other slde of the bars
---I mean slatg---was reading a book on Henry James. I immediately assumed that he couldnt't
possibly be a fan, and, in a low voice, I began telling Alex my opinion of Henry James. In
turn, he zave ne his opinion, and we had been going on like that for several minutes when
the person whose book had prompted the discusgion Joined the conversation. It seemed that
he liked James, and he urged us to read one of that writer's early works. Needless to say,
I formed a low opinion of this poor, venighted soul, and I silently thanked whatever ghods
there be that he wasn't g fan. He was, as he mentioned at our parting, Tom Disch.

Time to go in search of fans...only, where ware they? Still recuperating from the
Walsh party? We sat down in the lobby and tried to look conspicuous. After a while, a young
fellow in a bright yellow sweater wandered by. He ware & nam= tag that proclaimed him
"Spinge". 0dd name, I thought, My mird wandered. At last, "Alex," I said, "didn't we get &
a fanzine called LES SPINGE last week?"

He nodded.
I was off like a bullet. "a fan! A fan!" I screamed at my bewildered spouse. I raced

dovn a hall until I camz to a dead end. I encountered Tom Disch and & couple of other people,
but no Spinge (or, as hig heme turped out to be later, Darrel Pardoe). Failure. I returned
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to the lobby.

Clearly, this situation could not ¢~ on. I could not sit there while a.l arcund me
were fans whose names I might know but 1 .08e faces were totally unfamiliar. I wandered
across the lobby and struck up a conversation with an unlike-looking group of people, and,
of course, they turned out to be fans.

The rest of the day was spent in finding out where to go, since the hotel didn't be-
lieve in signs. That's a lie. There were signs, but you had to know where to lock for
them. It was noon before I found the stairway with the right sign on it. By that time, we
had wet Pete Weston, Ella Parker {who insisted on celled Alex "Ron Ellik"; so we called
her "Martha Beck" whom she resembles about as much as Alex does Ron), Ethel Lindsay,
Archie and Beryl Mercer, and all sorts of other people whose names I can't remember.

In the afterncon, w2 nosed around what Amercians would call the Huckster Room. Bri-
tishers don't know what "Huckster™ means, so they called it the Cabot Room, as the hotel
did. Compared to a Worldcon Huckster Room, it wes minute. Bock,s new and old fanzines, and
tlz art show were all crowded into a room not much larger than a double bedroom. 150 people
attended the Con, and I think they were all in the Cabot Room every time I went in. I rum-
mazed around the art show for & while, but it had limited appeal. For two deys, it was a
onz man show by a fellow nam2d McIntyre, whose paintings were too garish and unreal for my
toste. On Sunday, Eddie Jones put up some of his beautiful work, including two paintings
of women with strangely colored skins (Alex & I VANTED them, but they were already sold.).
Also on Sunday, somecne tacked up a couple dozen tiny snapshots---probably to hide all that
ety wall srace.

Later T'riday night, things finally started hsppening: the Brian Aldiss show, where
Aldics played Johnny Carson by blending the Tor.gl.l Show with Who Do You Trust? Someone
rad armed hinm with a list of Temous (ana not so famous) first and last lines of novels and
stories. Aldiss would point out fans or pros in the andience, c¢all them up to his dais,
end attemt to wrench little-known personal informetion from them. After that, he would
throw a first or last line at them and demand the name of the author of it. All of the
rros' excent Charles Platt (he's & pro?) came up with correct answers. The fans didnit do
cunite so well. I didn't krow eny of the answers, in spite of the fact that I'd read almost
every book mentioned.

After ths Brian Aldiss show, Trevor Hearndon (who attended Tricon and the '66 Midwest-
con and was the only person at the Eastercon whom I knew by sight) lured us to a party
with the promisz of a guitar---a promise I can seldom resist. Eventually, by dint of
pleading looks and Trevor's insistence, I took the guitar in my arms and rendered "Matty
Groves'.--all twenty-odd verses. And then, they started pleying folksong records. Alex and
T left.

