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How do you introduce the last, full-circle issue of a fanzine like ENERGUMEN when
that issue is less a fanzine than a mammoth egotrip? Do you point out how ENERGUMEN
began as an "art-conscious" fanzine and comment on the pleasing symmetry of ending
in a similar vein? Do you apologize to those coming here expecting to find a science
fiction fanzine and confronting instead the blatant exhibitionism of this final is-
sue? Do you comment on the difficulty of "topping" ENERGUMEN 14, or on the impossi-
bility of finding a format that will ensure no loose ends after the final issue? Or
do you simply have a lot of fun wrapping up a fanzine that has tried to have a bit
of fun with every issue and hope that a sympathetic audience can stand the sight of
so much naked ego? Rhetorical questions, of course. For better or worse, this is
ENERGUMEN 15; we hope you'll enjoy it. '

In issue 13, in amouncing the planned end of the fanzine, I wrote of trying to fin-
ish ENERGUMEN "with a little class...no loose ends, no gradual fading away, but a
blaze of glory..." Well, I always was a pompous bastard. I saw issue 15 as a wrap-
up issue consisting primarily of the letters on #l4 and designed to leave as little
dangling discussion as possible. But while it was tying up as many loose ends as

it could, I also wanted #15 to be a memorable conclusion to ENERGUMEN: part of that
cliched "blaze of glory" I'd written about. And how could one issue accomplish two
such opposing aims?
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It was obvious from the start that as long as this issue contained a healthy letter
column, there would be no way of wrapping things up completely. Every letter pub-
lished would doubtless cause some fan somewhere to leap for the typewriter in joy
or anger, only to be pulled up short by the thought that the lack of another issue
would deny him or her the chance to refute/commend the arrogant fugghead/perceptive
critic who'd written such a letter. I accepted that, for there was nothing we could
do about it, other than publishing a follow up issue of letters on the letters, and
that way lies madness. But it did seem reasonable to try and restrict the written
contributions in #15 to material that essentially summed up what it had been like
to produce or write for ENERGUMEN: material which would hopefully be of interest to
you, without provoking much in the way or argument or discussion.

Editorials alone, though, scarcely make for a memorable fanzine and letters are
soon forgotten, no matter how cleverly written. So this issue also features mater-
ial I think is memorable, material that can be appreciated and enjoyed and remem-
bered, but again material which will not create a lot of discussion. (Comments,
however, are hoped for and will be welcomed and forwarded to the contributors.)

In a veritable orgy of editorial swollenheadedness, I wrote to the artists who have
helped make ENERGUMEN whatever it is today and asked for one last contribution: an
artistic reaction to the demise of ENERGUMEN, for a folio to be published in the
last issue. The response was simply overwhelming. With characteristic generosity,
the artists showered us with cartoons and comic strips and serious illustrations.
And as egocentric as it most certainly is to end the fanzine with such a tribute,
we hope you'll forgive us this excess and share with us and enjoy the output of
some of the many talented artists who've helped us with ENERGUMEN.

Inevitably, with a summation of this type, you must draw the line somewhere and ex-
clude things that you'd have liked to include. With just the letters and the art-
work, this was close to being the biggest ENERGUMEN yet. It just wasn't feasible to
ask for a contribution from each of the many fine writers who have given so much of
their time and skill to the fanzine. So I regretfully forced myself to limit severe-
ly the written contributions to the issue. But no-one has been intentionally slight-
ed: forty-nine different writers contributed to the main pages of ENERGUMEN and we
are sincerely grateful to each of them. Without them, and without the fifty-five
artists whose work graced these buff and blue pages, this fanzine would not have
existed. And perhaps the eighty-seven creative people in these two groups will al-
low me to thank on their behalf the exactly one hundred different published letter
writers who responded to what they had done and so helped make their efforts worth-
while.

And from me, personally, a word of appreciation to every writer, every artist,
every letterhack, and every subscriber who has helped create ENERGUMEN. It's been a
lot of fun, and worthwhile too, and I hope you've enjoyed it as much as I have.

+ 4+ 4+ + =+ o+t

REMEMBRANCE OF THINGS PAST... In issue 13, I wrote an overview of my thoughts on
ENERGUMEN in which I tried to express, in my stiff and serious manner, what the
whole thing had meant to me. I'd like to add to that here with a few personal and
hopefully more informal reactions to these last fifteen issues.

Did ENERGUMEN really "burst upon the fannish scene" back in February of 1970 as it
says in the lettercolum of this issue? I'd say that was a bit of an exaggeration,
but those early issues did garner a fair amount of favorable reaction and even by
the second issue NERG was being touted as an 'art-oriented' and ‘'appearance-con-
scious' fanzine. In AMAZING John Berry described issue 2 as "literate from cover to
cover", "pleasing to the eye!" and "neatly typed and mimeographed." Blush.



