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A trbg‘l of ﬂollﬂood, in one act, written eand pro-
duced by Robert Bloch with edditional dlalogue by

moe fink
. rn“WﬁYVW t%
oo XA Liam bh V\@C\\ are

From PLOY, merch 1957 which reprinted from e S4ES end Cx;lt meilings

CaST-0il CHARACTERS ¢
orge Chum - & Froducer
Rey_Sacdherxy - 4 Sclente Filetion hriter
Meizin Svelvin - A Brother-in-Law
The scene is, if you'll pardon the exproession, le.id in the 0ffice of the Producer,
e levish two-weshroom unit in e San Ferrondo Valleye
The time is the present, or a reaescnable facsimlle of 83m0e

48 the curtain rises, those of us who ere not already esleep discover George Chum

seated &b his deck, telephoniigeeceses .
CHUuds dello, D-Z.? This 18 G-C» I just telkod to E.B. end he said O.ke I'll
get stersed PoD Gop 8089 «»o well. T'm not quite sure whet kind of picture .

I'm going o meka, Dooso L WaS p‘c aning cne cf thcse biblieal things.
Bibliculs.» th&t maans f‘rom the Bibles ¥You know, it's e book..e. wheaddya
mean. of course T rmoad ite-eo well, envhew, tae Reader's Disest conden-
gaticn.. Sure, Oanly the trouble is, there ain't notring ia there thet
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hasn't been made. Except for that one pert ebout the Greet Whore of
Bebylon, end that's too hot to hendle... Though it'd be e.cinch to cest
the leads,. Huh® Wwell, I figured if we cen‘t do.e biole yarn we’re stucks
No impact, ses? what we gruna do for eudience eppeal if we don't show
'em throwing e lo%ta Chrisiilans to the liong?. How we gonne work in: the
torture scenes? You got eny ovher ideas kicking eround,or -do I gotta go
beck to scisrce~fiction again¥® 4Al) right, all right I'1l1 work it out
somehowne &fter all, it's ounly a lcusy epic. -

(CHUM hengs up end beg..na to pace the floor muttering to hi.mself)

Now I'm stuske 4nother scieance~fiction movie I got*a make yet. wWell,
that shoulda't be s6 tcugh. 4ctors I goto Techaical experts 1 gote
Scenery and Costumes I gut. Yeah, yeeb, so wha’ more do I need?
There must be sometkirg... I'm sure thers is... now whet ocould it be?
Oh ~-=- g plote Suppose I gotta have & plot, toon S0ose

(CHUM picks .up the phcne) - y Ak L AR

" Hello, get me the Stcry Depa*tment..o Story Dﬁpartment? 'I'his is G<Ce
I want somes informetion, quicks Noy; I den't rere whe wmen  the Fourth
at Santa Anite. I alraacdy heardoe Tnls is busivesa.. we're ‘planning
enother preciuction and I nsed helps Tt's scionce~fictimns, Whaeiddve
mean you never heard of it. %e already mede ahout a dozen.: Scibnce=
Fietion «=~= you know, hexrs thare's this c¢ld scisatist, guy end his
daughter in & bilack sweater 'n ihen there's this young ecientist who
weers glaesses 3n the fairst sceve whare ke talks about etoms and
then takes ‘em cff when he rescues. the girl. Now do you remembeir?

I thought sos well, we got to heve e plot like that, only dif=-
ferent. Got anybody down there with scms ideas®ios Yeehcos VihOTeeo
never heard of himc.. oh, send hiu in, meybe we cep work out en
angles

(CHUM hangs up end sits downe He picks up a copy of MAD, then
hegtily shoves it into a drawer es 2AY SADIERRY enterss _SADBFBRY
is a stoop shoulde:ed, besp ctacled, mn incipient manic~depressive
type; in cther words, a typicel auther.)

SADBEKRY: You sent for me, Mre Chum?
CHUM 3 That's right. Sit down.

SADBERRYt Er --- no thankse I'd rather stand» You see, I've been sitting
in your outer office for the past two months, ever since you hired

mee ! 7

CHUM 3 It gets monotonous, doesn't it?

SADBERRY¢ It gets demned sore, if you went to knows So I'll just stend
for a while., . Bis s

CHUM ¢ Two montha, eh? Now I romember -- come to think of it. I did

. hire you, didn’t I? Sorry about keeping you waiting, Wre
Badberrye.

SADBERRY3 Er ---~ Sadberry's the neme.

CHUM» Ny mistekes Now lecok here, Mrs Gladberry, you're supposed to
be en expart cn this science-ficetion crud, isn't that so? Editor,
or something? 3




S4DBERRY s.

CHUR ¢

S84 DBERRY s

CHUM:

SADBERRY ¢

CHUM

SADSERRY 3

CHUM 3

SbDBERRY §

CHUM ¢

SADBERKY 1

CHUM?

SADBERRY 1

CHUNM 2

SADBERRY ¢

CHUM:

SADBERRY s

(stiffly) 4 writer, ure Chume I hate editors.

OsKe, you're & writers Guess that's why I must have hired you,
buk? I meen, you're not related to me are you?

I don't think soe
trece

There are no Jukes or Kallikeks in my femily

Never mind with the Jukes. We ein't meking no musicele Wwhat I

got in mind is one of these scilence-~fiction pictures.

That's whet you said when you put me on the peyroll, remember?
And I told you that this was your great cpportunity to go down

in history as the first man to produce a real science=-fiction
moviee Not one of those phoney yerns about inventing monsters,
but a genuine bit of film art -- as an example of modern science-
fiction et its best,

Thet's just what I'm efter =- something
original, something creative, something thet sinzg. The public
is tired of feke Martians and destroying the wcrld, Wwhet I
went is an entirely new slent; something to make the eudience
choke on its popeorn.

Now you're talking,

(solemnly) Mirs, Chum, if thet's what you want, I owe you en
apologye I'm afraid I've done you e great injustice. Sitting
out there all thcse months, I formed a pictuxre of you as just
another typical dollywood producer; a man who thought only of
profita. sut if you're interested in the art of the cinema.
if you're a disciple of scienceeecsee

Believe me, Dadberry, I'm as acientific-minded es they come.
why, I was the first producer in town to ingtall those electric
sect=aterilizers in the men'saeca.a
Well, then, meybe we can work together. Is it a plot you're
after?

Shadberry, you're a genius! That's exactly what I need for thias

picture === a plot! You got one?

d8 & matter of fact, I hevee Do you happen to be familier with
8 story of mine called CENTIGRADE 697

Noe I'm not what you call a great reader, Fadberry. Don't have
the time. Too buay meking pictures to reads Is this ysrn eny
good?

