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FANTASY ASPECTS, a GFPublication is issued Quarterly
by Alen J. Lewis nearby Box 37, East Aurore, New York;
the place to which we hopefully hepe you will mail all
subs which are 15¢ per and 8@$1.00,

In the event we go NFFF sponsered. let me state to all

you NFFF heters that the ship won't sink because of said
fact -- blame me if Fi goes bad, not N3Fs But in the mean-
time, will all o' you pleze stick around, that is, send a
sub or a trade zines tenks. (Zds this issue are AL Lewis,
Kbymar Cerlson, end Ralph M. Hollande)
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after e gap of quite a few years, fandom has a reprint zine
back egaine FANTASY 4SFECTS, we would like to predict, will
stay around for at least two yeers.

%
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This maiden issue wes cooked up by Ralph Me Hollend, Keymer
Cerlson, 2nd myself..Alen Je Lewis. It wes ny idee, &nd these
other two editors helped with contributions. Next issue, I
hope, will not be put out in such e rusa. I hope to heve all
mergins justified. Next issue comes cut aboutlete October, '58,

In the coming issue, for certein, wilil be Iir Robert's "The
Birth of a Notion", from FLOY /5, *HaRMONY (I remember Comic
Books) from Jim Hermon's colume in FELY #38, Joe Gibson's “The.
RIDGE* from The Penduium #3, end other articles and stories.

'The content of Fi4 will be meinly serconnishe-articles. However,
in every cage this will not hold truee <There &re some examples
of fsnnish Yhumor* that are too priceless to pass up == such as
the aforementioned "Birth of e Notion", as one out of menye

Meteriel is, of course, & major problem. Fi was begun with the
purpose in mind of feeturing material which is 10 years or
mrey olde I've found since, thet altho I do heve quite a few
fenmags from this period, I have nawhere near enufe. Beceuse of
this, I've changed it to materialﬁﬁithin tne lest year, with
the push on older meteriale The lest yeer part, is for Guy
Terwilligers When I started I didn't know ebout his planse It
is now arrenged with him thet I keep.¥hands off® msterial of
the last year until he decided what he'll put in and/or until
BoF is sold outueeolike it is nowe 4s a result, ALL FANMAGS
ARE WANTED N O W ! I have ads elsewhere in this issue to that effect, why, I'1l
even pay with the green stuff} oy

Ads will also be used in FAe There is e meption of one in this issue elsewhere, Fore
get it! The edvertiser didn't get the ad made up soon enuf snd so, you'll see it next
issu?. However, ads are being solicited for issue #2« The rates sre 3

anqjgli pages cost o
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If these rates seem too high, remember we have one of the highest circulations in fane
dome This issue is about 400 copies to fanse Next issue, I hope to be &ble to make

it 500s 4lso, the rates will be reduced if the ad is already typed?.very much reduced.
Also, if you want you cen always take a 6 pege &d and spreed it over 6 issues with

one pege. Half page ads, & page, etc. rates on requeste

g

#1so, we may go NFFF sponsered with the next issue. I'd like to state right here tho,
that any MFFF sponsership will DOt chenge the megezine except for perheps 1 ad or may=

b(eﬁ lesser rates for N3Ferse p 2
06% You are getting this issue beceuse you are in NFFF, ISFCC,
OP4A, FADA maybe because I just sew your neme somewhere. Tell me if you

*Ca stencil that is./enjoy it, or if you didn't, whye T.Ae & Adsg_
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It was sometime in Febuary, 1926 thet Hugo Gernsbeck sent us
a print of the cover of the first 4mazing Stories, with en ennouncement of this
new megazine to be devoted entirely to Science-Fiction stories, printed on the
becke How meny of you can aeppreciate our feelings from then until the rirst copy
appeared? we shall probably never again reech a peek of enticipetion es high eas
thet which we reached then.

Thet Amazing arrivede Nor were we disappointed. It merely whetted our ep-
petite for mores » « o and mores Wwhen it appeered on the stands, we counted our
twenty-five cents with trembling hends. Reverently we caerried it home, amrd were
soon pouring over it with avid eyess But, ales, too soon it was read from cover
to cover. Then we were faced with twenty-nine dismal days of torture, waiting
for the next issuea

Most of that eerly science-fiction was pretty crudee 3Sut, even as this cru-
dity began to force itself upon our conseiousness, the quelity of the stories com-
menced to undergo & slow but continuous change for the better. At first those
simple, obvious plots end scientific ideas were enough to send our imagination
soaring in the most gratifying feshion. Then, as the effect begen to weear off,
along ceme E. E. Smith snd+Cempbell, with their epics of cosmic scopes Our sligh-
tly jaded fancy revived, took off like e rocket, end wes soon bumping ageinst the
ceiling. The stupendous possibilities end concepts suggested by those stories
streached our imagination to a point where it seemed almost unbearables Each
story seemed to have reached the ultimeste, yet eech succeeding story surpessed the
one before. Wwithout doubt they came, a&s Doc insists, pure feiry storiese But
they geve our mind and imagination a work-out such as they never hed before.

Then, for a few years, science-fiction went into & slumps. Perheps it wes
only netural. Meybe it waus a good thing in e wey. One meay build up one's muscles
by excercise, but the excercise must be broken with periods of rest to be effect-
ives &0 with the mind, and the imegination,
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The science fiction slump continued longer then wes reelly necessary or de-
airable, But finelly, Street & Smith took over the defunct 4stoundine Storieg,
revived it in e determined fashion, and ceused the future of science-fiction o
assume brighter hues than ever beforeo 4 genuine tone of quality begen to creep
into the stories. *Thought Varients" and "Novas" appeared at--intervals. Once
more our imegination spresd it's wings end socered eloft; this time with increased
vigor, and to find it's "flight ceiling® much higher then it previously had been.

From thet time to the present, the evolution of science-fiction hes been
slow but steady; a steady upwerd climbe “Lluch hes eppeared that wes mediocre, or
even downright deplorable. But those magazines thet have attempted to feature the
better fiction in this field, have offered us stories with ever-improved writing,
and ever-increasing ebility to stir the imegination.

Yet, todey, there is & growing clamor that something be done about ASTOUNDING,
still the -leading exponent of the best in science~-fiction. (although others are
now crowding close upon it's heels). They say &STOUNDING is slipping! They point
to various stories as proof of this statement. Our first reaction to such charges
was one of suprise. VWe had noticed no such slippinge So we decided to investigete,
study the problem, find, if possible, some reason why a growing number of fens
seemed to find these recent stories unsetisfectory. Wwe didd

In the early science-fiction stories, long scienticif dissertetions were con-
sidered necessaery to justify the more fenciful perts of the tale. But this was
graduelly elimineted to a greaet extent. The reader wes considered capable of
essuming eutomatically the various scientific bages upon which the future projecte=
ions were made. liore time passeds The broader aspects of &stronomy, Physics,
Chemistry, Geology, Biology, etc., beceme worked to death. writers began weaving
their yerns about some single, more or less obscure, scientific principles Finally
even this source approesched the point of exhemstion. It was then thet the writers
turned more end more to the less exaect sciences of Psychology, Polities, Economlcs,
etce, and thelr p0581ble future trends. .

About this time, many of the fans began to complain that the stories were
slipping. Their compleints indiceted considerable uncertainty about the exact
reason for their dissatisfaction, but dissetisfied they were. The stories built
upon‘these less exact sciences were, of necessity, more subtilee. . Consequently,
their stimulus to the. imaginetion wes elsa more subtile. OCen it be possible that
the imeginations of some fens arg too. gross to be moved by these preasent-dsy
stories thet the natursl evolution of science-fietion hes produced?

The science-fiction of todey streaches our imeginetion further that we would
have believed possible ten years ago. Our mind cen envision concepts fer, far
greater than it could in 1926. Nor dp we sense any sign of an epproaching limit
to this growthes We find the stories of'todey utterly delightful, and mors thought
and imagination stirring than any that have appeared so far.