Looking back at that first issue, though, I find the production values embarrassing-
ly inept, at least by my current standards. What may have been "neatly mimeographed"
.in those halcyon days seems downright spotty to me now. Did I really publish -- and
distribute -- such faded pages? And what clumsy slipsheeter allowed those set-off
pages to appear? If nothing else, then, I guess ENERGUMEN has helped raise the stan-
dards of fannish mimeography, and that strikes me as a good thing.

It's usually difficult to view something you're closely associated with in the pro-
per perspective, so if everyone felt that ENERGUMEN immediately became known as a
superiorly-printed fanzine, I'll have to accept that. But there had to be more than
Just neat printing to account for our early 'fame.' To me it's clear that NERG owes
its success to the presence of a group of relatively new and extremely talented
people in those early issues who carried it, and me, to fannish notoriety on the
points of their pens.

I was fortunate indeed to be able to introduce to the general world of science
fiction fanzines five people then comparatively unknown to fandom at large. Alicia
Austin, Derek Carter, Angus Taylor, Rosemary Ullyot and Susan Wood had all had pre-
vious contact with various fringe areas of fandom, but through ENERGUMEN they re-
ceived their first consistent exposure to fandom. And as they became "known", so
did the fanzine. By utilizing "new" talent, as well as artwork from most of the es-
tablished fanartists (one definite advantage of having spent three years in fandom
before publishing a fanzine), NERG was able to achieve an atmosphere of freshness
and energy that is essential in a fanzine. Add to that vigour printing that was at
least competent, and the "rich get richer" principle ensured that by its fourth
issue NERG was attracting "outside" contributions from writers and artists who were
able to maintain the momentum of the earlier issues. :
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In addition to having a growing variety of contributors, my own fairly catholic in-
terests in matters fannish and science fictional meant that those early issues
‘weren't typed as either particularly fannish or sercon, so writers in both areas
felt at ease contributing material. Sandra Miesel became a regular contributor of
scholarly critical articles while Bob Toomey felt at home with 2 fannish colum.
And as my ability with a mimeograph increased, artists such as Grant Canfield and
Jim Shull started to view ENERGUMEN as a fanzine where their work would receive the
quality treatment it deserved. With such an array of talent behind it, how could
any fanzine be other than successful?

While much of the success of ENERGUMEN was due to the new talents who so generously
contributed to its pages, it would be remiss of me indeed not to mention three "old
timers" whose support and encouragement was also instrumental in the growth of the
fanzine. The talents and the generosity of Jack Gaughan, Bill Rotsler and Harry
Warner are legend throughout fandom. All three made major contributions to ENERGU-
MEN and helped to shape its continuing development. .

Continuing development? Yes, I think so. I'm not going to try and discuss if or
when ENERGUMEN "settled down" into a fixed format, or became "bland", I'1ll leave
that for the fan-historians. The basic idea of ENERGUMEN as a genzine in which art-
work was of major importance was clear from the start. Yet looking back over the
last fourteen issues, I can see improvements in every issue, both in conception and
in execution. And each time that first copy of a new issue was collated and stapled,
I've felt that we'd put together our best issue yet. While this may be totally sub-
Jective, it's what keeps a faned publishing.

Once the basic idea of what an ENERGUMEN was had become established (but never
static), the fanzine could almost have run itself. But it didn't. Despite the idea



that genzine editors are essentially "passive'", accepting whatever comes their way
and cobbling together an issue as best they can, NERG was usually not produced that
. way. Certainly we got a great deal of unsolicited material, some of which we used,
but as much again was material we specifically requested. And if an unsolicited con-
tribution, article or artwork, didn't fit a particular issue, we simply held it un-
til we had the right spot for it. So there is a degree to which the production of
ENERGUMEN was a creative procedure, as well as being an act of spontaneous genera-
tion. Whatever that may mean. ,

As satisfying as it was to conceive and carry through an idea for an article or an
issue, I certainly can't deny the thrill of a really worthwhile unsolicited con-
tribution. Several of our best published pieces were windfalls of this type: the
Avram Davidson letter, the Walt Liebscher Noreascon report, and the reminiscences
of Bill Watson, for example. Bill Rotsler's piece last issue, which perfectly com-
- plemented the rest of the issue, arrived completely unexpectedly, although Bill did
know all about the theme. And how much different might things have been if I hadn't
received, back around issue three, an envelope of sketches sent to a two-year old
address and miraculously forwarded to me, along with a note to the effect 4I'm try-
ing to get into fanzines and yours has been recommended to me...Grant Canfieldu?
The rich get richer.

Speaking of getting richer, that anecdote exemplifies perhaps the greatest reward
we've had from publishing NERG: it's brought us into contact and helped us make
friends with a lot of truly fine people. Ch, perhaps we'd have met them anyway, at
conventions or through other fanzines, but there's something about sharing the
creation of a fanzine that's a little special. And we have NERG to thank for spe-
cial friends such as Bill and Joan Bowers, and John and Sandra Miesel, and Walt
Liebscher, and Grant Canfield, and John Berry, and Roger Bryant, and Jim Shull and
Andy and Jodie Offutt, and many many more. long after all the egoboo has faded away
and "ENERGUMEN" is just another fanzine title, these will be the important and
lasting results of having published this fanzine.

