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Hi there, FAPA. Sorry I'm so late with my first zine -~ pushing the
deadline already -- but you know how it is... things keep coming up and other things
get put off. 'Fraid I won't have a hundred pages in the hundredth mailing, but you
;eedn't feel slighted; I didn't have fifty pages in the 50th SAPS mailing sither.

That reminds me — I ought to have a colophon here. THE PERSIAN SLIPPER #2 is be-
ing published for thc 100th mailing of thwo ‘Fantasy Amatcur Press Association by one
(or fiore) Ted Johnstone, who is actually a pen name for Dave McDaniel, and for whom
Leslie Norris was once & pen-name. Understand? That's okay, I get confused myself
sometimes. Anyvay, this compendium of tru-fannishness lives at 6295 Lorca Drive, in
the happy (tho sadly mundane) town of San Diego, zone 15, at the bottom end of Cal-
ifornia. For people who worry about missing zines and such things, PERSIAN SLIPPER
#1 was distributed about a year and a half ago through the Shadow FAPA. If you
didn't get a copy, don't feel too bad -- about the only thing worth preserving in it
wag a Zuber cartoon on the back. s

Oh yes; for my own records, this is Fornchy Pub-
lication #39. (One of these days I've got to get a list prepared of the things I
have published in my years of fanning-) It is being published by Bruce Pelz, bless
him, and may Loki and Freya help him, at least insofar as running off the stencils
i¢ concerned. Otherwise, unless specifically mentioned, cverything is this zine is
coming to you live on—-stencil; and completely unrchersecd.

Jnd this reminds me -— to-
day was the 23rd of July, and this aftcrnoom I saw .merica's Tclstar telecast to
Europo, and later saw Eurppo's answering ‘cast. It certainly was a wonderful thing.
In case any of you missed the show, wec sent them a sort of 18~minute edition of
Wide Wide World -- live pickups of a baseball gamc in Chicago, seven minutes of a
Presidential press conferencs, Cape Canaveral, Mt. Rushmore and the kormon Taber-
nacle Choir, San Francisco, Seattle 'orld's Fair, Toronto, Shakespeare Festival in
Stratford, Ontarid, and the Statue of Liberty. About the only criticism we got wes
on the amount of time devoted to the Press Conference and Kennedy speaking on the
Cold War, Bomb Tests, and the Gold Standard; the European segment didn't show any
politicians. (Oh yes; we also showed 2 minute or so of the U-N building.)

On the
next pags of the satellite, some two and a half hours later, Eurovision sent us a
show. They opened with a shot of Big Ben, moved to their headquarters in Brusssls,
up to lapland for a look at a few reindeer by the light of the midnight sun, down to
Sicily for a look at some colorful native fishermecn, over to lLizard Head on the end
of England, and then hither and yon over Buropc. We saw a stecel foundry in Germany,
an opera in Rome, & cyclotron in Geneva, thc Louvre and the Champs Elyssics (somc—
thing tolls mo that spclling isn't oven closc), a city strcct and o muscum in Bel-
grado, and finally & look up thc Thames at Tower Bridge. Ve wecrc about to sce the
changing of tho guard at thc Tower when contact was lost.

The most obvious diffcrence
between the two shows to mc was the lack of axc-grinding, or "scll" in the Europcan
presentation. Except for the steel foundry and the cyclotron, the subjects were ac—
centing culture, heritage and all that jass. Our devoting a good third of our show
to the Press Conference, and filling with suech tourist attractions as the Golden Gate,
the World's Feir, a couple shots of freeways, & baseball game, and Cape Canaveral,
geemed quite different. .is, of course, it was.

'Tis interesting to note, by the way,
tho the USSR is linked in with Eurovision, they didn't carry or contributc to the
show —- admittedly bocause they had no control over program content. East Germany
got the show from West German transmitters, and Yugoslavia joined in whole-heartedly,
but Mother Russia remains aloof. Maybc when they can videotape such things and edit
them for rc-broadcast, they'll deign to join us.
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I am a firm beliover in the old saying, Blhen in Rome, shoot Roman Can-
dlesk or somcthing lile that, so I should koep mailing comments here down to a mini-
mum. But I also believe it best to featurc whatover ono is best at —— and in oy
case, this is mailing comments. So I shall split the diffcrcnce and devote about
half my zine to MC's. This is a mean half -—— give or take half.