Well, the critics seemed to like it« It won several prizes endecses

Never mind with the build up. Wwhbat's it ell about? What's the

title mean, esnyhow?
CENTIGRADE 69% Why, thet's & temperaturs reading on e thermometer.

(jumping up) Thermometer? who in hell'a gonna make e picture
ebout a thermometer? uhbere's your sex-appeal?®

dust it bave sex-eppeal, nirs Chum? I mean, you agked for something
different,.



CHURM S Different, yese But not queere You think anybody iyants to
see a picture about & weather-bureauf

SADBEHRY s But this isn't about e weasther-bureau, sir. The title refers
to the temperature at whicheeese

CHUM3 who cares ebout the title? That would heve to be changed
enyhowe CENTIGRADE 69, is thet a title, I esk you? For
scionce~fiction movies you want e scientific-type titleo
Something with CREATURE in it, or THING, or MONSTER,

SADBERRY & There sre no monsters in this story, Mro Chume

CHUM No monsters? Then why ere you wasting my time? & science=
fiection movie without e monster? I never heard of such & thinge
Why, it's like en Esther Wwilliems picturs without water,
a Jene Russell picture where you see only.her back! .0f
all the god-blasted idioctssceee % 8 by

(Enter MELVIN SPELVIN)
SFELY N4 Duhesse Youse sent for me, Bosa?®

CHUM3 " Noe hh;v should I.send for you? I've placed. ell my bets for
the day. where the devil heve you been keeping yourselif;

lately. anyway?
SFELVING On the payroll. I been giving drematic lessons to 4lan Ladd.

CdDMa Drematic lessons?

SFELVIN: You knowsese acting likees I got to thinkin', see? ibout all

. the dough this, here 4lan Ladd makes on his pitchers.end he
alla time only uses one expression. see? So I figgers, sup-
pose meybe he could use fgg expressions....s That would be
even more sensetionale lMaybe the pitchers. would meke twice
as much doughe So anyways, I kind of sold the studio on the
idea, 80 I been over on loecetion, tryin' to get him to use
two expressions. Boy, what a jobd Finely I rigged up one
of those here electric betteries on e long pole, end whea 4len
ladd is in a scene where he sees the heroine, 1 sort of reech
out with this bere long pole end stick alm in ths behind
end turn on the old juice.

CHUM (Interested) t Does it work?

SFELVINS Well, so far ell that's happened is I burned out three
batteries.

CHUM Too bad. e

SPFELVING well, I ain't given up yet. Wwe're gonnea try the same thing

with dynemite. (Notices SADBERRY) who's the character?
You castin' for lbrest Lewn or somethin'@

CHUM 3 This is Rey Gedberry. de's a writers

SPELVIN (ignoring S»3BERRY's extended hand) ' well, it takes ell kinds,
I always say. Fleastameetchasweethearto




SADBERRY &

CHUM

SEELV DN
SADBERRY

SPELVING

SADBERRY (proudly) s I, sir, em e professionsl authore

SPELVIN:

CHUM

SFPELVINt

CHUM3
SPELVIS:

CHUM
SEFELV IN®
GO s

SPELV IN:
SADBERRY

SPELV N1
SADBERRY
SPELVIN:
CHUM

SPEIVING
SADPERRY s
SFFLVIN»

CHUM 3

Are you a writer too?

No, this is Melvin Spelvin, my brother<in-lawe He's a sort
of general all-around ---well, juat how would you describe
your position et the studio, Melvin?

why, you just said ity I'm your brother-in-law.

Ia that a full-time occupsation?

Why not? 1 been on the peyroll at e grand a week for the
lest eight yearse You earned e grend e week for the lest
eight years, hiadberry¥?

I em not interested
in monsy!

+nd e damned lucky thing it is for you too, I'll bet,
(Turning to Chum) well, what else is new?

Melvin, we've got a little problem here. Maybe you can helpe
Wwe're trying to work out a story for a science-fiction movie,

But there is e story, isn't there? I mean, you got this old
sclentist guy end his daugbter in a black sweatersse &ndeecses

Thet's just ite We don't want to meke that one agein.

I sees The old switchsroc, thet's what you're after! Well,
suppose you put his daughter in e white sweater for a changee.

white doesn't photogreph well in Technicolor, you know thets

It could be e thin white sweater.

' Yoseeee it could at thet. aaybe you have'aomething there.

But it's not encugh for e whole picture. Wwe've got to nave
@ plot. ' *

So that's where Cadberry comes in, ain't it?

I'm afraid dMre Chum doesn't sea eye to eye with ms about
plotting, Mre Spelvines I did suggest a storye.

Like what, for instance?

Well, it's called CENTIGRADE 69

CENTIGRADE 69! Stupendousl

You like it?®

Sure I like ite _It's different, it's got novelty, class,
Thet's what I told Mre Chume

0f course, we gotta change it & little. On account of
box-office appeals '

Wwell, what would you suggest?

O~



SPELVIN: Wait @ minute... lemme turn on my inspiretions .. .

(SPELVIN sits down et the desk, tekes.e needle from his
bis pocket snd gives himself an injection) j

SADBERRY (whispering to CHUM) : &m I seeing things or is lre Spelvin 2
narcotics addict? R S :

CHUM (chuckling) & Of course not, Mr. Taedberry. It's 6nly 8 ‘v'ita'min shote

SADBERRY ? Oh, I see === hormoness

CHUM (quickly) s watch your language thered

SPELVINt  Don't be scered, it's just a little shot of g.gu_ggg}gn ipdice
likes Want s jolt?®

SADBERRY 1 I don't think soe :

SFELVING Boy, it remlly stones me! Now where was If :

CHUM You were going to chenge the titl'.éo | CENTIGRADE 69

SFELVING Oh,, sure, now I remember. CENTIGHADE 69, CENTIGHADE 690oses

what's cooking these days? oaves SEVIN BRIDGES FOR SEVIN

CENT IGHADES s:0na n@hecos CENTIGRADL LIFE IF .YOU DON'T WEAKENswees
ABBOT AWND COSTELIO MEET CINT IGRADLasev N8hooce Waibosoo

I'm gettin® 1t.,oCENTIGRADE means. temerature, like, don't

it? .nd temerature mesns what mekes things boil, ein't so?

So how ebout CLENTIGRADE MEETS ilh &ND P46 KEITLE?

SADBERRYs ~ But CENTIGRADE isn't e persom. ..

