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to Mo sut the niaiamm  aoouat of
veitiag ia ascue. Call it an artiiae,
2bliilatiasg pudb,  Hitelur booir or wiat
i2ve you, uasque will coatimue to hve
oLy olxoaae iore Dl

The orticle oz 2u. ¢rlled T -ros
sclva vt aron 2 juaior. eolles  H3y-
eiolory wouoort, -pomaed oi paros of
aswe..0lorical ox;leinxﬁions an con-
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(thet sy lorve  -2olas holos in the
contianity, uswelslly  reszariding
cestiictles, etiiecl consicer~tio.us
onilosonhy  ~ne so forth) re ritten
Qo paccec lth ramish ciu e Lait-
ten on aad 2¥onac  greerpts o a
nrlf Cozan or , so books 4T loous as
the nojor bit of uy writing 1w this
sfuon Rure  fonrines L0 meh for
writiny - amyone ¢ 2 n sz I'u 2
better artist than writer.
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The airbrush work herein is my
very first oatsorot at this medium &
I hepa it will lmprove &8 time goos
on.

I hasteh to thank one OCharles L.
Burbes, Jr. for gratefully received
assistance in the drab chore of mimeo-
graphy. VWithout the calm, guiet help
of tiils truly serious fan yg_g_gmwould
probably not have seen the light of
a terran day.

Nethinks a fan artist ‘d4s truly
luéky in publishing a fanzine for his
fillers may be plctures and sketches
and easlly compressed or expanded to
£1t whatever space is requlired.

The man behind the masque? Willlam
Toteler, born July &, 1926 1in Bl
Pueblo de Muestra Senora La Tleina de
Los Anzeles (shortened to L4 by a type
sotter in 1909). -Passing swiftly thru
grarmar school, high school, aruy, Jr.
gollege he is now a hapjy student at
the Los Angeles County Art Institute.
In three or £ ou r dimensions he
measures 16856 pounds (sterling?), 5'10"
with raven 1locks and appendix soar.
Dashing, ocourteous, gay and exclting,
Iotsler is a shingng example to all
that meet him, 3 tribute to our modern
edugational system and generelly oon-
sidered as an excellent presidential
cholce.

Roses are red,
Violets are blue.
I'm a fan,

Vave me, Sally.
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FAN  ARTICLE

In a moment of madness I promised Bill
Rotsler I would write him something o f
lasting merit for his new fapasine. I
meant 1it, too. But of course that was
nonths ago, when February 13 looked like
a nebular mist, it was so far away. I
could have promised anything to anybody
then., 1 don't know hov many false
promises I nust bave made; this is the
only one I romember, and I remember it
only because Bill Rots.ier has |been dunn-
ing ne for material ever siml.

He won't take excuses.g He] Just sits
there staring at me like Al Ashley does,
whide I explain ocarefully why I ocan't do
anything for him. A sudden thouzht jJust
struck me---is Bill Rotsler a protege of
Al Ashley? Is Al charging him some ex-
orbitant rate for. teaching him the now
famous Indirsct Mamner?. And is Rotsler
staring at me silontly in an effort to
win me over to his.side:by psychology?
If he is Al's ~pupil, doesn't he know

that Al Ashley is wasting that tutoring .

fog---squandering.it on lavish gifts for
2 2 Zvans as he tries to worm his way
back into “verett's affections? (As
incontrovertible proof of this last, I
have Al Ashley's own word that he only
last week presented Evens with two cig-
ars---and
watching Evans blow smoke rings.

So if the man will not take exouses
1t becomes pretty obvious that the next

move 1s up tome. I've either got to
think up some clever counter-move in
five dinensions or else sit down here

ani write a page of stu.f for Masgue, or
rather, the man behinl it. 1 [tell you,
1 am fishting this 1dea tooth and nail.
I am sick of writing fan stuff at the
noment, having used up all ry reservae
fan energy doing five pages of excellent
stuf £ for Wild Hair the Hirsute Fanzine.
I don't know when I will cver write

again. I am burned out, weary. Don't 1
sound convincing, especially vhen you
are reading this and can see what I

mean; 3ut, convincing as it all may be,

sat rapt for half an hour .

: Z; CHARLES BURBEE

‘Rotsler remains ummoved. He says noth-

inz, Just sits and stares or stands and
stares {there is 1little difference). If
he would use words to argue, I could re-
fute him, point by point, because I have
only recently taken the Al Ashley Legal
Course which Al Ashley gave me for a
very reasonable tuition fee. But, as I
said, he says nothing. On this scofe, I
am poverless, since the Al Ashley Vord
Anslysis Course, which explains the new
method of rooting out character traits
and weaknosses (not to mention complexes
and phobias) simply by analyzing the
words a character uses to express his
thouwghts---thls ocourse, as I said, does
not . ‘explain hov to use Word .Analysis
when the subject Goes not use words. (It
-seens to me I am entitled either to fur-
ther lessons free from Al or an adjust-
ment on nonies paid).