AMBIVALENT AMOEBA 1 (Harncss) —- Somchow, "Zoran and the Jewols of Micdom" socms

to c2ll Por comment. But I'm unsurec what to say.
I prosumc you ment it to be taken seriously, but did you moon it as & parody or &
scrious pastiche of Robert E. Howard? Or docs this story stand alonc? You've writ-
ten o lot bottor stuff that this for Covéntry. Your idens range from very good to
slightly foolish, and you leave out an awful lot it would tako to make a story.

WRAITH #17 (Wrai Ballard) -- I sinccrely hope therc is no law against signing an

agsumod namc at 2 hotel (a2t least 2s it is not done
with intention to defraud). As you may have heard, Brucc Pclz, Janc Gallion and I
rogistered at the Hyatt House for the SeaCon as Jubal Harshaw, Jill Boardman, and
V, Michael Smith, respoctively. and at this just-passed Westercon, in a particular-
ly snctky cffort to romain undetccted, I rogisted as David McDanicl, which (as you
may know) is my rcal name (and onc which I shall bc using more and moro in the fu=
turo). Besides, I was cxpocting a letter. I didn't get the lotter, and a few peo-
ple who triecd to reach mo s2id I was not registored at all. The mystery was fin-
ally solved when I got my bill -=- it was made out to David Danicle .ind that was
their fault.

DAY*STAR (Morion Zirmer Bradloy) -- WVhy is it that brilliant people like us never

hove as ruch frce time as so many lossor types
who can just sit around wotching televisiom and rcading Condenscd Books? I guess -
it's just a case of Noblessc Obligo, or however it's spclt. Mensan's Brudem, like.
But mainly I wonder, if wc're so smart, how comc we'rc 2lways getting snowed under
by Things? Haven't we got cnough scnsc to turn down additional work? Or do we fcel
we have to prove ourseclves? Or is it a seonse of responsibility? I've got an excuse
~= I'm sublimating., dnd of coursc I'm the only person I can trust to do the work I
do for the radio station where I work. ds for nmy TV work, that I do because I have
a ball in it. Jnd Fandom I am in becausc I have become an addict to the friends I
have and the fact that after all the years of reljection by ry contemporaries I have
found a group wherein I am accepted.

In other words, I'm not doing anything I don't
like; my only problem is that I liko so many things and I don't really have time for
all of thome 'Zat your problem too?

I'm not going to start talking about Capital
Punishment or Draft Dodgihg == I don't think I have anything roally necw to say on
cither subjeete. My own point of view is simplc: I don't approve of death, and have
o bad opiniomr of anything whikh tonds to hasten it, rcgardless of logal or moral
cxcuses applieds .nd besides I'm chicken. Unfortunately, or pcrhaps fortunately,
I'm also too much of a coward to go thru all the problems thet being an active draft
dodger would involvos. BSo in the unlikely and unpleasant chance that I should be
choserr I shall probably force 2 smile, grit my tceth, and think of it as background
for a book I might write. But I'm not really 2 military type, and I think thoy aro
somchow awarc of thise. 4t lcast, so I fondly hope...

Incidentally, the main rca-
son you're getting such long cormonts for your four-pager is not so much because I
have been suddenly inspired but because it is almost 4 a.me and I hate to leave a
stencil in the typer overnight and I was only about half thru roading themailings
and besides, I like to cormont to you. (I got ANDURIL today; I'1l write a lettera)

e
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BiDLI #12 (Hevelin) =- 4 fcw minor comments ond 2 major one: I too had o transient
childhood. My parcnts were itinerant teachers; and it was
not until ry sccond yecar in high school that I attonded the samc school two years
in a rows The only major location changes wore Ohio-Orcgen—California, but we'd
rattle around & littlo c2ch placec beforc moving on. laybe this was why I found my
perranent-type friends in Fandom; they're always as close as your mailboX.

Contrai-
wise: I usually read the book first, then see the movie. Otherwise I'd have a lot
of books which had not been filmed lying around waiting. Like The Passionate Witch
which was made in to & pretty bad movie (but who could film Thorne Snith properly?)
—— I'd have had to wait about fivé years from the time I got the book till I saw the
movie. As a better example, Conjure Wife. I'll bet you read that before you sauw
"Burn Witch Burn". // I saw EXODUS after I'd read the book; so I got more out of the
movie because I knew 0ll the backgrounds that had been loft outs On tho other hand,
I saw The Innocents scveral months ago, went right out ond got a copy of The Turn Of
the Scrowees and still haven't bcon able to work up thc necrve to recad it.