SPELVIN:® Of course note It's e monster. ;

SADBERRY & Nol

SFPELVIN: So awright, who needs it enyhow? Knook out the Cﬂ\i‘i‘lGRADE

and what have ycu got left? A resl) catchy titles Ma AND P4
KETTLE ST4ET BOILJNGe dHow's thet?

S4DBERRY & But Ma snd Pa Kettle have nothing to do with this picture.

SPELVIN: . Thet's just the trouble, ain't it? You said there was no
plote Wwell, put in Me and Pe Kettle, end you got your plot
ready-made.

CGHUM ¢ It would cost e fortune to borrow them from Universal.

SPELVINs % qd what's a lousy fortune? Tiaink of the engles, sweetheart,

Me end Pa Kettle in a science~fiction movie! :How's thet
for a sensation?

SADBERRY: It gives me one, all righte fut I don't like to say just
Wherev
SPELVING You jusﬁ keep out of this, see? When it comes to plota,

writers are strictly from hunger, Wwe're gonna do en originel,
ain't thet so, sweetheart?



CHUM1

SPELVINS

CHUM

SPELVIN2:

S4DBERRY s
SPELVIN:

CHUM¢ .

SPELVING

MA AND PA KEITLE START BOILINGs Hmmme I cen see possibilities
here.

You ain't just woofin' buster! We open with this here Pa
Kettle, seo? He's fiddlin' eround in the woodshed, get

me? Been readin' e lotte this here scientific erud like in
them Cempbell editorizsls or whatever and he wents he should
be & scientist, understand? So right sway bhe's lettin' his
hair grow, he should look like this here Linstein, or whosvers

4nd Ma Kettlesse

She don't go for it at =ll, see®? 4llus takin' after him
with the broom-handle and stuffe 4nd one night she sneeks
out there and finds out he's been cookin' up & whole batch
of chemikles end thinks it's moonshine, get it? 4nd so she
dumps it all out on the ground, quick, before the scientist
sesa it.

What scientist?®

Xou knowe The young scientist, with glassese He and some
old scientist are with the Revenue Agents lookin' for moon=-
shine stills. Only the young scientist kind of fslls in love
nwith Ps Kettle'’s deughters

His daughter? How do you picture her?

Wwell, I sort of got en idea sbout e young chick, maybe 18
or so, who went away to the city to college or such-like
and comes back all interested in this here science herselfe.
She maybe wears one of these here tight sweaters aelong with
her blue jeens.

CHUM (esgerly) i Now things seem to be shaping up!

SPELVIN

CHUM 2

SPELVIN3

SADBERRY 1

SPELVINa

CHUM:
SPELVIN:

Sure, Pa kettle meskes this stuff, da hkettle dumps it, end
that's where the aclence-fiction comes in. The stuff is
alive.

Alive?

Yeah, alive. Pa Kettle, he slipped in enough elky and a
whole mess of these here ingredients, like. 4nd he creates
some kinda photopletmesesas

You meen protoplesm?

Photoplasm, like I saide This is & pitcher, sin't it?®
Anyvweys this stuff is elive, like and it burns. Everything
it touches it burns, Thet's where the boilin' comes in, get
ity :

So the young scientist and the girl try to stop it andeees

Righte &4nd it keeps on rollin' and growin', see? e have

the scene where it kills this here kid, and we have the

gcene where the army doesn't believe it, and we have the

scene whoere it starts to roll into Los 4ngeles and everybody‘e
praying, and the walls stert cevin' ine¢es.



CHUM1 What about your atory-line?® hnat ebout wa and re xettle?

SPELVING Well, Pa Kettle, he's doing [ Paul Revere, underetand me?
He hitehea un this bere Francis Tke Talking Mule and he
races ateud of the fire and the Nule keeps yelling, ‘Firees.:
Run for your livess¥

SADBERRY (groans) t Oh DOsess Wwe'll have Abbott end Costello in this

., thing yet. _ ‘ = iy et
SPELVING You stole nmy ideal! s4bhott end Costella, they're friendly
Martians, like, up in this here flying saucers
CHUM s | .Hhat here flying saucer? 2
SPELVIN1 The one ila Aott¢e.contakked on the radto set she bﬁiito

You sse, that’s eacther xicker; shewes slia time reedlin'
Pa for foclin' around witk science, but che started goofin'
through the hooks and huilt hergelf this here ras-cei-ver,
and it contakked nars, end ao when the fire estarts to spread

, 8ne sends ou’ an 805, like, end 4ibct aud Cegiello ere friendly
hMertians so they come down in the niche of time and put the
fire out Ca

ShDBEKRY 1 How?

SPELVIN You oughtta known You write the stuffl iHell, even I know
it's real cold up on Marss So they bring down gome aupsr=
frozen Ay ice and blcoayd ALl the fire goes outs 4&nd Pa
Kettl2, his triitches era on fire, so he just sgquais down
in this here dry ice and wallows aroudducsse

CHUM s And the heroingecess

SPELVING They get her just es her sweaster ia burnin' off and the
scientist hore, he takes the ice end starts rubbin' heTneese

CHUM Carefully, nowd

SPELVING So, shoot it and let ‘em cut it out in the preview.

CEUN. 4nd the Talking Mule?®

SPELVINGS Ma Kettie tekes him and goes intc business. You see, she

finds cut bew good this hers speciel lce is that 4boott and
Ccstello bring dewn from siers. Sc after the fire is out,
shs hes 4bbott end Costello bring her a whole lot more, end
then she goes out %o peddle it ia e wegen, end wiaersver he
pulls it, he hollers cut "lce for Salel” to the customer.

S4#DBERRY ¢ Now I've heard everything.

SPELV IN1 well, thenk yous Course, it's still kinda rough, but vwe cen
polish it up a Iittle.

CHUM 3 I'11 put e coupls writers on ite

SPETLVIN® You'll hafts make e deal with Universels Thet'll cost.

408 all ithat Tozhnicolorsesse




CHUM 3 Technicolor, drecknicolord This is colossel! MA AND PA
KEITLE START 20ILING!

SADBERRY ¢ BEreesse ng it & minute.

CHUM» Now what?

SADBERRY Couldn't you manege to keep CENTIGR4DZ in the title somewhere?
CHUM s we just told you, it has no appeale.

SADBERRY 3 But I've been thinkings Suppose you waent to make & sequel?

Then you could call it SON OF CINTIGRADE. Or CENT IGR4DE
RETUKNS. Or CENTIGRADE MEETS TdAE WOLF 1iaN.