Fellow fan, has your imagination reached~it's eleptic limit®? Do some of the
stories of today elude your mentel gresp? Hes your mind eny imeginetion feiled to
keep pace with the evolution of science-fiction? Do you think ASTOUNDING is slip-
ping? Do your oo PR e e P R e P PR R P P PP P P PP PP PP P PP R PP R e ROPPPYeTI?
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€£¢Isn't it funny how little, things chenge? Besides the facts of the "booms" in
Science-Fiction and the “depressions® things seem to remein the seme. It seems
to me that these same comments ebout ASF and SF in generel have been voiced in
about the seme way as this erticle here. 4nd this one was 19438 Queer,isn't - it?39
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ROBERT W . LOWRHDES

FRQM PECN, DECEMBER 1955, NIMBER THIRTY-SIX

I hear that at the 1 9 5 5 World Science-Fiction Convention, Dre. E.E.
Smith ‘spoke on the results of a survey he had mede amongst several science
fiction critics, wherein he found that of &ll the professionals he hed
studied, P. Schuyler Miller showed the least bies, end Groff Conklin end
4nthony Boucher the moste My informent did not mention whether Dr, Smith
noted what the biases of the most biesed were, or if he indiceted whether
he thought a critic ought to have eny.

In eny event, most of the talk and writing on the subjeet I neve seen
from fens, end from a good many euthors, too, inclines toward the con-
clusion that *bias? is something & good eritic should have very little of,
or none at all, and the least biased critic is likely to be the beste

Let me put it in words of one sylleblet this is felse. It is sheer
nonsense and displays ignorance of the besic function end meaning of
criticism,

What is meant by “bies?®? Rather than run to the dictionary, I'll give
you & very lucid exemple. Nearly all of you who ere reeding this article
are biesed in favor of scienee fiction. This bies veries in intensity,
but it exists; end the more jnclined you aere to reed science fiction, or
about science fiction, rather then some other sort of reading meterial,
when some other materiel i s available et the time, then + h e stronger

- this bias is in your case.

Thus, Dr. Smith to the contrary, Mr. Miller (whom I've commended else~
where as & critic) is quite e biaesed individual; for despite his familiar-
ity with other types of fiction, h e chooses to concentrate most of the
eritical faculties upon science fiction end fentasy.

4nd to be an effective critic; to be eble to read snd meke judgements
upon what one has reed; t o mske judgements thet heve meaning within the
generel standards of whet is best, what is good, what is worth recommend-
ing t o others -- &s opposed to what is of less worth, or what should be
pointed out as flawed, false, or downright worthless within the field - -
all this requires a collection of bieses which go to meke up the critic's
yerdstick of valuese Wwithout such values, the critic mey be & very inter-
teining writer, mey indeed like meny o f the things you like and dislike
whet you do not dike, or mey give an impression of wonderful objectivity;
but he will not truly be a critic. Insofer es he has the ebility correct-
1y to report what an @uthor seid, how t h e plot-line end charucter=line
goes, etc., such & "ecritic® will be a good reporter. A4nd no more!



The 8ritie's atendards must be firm; yet, to be effective, he should
heve the quality of flexibility within thess etandards. This sen®anse hes
e nic¢e sound t o it no doudbt, and I was duly imprassed the firei time I
caeme across a dictum to the seme effects It tock a bit o f time to find
out whet it meent, however. 4gain, rather tban ‘quoting evthority, I'll
give en exsmple: Reymond F, Jones. in "Scn of the Sters® did not ettempt,
nor intend, to achieve the scope that Dr. Smith attenpted end intended in
his *Lensmen® novelse It is emong the first cf the chitic's duties to agw
certein whet' the author is trying ic do, along with en exeminetion of how
well he does it. how sbort h e "falls of the merk, end why. So, while &
given resdér or fan may not be interested in reading the Winston book be-
cause it is e juvenile, or may think thet ths Smith work must necesserily
be superior science fiction because of its sccpe, & critic worth our time
cennot judge on either basis.

Nor cen the critic be concerned whether a given author or subject is
popularj nor again should be concerned with msintaining en air of urbenity
end politenesse ide must b e merciless toward falsity. shoddy work, or
visible evidenoe of commerciel compromises on en esuthor's part =~ without
forgetting thet he who commits literaiy crimes is not a cviminel. He mst
be personally offended end spocked when en euthor produces a work that is
bad, flewed, or less than whé&t previous evidernce has shown the suthor was

capable ofe He cannot have friends wbile he is criticizingld

The critic whose bias runs towerd being a heil-fellow-wellemet towerd
all (or most) authors, who likes everything (or everything except the work
of persons to whom he hes personal aversion) is of no use to those of his
readers who want literary guidarncees But thais is not beceuse the eritic is
biesed (or, in the cagse of the nice-guy critic, epperently unbiesed), but
beceuse his bieses run in such directions as to mske him no critice

There will be personal biases within t h e overell biss which is the
critic's stock in trade; this cannot b e helped, and is ell to the good,
once we know what they are. Howover, end this is the erux of the matter,
criticism is not merely & cese o f saying, “This is good®, "This is less
good, " *This is bad", etce, but a case o I tiralessly explaining why the
object is such-and-such, - bringing %o light the reascas for tae judgements
medes Such critics ere not tniverselly populary they eve constantly in
receipt of wraithful repliss from readers and euthors and friends of suth-
ors, and queries as tc how they could possibly sey a book or story was so
when so-end-so gave it en "a® plus rating, or such-end-such is the hottest
neme in the field, and =o on.

No critic, of course, is equaelly competent in ell fields; end even in
aclence fiction, the range is 8 o wide that the best critic may fsll into
his own blind spot on occasion. No matier. For every storv ¢r novel un-
Justly condemaed b y e usually-perceptive critie, e thoussnd stories end
novels are unjustly praised % o the skies by critvics whc are no critics,
and who, no doubt, enjoy the reputation of not being “biaced¥.

Frejudice, of course, is another matter; but I'm sure thet Dr. Smith
would not use the term "bies* when he really means “prejudice”,

AEX2285%5335532882285L55555L825882828%2

Will X O U get the next issue of EANTASY 4SPECTSY Not if you haven't

svbseribed, or haven't let me know just where you stand with tredes, re-
viewes or otherwise. Let me know..TOD4Y!] 4And, when you do, drop a few
lines about whaet you think of EANTASY ASPECTS too.
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Thése two articles, VL

Escape to NEwherei_b}
and “"Escape to Reality" by Jack Wwilliamson
SUNSFOTS, December 1941 end February 1942,

They were in the form of a questicn,

ESCAPE
e

;f f\' ) f\/

Gk
WiLLI AMSON

Sem lioskovwitz l
eppeared in !
respactivelys

and e reply, winich

expleins why we have chosen %c run them cide-by=side as

we are doing.

The hobby o f being & science=
fiction fan is a fine onee. It fos~-
ters a knowledge of 1litereture, art,
acience, 2nd the mechanics o £ pub-
lishing a n @ editing. Through its
club activities and perrennisl ¢ o n=
ferences, conventions, &and confsbs
it developes social poise, end m=kes
possible ¢ h e cultivation of many
fine friends.

Only e fool would deny thet be-
ing @ fantasy fan is & joyous thinge
There is something about scieace fic-
t i on, some vitality, enjoyability,
permanence thet is present iTn few
other thingse It 1 s & grend scele

‘“hobby if ever there w e r e ons. &

"vast, muiltiple~edged hobby that
mekes it possible f o r you to have
close friends in every part o f the
world, though you mey never have ‘seen
them.

But bewars. Bewere, beceuse sci-
ence fiction fandom can &lso be a v c-
ious tran! Science Tfiction fandom a
vicious trap?¥ The hilaerity o £ the
conventions, the joy of accomplishment
in publishing and writing for the fan
magezines, the delerivm of discover-
ing rare items for your collection a
vicious trap? ‘Or the friends you meke
some of them people of influence. &
trap?

Vie hope you enjoy them as much as ve did
|when we read them for the first times =~ £{the editorsd)

1
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This i s intended to be & brief
compeanior piece to the very interest-

ing & n d chellenging article by Sem
Neskowitz, ”Egcape to Nowhere¥s, Thet
contains some pretty serious cherges

egainst science fistion fen ectivit-
ies. They are pretty well substantis-

“ted == end I think thw waole question

he reises 1 s & pretty important one

;for fans to facs.

lyself, I've been a fan for a good
meny years «- I remember very well the
wild +thrill I, g0t out of the Peul
cover on ny first Yamszing*, back in
1926 1I've known a good many other
fens; by letter and in person, begin-
ing with Ray Palmer and a few other
members of e f e n orgenization now
prantlcally forgotten ~- and I went to
8gree very heart-ly that fans are fine
poep]e, . intergsting and intelligent.
This gquestion of fentasy versus real-
ity is one I've thought ebout a good
deel,

Science fiction is egcape liter=-
ature -« there's no protesting that.
&and the world of strietly fen activit-
ies, too, of correspondence and pub-
licetions end conventions and other
activities that keep the most promln-
ent fens so bugy thet . they don't even
heve time to read science fiction any
more =- that is a happy little domain]?