The roxt day was Saturday, and again we got up early. First on the schedule, at
10:20 was a "Professional Panel." Almost every pro in attendance was on it: Aldiss, Disch,
Jemes White, Judy Merril, Mike Moorcock, and John Brunner. Having no topic, they were sup-
pesed to enswer guestions from the audience. They started off slowly but gained momentum
and ran overtime. I should have taken notes...but Pete Weston did and will probably pub-
lish them in a forthcoming STT-CULATION.

After the panel vas one of the two most appalling events of the con: a fanzine-selling
session. Wnen I saw this listed in the progrem, I really didn't know what to expect. What
did hoppen was that Charles "Candalf” Legg took the microphone in his hands and began ex-
t2li<in~ the virtues of a fanzine and asking people to buy it. He told us how many pages it
k24 and that it was "full of good stuff." What good stuff, he didn't say. I didn't cateh
the title, but I suspect it was one of the ‘'zines that has no contents page, so he literal-
ly did not know what was in it.

At this point,Pete Veston exited, and Alex and I followed. A few hours earlier Alex
h2d decided that we didn't have enough British money to pay our hotel bill. Therefore, we
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had to exchange some dollars for pounds siccling, and immediately, because the next day wes
Easter and Monday would probably be a holiday, too. Pete offered his services as a chaulfeur,
and we were off for downtown Bristol. Un o>rtunately, Pete is {rom Birmingham asnd was not
avare that every place in Bristol closes at noon on Seturday....there we were, in the heart
of the city, in a phone booth, at a few minutes after 12:00. However, after a long consul-
tation with "Information" we tracked down a travel agency that was open till 1:00 and

would change some money for us.

After that, Pete offered to show us Bristol's one scenic attraction, the Clifton
Bridge, oldest suspension bridge in the world. Vhat the hell. I'm a tourist at heart, (Fake
fan!" said Alex), so we went up to Clifton Bridge. Pete and I went over to the stone railing
to look down at the Avon River while Alex pawed through the box of books in Pete's car. I
got my usual acrophobic thrill as I stood on tiptoe and looked down, down. I think all acro-
phobes have a subconscious desire to jump from pleces like that., It was so delightfully far!

In the afternocon, back at the Con, we were shown two films: An Emshwiller experimental
epic called "Relativity', which he filmed on a Ford Foundation grant, and a French flick.
I'11l call the Emsh risgue” rather than pornographic---lots of naked female flesh and some
naked male flesh,too---because I got into a long argument over the definition of pornography
afterward. I refuse to go through that again. I'd call the film a tour de force in {ree
association; Emsh has a very lively imegination. My favorite part was not one of the risque
sections {really!) but the juxtaposition of the exposed entrails of a slaughtered pig with
a grocery store display of salami and other cold cuts. As a whole, the film lasted too long
---g lot of people were shuffling around restlessly before it was cover. Of course, one
could attribute such reactions to feelings other than boredom.,.

Talking about boredom leads me to the other film: "La Jetee" (the jetty or observation
platform at Orly Airport near Paris). It's & time-travel-by-astral-projection story and
takes place after the next world war. The film is really a series of black and white still
pictures, some of them drawn (the ruins of Paris), some of them apparently photographed,
though it was hard to tell because everything was so grainy, like a poorly reproduced photo
in a newspaper. The plot unraveled with almost unbearable slowness, and single pictures
were on the screen for far too long. Maybe I'm being unfair--after all, I'm a fan, and to
me the story was tco trite to move so slowly. I guess it wouldn't seem so to a non-fan.

Cuest of Honor John Brunner's speech was next. He talked about areas of SF that he
thouzht had been insufficiently explored. He alsc lambasted Signet for publishing The Pro-
ductions of Time without showing him the galleys first. Seems like a stupid editor did so
many ugly things to the manuscript that Brunner disowms it and may sue Signet if the
Authors' Guild of America says he has grounds. Sounds to me like he has; no galleys equals
breech of contract.