Still, everybody likes to imagine that he's been responsible for Important Events
and Significant Changes, so what, if anything, can we give ENERGUMEN the credit or
the blame for? Are things any different in the world of fanzines and fandom because
we've spent part of the last three years producing NERG? Well, probably not, but as
I suggested earlier, perhaps we did raise the standard of mimepgraphy slightly. And
just possibly NERG had a hand in increasing fannish awareness of matters such as
layout and reproduction and artwork and (dare I say it?) "graphics", and if matters
got a little out of hand, well the original idea remains sound. And possibly too
ENERGUMEN had a part to play in adding to the amount of feedback and commentary on
artwork, and that's another positive thing to my mind. On the negative side, a
large part of the responsibility for the "sercon-fannish war" could be placed here,
although fortunately that's one tempest that appears to be already forgotten. And
some have argued that the sizeable amounts of money we put into NERG created a
false impression that only an expensive fanzine could be a top fanzine. From the
number of simple unpretentious fanzines still arriving here, though, I'd say this
accusation was largely unfounded. Overall, then, I would have to realistically con-
clude that NERG was a good fanzine, but scarcely any sort of focal point in fandom.
So it goes.

What was ENERGUMEN then?

Maybe ENERGUMEN was one of the best mimeographed fanzines of its time...and maybe.
not. Perhaps it was the best-mimeographed fanzine of its time...and then again,
perhaps not. To me it was full page drawings by Alicia and bittersweet columns by
Rosemary and intellectual wordgames by Angus. It was scholarly research by Sandra
and perdue-like articles by Susan and editorials that never said what they were
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supposed to say. It was affectionately derogatory remarks about OUTWORLDS and jokes
about mathematics. It was striking offset covers and art folios by Rotsler and Barr
and Carter and Canfield and McLeod. It was fannish and sercon and the best of both.
It was writers talking about writing and artists talking about artwork and fans
talking about fanning. It was IPA and Monty Python and the Goon Show. In other
words, it was a fanzine; but our fanzine, or my fanzine, and that says it all.

A

A FOOL AND HIS MONEY... In
the preceeding comments, I
mentioned the alarm in some
areas of fandom over the
amount of money we spent on
ENERGUMEN. Now I personally
feel that this is entirely
our own concern, and if we
want to and can afford to
indulge ourselves where the
fanzine is concerned we
shouldn't be criticized for
that choice., However, dur-
ing 1972 we did keep accur-
ate records, and the totals
were a bit shocking even to
me! The figures are a bit
misleading since some of
the printing and supplies
were used on this 1973 is-
sue and we sold a few more
copies of #14 this year,
but here are the crude fig- -
ures:

LEXPENSES INCOME

Postage: $256.57 Sales: §367.50
Printing: $231.60 Radio show: $ 26.80
Supplies: $364.56

Misc.: $ 53.59 TOTAL: $394.30
TOTAL : $906.32 (APPARENT) LOSS FCR 1972: $512.02 11!t

As I said, these figures do not reveal the exact picture, and since I'm not an
accountant there are probably credits and debits that I simply forgot to include,
but they give a pretty fair idea of the situation. In addition, I must point out
that owing to fortuitous circumstances, a large percentage of the stencils and the
ink we used in 1972 didn't cost us anything, and of course every single electro-
stencil was completely free, a saving of at least $100, perhaps much more. It may
boggle your mind, but I wouldn't have done it any other way.

-00(+)0o-

I am by nature a maker of lists and a keeper of records. More for my own interest
than anything else I've drawn up lists about ENERGUMEN and the people who created
it and they appear on the following pages. Those with absolutely no interest in

knowing who had the most drawings in ENERGUMEN or how many full page pieces of art
we printed have my permission to skip this section. But there's a quiz later on...
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--------------- ENERGUMEN - - - - oo
Approximate Circulation: Number of Covers 30
Number of Pages 684
Issue #1 170 Number of Folio Pages 81
Issues #2~4 220 Number of Supplement Pages 23
Issues #5-13 245 Number of Foldouts 4
Issue #14 295
Issue #15 245 TOTAL PAGES ----- 822
WRITERS
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Listings for contributors of written material are in alphabetical order and show
Number of Issues-Total Pages Contributed. Page count includes artwork used with
the material. An 'r' indicates reprinted material.