It is a strong indictment t o
meke of science fiction - fanning and a
charge that fairly shrieks for " sub-
stantietion,

Most science fiction fens start
when they are quite younge Shell we
say between the ages of fourteen and
sixteen? I dere sey that with few ex=
ceptions they are, in mental scope and
flexibility the equal, if not the su-
perior of the average person of twen-
ty onee. They heve to be for writing,
illustreting, criticising,publishing,
errenging clubs and conventions, b e~
yond eny question of & doubt calls for
@ high order of intelligence and or-
genizing ebility.

The new science~-fiction fan
finds that he hes been introduced to
a world of magic wonder. & world in-
to which he cen graduslly immerse him-
self entirely, shutting himself o f f
for long periods of time from reality
outsidee

énd I speek not only a s -en ob-
server, but from experience. I knew
the fenticism + h & t+ mede me devote
every weking hour to science fiction.
To collect, t o horde every scrap of
fentasy I could 1 ay my hands upon.
To write, to publish, to hold convene
tions, attend meetings, to meet fans,
writers, editors, and authors; to have
& world set apart from the normel wo=
rlde & world into which I could ree
treat at wille 4 world in which I was
not just a struggling youngster, but a
distinct personelity.

So it is with most fans. People
across the continent know theme They
publish a fan magazine. One? & dozen
would be more accurates. 4nd on their
subscription list will be a hundred-
odd people. FPoeple who live i n New
Jersey, in New York, in Chicago, Los
Angles, Denver, Canads, Mexico, Aus-
tralia, Englend, e n d New Zealend.
People living thousends of miles away
from them will know them by neme, re-
gard them a3 individuals of some im-
portance, write to them, contribute to
their magazines.

They hold conventions, end shake
63(( Continued on the next page - =-edsdd

that seems to be safely cut off from
reality.

4dmitting all that, however, I
8till believe there's snother side to
the picture. It may be true thaet the
science fiction fans are less well ad-
justed % o reality then other random
groups ~- I don't know about thet and
it might be pretty h a r d to prove.
Granting that some f e n eanthusiasts
follow their hobby to + h e point of
neglecting things that seem more im-
portent to other people, isn't it pos-
sible thaet this menia is & result of
incomplete sdjustment rather than the
cause of it?

Is it mentelly injurious to read
fentestic fiction? I don't think so.
Besides all the pleasure that it cen
give the individuel, by enriching his
own worlds of fantasy, I believe that
it cen provide e mental roed towerd
t h e fuller acceptance of reality.
While memory doesn't permit en exact
quotation, I recell e n ertiele in
21, in which a psychistrist reported
the case of a young child that found
itself able t o face its problems by
identifying itself with Superman.

Zven while Sam lloskowitz is mek-
ing his indictment of fan activities,
bis enthusiesm for them still seems to
show throughe I believe such enthu-
8 1as8m is a good thing, whether it
leads t o & discussion of the possi-
bility of rockets, or the publicetion
of & new hectographed magezine. Per=-
haps the f e n world isn't the real
world, but still I imegine & succegs~
ful cereer in it ¢ a n contribute a
good deal towerd building up a starved
€80

There's nothing abnormasl about
fentasy. It's a phase of mentel life
through every individual must pass.
I believe that good fantaestic fiction
can meke i t more enjoyeble while it
laests -- without necessarily meking it

. last longer -- and still help the in-

dividgal to gein the solid rock of re-
ality beyonde. and it seems that most
people find it refreshing to slip back
into the relaxing currant of pure ima-
gination, f r om time to time, -even
aefter they've gained the rocke. €€enddy



Escape to Nowhere .,..gontinueg/

hends with euthors, editors, and the
fans they speak so much about.

They travel from city to city and
everywhere they go there is elways so~
mebody who will open his door %o them,
to treat them as honored guests.

and so it is that .they build up a
false sense of veluess T o be number
one fen is soveral times better than
being president of the United States.
To ettend a conference 1 n a ler off
¢ity, or a local club meeting is more
important to them than nolding down a
Jobe

The publishing of & fan megazine

i s more important than fixing their
teeth, than teking care of their eyes.

The world we know,
mundane world thet has not even begun
ta cateh up with o u r imeginations,
thet will never catch-up to our ira=-
ginations mekes itz demsnds. BSut they
are forgottens Forgotten as soon as
enother 1926 "smezing Stories" is edd-
ed to the collection.

4nd what happens if one does un=-
adverantly survive a case of welking
pheumonia? I 8 that more importent
then putting on e convention?

I do not mean to offend in sum~
ming up the eboves The f ans as.a
whole are grend fellows, snd fandom is
es I once stated, "4 mad worid vihers
every men mey be a king and avery ot-
her men his subject. 4 mad, desirable
world whare one ma y 8till cuss the
bide off of a fellow fan and consider
negotietions as if it had never hap-
peneds Mad to others, mad to us, but
we eat it 21l up an 4 come back for
more. "

But, haven't w e a tendency to
over-do things? The importent thing
to learn i1s that working on a conven=-

tion is pot more importaat then your
health., That attending a club meet-

ing is gecondary to holding your job.
That reading twenty-four science fic-
tion magazines e month religiously is

the horribly

{

away from the group.

-hawe upon

-t

no* obligatory your €yes are nore
importense. ¢ '

F ane like Ha Cc Knenig, Re De
Swisiber, Co I. Barrett, Ralph liilne
Farley (I wish I could inclode myself
but I em a worse sinner than the bunch
of you) ere just as enthusiestic, just
es interested & s the most avid, the
mo st boisterous fen, but they heve
loerined t h e lesson of moderation.
They know thet t h e reel world, the
world wie live im, cannot be sublimeted
to the world of science fiction.

Science fictionists living in the
eity b a v e no worry of their hobby
turning them into extreme introverts.
Sut fens ir. outleying districts, where
they ;are the only one who thinks along
certgin lineg bave a tendency to stey
To live too much
with thomwsslves, to spend an unreason=
able length of time .on their hobbye

The prodlem o £ the harmful ef-
fects szience fiction, as a hoboy, cen
i ¢ 's enthusiasts should be
facedo Faced squarely e n d fairly
without dodging the issue.

Is beving t h e lergest science
ficticn coligation in the world more
importent thsn bheving a decent suit of
clothes cn your beck?

Common ssnse and above all, mod=
eraticn, shculd be the key-note of the
science fiction fen. if more fantesy
lovers threw their weight behind the
f e w worthwhile projects that appeer,
and leds syuaisdsred their energies,
their mories, and their health in ha-
Irum scerum pursuits, we would all be
better off from every possible stand-
pOint.

f#nd, whatever we do, don't ever
think thet in science fiction you heve
discovered @ new world, e new life, a
complete escapes For ¥ o u may find
that you heve escaped to nowhere. . :

--000~-

DO YOU H&VE FANZINES ¥OU . ILL SELL FOR
THE POSTHGE PRICE? IF SO, CONTULCT THE
EDITORe DO IT Ligw! Q)

/




REFRINTED FROM *Q PLR A T ION FANTAST "

There is a problem which is peculier to tne writing of science-fiction, Indeed it is
@ basic, erising from its very nsture.

Not every S~F story poses this problem, how-
ever, but meny do, end where it has met it is interesting to see how the author has
tackled == or feiled to tackle =- the difficulty. The problem is simoly stated: it
is thig: ==

WHERE 4RE YOU GOING T O STOoOPY®

it is oy belief thet the contempt which much sef Justly esrned (end still earns) is
due to feilure to recgonize the need for limits.
eny necessity to staop anywhere.

| O

wome esrly euthors just did not see
The titles invented for the megazines in those days

December 1950, Vols 1 #7
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show the trend clearly: "AMAZING STORIES,* "ASTOUNDING STORIES," "WONDER STORIES, "
The wonder is that these were not succeeded by "INCHIDABLE STORIES® and “ABSOLUTELY
UNBELIEVABLE STORIES." If the euthor does not work out some limits he is tempted to
continue pulling more and more miracles out of the hat, et rendom, until he ends his
epic in & blaze of rods, cones, and plemes of foree, interlaced with X=-rays, Y-rsys,
4-reys, tractor beems, pressor beams, I-beems, and RoSeJo's, &ll somewhere in inter-
gelet ic spece, sub-aspace, super-space, ultra-hyper-extra-spece, and so on ed infin-
itums Alternetively, the hero goes a'roving into successively more exotic dimen-
sions, meeting more and more 'supernatural' or 'cosmic' dinizens -~ or even entit-
les -~ whose appeerance becomes zoologically more improoable es their powers become
inoreesingly more indescribable, until the poor reader finds himself drowning in a
morass of meaningless verbel extravegance. This stuff hes neither the seiecntific
discipline of secience~fiction, nor the artistioc discipline of the fairy-story. This
is what s-f has yet to live down. :

Let us see how the problem of limits has been solved by the writers who have recog=
nized it. 4ny euthor who is worth his salt will cerefully construct the scientifiec
setting of his teles es a logicel extrepoletion of either present-day science or e
new set of 'facts' whose truth is essumed & priori as the basis of the structure.
df this is not done, the stuff has no claim to be called seience-fiction. It is no
more than en inferior grade of feiry-story.