Tom Schluck was there with films of his U.S. tour. I never thought the Empire State
buildinz would make me homesick---I've never seen it---but there it was, in living color.
The high spots of America: Disneyland; Marineland; Luise Petti doing a go-go dance; Ron
Eilik (he does not look like Alex!}. Home. Sigh.

Suddenly it was Sunday, and the annual general meeting of the British Science Fiction
Assoeiation, scheduled for 9:00 a.m., began at 10:00. Alex had joined the BEFA Saturday,
so we went to the meetinz. As it was, nothing much happened. They could have used George
Scithers, though they had a Parliamentarian of sorts. Two and a half hours of E.C., Tubbs
calling for immediate action and Ken Slater replying that the BSFA constitution left his
hand tied was a little too much.

After lunch was the second great fiasco of the Con: the fanzine editors panel. The for-
mat was identical to that of the pro panel, and that, of course, was the problem., None of
the editors had anything to say, and no one in the audience had any questions to ask. Final-

ly, they got hung up on the question of obscenity in fanzines, but...one word answers don‘t
constitute a discussion., The fellow in the audience who had asked the guestion talked more
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than all of the editors put together.

Mike Moorcock’s talk on the future o. SF was next. He made himself comfortable with the
microphone, & sheaf of papers, and & bott e of Teacher's Scotch, and proceeded to drink and
reed. He read the speech as if he'd never seen it before, although he said he'd written it
the night before. At one point, he got stuck on the word "dynamic' used as a noun. He read
it half a dozen times, searching for the noun it modified, and finally gave up and went on.
"Gotte fire that ghost writer", he said. And a little later: "This 1s good stuff!" But I
couldn't tell whether he was referring to the speech or the Scotch, I don’t remember what
the speech was about, and I seriously doubt that anyone else does. Moorcock was more of a
show than the speech; he nearly killed the bottle--no wixer, no chaser. His blood must be
pure alcohol.

Following his talk, he auctioned off a dozen items--artwork, books, and fanzines. One
fanzine in particular he offered up three or four times, but no one would buy it. Finally,
Moorcock bought it himself for 10 shillings, tore it to shreds, and threw it up in the alr
like confetti. That finished that auction.

After dinner, there wes another one, conducted by Moorcock, E.C. Tubb, and Ken Bulmer.
I can still hear and see Tubb as he told the audience what a wonderful book he was selling
and then looked at the cover to see what the title was. Moorcock kept rumning from the auc-
tion block to the bar on the other side of the room screaming, "Spend! Spend!" They spent.

Then was the ceremony of St. Fanthony, which was colorful, picturesque, and t00 solemn
to reveal, 80 I'll go on to the Last Party.

It started in the convention hall, where the bar was, but it quickly moved to less for-
mal surroundings: Room 106. As with all room parties, no one could get in or out without the
aid of a shoehorn, the air was soon replaced by cigarette smoke, the temperature rose fifty
degrees, and the noiee level was past tolerance. And the management did't like it. We re-
turned to the bar. What does one do at the Lest Party? One boozes profusely and kisses many
people, even strangers. One loses track of one's spouse entirely but doesn't give a damn;
you can see him any day, but pretty soon the Mercers & Chris Worsley
% Roje Gilbert & Trevor & Pete are going to be far away.

Cur plene left Bristol for Paris at 10 A.M. Monday.
Yo one was around. One person we knew by
sight was in the lobby. We said
goodby to him. No one elsge.
I guess it wasg best
that waY .
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¢¢ Correction! Correction! Last issue the letter in the WAHF section credited to Rick Nor-
wood was incorrect. It was actually Rick Brooks! Sorry about that,..=--BEM})

RICK BROOKS, R.R.#1,BOX 167,FREMONT, IND. 46737

I support your hely crusade against “Pongs". But you don't carry things far enough.
All true fen should boycott NYcon and hold a rump con in some other location, preferably
a central locaticn like Akron. Or we could all go to NYCon and cheer when anyone turns
down & Pong and boo and hiss when anyone accepts one. ff Methinks you're a bit cynical?!
Stop pulling my leg now! In truth, I have no objections against the Pongs, per se, Jjust
the substituting the Pong for Hugo. As pointed out by Lloyd Biggle, Jr., at MARCON 2, it
wvas an illegal move by the committee, asccording to the convention rules. #Akron MAY hold
& con some time in the future -- but not a "rump con'!--BEM})