John Baglow 2-6 Peter Gill 1-2 . Andy Offutt 2-9
Fred Barrett 1-2 Manning Glicksohn 1-3 + Ted Pauls 5-17
Greg Benford 1-2 Mike Glicksohn 15-97 E Hoffman Price 1-3r
John Berry 1-2 Susan Glicksohn 14-71 Bill Rotsler 1-4
Marion Bradley 1-5r Charles Haines 1-4 Darrell Schweitzer 1-2
Bubbles Broxon 1-2 Joe Haldeman 2-2 Bob Shaw 1-3
Roger Bryant 1-2 Margaret Hamer 1-3 Bob Silverberg 1-12r
Ginjer Buchanan 1-3 Don Hutchison 2-9 Rick Stooker 1-3
Grant Canfield 1-7 Arnie Katz 2-10 Angus Taylor 7-21
Terry Carr 2-3 Dean Koontz 1-4 Bob Toomey 3-10
Avram Davidson 1-4 Jerry lapidus 3-14 Rosemary Ullyot 14-51
Lydia Dotto 1-4 Tony Lewis 1-3 Harry Warner Jr. 1-2
John Douglas 1-4 Walt Liebscher 2-7 Bill wWatson 1-5
Janet Fox 1-1 Jerry Logher 1-2 Ted White 2-15
Jack Gaughan 2-10 Sandra Miesel 5-21 Walt Willis 1-3r

Mike Gilbert 1-4 Debbie Munro 1-1

BUT Z WAS
INVITED INTD

THS FANZINE

Z Tow You
Never 1o ,
CoME. HERE .
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COVER ARTISTS
Alicia Austin 3 Alex Eisenstein 1 Tim Kirk 2
George Barr 2 Steve Fabian 3 Joe Pearson 1l
Bormie Bergstrom 1 Ken Fletcher 1 James Shull 2
Grant Canfield 3 Jack Gaughan 2 Dan Steffan 1
Derek Carter 2 Rudy der Hagopian 1 Bill Rotsler 2
Gregg Davidson 1l Eddie Jones ‘ 1l 1

Art Thomson
INTERIOR ARTWORK
Artists are listed in alphabetical order with an indication of 'number of issues-

number of drewings «+number of full page illustrations(if applicable)'. As the
listing is for appearances, multiple uses of a single drawing are counted separaetely.

Alpajpuri 4-8 Ken Fletcher 1-1 Jim McLeod 10-20+3
Alicia Austin 9-51+4 Jack Gaughan 5-11+7 Sandra Miesel 5-7
Terry Austin 6-20+2 Mike Gilbert T-27+1 Ron Miller 2-1+1
Brad Balfour 2-2 Alexis Gilliland 9-16 Paul Neary 1-1
George Barr 2-1+9 Giminez 1-1 Dan Osterman 6-7
Randy Bathurst 5-8+4 Rob Gustaveson 1-1 Joe Pearson 1-1
Bonnie Bergstrom 5-6 Rudy der Hagopian 5-8+1 Andy Porter L=7
Bernet 1-1 Joe Haldeman 1-1 George Proctor 1-1
Dave Birdsong 1-3 C. Lee Healy L=6+1 George Rolfe 2-2
Kathy Bushman 1-1 Jonh Ingham 8-20 Bill Rotsler 14-T76+24
Grant Canfield 9-34+9 Frank Johnson 1-1 Jeff Schalles L-5
Derek Carter 12-26+12 Jay Kinney 5-14 James Shull 9-20-2
Jeff Cochran 3-8 Tim Kirk 12-20+2 Dan Steffan 5-15+1
Gregg Davidson 6-8+1 Bill Kunkel 3-3 Steve Stiles 1-0+1
Vincent Di Fate L4-4 Marty larson 1-1 Mike Symes L-5
Paul Docherty 2-2 Chris Lea 1-1 Michael Teruyya 2-5

. Steve Fabian 1-0+1 Murray Long 1-1 Art Thamson 2-2
Connie Faddis 7-6+3 Barry Kent Mackay 1-1 Bjo Trimble L=5

Bernie Zuber 2-2
LETTERHACKS

~ ALL-TIME energumen CHAMPIONS -- EIGHT LETTERS EACH
Jerry Kaufman Jerry lapidus Sandra Miesel Harry Warner Jr.

Seven Letter Men: Roger Bryant David Hulvey Six Letter Man: Mike O'Brien
Five Letter Men: Mike Deckinger Grant Canfield Darrell Schweitzer

Most Often Short Quoted: Aljo Svoboda
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My 24 Worts

SUSAN GLICRSOHN

What are you supposed to write when something you married, something you've shared
your life with for three years, is being killed?

A polite obituary? A gut-wrenching True Confessions analysis? A chatty fannish
goodbye?

A polite obituary would follow the lines set down by Michael in the preceding pages.
I've been associated with ENERGUMEN ever since the first issues were hacked out on
my old portable in the den at the William Blake People's Memorial Revolutionary
Collective in Ottawa. From the first I, a relative neo, was proud to be associated
with such a handsome,interesting project, not to.mention its handsome,interesting
editor, We have both, in our different ways, worked hard on the fifteen issues. The
results have given us pleasure; there is nothing, absolutely nothing, to compare
with the moment when you hold the first collated copy of a four-months-in-the-
making issue in your hands. It even makes de-slipsheeting worthwhile! And then
there's the egoboo. Yes, it matters, too, that ENERGUMEN has given You Out There
pleasure, interest, intellectual stimulation, even the proper degree of annoyance
to write setting us right--or to do better yourself! In the three years of publish-
ing NERG, we have had three, only three, days on which the mailman passed us by.
Today, the box contained...three birthday cards for Mike. I'll miss that egoboo,
and the communication with fandom that it represented.