Given this background, stories wen be classified according to the emount of explan=
ation offered to the reader, At oue extreme there is no explanation at ell, the
background is presented @s & falt accompli, end as such is teken for grented with
perhaps en occesional device (not a principle) the explanation for which is neces-
sary to the plote This type has been, end still is, e very populer one, including
some very good stories, usually short, es the type lends itself to economy. In
'"DECISION ILIOGICAL' (N. B. Wilkinson, 4SF July '48), 'BURNING BRIGHT' (Je Se Brown-
ing,, 4SF July '48,) end ‘THE UNDECIDED' (Ee F. Russell, 4SF, April '49), the back=-
grounds -- interplenetery trevel; robots, atomic piles, end telekinesis; end inter-
stellar exploration, respectively - are teken for grented, no explenation being
offered, nor is eny neccessary, the stories consisting of interpley between the
verious creatures end the netural settings/forces involved in the settings as given.
'JUDGEMENT NIGHT' (Ce L. Moore, 4SF, sug, end Sept. '43) is & novel in this clsss,
being a romentic love story struggling In the shiftas end deviees of a erumbling
stellar empire.. Incidentelly, it conteins one of the finest pleces of etmospherie
writing (the running fight in the diasintegrating Cyrille) that I have ever reede

In all these stories, the powers end limits of the forees involved are not. explicit;
the suthors have worked out the science end constructed the background to fit.
Nearly elways the success of the story depends upon the plausibility end self-con-
sistency of this background end the amount of thought and cers the euthor hes put
into its 'working out..!

4 certein degree of arbitraeriness in the limits of the super-science proposed is not
necessarily bed, for it is a characteristic of the reel things,. For instence, ele=
ctricel science hes never yet produced en efficient lethal weapon, or & flying mach-
inee This 'erbitrariness' which keeps us from the slippery slope leading to rods,
cones, plenes etc., can however be explained in the story. This brings me to my
other extreme type; the one in which the science is fully explainsd to the readers

The euthor mey begin with his basiec hypotheaes or experimental fects end build up
his science from these 'before your very eyess.' George Os Smith struck this rich
lode in his Venus Equilateral series, which consist of extrepoletion of present-dey
electronics epplied -~ with a great deel of technicel sounding jargon == to the prab-
lems of interplenetary comminications end little else besides. 4 great many people
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seemed to like ite One of the things which spoilt them for me was the existence
(here and there) of & $imple little device called the photophone, which seemed to

me to render most of the <fforts of Chzpning's crew unnecessery.. 4 classic example
of this kind of develorment is thet of 'similarity science' in 4o Es Ven Vogt's two
'NULL A' stories. He Pegins with the experimental fact that ™wher two objeects have
e.ten-decimal-place siniierjty, the lesser will mave %o the greater as if the space
between them does not exict,” and proceeds to build up kis gcience from that start-
ing point =- end into en slready well-crammed story he tbrows in; almost as an efter-
thought, es much of this ss would serve iEny others for seversl compleie epicse AD=
other master (allow me my prejidices, plesse) in this field is Hal Clemens- Hig.
method, however, is not to build his secience up before you, course by course ifrom the
foundation, but to take you 'round the completed edifice and carefully explein the
principles of comstructior, !TEXINICAL ERWOR' (4SF, Jano '4)4) is a gem of this kind
about tke discovery of 9n slien zpacs-vessele Clzument worked out a new technology
for this, ravging {rom magneto-striction door-festenings to molecularly flat surfaces
in lieu of ergine gaskeis. The vessel was presenied as the ead=product of this tech-
nology. 4nother similer system is used by him in ‘COLD FRONT® (ASF, July '46) in
which a terrestial metecrologist meets a rather fully developed meteorology on a
plenet with & somewhat peculiar sune

There is an infinity of graduations between the two extremes I have described, with
€ood end bed stories at all pointss This scientific 'skeleton! which I am deserib-
ing is merely the essentiasl bones which quelify a story et s-f; after that it depends
on the author's skill whether or not he cen clotge it in flesh and animate it (ie€e,
the literary end ertistic qualities of the story, with which I em not concerned here;
they may, edmittedly, be the more importent), but until en author recognises the need
of this framework with its ettendant epplied limits, he ceaunot cleim to be writing
science-fiction. '

Some of the work of Ee Ee Smith is & curious ancmaly here: his science of the Lens is
carefully built up ~- although his mental ‘battles' are, perhaps inevitebly, clothed
in @stonishingly concrete terms =- end his physical science begins similerly, but in
moments of stress he deacends to sheer 'red and ccne stuff,! Further, no sooner
¢cas he reach a limit than he must write enother story to surpess it; his epic thus
tends to tecome e mere exponeniial series, in which each term is the same &s the one
in the story before, raised %o & higher power, However, he has Van Vogt's prodig=
elity in giving six for the price of one, so perheps he may be forgiven.

Anotker author who possessed this ‘expenential’ compléx was Howerd Phillips Lovecraft,
elveit in a far worse form =-- as 'AT THE MOUNT4INS 0¥ MeDNiSS.' In this story, no
sooner does he describe one set of horrors bhau he mist go on to & further height
(or depth) until firally he exheusts himself end is auite incapable of finding words
for his ultimste horror, which is inferred only by its effecet on his untortunate
characterss Enough of this digression; let us return.

Cther stories which, like Clement's work are well construeted, are 'HOSBYIST' (Ee F.
Russell, 4SF, Septs '47), in which the hebits of mind necegsary to e space-man are
thought out with uncowmon serss, end 'PERIOD PIECE' (J. J. Coupling. 4SF, Nov. '43),
beirg an imaginative projection of the present trend in remote control toys from an
unusu2l viewpoint, worked out by someone who should know of what he is telkinge ;

The unchallenged leader in this field is still Robert 4e Heinlein, any of vhose tales
is an object lesson in background building, The finest thing he has ever done in
tls respoct, I feel, is YSPACE CADEN,! % is by far aucd away the most superb ex~
expre ol really consclienticus scientific’eonstruction in existence. The mass of
d2ee i is astcunding, end shows evideice of clzar, cuncenirated thirkinz at every
P3.1b.  This I3 SCIENCE=ficticny 208 by comperison !THE GITY OF THE SINGING FLAME'
{Ciari Asbton Smith) and'the eforementioned Lovecraft yarn eppear as the unco-ordin-

| £



eted gibberings of an unbelanced glandular system, a flux of 'totem=words,' unsul-
lied by any intellectual process,