CHUMa Se-eyd Thet's not a bed gimmick! Sedberry, there's hope
for you yete Stick arourd snd watch us shoot this picture
end meybe you'll pick up our technique heres.

SADBLRKY 1 I'11 try sir, I reelly will, If Mr. Spelvin will help me.

SPELVING Sures; gled to give you & couple pointersssess which reminds
me, how ebout 8 jolt? (Srings out needle)

SADBEHRKY 1 Welleseeso y&Sc Don't mind if I do! Looks like I'm stuck anyweyd

ke ™ (o
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Percentage Man

SF is the true embodiment

0f everything thet's excellent.

It hes no kind of feult or slough,
4nd I, my friends, embody SFe

The foremost prominent egent, I,
for mervelous teles of wizerdry
By very ingenious euthors who

sre very well known by all of youe

A plessant occupetion, this
Viecerious literature success.
{4 pleessent occupation, his =
Vicerious litersture successi)

But though the ventage thet I've got
Hes won me fandom's number one spot,
4And columns I write will, like as not,
Be found ia zines all over the lot --

Yet it sometimes seems that this niche I've found
Is consider'bly less than my proper grounds
4pnd though I've tried to write my vey higher,

I just cen't reach up to where I espire.

A& good deal asggraveting, this
Completely vicarious type succeas.
(whet seems to eggravete him is -

Success that's completely viceriousd)

And everyone who'd purchase & tale
Must come to me, for I meke the sale.
So from my office, every day,

Dozens of stories must go their waye.
There's some by M., and some by Ga,
and some by Uo, &nd some by L,

4nd some by 4., end sowe by Bo,

But seldom, so seldom, & one by me.

But somedey I'll get out of this

Vicarious kind of success (I guess).

(Would we be happy with & mess
0f only vicar;ous type success?
OH YES!Y)

Btuce bt Pal
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‘Wwey back in the deer, deed deys of science fiction -- the 1930's that is,
end ASTOUNDING, -- & guy nemed Net Schachner wes writing ais Spece Leuyer series,
coneerning verious legel problems before the ber (NAME YOUR-CHOICE) in a galactie
civilizations SR

Now, there ere gelactic stories end there sre gslactic stories. sut inm these
gelectic tales, Schechner continueily referred to e certein little item wiaich no
gelactic tele should be without =- but which they sre! It ususlly cropped up when=
ever his lawyer wes on & starsaip bound for Terra, or ewey irom Terrs to somewhere
else far; fer away. ‘ e Ty Bls e e

I don't have the eeries on hend, so I heven't his descriptions of this little
items But I do rememver ne celled it *The Kidge."

In eany age ot gelectic junkets, it would probebly be the most importent item
in eny gelsctic pilot-astrogator's repertoire. Yet so far as I know, not e single
other SF writer hes ever mentioned it. Instead, we've had ster-roaming teles
&elore wherein the Bold Hero is aooerd a super-duper spaceship lost somewhere in
interateller spece, unable to find his way back. to Barth because he is unable to
distinguish Sol from the rest of the sters. Inevitebly, he must find someone with
8 “"ster-chert® which will show him the wey. s

In short, what Net Schachner celled *The Ridge" is simply the constelletion
of sters in which you find Sol. Thet eny pilot-estrogator would tske on a gslactie
cruise without knowing this particuler constelletion by: heert is stretching probepe
ility pretty far -- even in en interplanetery ege, they're likely to have positions
of mejor sters in this constelletion memorized, es "fixed sters” to be used in
aatrogations i )

4#nd I've often wondered whet "The Ridge" looked like. Did it ngk.iike ]
ridge? ‘ : _ &

The only wey to find out was to dig in e few estronomical tomes. In doing so,
I found out that Lsrthbound estronomers heve absolutely no use for this particuler
constellation -~ for good remson: they cen't see it,  Insteed the "constellationa®
they use aren't constellations et alld For exemple, teke the femilier exemple of
finding Peleris, the Pole Star, by extending & straight.line through the edge of
Ursa Hajor, or the 2ig Dipper, The astronomers cell Urse ilejor e "constellation®
and seen from Earth, it looks like onea &4ctuelly, though, the sters *in® the Big ‘
Dipper are widely scoticred ecross space, fer from eachother, Wwe merely see them
close together, in the same general direction from Zerth, forming e pattern ronghly
gimiler to a dipper. : i



This is true of all eonatele
letions e@ we see them -~ end es aes~
tronomers use them for reference.
They eren't actusl groups of stars

at alle. O

In plotting "The Ridge® on
even a crude scele -~ enough to give
en idea of its shepe -- I had to 5
use the Pole Ster/Urse uiajor - <::)
reference to plot the engle in whieh Ci)
the sters ere seen from Earthe Then : O
I hed to consult & teble giving the A ,Q?OL O
distences of the stars. 4nd, of
course, the stars' megnitudes were : (:::)
importent. dSerreling in from Zdet- C)
elgeuse, 300 light years eway, you're (::)
going to spot & constelletion by
its brightest, lst megnitude stars
end then pick out eny dimmer sters
awong theme The lst megnitude sters

would pbe the reierence-points, giving
®"ghape® to the constelletion.

ngure A

I found thet there ere nine lst megnitude sters neer Earth (and, of course,
Sol), from le4 to 67 light yeers distant, snd strung out roughly on a line run-
ning from Sol to Poleris -« both of waich ere 2nd megnitude stars. The next
neerest (lst megnitude) is Achernor, some 7Q light yesrs ewey, but it's beyond
the neerest ster, 4lpha Centsuri, with e considerable gep in between. There
is quite probebly e thin streem of dimmer sters connecting schernor with the
reat of “The Ridge' end if so it would form a "dim slope“ out on the end of
"The Ridge- ; :

Finally. there wes one other problem: peper is tlet, end "The Ridge” isn't ==
it's three-dimensionals Thus, *The Ridge" would heve one shaps when seen from
one engle, end another shepe from enother engle. 4nd seen head~on, Lrom & stare
ship out beyond 4lphe Centeuri, it would eppeer ea e loose cluster of stars.
(Figure &)

Therefore, in diegsramming the hidge, I hed to draw the sters in sizes de-
noting their reletive distences: neer ones pig end distant ones smells &nd to
get the verious %shapes® of the Ridge, I hed to dimgram it from one angle (Using
the Polaris/Urse major reference) end then ~~ roll it over e helf turn! (lote
positions of Pollux in Figures I, II, III, IV. and V.) ((Pbllux is elso 2nd

megnitude, )) .