Keep in touch, please?

In the process of fifteen issues, I have developed my writing skills (and to some
extent my editing, layout, mimeographing, de-slipsheeting and bundling-into-envel-
opes skills)--a process made entirely possible by You Out There. That this encour-
agement includes two Best Fanwriter nominations leaves me delighted, a bit croggled
(do you really think I'm that good?), a bit hassled (since my advisor wishes I'd
get on with my blasted thesis...however)--and determined to write more. Which
brings me to the Real Soon Now Fannish Syndrome. I finished my three doctoral com-
prehensive exams just a year ago; and have been working on an extremely complex
thesis, absolutely the first in my field, involving just about every English and
French Canadian novel ever published, as well as history, sociology, sermons, crit-
icism...roughly the Canlit. equivalent of writing a history of international sf and
of fandom. I was also involved, until Hugo time, with TORCON 2, and am still plan-
ning a major fanhistory display for it (HELP!!! Ideas? Material you could lend, un-
der strict security? Please!) And I've been ill, and... Anyway, this is getting out
of obit into True Confessions. The point is, I simply have not, for the past 18
months, had the time or energy for much fanwriting. The drawings accompanying this
article have no apparent association with "My 2¢ Worth." But they in fact represent
what my part in the Death of ENERGUMEN is all about. Each of those drawings has



been sitting in the fanart file for over a year. I kept two of them to use with a
planned-but-never-achieved study, in my own personal-cum-academic style, of child-
ren's vs "adult" fantasy. Still mean to write that, someday. Call it ENERGUMEN fall-
out; and watch for it, probably (oh, treason--still, he needs help) in OUTWORLDS.

I would like to add to what Mike has said: the whole ENERGUMEN experience, egoboo
and all aside, has meant a great deal because, through these pages, I have met a
great many fine, talented, GOOD people. New fans, old fans; Harry Warner and C. Lee
Healy; Walt Liebscher and Grant Canfield; too many names to list--but I must single
out Sandra and John Miesel, Bill and Joan Bowers, and Mae Strelkov,

ENERGUMEN took one hell of a lot of work. Nevertheless, I think it was a good fan-
zine. And it was more. It introduced me to a lot of really fine people. To everyone
who helped create these issues: thank you. Say goodbye, as we must, to ENERGUMEN: A
but don't say goodbye to us!

The True Confessions version would be about saying goodbye to something that was
never mine to begin with. About how it was, as Peter Gill always called it, "Mike's
Fanzine," even though initially, at least, he tried hard to share it with me. About
how discouraged I would become when everyone in fandom (and Mike too, it sometimes
seemed) seemed to regard my contribution as worth exactly two cents. About how, in-
itially, I had four years experience writing, editing, and doing layout for a damn
good (right, Richard Labonte? right, Elizabeth Kimmerly?) university newspaper--and
I resented that those skills were ignored, partly by Mike, partly by You Out There
(dammit, Jerry lapidus, if the drawing is facing off the page it's to make a par-
ticular point, not because I'm 1gnorant of basic layout rules!) About how we were
trying to work out an equality-based marriage in a society which considered ENERGU-
MEN "Mike's fanzine" and Susan "Mike's wife"--that nondescript, mousy-haired girl
with the glasses who did some writing, but mostly ironed the shirts, cooked the
meals, did the housework, tried to keep up her graduate-school work (on the grant
that basically supported us and NERG for the first year) and was available for the
shitwork: collating, stuffing e envelopes, baking cakes for the collators. And who
tried not to mind when Boy Wonder increasingly retreated from her into his study to
type stencils, write locs, design layouts, and generally fanac.

That sounds bitter. It isn't meant to be; it's just meant to be frustrated. Michael
insists that two people cannot co-edit a fanzine without either compromise or de-
structive tensions. For the former: we tried, after my long comics article, co-edit-
ing the lettercolumn so that I could reply to various comments. It was, frankly,
very difficult. We have also tried several times going through the locs together,
selecting passages to print, WAHFs, etc. Again, compromise; and Mike doesn't want
to compromise. As a writer and editor (THE CARLETON; ASPIDISTRA--and yes, yes, yes,
there WILL be a last ASP) I fully sympathize. Yet as a wife, as a person with some
relevant talent, and a person whose life was completely bound up with the magazine,
(no matter who phys:x.cally typed the stencils or whose money paid for the Gestetner)
I feel that ENERGUMEN was as much my magazine as it was Michael's.