Somec fif-
teon yoars ago, when I was but a little lad, we had o family friend who was @ happy
0ld maid. 4nd onco I askod her, in my childishly innocent wey, why she hadn't mar-
ried. She told me that when shc was 2 little girl she had rcad about o young man
who had an clectrical clephant, and at one point in the story ho had been riding in-
sido the thing boneath the Indian Occan and had uscd tho trunk to pluck a pink pecarl
from tho ocean floor for his betrothed. And she had dcecided this was the kind of man
for hor. Shc may have beon putting mc on. A couple ycars latcr, on my birthday, I
got & copy of Tho 21 Balloons, with hcr inscription on the flylecaf %Not the Elcctri-
cal Elcphant, but the next best I could findt. // Mecanwhile, I had been bugging the
local and non-local librarians about this. Nonc of them had cver heard of it, and
I was mlmost roesigncd to a lifc of frustration. Thon, at lcast scven yecars after I
had startcd this secarch, It camc to pass that I went off for a wcck at a churchcamp
in the mountains. Thare was littlc to do hore —— hiking, necking, monopoly and can-
asta wore the principle occupations. Their library consisted of just twonty beat-up
old books. But one of thesc books was The Marvcllous Journcy of the Elcctrical Ele-
phant. I flipped, and road it through. I wish I could say I'd had the presenco of
mind to steal it, but I didn't. Agrecd, it is o wondrous book. I would still like
to have & copy, if only for & conversation picce, and an oxdmple of how much fun a
roally hokey plot can be.

RAMBLING FAP (Gregg Calkins) i#51 —- Your comments on fan-hospitality to Breen make

me feel better about my own attitude; I was
jumped all over in the Cult a while ago (or was it in SAPS?) for mentioning I saw
nothing wrong with dropping in on fen in other citics and cxpecting o roasonably
fricndly rccoption —- and I'd cxpect any fen visiting my locality to look for the
same from me. This of coursc does not mean an extcnded lccching sossion; the loan
of a roof and sociable fan-gab for a day or so, howover, would not be unreasoncble.
After all, tho we may not be a persecuted minority any longer, us fen ought to stick
together — and after all, we are all friends... errr, aren't we?

HELEN'S FANTASIA if12 (Helen V. Wosson) -- Your comments on Japaneso astrology only

gserved to whet my curiosity; you told how
to figure tho animal for each ycar; I presumo the first month is the Rat, cte; docs
the day start with midnito to 1 aem. as the Hour of the Rat, or at dawn, or at sun-
set likc tho Hebraic day? And how arc the days figurod? // Also, I was born in the

Year of tho Hare, Month (if I figurc right) of thc Snake. 1Is this good or bad? And
howsabout a bricf outlinc of what cach animal meoans?
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MASQUE #13 (WRotslor) —— 3% pogos of linoecs? That is too mony. // 3 pages of the
Hollywood In & Out Book, howcver, is not quitc enough. So
what elsc ie whore?//I'm tompted to fill o pago hers with all the linos from my ro=-
cently discovercd cachc of pocket notcbooks which weren’t good cnough to mako tho
quotc=cover I hod on my last SAPSzine —- but I shall manfully roesist it.

P00 (AndYoung) -~ Ye Ghods, when werc thosc stoncils cut? At least a couplo of years

ago, judging from your comments on our fecblc satellito program.
Things are looking prectty good right now, with Telstar just recently up =- it's done
a mighty good job of selling Europe oh us, 2ccording to all I've heard.

Sinecc you
seem to work the samec sort of hours I do, and since you did give an outline of your
day, I may as woll do the samec. I risc about 1050, spend half an hour or so waking
up, breakfast on a can of V-8 juice, and head for the colleges It's probably noon
bythc time I gct therc, having stopped off en routc for an icc cream cone. I file
the records that have accumulated in the return bin in my library, then at 1230 the
FM UWorkshop meets for an hour, and since I'm getting 6 units for it, I attend. It
usually starts as’'an instructive session on broadcasting techniques, turns to the
problems we're having in current and up-coming programming, and usually degenerates
to & bull-session which lasts until the head of the 1:30 group sticks his head into
the conference room and chases us oute On occassion, when a TV show is going, the
class is suspended and we takc technical positions on the crew which the ineoxper-
ienced simmer students can't handle.