Derek Nelson is good! He comes the closest of anyone to hitting my views. I especial-
1y liked his throwing the extremists on the left and right into the same category. I1've
always felt that they hed a lot more in common with each other than they did with those of
us whose views fall in between theirs. And it has been my feeling for years that our pol-
icy in regard to China should be the one we used with seeming success on Russis, that of
containment., Revolutionary fever dles out within a few generations, and while we may not
be able to get along too well with Russia now, we can deal with them. The men who are run-
ning Russla realize just what a nuclear war could do to them. Mao feels that one would
only cost him his surplus population. In short, the Russians may not be trustworthy, but
they are not fools. The Chinese are.

As for people like Boardman and Pickering that link racist and Conservative together,
I just tell them that I link Liberal and Netional Socielist together. This sort of knocks
holes in the common Boardman argument that raclsts are conservatives because they say they
are. Pickerings's letter annoyed me being the usual mishmash of half-truths and inferences.
But Jerry Pournelle did a better job of answering him than I could.

Ben Solon is good as usual. I have always held the opinion that in fiction the soft
sell is better than the hard sell. Even Heinlein can't get away with very much of the lat-
ter.

Ace letterhack Harry Warner.has a good little article that was barely dated. I didn't
reslize its age until the credit was given. To start a bit of discussion, I don't believe
that there would be a return to the forest leanto or the cave for a& very long time. When
the house is ready to collapse, one could teke the walls, roof, etc. down and use them to
reinforce the ground floor over the basement. In fact, when the windows start to go, the
basement would probebly become the mein living quarters as it's cooler in summer and eas-
ier to warm in the winter. Being a farm boy all my life, I disagree with Harry's content-
ion that meat animals are hard to raise. Sheep and turkeys might go under, but I doubt the
rest of our meat animals would. My old men raised pigs when I was young. One o0ld sow took
out a couple of fences, holed up in a swamp and proceeded to have and raise for a month or
so & litter of pige. Banty chickens seem to get along quite well without human intervention.
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RICK BROOKS, concl:

In the summer, our cows go without much at tention except mllking and watering. In the spring,
they find their own water. In the winter, ¢ water 'em, milk 'em and feed ‘em hay. If you
don't want the milk, run the celf in with the cow and he will gladly take over for you. I
also raised rabbits from about the time I wes 10 years old and I didn't know a damn thing
asbout raising them. I learned well before I ran out of rabbits. I also learned how to tell
one sex from another and that ain't as easy as it is with a lot of enimals. No, Harry, I
have to admit that the secrets of animel husbandry are not that involved.

As for doing my own butchering, I've watched my old man do it several times. My squeam-
ishness would go about the time my tummy began getting a little empty. As for electric pover,
one should be able to adapt a smell electric generator for power. There were hand generators
in use during the war., It might mean a little work before you could listen to your favorite
recprds or operate your ham radio. There are & large enough number of engineers, technicians,
etc,, 80 that backwater areas that didn't get bombed could meintain a semblance of business
as usual,

(¢ I dunno, Rick; I'm of the opinion you're & bit too optimistic re survival after a nuclear
war. Maybe I'm too pessimistic, but aren’t you forgetting the dangers of human AND animal
extinction due to radiation and diseases, etc.,should they survive the initial blasts?i BTM))

JAMES SUHRER DORR,B82L4 EAST COTTAGE GROVE, BLOOMINTON, IND. 47k0l

I rather agree with Mr. Mallardi's opinion re. 'PONGs'. It is rather unfalr to the fan-
zine editors. Some questions come up, though, concerning the best writer awerd. Are individ-
ual writers circulated through enough zines with sufficient (and non-overlapping) circulation
that a sufficient majority of fans would be acquainted with enough of their work to make vot-
ing meaningful? (In the case of artists I suspect the answer is yes, but with writers?) Also,
shouldn’t there be some separation between fiction writers & essayists? Can letterhacks be
nominated?