Compromise: and conflict. In the old days, sf was a male-dominated hobby, tolerated
by disinterested wives., This attitude was summarized perfectly by Gregg Calkins,
former editor of OOPSLA, in a loc on E 12: "I'd have to say that I prefer the con-
versation of men to that of women, by and large. I find what the men have to say
more interesting than what the girls have to chatter about." So! When at different
conventions I was discussing mediaeval history with Sandra Miesel, or running a
worldcon with Joyce Katz, or the role of the monarchy in the Canadian constitution
with Leigh Couch, or the problems of running a large-circulation genzine with Dena
Brown, or creative writing with Rosemary Ullyot...I was just chattering. Thanks.
Well, that attitude is changing. But the problems I have faced will recur, again and



again. I refer you to GIRL'S OWN
FANZINE #1, edited by the Duchess
of Australian Fandom, Sue Smith--
engaged to Ron Clarke, and now re-
siding at 78 Redgrave Rd., Norman-
hurst, NSW 2076, Australia. In her
first issue Sue asks the.all-impor-
tant question: "Would you marry a
fan?" She gets a lot of interesting
replies. Mine would be: "That de-
pends. On you. On the man. On wheth-
er he/she uses fandom to enrich
life--or to escape from it. Or
whether you do the same. And on
what you intend to do as a fi
couple." )

Compromise and conflict: I was
thinking about the whole problem
when I got separate pieces of mail
from Seth McEvoy and Jay Cornell,
friends who used to publish the in-
teresting, informative, chatty per-
sonal-newzine, AMEBOID SCUNGE. Ap-
parently they've split up--because
of editorial differences. I'd like
to see a discussion of the whole
co-editorship problem, particularly
from the Coulsons, the Luttrells,
the Bushyagers and the Browns. I
notice, for example, that despite
all Dena's work, LOCUS is still
generally regarded as "Charlie
Brown's zine." How do you split up
the work, cope with problems of
compromise or open disagreement,
even deal with niggling little
things like a package of absolutely
great art from a Big Name, obvious-
1y meant for "your" magazine, which
you can't open at 9:30 am because
it's addressed to Mike only and
he's at a staff meeting until 5:307?

The True Confessions version would
also include a lot of confused and
rather bitter stuff about Growing
Up In Fandom. About trying to dis-
tinguish the people who can become
real, true friends from the host of
acquaintances who seem friends, who
share your thoughts and your com-
pany and your hospitality--and then
remain superficial convention
"friends", vanish, or becaome active-
ly hostile. The True Confessions
article would equally involve a
heartfelt tribute to that very abil-




ity to make almost instant contacts, far more easily than in "mundane" society.
Fans are interesting, outgoing people. Fans will talk to you. John Millard, a mem-
ber of First Fandom and TORCON 2 Chairman, talks to me as an equal, and trusts me
to organize an important display--a display presenting fannish history and tradi-
tions made years before I was born (HELP!!!) The fact that, within fan society,
John Millard, Walt Liebscher, leigh Couch, Harry Warner will treat me as a person,
and as an equal, is very, very important and meaningful. The True Confessions art-
icle must involve a tribute to the generosity of fans, an overwhelming generosity
which outweighs all the silly feuds (forgotten a year later), all the "friends" who
turn out to actively dislike you, all the people you want to know--who've vanished
from your superficial acquaintance by the next convention. -

And I appeal to that generosity.

There is a warm, wonderful, fascinating lady in Argentina who has become, for me, a
True Friend on paper. Her name is Mae Strelkov. Many of you know her too, from her
letters and articles in CRY, ENERGUMEN, OUTWORLDS, WSFA JOURNAL, MOEBIUS TRIP,
PLACEBO, GEGENSHEIN, TOMORROW AND..., ASPIDISTRA--and I know I've missed many, many
other fan contacts too. I would like to meet her; and I think other fans would en-
joy her company too. That is why, on the basis of a suggestion I made a year ago in
. ASP, and following the enthusiastic reception of that suggestion, Joan Bowers and I
have started The Mae Strelkov's Friends Fund. You may already have heard of this:
the Official Organ is the Bowers' INWORLDS, but it's been mentioned in LOCUS,
SCUNGE and various other places (it seems, in fact, to have Plunged All Apa-45 Into
War, but that's another story.) Basically, the fund, a non-profit organizationm,
hopes to raise $700 US to fly Mae from Buenos Aires to DISCON II in Washington in
197L. We need: cash donations, obviously. Please make cheques payable to Joan
Bowers, Box 148, Wadsworth, Chio 44281. If the trip doesn't materialize this money
will be refunded. We also need material for a fan auction: items already received
include sets of DOUBLE: BILL and -OUTWORLDS, art from the Glicksohn collection, and
a fantastic package of art from Steve Fabian. For details, get a copy of INWORLDS
(25¢) from the address above. Finally we'd like material for a joint Glicksohn-
Bowers fanzine. Think about it!

Fandom is really a good place to be. In the month since the Fund was announced, we
have received $193, plus masses of auction material. Please keep up the support!

Fandom is a group of people, a set of attitudes, a set of traditions. As I work on

the Strelkov Fund and the fanhistory display, the "All Our Yesterdays" Room, I come
to value them more and more. ENERGUMEN introduced me to them. That's what it means

to me.