4ny wey you look &t 1it, it uoes resemvle & ridge =-- in fact, it doesn't
regemble much of enything elsel

It's & definite group of sterss It would be visible -~ and the brigntest
of its bright sters would be the lerge-sized onea in the diagrems -~ to s stere
ship approeching from eny greet distence; sey, Deneb, 40O light-yeers away.

#nd with the Ridge to stert from, finding Sol would be easy, so there's sbsolute-
1y no besis for ell those Bold Heros getting themselves lost out there. 4bout
the only wey they could get lost would to be go halfviey ecross the gslexy, where
the Ridge would be hidden behind intervening constelletions &nd ster-clusters.

Zext ocontinyed page 19 13
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T2 EDLTORK A AWS

This is ectuelly very discouregings. I've typed, end typed, end typed, end
typed, etce, etce,.es.for so meny hours and now I still have this last page and
e quarter to fill oute The quarter pege comes sfter the Hermon things Oh yes,

I elso have some space after Laney's brillent mosterpiece. So, with all this
nMAD (You know what, spelled backwards)jtﬁis editorial is liable to be very dull
and bope ing, so if you have something else to do, Just Tip this page out of
Fantesy Aspects. You won't miss enythirg, I assure you.

4mong other things, there was e widespread resentment to the ertwork used
in Fa last issue. I was supriseds I personslly thougnt; end think, thet Doug
Payson end 4rt wilson are pretty goodo 4h welle Incidently...the reasson for
only having the back cover filled with illos (2) is not bsceuse I heeded these
requests, but for the very lazy reeson that I'm so tired #SUd4i{ this morning
thet I just don't went to meke eny extre work for myselfs Ja. Gomprende?
Good$

4 lot of people were very unkind esbout Fantasy Lspects, incidently. They
didn't trot, or in some cases, waddle, dcwn to their lccal postoffice with a
dollaer bill clenched in their Zp¥, AYiMd/ cute, plump hend and snort et the
clerk, which would be a switch. as the clerk uzually snorts at them, end demand
@ money order made out to 41 Lewis, dox 37, Ble Bia, Bias Blao~o No indesda
They didn't do thate. Unfoxrtunetely, beceuse if this issus scme of thess siobs
don't do it, or send a letter of commen®, or even veview Fanbegy Aspects, some
other fen will henceforth have the privilege, the honor of wrapping a rsal,;
honest-to-Ghod Gelactic Press Publicatiocn in with kis gorbege.: Betier yes.
be cen use this real, good-for-nothing, honest-to--Gacd, GZP fsnzine IFOR wrap-
ping the garbagee Yessir, these people will lose this privilege; unless %they
are kind enough to let me know tiaey exist end earn money.sowhich I £dmit is a
cardinal sin, buteees

Fentesy 4spects did get one nice review, however. Yessir, out of it's
mighty four or so reviews.so]l only saw four, there was one real goody~zoody
reviews This was in Twig. Ghaa, I slmost died when I saw ito Guy was so
overwhelming enthusisstic about the whole things Thanks & lot, Guy. It waes
wonderful to see such & review. Really wase Yessir.. :

Then of course, to otfset Guy's review wes the one in CkY of the NAMELESS.
Elinor Susby in her ususl somewhat sarcastic menner towerd fenzines ifor which
she does not cere muche Really I shouldrn’t say ssrcestic. it seems thet sercon
meterial, which wes what comprised ¥4 is a dreg to Elinore She let everyone
know it too.

«bich is quite righte I wrote Zuz &nd Elinor Susby sometime leter
end emong other things, esked the why of the review. It seems I heve to have
these things spelled out. dere is how it is spelled, according to the Gospel
of Buz Busby,

Yoo FA#L featured serious, factual meteriel, much of which deelt
with subjecta which heve been chewved over and over end over both in the fen
press end in prozines.. Sercon material bas to be damned good indeed in order to
stend up for reprinting; it dates and/or becomes trite, rapidly, except possibly
for items of Great Fannish Historicel Significence or etcoeoces”

Buz goes on a
little weys and tells me thet it would seem to him that I would do better to have

| 6 THESE STERLING WOLDS OF GREAT FANNISH LVPIRGST QR ITG CONIINUE 24GE 19
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8y francis t. laney

»36", -- seitress sleng for sold out, no more
left, out of stock, finisned, 8ll done, pesse.

~- licGivern, Dictionary of iodern Si2da

HOWARD PHILLIPS LOVECRAFT is deeds It would be & good idee to leave him that
wey, to cell & helt to tais shemeless stirring emongst his bones which hes gone
fer to reise him to the status of e modern myth emong fentesitesa

Let us try to observe Lovecraft objectively for a moment end see what besis
there mey be for this quasi-worship of him end his wovrks which hes built several
fenzines end e smsll publishing house, end kes ensbled e number of nonentities
to glean & certein amount of vicarious feme by riding on the mouldering coet-teils
of a dead mane

wes Lovecraft & success es & commercial writer? The answer is definitely
noe. He eked out e bare stervation exisience doing rewrite work for other writers
end through selling perheps nelf of & very meager output of his own to one ot
the lower peying puip mesgezinesc Lovecraft himself would agree heertily thet he
wes not & commercisl success; in many instences in his letters he hes stated
empheticelly thet he wented no part of commercisl success eryways thaet he consider=-
ed it beneath his dignity to strive therefor.