0f course I could just be fannish and
stubborn and maintain the stand that I
simply am overwhelmsd by such frenzied
activities of one sort and another thc.
I simply lack time to write anythinz for
him, there being but 27 hours in a day.
(I had to add 3 hours to'ry personal 24
becauss of lack of time). I could answer
silence with silence more bleak. I
could mtch stare far stare and perhaps
I ocould get out of it that way. After
all, when sowebody asks you to do some-
thinz and you hajpen to be in a bemused
state and say yes, Coes that person con-
sider himself courteous and a gentlsman
and' a scholar to come reminding you of
this rash promise? Doesn't your first
startled cry tell him that you had for-
gotten all about it? Why should he be
8o ingistent, so determined? Ky God,
I should sgy to him, can't you see that
I an tugy with mundane things? Ard if he
answered VVhat things? - surely my brain
would dig up some kind of answer. OSure-
ly it would, That's a good Iidea. I
think I'1l use that defense mext time he
duns me for material.

I'11 let you know how I make out.
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rt is anything made oOr dome
by men that affects or moves
‘ue 80 that we

3 peauty in it. Wherever mma
1ives, 'thore "you'will f£ind art. Ard
appreciation is the understanding and.
oenjoyment of besutiful things. The
pover to appreoiate grows through
cultivating the sense of beauty.

We distinguish between beauty in
nature and beauty in man-made things.
A flaming sunset, a snow-oapped mount
or the cool green of the aoean are
beauties of nature. The form, light,
golor, and even the movement of these
scones ocan be waught by the camere
and reproduced. Though the camera is
ments invention, he has nothing to do
with primsry oreation of the beaut~
ful effects that are recorded by the
fotograf. They are nature’'s own. Such
records, therefore, are not works of
art. Copying forms of nature is mere-
1y recording nature. Such drawings &
palntings & fotografs may help one to
discover and appreciate the beauty ia
nature, but however accurate and
akillfully done, unless the person
gives interpretation of these faots,
they are not art.

The ajpreciation of beauty is not
only an importaut but a fundamental
reaction of the human mind. The @reek
philosophers emumerated three prin-
. ciple values -~ the good, the true and
the beautiful. The first two have
always been accepted. Beauty has had
every position in this threefold

sec or feel -

world of desirsble thaings. Yot it Mas -
contimed to live in the hearts of men,

‘also &t times

even in ages whiokh Dlhave ssemed, when
superficlally Judged,

totally materialistic, “/ '

To enjoy beauty is oftem comsidered
effeninate, and the artist, acoording
to general opinion, is an erratic and
somewhat abnormal individual. In inst-
amcoes where this is true it is due to
a lack of balance between the individ-
ualts intellectual a8 nd emotional
states. This balance 1s fundamental to

.art, and therefore to explain its sig-

nificance and the nature of the pro-
cesses igvolved in order that it may
be more readily attained, it is one of
the most {mportant aims of aesthetiocs.
That the exposition is easier than the
accomplistment is readily admitted.
Nevertheless the attaimment of perfeot
balance must be oonsidered an ideal
goal of sesthetios, as are the factors
of a perfect adjustment. Difflcult as

it may be to achieve, it must remaij a

guiding principle for the healthy
development of a lasting art.

The artist does not shape materials
by instinot according to & fixed pat-
tern, as does & spider when he weavus
his web. He does not follow nature's
laws rigidly as plant Zforams do. When
man works as an artist he invents new
forms, new beauty. He does not ropoat
forms and patterns that he finds in

to be almost



nature, nor does he oopy or luitate.
the worka of other men -~ WwWo are
speaking of the true artist. -JNature
ey have bdeen the insplration, Mt
tho artist himsslf 1is the cresatcr,
the dewigner, of the works of art
Tils ability to design and invent -
aiong with ocertain other paysioal
walents and traits - raises man above
all otuer living beings.