Derek Nelson's essay was quite good. I am not sure how well I agree with his politics;
hovever he does appear to have something to sgy, that, if it is not nevw, is at least fresh.
Good show.

In & way it is & pity that Mr. Pickering is in disgrace now. The few articles of his
that I have seen tended to amuse me (which may be an uncharitable thing to say) even if I
have a basic distrust for anyone who claims to have boiled down the troubles of the world to
a single discipline (be it sociology or whatever) -- and I always had the feeling that if I
raised my suspension of disbelief Mr. Pickering would just somehow disappear. There was a
sort of self-parcdying element too.

My own politics? --Intellectualist-technocracy.

The main temporal difficulty with Harry Warner's article was the reference to the rail-
roads that continued to have steam locomotives. As far as I know they are just about all
gone now,

The problem of gasoline for automobiles 1s well noted. But couldn't they De converted
to methene? (Or is it too difficult to supply methene too? I understand that a lot of autos
vere converted in Europe toward the end of the second world war when gas was scarce--and
needed for military vehicles--and industriel capabillity pretty well bombed out.) I suspect
that reils might be salvaged a bit sconer than Mr. Warner expects unless ready made items
(I am assuming that agricultural implimepts would be needed first, along with tools for build-
ing end repairing) remained in some plenty and there were no transportation problems in get-
ting them where they were needed.

I would expect a more or less mess migration to the country (with a few parasites re-
maining in the cities supporting themselves by looting) and, since available houses would
be already occupied, the newcomers would have to fend for themselves--villages and farms
might take in some, but would probably arm themselves ggalnst the rest as local populations
rose too high.
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JAMES S, DORR, concl:

New communities would spring up and these would probably be quite small--3 or 4 families at
most with, perhaps, a few unattached peor e added--and isolated. The basic social unit
would be something akin to the tribe (I eort of imagine medaeval Ireland before Engligh or-
ganization into plentaticns: family-tribe. groupings into hamlets, economic¢ base agricul-
ture and pastoral, probably no break-down to polygamy or any such race-building economics
for some time though).

The above assumes, of course, that there would not be enought government left to im-
pose law (martial or whatever) over the whole country; some local governments would probab-
ly survive ag more or less autonomous units and might, in time, come to impose their law on
surroundinz hamlets. There would probebly be little actual cave dwelling; rather there would
ve tent cities and shanty towns (assuming that tents and/or lumber were brouzht along: if
not, then rude lean-tos would be made from existing materials) replaced in a year or two by
more substantial log dwellings. There would be & lot of getting by with whatever is availl-
able the first year--not too many people would take a chance on going back for supplies
until thinzs had settled down somewhat. And a lot of people would starve--during the first
month. Most who survived that long would have & good chance of pulling through.

This rambling is not too consistent mainly because I had a tendency to escalate the
imagined destruction from peragraph to paragraph. I am assuming a2 pretty total catastrophe
--i.e. all cities of any importance get hit with something {not necessarily total destructe
ion, but industrial capability knocked out at the least) and national and state govt. col-
lapses--in actuality nuclear war need not be so complete. It might be more realistic to
think in terms of only major coastal clties {perhaps one or two inland) destroyed and a
govt. still capable of functioning finding itself with a miliion or so DPs on ite handgs.

In that case, even Mr. Warner's view would probubly be extreme.

Dwain Kaiser should not be so hard on us folk who occasionally pay (shudder} money for
fanzines. Isn't 1t enough punishment that we cut our fingers on the etaples?

Oops. Here's Lloyd Hull's letier. Sort of & sound thinker, generally, I suspect but,
um, about this 4 point menifesto for Dr. Pournelle... A marginal note to Pickering: DOES
THE BEHAVIOR OF ONE OF ITS PARTS NECESSARILY DETERMINE (OR EVEN GIVE SUFFICIENT INFORMATION
FOR PREDlCTING) THE BEHAVIOR OF A WHOLE? I suspect not. Dr. Pournelle says nct. I suapect,
from Mr. Hull's other rewmarks, that he suspects not.