- - = - -

And the fannish goodbye? That's really a “hello!" ENERGUMEN has given me a whole
new way of looking at the world. I used to be that sorry spectacle, the would-be
creative writer who had the honesty to realize that the world did NOT need another
bad novelist; so she became a Creative Critic instead, not because (as writers usu-
ally charge) she wanted to be a parasite on their efforts, but because she had some
genuine skill at interpreting an artist's work to the public. She did, however, re-
main in Abject Awe of Real Live Writers.

See Little Susan Neo at Fan Fair 1 in Toronto, overcome because GoH Roger Zelazny
talked to her about a review she'd done of LORD OF LIGHT., See Little Susan Neo,
thrilled because she'd written an academic paper on THE FOUNDATION TRILOGY--and had
received two encouraging letters from Dr. Asimov in response to the idea, and the
paper. So she packed five people into her beatup VW , drove fourteen hours to Bos-
ton--and found Dr. A doing his Dirty Old Man act, with time to grab but not to
talk. So she talked to Mike Glicksohn instead, and...



Susan the Canlit student, 1973, at a poetry reading, saw her longtime Favourite
Canadian Writer and heroine. Afraid to approach the lady, until she told herself,

. firmly: "Pretend she's Robert Silverberg." And trotted over to tell the Favourite
Writer how much she admired her work. And discovered, again, that Writers are Peo-
ple and People are Human and Human Beings are Appoachable. See Bill Rotsler's art-
icle in ENERGUMEN 14, NERG has helped me meet, and get to know, all sorts of people
--from Aljo Svoboda, out there in Orange, California, lamenting he's a neo who'll
never get to a con, to Bob Silverberg the fan who published SPACESHIP 1 in 1949
when he was fourteen. NERG has introduced me to Famous Pros and Famous Fans--and
has helped me realize they are all people, appreciative, not of adulation or Abject
Awe, but of honest egoboo.

And ENERGUMEN has warped my mind.

I have developed a Fanwriter's Outlook on life.

A month or so ago, I was racing down the subway stairs to catch my train home from
the university. A scruffy-looking individual rushed even faster, jostling several

middleaged ladies, and me. "Sorry" he muttered. I, with my arms full of Canlit
books, pointedly ignored him. And the train pulled out without us.




"So what were we all rushing for?"
said A Voice. Naturally: it was
Scruffy, a fiftyish, bearded, be-
knapsacked, comfortable-grubby-
clothes Individual. Then he noticed
the books. “THE HOMESTEADERS!

FRUITS OF THE EARTH! TRENTE AR-
PENTS! What, my dear, are you doing
reading those? Are you...Interested -
in Canadian Literature?"

Now he seemed apologetic, pleasant
and interesting--and after a solid
year of, basically, only talking to
the mailman, the lady in the post
office who thinks I must eat stamps,
and the checkout girl who charges
me more for milk each week, I, who
Do Not Talk To Strangers, Ever, de-
cided to smile and chat. The disap-
proving stares of the growing crowd
of matrons added to the fun of our
mutual game. ‘

Mainly, though, a little voice in
my head was saying: "He seems like
A Character. Make him into a fan-
zine article."

Scruffy Individual didn't really -
want to talk about Canlit. He want-
ed to talk about Unknown Canadian
Authors--namely him, Hal Conroy,
author of A MUG OF BOATY TEA (Tor-
onto: Paperdacks, 1972. 95¢. Buy
it.) He produced a battered copy,
proudly. He was An Author!

"Oh!" I said brightly. "Of course!

I haven't read your book," (his

beam of appreciation vanished)"because I'm so busy with my thesis. But I did read
the review in BOOKS IN CANADA"(basically a Canlit fanzine) "and it sounds Absolute-
ly Fascinating." He agreed; and promised faithfully to send me a copy--he'd appre-
ciate "intelligent response." :

Writers appreciate response. Unknown Authors crave egoboo. He flattered me, I flat-
tered him, we had a pleasant subway and streetcar ride. He tried to pick me up, a
process I usually detest, but it was Part of the Game. And, too, it was part of the
little voice, which said: "Shit! Wow! Nothing like this ever happens to me. Rose-
mary, all the time, column-worthy things happen to her. Not me. Gotta remember all
this. What a great fanzine article!"

"Let me take you away from all this. A lovely girl like you shouldn't be wasting
her time on dull books like those. You can crew on my boat--she's a lovely boat--
and we'll have all sorts of adventures for another book. And (with a well-practised
leer) my intentions are 99.4% pure." I declined, gracefully--as I was supposed to
do. What Mr. Conroy really wanted was not my off-white body and pleasant smile, but
a sympathetic audience to whom he could discourse about his Life as an Eccentric



Character (he insists, for example, on sailing only under the Irish flag) and, es-
pecially, to whom he could read a long, enthusiastic review/biography on A MUG OF
BOATY TEA~--written by the friend whq illustrated the book.