wes lovecreft a success as en artistic writer? uere again the snswer seems
to be no, elthough there is more room for doubt then 3m the previous instence.
To determine Lovecreft's ertistic steiure, we would neve first to decide what
constitutes ertistic success. If realism oe esny criterion, Lovecrafi, & man
who knew life only forth or fifth band, was & thundering feilure. However,
subjective horror need not necessarily be reslistic, provided thet it is pre-
sented in such menner as to convay to the reader the seme sense of terror
felt by the author. Did loveoraft do this, other taan imperfectly end pertislly?
No. He bhas asserted that his techaique wes to meintein *a careful realism in
every phese of the story except that touching on the one given mervels” (pargin=
alis, De 138). Here his utter metedjustuent to society has mede him incepeble
of visualising or expressing au even remotely believable locale or action; his
best effort is no more then & subjective caricaeture of reality.. Other then
throuzgh the temporary suspsision of bellef on the pert of ths reader, are the
mundene settings of Ilovecraft's telss even remotely plausible, particularly in
the matter of logicel motivetion end cheracterization? Did Lovecreft pley other
than fumbling on the strings of terror? No indeed. He had a horror of the sea
end of fish, & horror not shered by most of his readers. It mede no diiference
to lovecraft ~- & fish~bsing was the quinteasence of horror, so ne'd say "fish"
in a hollow sepulchral voice end wonder why the readers didn't ell feint. «4nd
he hed & most asnncying trick of epply*ng totelly subjective definitioms to dife
ferent words =- especially ones deeling with ege, time, cold, horror == end he
would then pour these words on. The net effect wes less one of horrific atmoa=
phere then of overdone hamminesse 1 =
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é#nd there is of course his worse writing feult, his elmost consistent telee
graphing of the punch line.. writing up to a twist ending, he would ususlly
give himself awey by the time he waes helfway through his story. There wes
none of the skill menifeated by Jemss, for exemple, or Bierce, or Chemberse
These men would write up to the very denousment and then, BAM, they would hit
the reader in the teeth with & punch line thet would rock him on his heelss
But they didn't achieve this spectecular result by tipping their hend helfway
through the storye It is not entirely possible to determine if Lovecreft cone
sidered himself en artistic success, but the weight of evidence seems to be to
the contrerye Certeinly it is e welleestablished fect (vize, We Paul Cook's
epprecietion of Lovecraft in Seyond the hall gf Sleep) thet HPL wes forever
dissatisfied with his work end constantly wished to disavow all his stories
bu¢ the most recent ome.. While of course mich of this was perheps modesty,
it scerecely points to sny strong feeling of setisfection with his echievements
in his chosen profession. :

Was Lovecraft e success as e men? iHere we tread on sheky grounde Jut
Dre David He Keller's recent psychoenelysis of Lovecraft in F
(Summer, 1948) at least cests e modicum of doubt on Loveecraft's integretion
end pasychological stabilitys From ell esccounts, even his own, lLovecraft seems
to have been a profoundly meladjusted persom, out of step with the world on
nearly every phase of life.

There is of course no sense in being worshippers of successs bBSut on the
other hand, does 1t meke sense to deify e man who was so completely unsucces-
eful? Is thers any valid reason to use him ss the baasis on which to esteblish

a cult?

Certeinly lovecraft wes a likable fellow, & steunch end loyel friend who
gave far too generously of himself to his essocietes; There can be no question
but that unselfish help 2nd his encourasgement made it possible for several
members of the Lovecreft circle to becoms moderstely succesaful writerse They
indubitebly felt keen grief at his pessing end most certeinly ere to be com=
mended for feeling gratitude towards him for his help &nd encouresgement.

But is there eny velid reeson why e men such es éugust Derleth, a first
cless writer in his own right, should ettempt to keep the torch burning for
Iovecraft when he could teke the time and energy end intelligence which hes msde
érkhem House such e succeseful publisaing venture, end write mmtericl of his
own which is likely to be of far greater importence that enything Lovecraft
ever produced?

Is there eny valid reeson why e cherscter like ¥Francis T« Laney, who never
even heard of Lovecraft until three yeers efter his death, should be enabled
to build The dcolvte into feme and success in its own little microcosmos, simply
by loeding the sarly issues with mouldy scrapings out of HPL's literary bread=-
box¥? Certainly it wes eesier them to build up @& top fanzine with genuinely
emateur efforts.

why should eny fenzine ever egein publish enything by Lovecrait, or even
about him? If fenzines more or less drop #APL from consideration and if Derleth
and one or two other pros atop beating the drums for Lovecraft for even as little
as one year, HFL will drop back to his proper stetus in 4dmerican litersture ee
almost completely unknown end forgotten.

Of course, Derleth cen do es he will, end he will no doubt continue to
publish vastly of Lovecreftiens. & men of his prodigious energy and endless
contects can keep the Lovecraft myth elive for meny yeers to coms by what might
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be celled ertificial respiretion. But there is certainly no valid reason

for fan publishers to help furnish the iron lung for Lovecraft. Not only is the
subjeet of Lovecraft written out and passe, but the availeble store of unpub-
1ished Lovecraft writings is elmost nile From time to time Derleth may
greciously permit some fenzines to publish something by Lovecraft -- he hes
been more than generous in the past -~ but why should fenzines bother with it?
If it isn't good enough for érkham House, is it worth trouble of stencilling
for a fenzine?

Tt is berder to write original meterial of merit then to fill e megezine
with the refuse from professiopal euvihors® wastebeskeis. &nd it is difficult
for any amsteur editor to forego the egaboo c¢f publishing something by Love-
crafte But why not build up your own stable of writers? lleybe one of them
may be @ big neme in his own right soms daye Wouldn't it be better to publish
the early stuff by e future grest, then the castoffs of & dead guestionable?

$888833888383383838838888383833858588588388888333

IE RIDGR
Continued from page 15

Of course, none of the lst megnitude sters (Figure IV) are Sol type sunse
Sol ia e G-type sun, 2nd megnitude. Sirius is a wkite gient, 4~type. Arcturus
is an orange, K-type star. 4ldeocarsn is a red double-siar- Capelle’s G=type,
but it's also & triple-atar system. Procyon is a yellowich-white F-type-
These "types” Tun O, 4, B, F, G, K, end M They eve blus, blue-white; white,
yellowish-white, yellow, orenge, and rad; their content ranges from ionized
geses to strong neutval heliuvm to predominate hydrogen to hydrogen decreasingy
metals inereasing to metels predominate tc metals surpassing hydrogen, &snd so
finelly to titenium oxide. Temperatures vrenge all the way from 55,000 degrees
Fahrenheit to a mere 5,500 degrees. Intriguing stuff, eh?

And the next time you reed & yarn where they fcen't £ind Earthosesces

$8858888 888388388 885838935885888833855°5885873481%
THE EDITOK JASBERS  EVEK BACK.4ED, INCIDENT4LLY

e gen-u~-vine, honest-to-gosh fanzine.-&n editorisl personality fenzine, no lesss
Yes! He soys, "..put in more editoriel personality..*® Yess The cnly trouble is
though, that I'm not & Leney, I'm nct & wekir, cr & Grennell, or & warner, JTe

I dor't bavea personelity to put into e fanzine. 4ctually, this 1is pretty much
the truth, I could neverg never put out any type cf an editorial personaelity

type fanzine, No% even a straight feazine, I've tried. 4 few unlucky people

a copy cf PORTALS back in lste ‘57, L color mimeoing, ete., etc., mush, all

of ite Well, it really wasn’t tco bad, but efter some 36 peges of #2 were mimeoed
I locked egein et the material, end thru it ell into a pile. I still have those
pages butess No Buz, end/or anycue eise, I1'1l content myself by irrational lock-~
ing beckward et pest glcries of fandom, and nubtering, *T wish I had written that."”
Yea! 1I'll just be e reaciicnarys Ever lcoking backwards. Yes! Yes I seyd

Letsee, £ review in YiNDRO &nd enctier im CEMZINE. Well, the only thing good
abou’t Fentessy aAspects seems tc be the mimeoing, This Illusion will diseppear tho,
to judge from the amount of offset epparent so far oa the first ll peges of Fa.