Art has grown out of man's desire:
to make or invent, Our oearliest
ancestor needed tools for huntlug,.
111ing the soil, £fishing, oups or
bowls from whioh to eat and drink. At
first he was satisfied to use what
natdre provided. A knotty branch torn
from & tree to & stone picked up from
the ground served as a weapog. Thorn
aznd fishbone were his needle and awl.
“hen he whittled the branch and shap-
ad it so that it could be grasped
uore firmly and wielded with greater
sowsr, and in place of a gourd bowl
hs molded a howl of olay and shaped
1% to stand firmly on its base and to
feal pleasant to the lips. Little by
little man modified or adapted the

sthapes tf all things he used sc they .
He found
that as an object beocams Dettew

fitted to 10 the things it was made . that to Jerssand & sOnatS one must

- hear it, undistmotedly, many times.
. Pew posms reveal all their beauty snd =
Beal underst. -

would give Dbetter servics.

to do, its form became more pleasing,
thus seoaingly destroying the school
v thought that function follows form.

Then man discovered how to make
plgments or ooloring matter from
olants, animals and minerals. His
-weepons and wutensils, his olothing
a1d ornaments, his tents, and even
his ovm body he decorated with red,
brown, yellow, white or b lack
because color facinated him. On the
walls of his cave he painted in color
the animals he hunted, the reindeer &
the bison, the wolf and the wild boar..
Sometimes he molded w9lay, whittled
wocd, carved ivory, and ohipped stone -

into ferms resekbbling men, women and :

animals - not bacause he needed them .
but he found that doing so zave hin
Jjoy. Thru experinentation he learnad
to oontrol materials and to elspe
tnem 80 that things were beautiful to
him; in other words, he woiked as an

- me great artists.

. divorced from one's daily
" How far from the truthl. It ig true

artist, for art is the result of
man's striving to realize beauty in
some form. :

An approoiation of art, then,
involves understanding of essential

prinoiples of art expression - balan
ce, proportion, rhythm, variety, unity
and h&mom.

Vo ars all potential artists -
almost all of us. There are but few
who seem-vntively wanting in capacity
for understanding or creating; many
have oonsiderable adbility; & few beco-
it is a matter of
degree. Art and a way of art exlist for
most of us - not only exist but perm-
eate all 1ife, today as well as yester
day. Todsy 1life is more oomplex and
its aotivities and contescts, however
puch as they differ in mnumber and
breadth with the Individual, are
varied and pressing.

A current opinion, far too somuon,
holds that art is & luxury, 8 mOROpoly
of wealth, & matter of mussums, sone~

" thing to be indulged in st one's leis-

ure, and guite inessential to and

- aotivities.

neaning in one reading.
anding regquires ocouncentration of eye
or ear, feelinmgs and {intelligence.
Granted, however, that great art is
relatively rare and requires camtemp-
lation and leisure for its true apyr-
eclation, 8till art and a way of art
permeate the world in which we 1llive.

How often we see men and women wan-
dering about the galleries gazing
intently at this or that painting or
work of art a n d looking fooliehly
puzzeled and probably foolish 13 their
effort to understand :»aad ouLjsy thri.

‘We see them stop perhaps before some

famous painting in which thoy feol
sure they should be interestod, lock
long and longingly, then turn awy
with mournful expression as \If
refused admission to the pearly gates.

Mh*‘ﬁ‘




¥ot even the jallery oatalog to which
thay refer offers them any help, for
seldom does it oontain more than a

brief desoription of the pioture's

subjeot or its artist - nmot its art.
And 80 they wandor grom gellery to

gallery as if lost in a strange world,
de studied in the same wap. 8¢ we study

whioh they are, and finally leafe, all
too often never to return. fhere are
thousands of persons who would like to
enjoy the priceless works exhibited in
_our art wmuseums, yst seldom darken
their doors Dbeocause of Just suaoh
experiences. . ‘

It is one orying defioclences of our
Ameriocan system of education that it
does s0 little for the appreciation of
art. And the little it does generally
puts the emphasis in the wrong plaoce.
Ve are taught to think of art in temms
of subject, of technique, art history,
of art schools, of artistas; of every-
thing except art. How few of us in
viewing & work of art look at its grt!
Cr xmow how to look or what to look
forl The average layman, viewing a
picture, @ees at once its representat-
ive side - the people or things in it;
but its esthetic side - the harmony of
color, 1ts play of light and dark, its
fine flow of 1lines, its Dbeauty of
design - is a2 closed book to him. He

looks but he does not geg.
Some knowledge of art history and

of the world's great artiste is, of

course, essential to any brdiad hnd.gtw;‘

itself, art. Nor: will it serve as & -
substitute for art. ‘Though it is good:

.reading this report I

tho vital matter of pusis. In fasot,

technical oourses mey e omrrowing in
their effect .unless wmpplementod by
other teaching, as the stwdent is apt
to judge the works of art iR the gall-
eries by the mechanically scourate
standards of the classpoomg Art should

other subjeots. We do mot Yegin our
study of the solences with the history
of science, with the lives of - famous
sclentists or with a lot of- thaories
as to the nature of sclense. In study-

ing ochemistry, for example, we begin

" with the science 1jself,

Art 18 a M -~ & mesns of ex-
pression - and as foreign as Greek to
the average layman. .And the way to
leard to read art is to. study it, not
through interpretors, but in the origé
ihal tongue, 80 to speak;‘to study it
direotly ‘rether thaa . indirectly.
Seeing is not & mechanical prooess.
"The eye ia bdlind to what the bdraina
does not see,™ says an o0ld Arabian
proverb.