Conclude. Either Dr. P (probably) is not a conservative and Mr. E (probably) is not 2
liveral/or the terms are broad enough to cover reasonably respectable political theorists
as well as nuts. Me...I'm in the redical middle or more precisely, I'm an... But I already
sald that.

{{ Ed. Note: I never print the greeting of the letters I get for this column, because it's
just a waste of space; however, in this next letter I'm éoing so because I think it's a
sneaky, ingenious way of using my nick-name ((underlining by ME, in case you clowns out
there are tdo dense to get it!)), and mainly because Lewis Grant 1s a sneaky genius..--BEM})
LEWIS GRANT, 5333 S. DORCHESTER AVE., CHICAGO, ILL. 60615
Dear BEM (Bowers-Evers-Mallardi)

In my opinion, RAHeinlein is not a racist per se. He is, obviously, an eliteist, and
the particular elite he is prejudiced toward i1s the “competent." I don't think that RAH

perticularly cares what color the skin of a competent man is. In fact, I believe that he
has gone out of the way in several of his books te bring in the race of a competent man,
and show that it isn't important. He mentioned at the Chicon II, as he Sat In State in his
Lifdhé suite that the hero of "Starship Trooper” was a Negro, Now, he may suspect that
there are more competent men among the Aryans, the White Race, the Anglo-Saxon, Protestant,
Christian Country Club members, or what have you, but I am pretty sure that he believes
they aren't all there. A lot have to be Finns. 2355



LEWIS GRANT, cont. - o

Of course, the guestion or prejudice enters here, because what RAH (the sun god?) is
predicting is that the particular type o "competence" he likes. will turn out to be the
survival type.

Lecording to Darwinian biological theory, the survival types are those who have the
highest number of descendents. On this basis, some of the slum dwellers are showinz the
highest survival ratingz, since they are having eight or ten kids, eand keepinz them from
starving, through the generosity of the z0vermment.

I, too, am an elitist, except I have some doubts as to who the survival type is. I
believe, looking at the sweep of evolution from the primeval cloud of H to us science-
fiction reading Mensa Members, that the whole trend of evolution has been toward "intel-
ligence" (whatever that is). However, I am not so sure of the correlation between IQ test
scores and "intelligence." I go down to Mensa meetings and say: "™rhese are the crown of
creation? I think I'11 thwup." B

Anyway, I happen to believe.that there are more competent, in Heinlein's viewpoint,
and more intelligent people among, the white races, of which there are quite a number. Why?
Well, in my opinion, only about 10% of the land area of the world is suitable for civil-
ized living, The rest you just exist on. A large slugz of this land is in Bngleand and
Western Europe. The white races evolved in the Buropean area. (The white skin, ete., is a
series of mutations that increase the amount of self-mede vitamin D in an sares with little
sunshine,) It is a general rule thet the race that evolves in a particulaxr area is best
adapted to it, and uses the climate, vegetation, etc., to best advantage. Therefore, the
white races, having adapted to the Buropean climate, are the best equipped to live in the
best, most healthy and stimulating climate and area of the globe.

Unfortunately, there are two drawbacks to this nice racist viewpoint. The first is
that the white races don't do so well in the other 90% of the world, over periods of a de-
cade or so. They don't breed, especially. As long as they can use the ideas they thouzht
up at home, plus the stamina they built up from all that fresh milk, red meat, and green
vegetables, they can conguer everybody in pretty short order. They Jjust can't stick Tery
leong, .

The second drawback is that while there are probably more smart and “"competent" people
among the white races, they aren't all there, and moreover, you don't have to be particu-
larly smart to think up good ideas. Smart people think them up at a faster rate, and get
more mijeage out of them, but it is the idea that is important, not the dbrain it comes out
of.