Other nice peoples with nice letters include derry weraner Jr. end Jeen
Grennell, end slso Jack Speeri Yes, the dead have arisen. These people moulder in

L_IQ.TJﬁI%P.@Awﬁ] 9 '




J

20

/

REMEME

I remembor comie books.

I don't suppose they will evar completely diseppeer but the Comics
Code censorship has maeimed ths entire industry. if not killed ite I've
noticed a number of slick magezines gloating over the numdor of comio
publishers going out of businssss Of course, we cen hardly expect syme
pathy for the writers, artists, end editors put out of werk but one might
expeot some sympathy for the unemployed printers and pressmen from the -
national publications. ' it

There's been e lot said sbout comics cersorship -~ mostly by people,
with their eegle eye on tiae First 4dmendinent, but never on the color= ° -
ful comics page. I've said part of it. The difficulty is the ssme' on® phey
are trying to impose on the television industxy. Ding Dong School ia'a*"
very good progrem -~ I saw it once == but they are hclding this up as the
stendard for all children‘s TV progrems.. They used to do.this with the
late Nile hMeck's feiry tsle radio show "Let's Pretende® The sociasl worke
ers overlook the feot that these programa are of aebsolutely no interest to
eny child over seven, To a hsalthy, ective twelve year old, they are as
intolerably bebyish as & geme of petty-oske. b - A A ERATH

4nthromorphism has become the by=-word of the present, comic bookse
Gorillas ere grateful to 1lions for seving them from the wicket hunte
erse (Evidently these writers h=mve never reed the originel story of
what happened to the thornepulling mouse) There is groving propegende
for racial inferiority complex -~ the humen rsce is not ready for ~ = =
Space, for the Secrei Wweapon, to know the Truth, The war comies have
become dengeriously jingcistie. I suspect letting children read of
wars that are exciting and where literally no one is killed or even
injured is fer more dangerous then having them reed the War-is-Hell "

Ee Co bookse Dema it, I know it isi

But there was another day of lurid sdventure, neked heros and
heroines, and lusty viclenceco This wes e dsy before the era of the
juvenile delinquent, ths crazy mixed-up kide This wes the ers of
dungle Comins, Planet Comias, Groen Lemvern, Cepiein hiorvel, Tom Mix
Comics, end of Sunszman ~- who alone, remeins in faded fashione

Jungle Comics, with itas verietions on the Tarzan (or niowgli)
theme hed the s%tendard epe man, Keenge; the eape boy, Wembi; the voodoo -
epe man, Tebue I% also hsd an ape girl, but I cen't rememver her
neinee The sams publisher (Fiction House) hed enother epe girl, Sheena,
in Jumbo fomic3e She survives on television. The stories in this
one vwere tight action, out it wes the pictures that vere of mein intereat.



Nearly every pege end hearly every fresme cbntaihed & gorgeous woman
dressed in neerly nothing, and that skin tight. It's too bed such
" an educetionsal magazine no lenger exists. It #aa & plessant way to
study humen enatomy <~ & subject that todey's kids ere learning in
e distorted menner since comic book women no longer heve legs or
breastse, :

Doubtless some of you remember the similer situstion in Plepet
Comigs. Here the stenderd of story was somewhaet higher, & few years
agoy The Magazine of Fautacy apd Seignce Fistion ran the text version
of a Ster Piraste edventure tiat had besn used in the Fiction House
aports pub, Fight Storiss. Besides the haffles--Seint of Space, there
wore Flint Sarker and Reef Rven, Space Hangars, Then -~ Lost worlge.
This was undoubtedly the dullest of the Plenet Ccmics stories «-

Hunt Bowmen (who wes an srcher) end his girl, l.ica. fought intermensbly
ageinst the lizerd-feced Voltamen,. ravagers of terrestriall civilizetion,
who spoke English sent~nces vwith Germanic consgiructione. That ist

With construction Germanic, spoke they sentences English, On the

other hand, e short-lived series,. futura, was not much better plot=-
wise but it hed some of the most besutiful science fiction artwork

I've ever seen apywhere =~ the artict was similer to wallace Woods

of E«Ce and some Plenet Stories illustrations, but his style wes

looser which geve an etherial quality to the scenes.

In those lusty days, Supermen D-C Nationel gave out with gomething
mere than, with sll respect to Julius Schartz, the wishy-washy psblum
they now offers @ll-3tar Comicg brcught all of their super-hercs
together into one long story ~= rether like the morsters in a Universal
bhorror picture of the fortiess For a long time, the rule of the
Justice Society was thet a member could not remoin in & more than &
bonorary feshion if he appesred in e comic-book all his own. With
all thet extra income, obviously Supermen, Betmen, Flash, and Green
Lantern did not heve to work so hard for justice. But verious members
dropped out of the society when their regulsr comic book slots were
dropped ~- Hour-Men, Stermen, etc., and the honorary members trooped
back in; Supermen and Betman for one issue, Flssh, Green Lantern end
wonder women for good, 4s a matter of fact, long sfter the day of
the masked crimefighter hed pessed. All-Sier remained (like FARA)
the last home of the tired worriors, unwanted end unlovede Over the
ysars, some of the members weres :

HAVKMAN, mesked with e hewks~head helmet, adorned with gient
wings, compenion of the similarly garbed Hewkgirl (also in Flesh

Comicg. )

DR. MID-NITE eéble to see in the dark, blind in dayligbt without
derk glasses, posed es blind Dr. manighter (#ll-smericen C ‘gg;gg).

THE ATOM, originally so-cslled for his smell size, but after
1945, because he tapped stomic energy for his strength (4dventurs Comics ).