I am rather heated on this point because both of these stories have been presented
as science~fiction, which fect I emphatically deny ¢ « ¢ » but for this I should not
have mentioned them, being outside my freme of references. 'THE UNPLEASLNT FROFIS-
8ION OF JONATHAN HOAG' (Jobn Riverside, UNKNGWN, Octe '42), although not presented
as such, is much nesrer the s-f theme than eitheT of
the previously mentioned tales, since the author come
mences with one assumption =~ thet our world is an
artistic world -~ and builds logically on thate Fur=-
ther, he does not froth et the mouth with misused ad-
jectives in his climexese Next time you read lLove-
craft stop at the word 'cosmic'! and look it up in the
dictionarye. You might see what sense you can get
from 'supernal! while you are about ite

dnother series of intermediate type, pert background,
part explenaetion, is Rene Lafayette's 'OLD DOC METHU-
SEL4H' run (4SF, Octe. '47 et seqs)e ~Fersonally, I do
not think the euthor hes guite succeeded with his sci=
ence in this series: there is an assumed background
of science which is legitimate enough, snd some dee
velopment. Wy eriticism is thet the development does
not glve the eppearence of being logically justified..
For exemple, in 'PLAGUE' (4SF, &pre, '49) ODM solves
his problem by a high~speed vaccine-growing process,
but from the informetion given in the stories there
scems to be no reason why he could not equally well
heve -tipped e seck of something into the drinking weter, or set up a ray which would
have killed sll the meesles germs « « « he has treeted other easss in this way.
Hence, this espect of these stories failed to convince me, &t leasts iind you, his
‘stories ere very readeble -- the man cen write (more power to his elbou), whereas Dr.
Winter (ASF, Nove '48, Jene '}49), whose medicine I am prepared to believe is unim=
peachdble,, positively curdles my blood with his dialogue. 'THI END Is NOT YEI' (Kon
Hubbard, 4SF, Auge=Octe. '47) has similar feults to the ODil series: the miracles of
'viticity'~science were given no appesrence of justifiebility, or logical develop-
ment. There wes no epparent reeson why viticity-science should meke gold, or en aire
exhausting bomb, or why it should not produce a deeth rey in the second instellment
end so save everybody a great deel of troubles

When you are hending out new powers to your hero, you must alseo meke convincing the
limitetions of those powers,, the reason why he must go through the whole struggle you
heve planned for hime This was the one feult in ' o « « » &AND SEARCHING MIND' 31
Merch-May '48, book title THi HUMANOIDS)s Claypocl hed to be set off on the wrong
road. by en initial mislinderstending. Ironsmith had to socund deliberstely evasive
without good resson, otherwise there would heve been no story. 'érbitraeriness!' is
allowable in the beckground; it hes no place in the development unless given justifile
cetions 'GATHER DARKNESS' (Fritz leiber Jr., 4SF, May-July '43), is & fine exemple
of epperently erbitrery powers and limits which ere, in the end, accounted for pleus-
iblye

Note that I say 'pleusibly' and 'the appeerance of' being logicelly justified; the
euthor is not required to produce & Buclidean chein of logicy; it is sufficient that,
at the moment, he convinces the reeder that he could if it were requireds. Van Vogl,
for instence, very successfully persuasdes me thet only if there viere time, he could
stop and explain every detail quite easily. Furthermore, if you re-read his work,
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you will find, it is largely so; he is very self-consistent-

In Jeck williemson's previously mentioned ! « e o &ND SE4LRCHING MIND' he only just
succeeded in making it plausible in its science-development; he went a little too -
fer end too fest for my liking, Buf Wwillismson's cheracters are real human beings,
for which I cen forgive him much =~ though that is enother subjectes I have been only
concerned with the ggcience in s-f,

There ere other equelly important problems, but at least one other problem which is
peculiar to s-f, but they are outside my present scopee I have attempted to pose a
problem, give examples of the answers to thet problem, successful end otherwise., It
is up to the writers of future stories to meke their own answers to the problem, by
some careful consideration before writinge

{{Editor's note -- Hubbard end Lafayette are both Hubbarde. John Riverside is
Robert 4+ Heinlein. Hal Clement is Herry Clement Stubbsisd
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Do you have eny fanzines‘you will give away for the postege, or will sell? Below is
& minor list of whet I need, but if you heve any others, please send a list with the
priceses..the editor. ]

Grue, Triod, Ploy, Slant, Tympani, The Gorgén, CanFan, Shangra Le iffairs, Fanews,
Spacewarpy 4colyte, Fantasy Commentator, The Time Traveler, Science~Fiction Digest
(Both new and old ones) Lethe, Stefnews, Vom, Le Zombie, Fantagy Times, Nebule, The
Cemet,. Speceways, Scienta-Snaps, Fantascience Digest, Polaris., Keader and Collestor,
Fentasia, Sciential, SF Checklist (Swisher‘s) IFA Review, Vempire, Sun Trails, Dream
Quest, Fen Tods, Fen world, Tellus, The Sciencefictionist, Sterlight, Fen World, Sen-
shee, Allegory, Fanewscard, Milty's Magy Fen Slents, Shengre-La, Golden 4tom, Bonfire,
The Netional Fentesy Fan, Damn Thing, Epilogue, Imaginetion, Nepenthe, Mikros, Stars,
Nova, New Fandom, Sweetness and Light, Timebinder;, Ad 4stra, Futuria Fentesis, Pluto,
FM2 Digest, Snide, Fantasy Digest, Stardust, Light,; Stunnung Scientifan, D&Journel,
ALL F4N YEAR BOOK3, RSFS News, Mercury, Fantesy News. Science-Fiction weekly, Le
Vombiteur, Midwest News and Views, MeS>do Bulletin, Sun Spots, Fenfare, Fantesy
Fiction Field, Fanews Wweekly, Fen News Cerd weekly, Rosebud, Fantasy Fictioneer,

¢{ Most those except the first 5 or so sre over 10 years oldj» Detours, Ultra, Cosmic
Tales, Ven Houten Says, Looking Akead, Suchstuffery, Novacious, Sci-Fic Verity,
Sciential, Microcosmos, Horizons, The Futurian, The 4lchemist. The Voice of the
Imeginetion (VOM) and The Science Fiction Fane €€ The last are 18 years or more 0ld99

Of course, I went newer ones, such as Quandry -=- all the way up to the ones being
published todays IF YOU HAVE SNYTHING, PLEASE NOTIFY THE EDITOR.

ALSO WANTED ARE _4 L I FABA, VANGUARD, SAFS, and OMPRA meilingse

%e glgo offer to trade with any fenmec being put out togday.

w=00m=-

Heve you eny suggestions for FANTASY ASPECTS? 4ny particuler piece you want pubbeds
(If we don't heve the fenmeg, we'll lose no time asking for it) But really, what go
you want from FA?. More eds? If you DO want more, then respond té?%h?% 6ne so c&n
claim to prospective edvertisers thet & certain amount of people ere interesteds Do
you want eny columns? Just what DO you went® If we can, we'll supply it. T4z«
W P
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AMERICA'S CAPTAIN

FUTURE 4SS PICTURED
BY BERGEY
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Mre. Ley, born in Berlin, a founder of the
German Hocket Society, came to the US in
1935, end made his neme as a writer o f
populer science erticles for &4SF. He is
the author of "MISSILS, ROCKETS and SPACE
TRAVEL" as well as meny other works. Have
ing studied astronomyﬁgnd,petheontology &
. . 3 et 2z
university, he became aAsEecia¢1st on ell
sciences. &1 the moment, he writes a mo-
nthly column for GALAXY SCIiNCE i ICIION.

.pressly stated resson of saving paper.
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In the early months of World Wer I, when 1
wes still guite a young boy, the Gsrmesn Gov-
ernment issued e list of some 200 titlee of
*dime novels" which were verooten for the ex-
On
that list were the Captsin Morg stories,
which, if they aren't entirely forgotien by
now, live only as & dim memory in the minds
of a few Germens old enough to heve made
their acquaintence as young men. It is
doubtful if a file of them exists anywheres
and since I heve only my memory to rely on,
I cen give no precise details concerning
their publicetion for those who may try to
sgck out any copies that heve survived.

But the highest issue number of an almost
complete set I once saw was No. 180, which,
if they were issused weekly, would account
for a run from 1911 to 1914. If it was a
bi-monthly series, it would heve stertved
earlier, in 1908,; and from what I remember
of the style end printing technigue of the
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covers on the early issues I suespect the longer rune It is even possible thet the
publication begen as e monthly and eccelerated later.