Well, you pick your survival characteristic, and you start thinking about how to
whittle down the below-average type in both populations, and shove along the above-aversge
types, Ethically, of course.

In other words, the person who doesn't know the difference between the two statements:
"The White Man is superior to the Negro."” and@ "The average White Man is "superior™ to the
avereze Negro." is & racist. And I don't think RAH is one. I also don't know if the 2nd
statement is true.

Derek Nelson is Right. But he doesn’t go far enough. It is true the U.S. is engaged
is a holdin; action, but not enoush people look at it that way, and that is the problem.
The ¢only use of a holding action is to gain time for something else. If you don't have the
Something Else coming elongz, plus a backup Something in case the first Something flops,
you are wasting & lot of manpower.

There are a lot of thinzs we need to work on full blast while engaged in the holding
action, We have to work on & new world-view to replace our Christian-Frontier days world-
view, which doesn't work so well any more. We need to find some sort of cure for the kind
of fapaticism that Nelson (and Campbell) keep talking about. We have to solve the popula-
tion explosion and the breakdown of the cities.

In my own view, the only thing that is zoing to stop the H-bomb race in time is
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LEWIS GRANT, concl:

world government. Unfortunately, I don't “hink we will have a viable terrene government un-
til we have a terrene civilization with & terrene world-view, to replace the various natione
alistic world-views we now have. I see sume rays of hope, however, in recent trends in the
U.S. and Eurcpe. For one thing, the term "natives" as we used to use it, has all but dis-
appeared.

Which reminds me. I have to lead & discussion on McLuhan for the Chicego Ethical Soci-
ety next month. After reading up on McLuhan, I think he is 2 brilliant man. Loud-mouthed,
but brillient. I don't think he knows what he is talking about, but I don't think anyone
else is eny more competent to evaluate his observations. You've heard about the artist who
specializes in arranging found object sculpture from stuff he finds in dumps and garbage
cans. His medium is the Mess Age.

Went to a meeting of the Illinois Society for the Medical Control of Aborticn, and got
them straightened out on a few things. My only complaint about abortion is that it isn't
retroactive, Of course, one of the major reasons for asbortion today is lack of information
on or access to birth control pills. I am suppsced towork on the newsletter of the group,
which is out to get the Illinois abortion laws changed. We got started on the wrong foot
when they didn’t like my name "Inside News."

Wilco on writing in my nomination & vote for the best fanzine. I have always felt there
should be a subsidiary set of awards, perhaps given at a time other than the banquet, for
things 1ike best fangine writer, best artist, best editor, best humorist, etec., but I think
there should be a Hugo for best fanzine. The SF world is a unique synergestic culture in-
corporating half-pro-half-fan writers and editors, and the'readers”, who do a lot more
than just passively read. Few other types of liverature have such a close cybernetic chan-
nel between the "pros" and the "fans”. It is true that fans have very little impact on short-
range considerations of SF editors, but they have very important long-range actions, includ-
ing the production of new writers, not to mention editors. Of these fannish influences, the
most important are produced by the editors of the good fanzines, and their contributors.If a
little bit of egoboo will keep the contributors writing more and the editors working harder,
I'm 811 in favor. Let's keep & Hugo for best fanzine, es being as important to the SF field
&5 & good short story or illustrator.

2o, with minor reservations, I like the general idea for the Pongs, but the first step
is a long, loud, and large discussion on the whole idea, before they are just handed to us
on a silver shovel.

The twelve-year-old article on survival is very interesting, but alsoc obviously a
PHAdREL BF 4 twelve-year-old article. The helpful hints would be much better if reprinted

Besides the minor damege from atomizaticn of our
cities, we have some other very minor problems. For
instance, we are going to have a few million, {not
more than two or three) bodies which are not ashed,
‘but. are- not buried. They are going to be well irradia-
ted, and quite gamy after a few days. The bacteria in-
81lde those bodies are going to be irradiated, also,
and we are going to have lots of mutant wicrobe mon-

sters. This is besides the "official" bugs which get
dumped on us.