HOUR MAN, a very early comic character. He obteined one hour
of super streongth by taking a powder {non-hsbit forming, I presums);
this drug user suggestively appeered in More Fun Comicge

STARMN tepped steller power with a Starwend (bdventure Comics ). 22 ]

JOHNNY THUNDER, comedy relief, could call on a Geni-like Thunderbolt
by saying the ancient Celenese magic words Cei-U (Sey You) which he only
did by accident, i.e., "Say you guys cen't do this to mel® (Flesh Comics)




2%

TdE SPECTRE -- now, here was a cherecter! de was not just a
demi-god; he wes God! e could do enything -=- bring tne dsad to life,
visit hell end heaven, chenge size, be everywhere, do everything.

His only trouble was that he was in love with 8 gir) called Glerence
end since he wes a ghost (of a policeman whose identity he still
meintained) he couldn't hope to.marry here I don't know why =- I

bet this boy could do enything.. towever, finally, he talked to God
in person (a memorable comic-strip sequence) snd God decided to brihg
his body beck to life for The Spectre who nevertheless retained his

- supernetural povwerse But he never did merry thet girl.

DR. FATE, somewhat similer to The Spectre, (siore Fug Comics)

GREEN LANTERN was one of my favorites because he used "will powers *
I suppose this etrip appealed to the future Rosieruciens end psionicse
experimenters.. 4len Scott was en engineer (incredibly he switched
from a railroad engineer to & radio brosdessting enginear, es if the
writer of the book thought eny kind of enginser was essentislly the
same ag eny other one.) He found en encient green lentern and fashe~
ioned e ring from ite The lamp had been mede from a meteroite in
encient China that hed the ability to materislly project his will
with beams of green light.. This mounted up to letting GI. welk through
walla, set up a force acreen to protect himself from bullets or
knives == but not enything organice¢ in neture like humen flesh or
wooden clubs. e could also fly end shoot out reys from ' his:-ring
to burn, lift, ettrzci. repell, Scott had to charge his ring egainst
the lentern every 24 hours by chanting, "In brightest day. in darkest
night/ No evil shell escepe my sight/ Let those who worship evil
might/ Beware my power -~ Green Lentern's Light." . Frankly, the whole !
thing smacked of superstition. , = s

In leter (and declining years) GL traded in a derby-hetted c¢abbie
nemed Dorby Dickles for a red~haired wench called Harleguin with
glassea to match ~- she wes @& criminal whose whole career was devoted
to pulling crimes so fiendish that the Lentern would fmerry" her to
save the world from them -~ her price~ But GL never did give this
broad what she was itcaing for. I em tempted to suggest thel the
relationship between Dickles and Scott may not have been all it appeared
to bee. But then again, now that both GL snd the Herlequin ere retired,
they mey be snogging together and recalling that happily monstrous

paste..

THE FLA4SH was @ pley on only one of Supermen's quelities ~-
superspeeds Flash could run through solid objects because "they
didn't have time %o stvop him," spin fast enough to meke him invise
ible (but, never dizzy) end genexrelly move llke & jackrabbit after
& jillrabbite. I particularly remsmber the involved time-travel stories
this series spawned, especially im bock~long stories in 411 Flesh

Q@rtgryz_ »

.~WONDER WOMAN wes =- and still is ~= patently feminist propegendes

Diene Prince sprang from e race of Amazons who lives on an islend

and reised thelr generastions of girl children w.ithout ever sesing

8 mene '(3rief Pause), But Diana sew an avietor -- Steve something

or other -- end decided there was no future in the Amazon iTrincess
business «~ e dead-.end job, and joined the army to be near her mene.
In her wonder woman costume, she was es strong as an ox, aple to
cateh bullets on her bracelets, spin e megic lasso that compelled



obedience from the captured -- including herself, operate a Mental
Redio (with a TV screen) end fly en inviaible eirplane. In spite

of her *love® for Steve (which she hid very well) I still think those
Amazons were & bunch of Lesbainse

Supermen end B2tmen ere still erounds DC hes smoothed out some
rough spots in the Supermen cherescter (like expleining his costume
is mede from super-cloth == I remsmber wnen Seigel and Schuster showed
him fastening his cloak on with e safety pin) but Supermen hes lost
ell touch with reslity. Today, Supermen eppeers from first penel
to the end performing a never ending series of mirascles. In the old
deys, he kept his foet on the ground-es JClerk dent to believeble
acenes of newspaper life to beck his appearences as Supermen, giving
them meaning end vermisituds.

Tom Mix Comics were given evey for Kalston box-tops vis radio,
comic books and newspaperss. They were half the size of the regular
dime comicse  They viere 32 pages or the size of todey's comicae
whet was probebly e one shot lested 12 issuess Like the Tom uix radio
progrem, they deelt with life on a modern rench -~ The Th Bar ==~ as
it hesn't really been in 50 yearse To the old west wes edded science
fictionel super weapons, eirplenes, spies end gengsterse They had
@ certain cherm, tkese comics, though never the quality the radio
progrem obteined es written by’ George Lawthers

Probebly the greatest comic-book -cheracter of ell eppeered chiefly
in newspepers =- THE SPIRIT by will Eisner. He created what might
be called the E.C. style in comics ~~ both the science fiction horror:
story type end the MAD satiree Eisner's drawing end nerretive tech-
niques undoubtedly revolutionized the whole industrye.. I firmly be-
lieve that The Spirit wes vastly superior to Pogo, Li'l Abnery lied,
Steve Cenyon, Peenuts, or eny other comic with en ardent elique of
supporterse To my mind, it had ebsolutely everything you could ask
of the comicestrip medis. Naturally, it is no longer publighed.

The Spirit was goode

But 8s for the others, 1 suppose they seem better thén today'as
efforts only because they are seen down the long funnel to my child-
boode They were brighter end geudiere But thet's probably alle

It must be & yeer since l've set down and reed & comic¢ booke.
These days when I reach for a cory of Supermen, it's the third word
in the title of & pley be G. Be Shawe - LI : : :
- A \ i
I must be growing up, end I'm not st ell suré it's a good thinge '
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TFThPAe 4lso letters from John aoning, Chick Derrycees The comon consensus sesus
to be that I should proofreed, which I should heve done, end which this issue I
em trying to do, end that I need different meterial. 2

Towerd this end I cen promise

this meteriaele. darry Gerner Jr. geve me permission to reprint from Horizomse. So,

next issue will begin e szriea on operas slighktly sfetical, vhich.ren in the first
issues of Hcrizonse Yese Feel fres, also, snyons, to send fenzinese I need theme

Yese I doe twuchlye ##In endipg let wm> thean everyone who wrote or gave me &

revievi.eeBusby's..severybody whooent monev tool Yes. Next issue sometime about
lest of May or sos Yesse.pretty much for sure this times S, Jody L%, Es59.
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