I have also to admit that I don't know the name of the author of the storiesj nor, I
imegine, does anybody else who remembers theme They were published anonymously by

e firm which bed the neme of Verlag ioderner Lekture, which means "Publishing house
for modern reeding metter," end wheny ‘round 1930, I tried to look it up at the ade
dress given I found it did not exist anymorss Whether the whole series whs written
by one men or whether several writers contributed to it is enother metter on which I
mich plea ignorances Thinking back, I am inclined, however, to attribute most of
the stories to one man,

Germeny's periodicel literature of thet time ren the ggmut from quelity magazines ==
mostly monthlies == to weekly femily magezines and newsweeklicse There were elso
fashion megazines end popular science magezines, plus & host of professionel journals.
But all-fiction megezines, as far es my knowledge goes, did not exist, either in
"slick" or “pulp” forms Substituting for pulp megszines, however, were two types of
periodicales One was known as kolportage. end usuelly consisted of endless love sto=
riss, in 200 or 400 weekly installments which deelers brought up the back steps to
the meidserventss

The other type had no eccepted neine, and compared most closely to the American dime
novel of the same periode In fact, meny of these publications were straight imite=
tions, if not trensletions of Americe's Nat Pinlerton, Nigk Carter, Buffelo Bill,
Texas Jack, etce While they alweys had the same hero, cach contained & complete
story; end they were bought et stationary and candy stores. They were not handled by
either the bookstores or the newstends; end elthough the government yerbotem did not
kill off ell of them, those titles which remeined did not last longs To the suprise
of sociologists, all attempts to revive them after the war ended in failure: one may
essume that the political street brewl substituted for Nat Pinkerton end Texas Jeacke

The bulk of this periodicael literature was eesily classifieble as deteetive or Wild
West stuff, but the Ceptain Morsg stories were outright science fiction. Probebly
they were not much better in literery style then the rest, but they showed evidence
of wide reeding and even research on the pert of their author. The influence of

some popular books on estronomy by Dre. Me Wilhelm Meyer, the director of the Urania
Observetory in Berlin, wes unmistekables. Each issue comprised 32 pages in the usuel
German smell megezine size of about gix by nine and & helf inchese There were no
1llustrations inside, but colored covers front snd backe The front cover alueys pore
trayed & scene from the story, while the back cover showed plens of Ceptein Mors'
eirship end spaceship, with a short explanetion of the working principles. The plot
of each story wes as simple es possible, usuelly consisting of a task to be performed
end the edventures inherent in the performence.

The person of Captein Mors wes fashioned after Jules Verne's Ceptain Nemo, with some
of the characteristics of Nena Sehib, the leader of a dindu rebellion, about whom
there existed e very improbaeble Germen novel of wide circuletions Captain Mors, it
was hinted, was the son of a Hindu prinece and e Europeen mothers. Like Captein Nemo,
he led the life of a wenderer, with a South Sea islend as a base of operetionss Like
Nemo, too, he wes a highly educated men with e passion for sciences Unlike Nemo, he
was not anti~-English, but merely "the enemy of certain British interests,"¥ especially
the "Diemond Trust." He wore a ceptein's uniform end a bleck silk mesk, end pre~
ferred a thin streight sabre to his other more potent vwcepons. The crews of his
ships end his servants were invariebly Indiens from the northern mountein tribes who,
efter e few years in his service, returned to their netive villeges.

The Jules Verne influence also showed superficielly in the fact that Captein Mors had
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two principsl assistents, engineers with the improbable code nemes of "Star” end
fTerrars" But whereas in Verne‘s stceries the ithree musiketeers always form a team,
one of whom is used for comic reijef, wmors' henzhmen remained shadcwy if capable as-
sistents who neither mede jokes nor displayed e hwasrous ignoreance®s

By en interesting trick, the reader was never ellowzd to meet Captain Mors complete
with full equi® ment =~ airship, island base and spaceshipes 1In the first stories he
had only his airship, buili sacrotly in the foothills of the Himelayea range. His
early experiences compellad him to seck oub an igsland base, an ancient volceno ring=
ed by heavy surf, its in%ericr mccescible ecnly hy air; and there he bewgan to plan
bis spece-vessel. The avthor staied specifically that much mechinery end equiptment

_ was bought from Britich and Gevman firms, with the explaeneticn that that it was to
serve as ship repair yerds. ihet he did not explsin ves low liors and his men managed
to cope with inches and centimotres sitting on a mixed pile of Germen end English
equi = mente

One story 1 remember dealt with a trip to Tibet %o cbtain the secret of a powerful
high explosive. 4éncther ook Mors to Icelerd to foree an old sné misanthropic scien=
tist to divulge his knowledge of the neutrTalisation of gravity. & third involved a
journey to Kimberley to steal a bag of large diamcnds which were neceded as bearingse

The airship which served for all thece trips was en all-metal vsssel of early Zep~
pelin design, with ccbins strung out below the hull and a cetwelk running &ll around
and forward to the stur rorming the mosee &ix fouvr-bladed propellers were atteched
to the hull sbove the cahwalll. oroiably due to tas infinence of Gaxf Zeppelin, Cap-
tein Mors had only derogetory sresrs for heavicr-than-air craft, with cne exceptione
Thet exception was the propellerless plane pilched by énibta “rom New York to Chicago
in two and a half bours, and designed by her father who died during the preliminary
testse 9Tiny, larga-eyed Anita* icined Captain Movs, fell in love with and married
his astronower, Frofeszor van Halen, and thereafier served as hostess and sex-inter=
est whenever the occasicn arose.

The spaceship wes & cylindricel steel hull with conical eands, at one end of which
was a large, crescent-sheped magnet on universal bearings. The working principle
was that the vessel, when gravity was neubralissd, ross through ths elmosphere on
bucyancy, was thrown inio space by centrifugal fores end shen steersd in the mag-
netic field of the plancts by ths repulsicn ol equal prles.# & trip to the moon
took one end a helf davs (it must have beea hypeibolic velosity), end it required
sover five weeks" to Nepiunes

The estronomical facts were in accord with popular science texts of the time. DBoth
Venus and Mars were irhabited by native races, eech of wkich knew space=travele The
ships of the Venusians were like large, silver fish and had heau-beems as weaponsj
they did not permit other ships to apprcach Venus if they couid spot them, but they
did not ettack Earth themselvese The ilartaina’® vessels were birdlike in shape, were
painted black, snd were always on the attack. Their weapon was the sudden relsése

# This ship is also pictured on the beck cover of a clumsy Germen science fiction
novel by Osker Hoffman which appsared in 191l. I wonder who stole from whom: but
while the Mors stories made reference to the mechanism of ths vessel, lire Hoffmen's
novel did note == Wole

#*iis modern American counterpart, Captain Future (who monopolised a companion
megezine to THRJLLING WONDER STORIES between 1940-45 end finished up in STLRTLING
STORIES), went one better with three henchmen, zollectively described ag the Future=-
men.. They consisted of "a rubbewy white endroid” or aynthetic man called Oxrtho, a
seven foot metal robot celled Grag, end Simon Wright, the Brein, a former scientist
whose brein had been preserved after desthe The whole series was written by Edmond
Hemiltone 1 '7
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of accumilated solaer energy, which manifested itself in the form of lightning_bolts.

Caeptein Mors learned this secret early, and used it himself, but apparently the prob-
lem of the Venusian heat-beam was beyond hime At first tne Martains only attacked
other space shipa, while defending their own planets but laier they went to Earth
end, in 8 heavy fog, senk three British battleshipa, for which the Germsns got the
Blams =« or the credit, if you wishe The reference was, of course, to the three
light cruisers torpedoed in 'l} by the Germen U=9,

4s for the Moon, it was no longer inhabited, but in many places there were old forte
resses, end several times Caeptein Mors' men suffered losaes by running accidentelly
into abendoned defense mechanisms whieh still functioneds Eventually it was the
British who tried to end the Captain's career once snd for alls To accomplish this
they equipped several warships with anti-aireraft rockets, the exocuse being thet
rocket=launchers could be aimed fester then guns and that rockets provided & greeter
volums of firel

This was in one of the later storiess In one of the eerliest, the Russians attacked
Captein Mors' ship by releesing from their own airship a number of rocket=-propelled
flying bombs with e homing device reacting on the metel hull of the terget vessel.
This, I think, should be considered & superior prototype of the Hs=293 of World War
Ils But Captein Mors hed not thought of & degeussing belt; hence he could seave his
8hip only by fast and frantic menuverings Nor did he foresee how his end would
comes The British did get him efter all w= by way of a paper shortagee
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CONT INUED FROM PAGE 28

ticle, I sent those rejects out to new markets, new editors. TQ my delight they be-
gsn to bring ghecks. Some writers don't learn even during their secopd literary
childhoodd I like letters, even with rejects, es well as the next one, but never
again will I let one of them influence me--gxcept in ny dealings with the indivie
duel writer of the jimdividual letter!