There will be no real problem today, twelve years
later, about communications. Besides millions of ear
boxes, we have tons of millions of automobile radios,

SR and lots of things which can be cannibalized for tran
TS mes sistors and diodes. All we have.to do, after the gaso-
y ! line runs out, is meke alcohol,’snd the engines can be

kept running for years. :

What, Cassandra, me worry?
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HARRY WARNER, JR., 423 SUMMIT AVE., HAGEP3TOWN, MD. 21740

It's sad to find myself allied agairst so meny good fans on the matter of the Pongs.
The Hugo had never held much importance I :xr me, because of 1ts professional ewphasis and
because of the poor number of votes cast at meny worldcons. But last year's award of the
fanzine Hugo to ERBdom completed the process of ceusing me to want nothing more to do with
Hugos. This was a demonstration of how blec voting can swing & Hugo and the fact that the
bloc voted for a semi-professional megezine was the crusher. I feel that it's much better
to start off afresh on recognition for fanzines, and to use a symbol that will be meaningless
to the fringe fanzine editors who might assemble & bloc. Besides, Pong stands for Tucker.

(£ et me clarify that point: I certainly didn't mean to slight Bob Tucker at all! Calling
them Tucker's, tho, socunds better -- I think -- than Pongs. Bob is a good friend of mine,
and is koown & liked by everyone in fandom, professional or fan. All I protested was the
chenging the Hugo for Best fanzine; the other two awards I didn't oppose at all. But now NY-
CON 3 has changed the name, because of so many protests from the fans..to Fan Achievement
Awards. But no matter what name the Best Fanzine Award goes under, I still oppose the
change. I have more respect for the Hugo (which after all IS a fan - given award, NOT pro -
given) than for a new award with no tradition & prestige behind it. Granted there may be
weaknesses in the voting system that allows bloc voting, but I doubt seriously if that will
always be a problem with fringe fans pushing one particular item, as they did with ERBdom.
(I didn't like the results of last year's voting either, but I have more faith in the Hugo
Awarding system then to want a complete change.)Maybe some suggestions and Rules for voting
are needed to minimize the chances of bloc voting. Any fans out there have some suggestions
or ideas?? If so, semd them in to D:B, I'd like to see a good discussion on them in the let-
tercolumn. (But no name-calling, please!)--BEM3}

That's a marvelous front cover. I just can't believe that Prosser permits publication of
some art work in which the human figures are so frightfully bad, when he's capable of turn-
ing out beautiful draftmenship like this example.

I'11l remain an innocent bystander irn the donnybrock that will result from Derek Nel-
son's article. £{ Surprisingly enough, most comments I received on it agreed with the ert-
icle instead of disagreeing.--BEM3)

Ben Solon's general theme and opinions mesh pretty well with mine. But many of the de-
tails aren't altogether sound. For one thing, there have been fanzine laments over the "new"
kind of science fiction which deals with social problems ever since Campbell converted Ast-
ounding to the kind of magazine he wanted to edit. IF THIS GOES ON and THE ROADS MUST ROLL
may seem like classic stories dealing with basic human problems of a timeless nature, when
someone reads them for the first time today. But they had those particular themes because it
hzppened to be a pericd of national concern over labor end world war, at the time of origin-
gl publication. If Ben Sclon and other fans are still impelled te write about a "new" kind
of science fiction with dialectical emphasis, maybe the real trouble is that the authors are
suddenly growing clumsy in the way they write their stories. I rather doubt that much mess-
age science fiction is intended to convert the reader to the author's way of thinking. In
eny kind of fiction, the message in the story is usually quite similar to the thinking of
the bulk of the readership. Ben's last sentence is particularly puzzling. Could he have in-
tended to say that Lewis Carroll wasn't subconsciously writing for children? If a story was
ever written down for a child, after it was first related orally to a child, it was the
first Alice yarn.

The reprint of my article provided me with some amusement and a few embarrassing mom-
ents. If I'd hunted it up before you published it, I would have probably tried to repair a
few of the clumsiest spots. It's surprising that the past dozen years haven't made the art-
icle completely obs