I played Susan the Admiring Audience. He played Artist Flattered by Sensitivity of
Sweet Young Girl. We both enjoyed ourselves, got off the King streetcar at our re-
spective stops, and went on with our lives.

And I kept thinking, not "What a Great Eccentric Character"--this nutty writer with
his boat, his wolfhound, his carefully-maintained image, his deliberately-weird

opinions (I refused to argue with him, and spoil the mood; read the book, he really
is outrageous)--but "What a great Eccentric Character to use in a fanzine articlel"

Problem: when Mike got home, and I recounted my adventure, his reaction was "Oh
yeah, that old guy. I see him all the time on the subway, chatting up young girls."
Conroy never sent me the book, either. Now: which of those facts do I use as my
punchline?

I see the world through the eyes of a farwriter. Recently, Mike and I were witness-
es at the civil wedding of two local fringefans. The affair was a potential fiasco
from beginning to end, because the presiding judge had been called away unexpected-
ly to pass sentence in the criminal court next door. The hall and a small waiting
room were filled with a complete cross-section of humanity: brides in long white



dresses (mother of the bride: "I didn't think they let you get married in white in
City Hall"), brides in pastel dresses with artificial flowers in their elaboretely
lacquered curls, brides in jeans, grooms in jeans, a hippy groom with flowing hair
and a blue velvet suit and his granny-gowned lady, anxious parents, crying children,
masses of people piled up, waiting, waiting. A hassle? Hardly. Mike, Ken ("our"
groom) and I kept saying "Did you see that?"--that being something like a 300-pound
female blob, trailed by a depressed looking skinny kid in burgundy- jeans, who wad-
dled into the judge's private chamber chewing gum--and waddled out four minutes
later, 2 ring on her pinky and the gum still sloshing in her mouth. "Did you see
that? What an incredible fannish article this would make! Wow! Ken, you've gotta
write up your wedding! Far out! Hey, look over there..."

And that, too, is what ENERGUMEN has done for me.

I hope that, even with the pressure of NERG's deadline, and my sense of responsi-
bility (gotta be good, it's for Mike) gone, I'll keep looking at the world through
a fanwriter's eyes, I want to redeem promises I've made to the Luttrells and the
Bushyagers--after TORCON, please, people. I have promised Joan I'd help Bill raise
the level of OW. For that matter, I have a terrible guilt complex: for THREE YEARS
I have owed Pete Weston of SPECULATION and Bruce Gillespie of SFC at least a meaty
loc, better yet, a good scholarly article. Please, have patience; I cannot spend
all day on literary criticism, and then turn to producing the type of serious writ-
ing you want and deserve. So: NERG has not made, but confirmed me, as a fanwriter.
Not goodbye: hello.

Frustration and rewards. ENERGUMEN has meant a lot to me. I initially rebelled
against Michael's decision, but I soon came to agree with it: better to sum up the
whole thing, finish it, start in new directions (hello, XENIUM) than let something
that meant so much to both of us drift off into fanzine limbo. (Whatever happened
to the Willis issue of WARHOON?)

It's been a good fifteen issues , old friend. I'll miss you. Goodbye.




Writing last columns is a drag. They invariably turn into sentimental drivel.
This, therefore, will be short, sweet, and, I hope, painless.

The other day someone asked me why I wrote the column. The only answer I could
think of was that one day a long time ago Michael asked me to, I did, and the whole
thing sort of snowballed. .

It started out, albeit unintentionally, as a sort of 'Chronicles of the Canadian
Fannish Renaissance' and ended up as a misconceived 'Perils of Rosemary.'

"Kumquat Mey" never really said anything. It wasn't supposed to. Looking back on
it, I suppose it was an unconscious effort to introduce our segment of Canadian
fandom to fandom in general, and in that respect I think it succeeded. I never had
any pretentions about the column. If it had any purpose at all, it was to amuse by
describing events as I saw and lived them. '

I've been getting a lot of flack lately about the column. People didn't like it
because it wasn't fannish, or it wasn't sf, or it didn't build strong bodies
twelve ways. I've been called trite, banal, witty and absurd. The criticisms are
all valid. I have on occasion been all these things. But I have amused people. ‘And
at the risk of being called banal, trite and sanctimonious, I've never hurt any
one and I've never started a Great Famnish Feud. (Actually, I've always wanted to
start a Great Famish Feud, but I never knew how.)

Harry Warner summed up the column very nicely in TOMORROW AND...9. He said: "Indi-
viduals are in the long run the most important things in the world, and some pro-
fessional publications deal only with great masses of individuals because they lack
the space to take them up one at a time. If fanzines have the space to describe what
one human being does and thinks, then the world is a better place. /Rosemary's/
adventures make me feel that the world is worth preserving for the sake of such
individuals,”

I'm grateful for people like Harry. They read, they enjoyed.



alag! poor Pery...

A serious and sensitive folio of artistic
reactions to the announced demise of
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