164 'm just as full of whatever it was that made me & writer in the first place,
28 I was then. Now, looking back, I wonder why, so meny times, even in ny twen-
ties, I thought I was done, washed up, in a slump, ought to go back to book-keepinge
Right after each new suicidal flurry of despair, something far nicer then I de-
served heppened to me. History has repeated itself in my second literary life.
Everything, in the whole business of printers ink, is the best of all.
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I must be different! I've hcard mony reople say that if they could
re-live their lives they would do it all some other weys Of course
they never get a chance as far as we know for cervaine Lxcept mel

I'm on ny second go-eround and having the time cf my lifee I would-
n't even trade with my former self. 4nd I'm setting it down hers for
@ number of reasons -- as meuy reascns as young writers find for vwishe-
ing they'd cut their own throats or their mothers had drowned them
before they hed the urge to write, or, having it, cobtayed that impulse,
got something on paper, in the meil, read avidly the first rejection
slip, and were forever thereafter gone goslings.

I started writing a long time ago. I was a success from the start,

I s0ld over five dollars worth of meterisl the first yeard I vasa't
writing much. I read sometaing by Louise Rice, never dreaming she
would become a dear friend to the effect. that would be writers should
write two thousands words a day, rain oxr shine, before and after suc-
cess arrivess &llowing for the well~known weakness of the weaker sex

I doubled that for my tirst year; thus the f'ive dollers end fifvy~seven
centse

Spurred on by output considerably in the second year and again pro=-
duced writing income, slightly less than two dollerd, slightly more
than s dollar and & half. I didn't freme those two checks, but I wish
now thet I had end still owned thems They teught me more than most

of ny rejects, and one story alone cost me eighteen dollerd in post-
aged No, I didn't learn much, not until my second time eround, which
begen in the latter half of 1948,

In iy third year I had "arrived” end people were beginning to notice

me es I pessed on the highway; I took in, ectuelly, one hundred snd
twenty five dollers, sixty dollars of it the price of & seriale In

my fourth yecar I got into the upper brackets and lost all sense of
proportions I wes ready to open & school for writers! uy writing in=-
come was over five hundred dollsrs.and I wes peginning to sneek &~
round to evoid internal revenue agents. o, I'm wrong ebout that; this
was before us hign-brecket gents in the writing "geme*” hed to pay in-
come tax, or anybody else ned to either. You woulda't rememocer when.
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Then ceme Veird Tales which I still believe was one of the most literate

of American magazines, pulp or slick, my opinicn bzing in no wise influenced
by the fact that I am again appearing in thzt magezine af%er & lepse of
somewhere between two and three decades. Ferncworth Wwright tock a story
from me, after which I did ten stories for him in ten days, he took eight

of them, pay on publicetion, thus essuring me of gn incoms frcm that maga-
zine alone over a period of slmost four years from those seme eight stories!
The megazine and I poth had vicissitudes! Now only I heve taemd

I went formula shortly after Yerriving” like that, end turned definitely
porcines Not only did I want all the megazine money 1 could lay my hands
on, I wanted to see my neme on es meny magaezines at any given time as wes
bumanly possible. Being now in the clase where I could dictate == just txy
dicteting to eny of the editors I ever worked for -- I refused to do enytaing
but novelettes end serials. I absolutely refused to do shoxrt stories ==
unless en editor seid he wanted a few! I once appeared in Times Square
on eleven pulp covers et one time. In one of those megazines I had, how=
ever, five storiess I should bhaeve protested because ny name didn't appear

on the cover like this, "Arthur J. Burks (5)e"

/ff"* “\ Beaides hitting e lerge proportion of the

pulps, there were some I simply couldn't

hit, I ghosted books end stories for "names”
and had the dubious satisfaction of receiving
nice money Irom my half-down=-the-middle-on-

\ (3!2:7 everything for the books, &nd seeing five
: ghosted stories running in ome of the world's
Vv top magazines while its editor was politely

telling me, under my own mame, thet I would
probaebly never get her slant. Three of the

\ ATET five stories, by the way, got nice mention in
@ O VizZi O © a famous yearly eanthology. XHech brought the
frifr veuthor” and nyself five times as much es I
hove 55 reecived for & pulp novelette.

end during the depression, both on books and

stories., Since the Yghost never talks" I did
eppear on publishing contracts, usuelly, end only one 'autihor" ever honestly paid
off down the line, only ong Some of ithem heve since geiae on to feme on their own,
or meybe with other ghosts. This is merely to tell them I'm gtill not going to talk
beceuse their publishers, &t leest, were innocent -- &nd honest. I resolved, efter
about the tenth gypping, never egein to collaborate -~ which doubtless explains why
I'm in the midst of one now that is little more then a constant wrengle, but is &
lot of fun because I know just how it is going to work out. ¥ou see, when you live
your life over agein, you know how gverything is going to work oute

ét?Qfliij? I collabotated with meny “names"™ just before

Adolf Hitler and his pels geve me & job, unintentionally, but very welcome. I had
got so fed up with writing I made feces at the typewriter. ~Fortunately for me, the
week the typewriter started umeking faces back at me, the Japs sttecked Pearl derbore
4 few novelettes later ~~ to pay for uniforms! == I wes back in the Marine Corpse
For four solid years, with a monthly pay check reasonebly certein, I refused any
dealings with typewriters seve via the first sergent or sergent mejor. 1 had had
enoughe I had written millions of words, sold not nearly as many millions of words,
to over two hundred émericen megazines.

Even had the wild idea, after the war, of steying in the lerine Corps in which I

hed once held a permenent commission, but the Nevy recognized the idee as being

wild and I returned to Brooklyn Navy Yard to be ordered to inective statis, mileage
ZZ%f;ranteed to menhetten! I had to return to writing. I resolved I would never



again write for which I previously had written. I Spent most of the next two years
in Brezils &4ltogether! I wags out of the wriving busilezs =ix years, I knew, nature
ally that I'd heve no difficulty getiing back ernywhore I wishod. Yeeh! Yeahs

I found I hed to begin agein! I hadn't even unishrd to live wy life overd I was
beginning right where I had started decades dDzifore. Mest editers wers new. 014
editors wanted "something frosh”, 4mpzd with clecraut memcilzs of what the writing
decedes hed taught me, I evienped tc re~earh iy uwitch in whe mogazines, whaltaver
megezines would have me.” I have never Hesi so thanttul of enyuhing iu my lifel Not
because of what the whcle business, heing lived cver, iz deiaz Yo me, but bzesuse it
gives me a chance to pull azay tae vell of dsspsir which so ¢fizns nantlez the writer
in his or her eerly years. Here is whait I bave lesrred, nct recessarily in the ordexr
of importance.

1. Your vejection slips are your mecst veluable ccontact with the editnre They make
it quite clear to you that you er2 ne men2ze te the classigs, thet if you're going
anywhere ai all, you've gof to leara your trade. I'1l1 never czesec to be gratefvi that
I did not seli my firet siory enwhere. I kxnow one wraiter who scid nis very first
story, thiriy years ego, o the first msgazins %o which h2¢ sent it. & mzgawnine which
was tops when nmy grendafather was a boy, &nd sHill is. That writesr never scld that
megazine againe But it haoppened to Le en air guiory. e tried more air stories uwntil
he had a pile of rejects &3 high as himself. Some gent nemsd Limbergh then flew the
Atlentic and my friend sat back and lived for years on bis rejents. Scme editor sew
his first yern, nunted him down, &sked bim what he hed, said he could use a dozen. My
friend sent & dozen, got a check for a dozen, was avwful glad he had the rejectse

2. Yowmr next most valuable contact with en editor is a rejection slip in which ap=
pears & penciled'sorry' cor 'not quike'! or 'try us again' or as eppeaved on cne of
mine, 'this might be a stery if it didn't stand on ite head.' The word pro7us~ let
us at least hope that a readsr, or anceditor is bezinning to think you might amount
to somethings B.ikR DOWN end bear down harder then you ever did during the deys of
plein rejection slipse

3e Your next best contazct is e letter of comment end the comment Penclosed find our
check® iz pect the most useful to you es a writer. For if you ave flightly, and if
you aspire to be a writer, you couldn't be anything eise, Gud bless youd you ere going
to teke if that you have arrived, thet the editor his just been waiting for you, and
that thereafter anytaing you'll dash off he'll take. Nothing cculd bz further from
the truth. The hardest editor te hit is the oane you've just scids. You mst with him,
fcrever thersafter, do & better job or &% leasy "come up to ycur own standard¥. a
phrase evelry experienced writer has rend many times. Cf course, you m3y sell in a
sellers market if your yarn is per, but once veou've hit, tzle it for granted thet the
sditor will reject with a definite lack of warmth meterial that he’d buy from g
deginners. Lock, this is my gecond tiwe around}

e Your next best contact is, of couwrse, the check because it is tengible, edible
proof of your acceptability. But receipt of mors suchk depsuds on how you reect and
nak3 use of items one to three ahoves Den't iteke my word for it, esk enybody. Wwhat