“Art is experience." With any study
or thot upon art whatsoover one would
find this statement prevalent. Perhaps
you had the idea we had that Degas had
when we started this study - "To talk
or write about a painting seems almost
a waste of words. The painter's
message is spoken in painti"™ But after
hope the
resder's attitude is
inolude the
"Handbook of

modified ¢to
ttatement made in
?mwlesv" by James -

to know "who's who" in any subjecf; 3%-.

is better to know "wmt'u what." Onoe '

a work of art is Mood and

enjoyed for its own sako, the  haturel
inclination 1s to learn gomething
about the artist. It rarely fails. Mas’

1f unable to understand it, what @iff~"
erence does it mka who. tmm;u Xe?

Nor is toaohinc duwinc. painting
or modeling, teaching art. Such exer-
clses have their unquestioned value,
but they do not oontain the vital
matter of art any more than the five
finger exercises of a pianist oontain
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( Z antasy Gallery may become & regular
footure in this publication a nd

’ will consist of fantastic pictures that

i have no hidden meaning, no story, =no
. conneotion with regular fantasy other

o * ** than being fantastic pictures. I could

follow this with & short dissertation on
- ' art, especially fan art. In fact, 1 will,

-

Since the vast bdulk of fan art 1s
reproduced vua the mimeograph the artist
nust slant his work in that fleld toward
the "1lime" drawing. Line drawings have a
vigor and strength all their own for you
camot "fake" as easily as you can in
other mediums. Far too many fan artists
overuse the shading plate, relying on
that to "cover up" or to fake something
that they camnot competently draw. Shad-
ing plate or screen, of course, has nany
advantages but should be subordinated to
line drawing.

The airbrush, perbe because of its
inocreazed work and expense and somewhat
limi4ed precducstion run, has been sadly
neglacted. In limited runs (well, every
run is limited - perbe I should say res-
tricted) such as FAPA it is quite pract-
ical -~ witness NOVA and others. I night
add that the air brush work in this mag
is my first attempt at airbrushed art.

Hectograph, too, is guite 1limited
Voo & sonewhat messy. Litho work gives, per-
:v, .  haps, the greatest practical range excl-
4. uding expense.

Good fan artists are few and far
between and are overshadowed by the
minbers of the lesser endowed. The vast
majority of all fan artists (or art dat-
blers) possess some sort of talent and

.. almost all a great deal of imaginaticn -

'+ tho somewhat unbridled and uncontrolled.
Vang, ‘of course, are dabblers, using plx

to fill up gaps in fanzines eand should

SERERE not ‘be conaidered true artists, tho maay
have’talent pnd oonsiderable imaginatxon.

M SRISTIC ARTICLE O RAEISTEE AR




Many fans have found they have a

- 1ittls drawiug talent and have taught
. themsnalves. a 1little bit by ocopylng
¢ from megazines and comic strips for
practice and bave thusly fallem into
cortain pitfalls or habits of drawing
singular to certaln artists. I have a
great respent and admiration for Kilt
\ Caniff, Hurold Foster a nd Alex
\Raymoad and ry work has taken on scma
of t h e ocharasieristics of each,
chicfly Caniff. 1y admiretion for
these ariists extends to 7 & 8 year
files of strips of each, plus sida-
lites such as Caniff's excellent NALD
CALL, Foster's o0ld - TARZAN drawings &
Flash Gordon pocketbooks. Further I
have been influenced by Heinrich Kley
(see Neophyte #1) and oertain more
academio artists. This 1is as it
should be, providing this influence
Is not too severe - or pronounced.
Every artist is influenced by other
artiste, lifing or dead, by his times
and beliefs , and by his enviromment.
Among fabh artists my favorites

are Lou Goldstons and Jack Weldenbeck
with Adva Rogers .ruming third by
reason of inadequacy of others. Jack
Weldenbeck's best work, in my opinion,
isghgls sculpture, dAmong the
former fan artiste Ron Clyne and Bok,
of course, - In the pros the *"old"
o . 3 I Rogers., onldn't be beat for space and
LR UL ma ;1/ /Sohneaman. Cartier, Robert
' VA /R N e i S G; oy J es, Pinlay, Maloolm 3mith,
T T EREN ! /R 3atH, Paul, Ruqua, Enoch & Henry