I covld say ebout checks! ell, why chouidn't I telx. Iic chack is ever as big as

jou belisve it should be, even if, egapeaieliy if, :it's for more then you know derned
sell in your heart thaet your stery is worth. My adviece is to “wake it, cash it quickly,
and stash away ten per ceat of it in scnzihing firm 2nd solid like governmant bonds,
3gainst which you vow not to draw es- leng es you are abls to sell somedaing == including
sencila in a tin cupd I've had & bunch from =1l that I've seen toel old age is no
tiuier to a writer *has-heen” then to tie regiler kind. Icok haeck on tarse dacades

of writing, even with indiffsrent suscess, ezni if you'‘ve seguectered ten parcent of

sech checir (Just an additicnal egencies Tes =fser all) you ¢aa lack you children end
yrendchiidren in the eye and say: "No tharks kids. I wen't meke it, but drop in anywaye."
5nd 1'm not joking. In common, with meny other writers, I cculd heve sat out the
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depression in-comfort, letting my typewriter rust, if I had invested ten percent of
ny writing income before it started.

Be Don't write letters to editors until they write youe Nothing you cen sey in a
letter to a honest editor will influence his dacision on your story in eny way, end
letters often seem to the recipient to say something far different than the writer
intendeds Letters have cost more sales in ny experi-mee then they have helped mekes
Let the yarn speek for itself, end often even that is tco loud!

6o Don't argue with editors ebout prices. Withdrew your story if the price doesn't
suit yous 4nd be the first one in your case to take sich ecticnd Don't go to law
if, for some reeson, an editor breaks a verbal or sven written agreement with you.
Three times in my carser I have compelled editors to buy stories tkey had ordered,

at the prices they had promised. In eech case stories were revised according to
editorial wishese.. In two of the threc cases I never thereafter got anything from
those editors but rejection slipse They were wrong, and I was right, but if I hadn't
been so full of "principle® I could meks a forvune from their magazines =- they're
still editing. There's no satisfaetior in knuckling under but "the principle of the
thing" is editorielly inedible. Don’t sue the movies, redio, television, magezines,
book publishers, newspapers == anybody in the field, for even if you win, you losee
You may get one big check, but in the long run it will never belance the smeller
checks you will never thereafter even gmell.

Te 4void "chatter.” I once seid, in the presence of another writer, that a certain
editor was too finiky, wanted too meny revisionse 4t that moment, thet editor’'s
house was peying me more than eny house has since paid me. The writer, that desy,
casuelly repeeted my words to said editor, perheps with certein self-serving embel-
lishmentse. I couldn't figure out what hed gone wrcng when I got *twenty straight
rejections without suggestion for one revisione I was still on & drawing account,
too, up to the twentieth rejections I still “chattered®, and thus found out what

hed bappenede The editor had seid, *he'll never sell me another word as long as we
both shall livel” I never have! Leter, grinning, he told me he haed indeed said

thet and he kal, indeed, meent every word! That was twenty years esgos We're both
8till in businesse I qQuit chesttering -- until this peragraph, which, I write frenkly
because I'd rather a lot of fresh beginners would get a streight steer then maine
tein a monestic silence solely for my benefite

8s But, in this business of publishing, if you are ever sued, pay} But dicker! &
bad settlement is always better then a successful laysuit, and both are feirly com-
mon in & business which has so many ramifications.

e Be careful about raising the shout of ¥plagiarism!® To prove plagiarism re-
quires evidence of practically word by word, period by period, paregreph by paragraph
copyinge Twice in my career, editors have rejected my stories on the ground that
they were like, for one exemple, "The Flying Yorkshireman,” and I forgot the other
onee 1 do know, however, that I heve never read either of the stories I paralled

80 closelye I was once connected with a writers organization. &n editor asked me

to keep & certain writer out of the group because he was a plagiariste” I refused.

Thet writer is, end for fifteen years has been, one of the top writers of American
slick fictione I didn‘'t know him, but the editor lost a previous job because &
story he had "written” was a word by word; sentence by sentence, peragreph by para-
graph == but yoy finish ite It just happened that I had read ithe originasl and his
copy of it, two days apart, by chance(¥)s The two parallels mentioned sbove were
not regarded by the editors involved as even appressingly plagiarism, conscious or
unconscions; editors know that the new thing is hard to finde 4ccuse & writer of
rlagierism, and if he tekes action, and you cen't prove it, you're going to have to
suppori him the rest of your live, legally.
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10 If you think your stories or articles or books sre the best you can de &t
the moment, don't let emybody, epyb s, meke you think they aren't. I once wrote
e novelette for e half-cent-as=-word on publicetion merket. It was rejected. I
sold it seven years leter for three cents e word cash. I once did & long se=
ries of novelettes, some of which were rejecteds In time I sold the rejects,
one of them nine years efter it wes written. It wes yellow with age and the eclip
was rusted to the manuscript, but the editor dug it out of my files and didn't
ask me to touch it.e Rejecta, if they are your best at the time, ere PIODETLY
Run clear through sll possible markets with theme Then, since there mist heve
been en idea in them in the first place, hunt the idee end re~write.

1l. Enjoy your morie I promise you thet you are going to look back et your
most desperate end trying times as the time of your greatest setisfaction with
your professions 1It's corny msybe, but the fight for etteinment is more satias-
fying then the attainment itself, which is inveriebly a let-down. Checks ere
fine, necessary, end pleasing to the ego, but they don't build charecter, bring
out the best in you like having to fight like a son-of-a-see~cook for somsthing
despair tells you you'll never ettein! You mill, I promise you that, too, if
you sre reasonably literate end ssick to your guns. Look! When I ceme up,
starting with the juveniles, there were cexrtain Juveniles I simply could not hit;
but I socked them in the eye my second go-arouhdd The checks were not big, es
far es money goes, but they were still the biggest in setisfaction. In the pulps
there were certein dignified ones I could not hit. I ht them now! 4nd I'm growe
ing, not beceuse of the checks, which are allright, too, but beceuse I had to
fight them so longe

12, Write what you pleese, Write whet editors want, as neerly as you cen,

but write what you please somewhere, on the side, in your spare time, if you are
going to be satisfied with success when it comes. I've written and publiched
many books. I bave written more than I have published, neturally, being mel

I've published far more then people have bought. Books have never == under my
own neme that is -- even threstened to pay me for my trouble, but I've always
enjoyed writing bocks, some of the most satisfying of which I have known better
even than to offer to publishers. Now, on my second "1ife”, I sendwich a few
pages of my current book effort into time set eside for wy stories &nd srticlea.
I give those pages the hours immediately after breeskfast to exXpress oy lovee
Maybe they won't sells I'm not writing them with en eye to the market. They
ere books I went to write, alweys heve wented to write. Now I an writing thems
13. Cast your bread on the waters. Pick out a derity you cen believe in esnd
spend some of yourself on it, in all humility. The world mst balence. Your re=-
turns will surprise you, especially returns which meke the bheert lighte. Never
snoot anybody. It is elso as much aceine $o underestimate yourself as it is to
overestimate yourselfe I wes about to say thet humility peya off above all
things except for one thing: I know a man whose ego requires three mesls a day.
His world revolves entirely around himself » Last time I heard he wes managing
to atruggle along on five thousend e week, but just barely. But he's an excep=
tion, I'm sure,

1. I'm having the time of my life, this one or the previous one, and both to-
gether, beceuse everything thet heppens to me this time around hss happened be=
fore, in spades, snd I knos Just how it is going to work ocute I overflow with
glee when it doeg even if it is what is regarded as "bad® when I wes young end
embitious, Now I know thet in this business of writing there is nothing "bed"”
unless I meke it,

15 In my first writing life I thought, I was elmost gure, I could becoms e
writers In this second life I know thet if I don't beeome e writer agpin, I'm
Tooling quite a lot of peoples Boiled down, say it like this: I elways did

get rejections. I still do. Only recently I got a long string of turn downs
from @ house I've sold since 1930 Eech rejection brought en editorisl letter.
Those letters seemed to indicate thet I was throughe Grimly I hung omn, letting
those rejects pile up. Then one day, when I couldn't squeeze out a story or er-

CONT INUED ON PAGE 18 2 3
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