' /Lawrenoe coming after in that -/
~CGoye % tops for sheer
“for u§ money, with Edd Cartier

T -the pure fantasy parade. Of

'/égu 56, these artists rise and fall

A T with the publication of various pict-

Lo e ures but this is, for mg, ahout the

R T A way I rate fan, former fan & pro
. R Y SRR CEF arEist e oo

o 00, WD BURBEE TEPRs oo o e e oo e oo oo

Burbee expressed groat’ dis- A FILLER ABOUT A FOX AND A FORREST
appointment that the fair dam- .
sel above was gehtoelly dress- = . Forry's article THZ FOX FRAU was
ad in glothes or anything else originally for Negphvte #1y, stenciled
for that matter. Why, Burb, do - . and mimoed for such. But when Neo
you think for one moment that went all-litho it was cast aside. So

I allow wimmin to run nekkid it appears herein as a faparticle. #
in these Simon Pure pages?
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Snvcral fricnus of mine hrve rofpretted the fact that THE OUTSIDER was
published in micro-tyne boearse their virual acculty is ceficient, Lek us hone
your Sneliing is un to sm.fr, DLeruuse the rrint in Tue Yox Womrn i35 pretty
rough, b oing cven & fraction swsller then obet wsed in the original  Lovecraft
scluection, y

Ineeins (if 7ou have net s.on *he volun ) cnt of the large ~Size
Unknowns  iliustraied by Bok and preof-scion ]l bcuna in lack with gold stamping
on th: cover, This is therphysical asmect, ic or its vret r-physicsl content.,

The story s first eclacil Wan one cohserves thut orly the [ipst 25 nages
of the 109 page bock ~re by kerritt, the natarsl reaction is to wonder if Bok
will be able to suCcSufully imit-te the master., OFf the cuartet that hes tried -
Williamson, Hamilton and Fubtner the -otn r throe - I =ar the mentle 6f - Morritt
indubitably bclongs to Bok. It ~omeg¢s + shod' to realize thot fontasyls great
artist with pen and brush is a'to o wizord of cuctériel mimicry. The pecvliar
Merritt phraseology, “=uncus . tor "leon* and long rna lorg", ic therey: the picture~
sqguc  inversion of serterce structure; the opulent adj:ctives and magnificent
word murals, The mutaphore anc SJ'uL\ﬁ zhound and dclight, and the undercurront
of pevcholoplcql conflict hoe the newer of +he riptidst

: Mcrritt but  scts the
stage + with thv tratlcxcc in the  first gquacter o the book; it 18 the Bok
written chapters thet viven v ngrance trkos its sumernsturel toll., Fhe volure
falls more in the cetogory of "Burn Witch Burn!" and "Crvap, Shzdow" than the
morc alien "Metal Moustoer'; but thire is an oxotilc  xcursion tOWﬂzd the  ond
into an 'mknovn. worid, ‘tilzarrc and dangerous, that st”lk‘s the "eruge" note,

L

I Hiffer from most nrxrltt “fans in nref'rlng ig "Dwggé
the Mirag." and "Frco in the Abyss" to the mere un1Vcr9?}
and "Shiv ol Ishutar". From my personal viswpoint of e Vmunt " he Fox Womﬂn"
rates third of berritt novess, just bohind the formeritwo 7itlos, The climsx is
savag:e stuff and, 1ir it is trve thet the vack 4s being considered for . the:
scroen, would scem to be ztoul i cbjeellionuble o the svasars (as distinguish-
ed from *he fantrsy  fan) as wee the! Pla corefon 28 Welz! "Izland of Dr
Morcsu', which wav Jw"qeﬂ Y} SLA.lunu aid canron 2 pevived Loothe USA todey
becore G Tone Th 8 0 .

. Jheo drinsorrtipnsg o Lol Lo X te nu ovore
locked. Dok has his work with zeal, The frontiepiece ie an ouerd chuckler. The
dupiction of Yin L, the Fow WA, Looves cotlons tu e lerzinctlon ~na 13 a
Jedup.neronal termbotion, The Tiesd  rhantaen. oo io nh o Lo s vasty 26 choe-
Olate plaliC-mamy’se : -

Berritt  rpipsclf, T do rincoroly oolicve, would  cive thg,
accolade to his acolrts  for voth Bok's awrt worl and vord work, Any furcher
praise I might give, theretore, I fucl vould ke but gilding "The Blue Pagoda',
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