Afternoons, until 4, are devotod to rocording
in advance what shows can be so preparod ~— the station signs on at 4, and the con-
trol booth is the only place with both a mike and turn-tables. Tape-dubbing can bo
done back in Master Control, and voice-rocording can bc done in Studio Be But music
has to comec from Studio C, the Jnnounce Booth. Studio A is set up for TV, and has
no facilities for voice-music work.

If I can get away before three, I run down to
the nearby snack bar (they close at 3 during the summoecr -- damned inconsideratc of
them, I say). At 5:30 I move into the Booth for my nightly 90 minutes of classical
music on Opus 89.5 (our frequency is 895 me), which kceps mec busy until the sccond
shift ongincer shows up about 7:30. Then I turn the operation over to him for the
ovening of tapes ond transcriptions from the National Assosn of Educational Broad-
casters, the BBC, and similar high-type organisations, plus some of our own pro-
gromming. Then I go back to dubbing tapes, timing records, and programming my as-
sorted shows, and occassionally typc somc filc cards for my projected complete cross—
indexing of tho rocord librarye. Comes 11 and we sign off, and Charlic the Janitor
comes through to throw me out by midnight. I stop off at an all-night resturant for
2 little supper and thon homo to cut stoncils for whatcver apazine is most immiment.

Perhaps at this point o word regarding KEBS would not be out of place; it's an FM
station at the college, 780 watts, with a potk audience of about 5000 Sign on at 4
with an hour of good music DJ (show tunes, jnzz, popular, no Top 40). Then 15 min-
vtes of news and 15 of prcss commentary. 5:30 to 7 is my classical music showe 7
to 9:30 is all sorts of nonscnse: African Forum, Jmerica on Stage, Concert from Can-
ada, and so on, differont every day. At 9:30 2 nows summary and another press review.
4t 9:50, to 11, 4 Littlo Nightmusic =~ chamber music to put the audience to sleep.
This show is also mine, but the continuity is always preo-recorded so I don't have to
be thoro to do it lives. In addition to this, I have a half-hour called Vox Humana
Thursday nite (opcratic excerpts), and Friday at the Opera eovery Friday night for 2
or more hours for o complete opera. I also producc a weekly hour-long talk show cal-
led "Voicos After .nswers" #* a catchall for speeches we have rocordods I toke the
news once a weck, a late shift once 2 week and an early shift with the hour to play
Dish Jockoy once a wock —- that's when I roally got my jollies.
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LIGHTHOUSE #6 (Terry Carr) -- You're putting us on. You really knew rich's parody

on "They Haven't Got It Here!l" was of Don Marquis. I
mea&n, you're a widely-read lad. And you really knew Herrimen was the artist who did
the illos for Archy & Mehitabel (as well as creating Krazy Kat)e Sure you did. You
wore just trying to get a rise out of somebody by pretending not to recognise it and
picking at the repetition of tho refrain, which is liftcd from the origimal. Aw como
on, Terry; you can preotond ignorance on some thimgs, but not on this.

I find Lighte
house most rcmarkable for tho total number of times por pge I find myself disagreco-
ing with you and/or your taste in any number of things, none of which are worth a
specific comment. But then I ofton see things wrong =~ I enjoyed la Dolcc Vita, for
instance, even tho everyone had told me how serious and tragic it was.

ALIF #15 (Koron Anderson) -- As a member of the REB from 'way back, Ican't bypass the

challongc you toss outse Not having my copy of the Canon
to hand down in thoso hoathen parts, I don't know wherc the Agra tronsure is, or how
Porlock served his master (fricassced?); but the others I knowe Marder in the count-
ry of the Saintgj the dog knew the prowler; the Devil's Foot was an ingtrument of
murder; Altamont was an Irish-Amcrican who sold out to the Germansg at the begimning
of World War II, and latef exhibitcd some rcmarkably Saintly characteristics (on
which I may someday write & monograph) by lounging in thcir armchair, drinking (and
complaining about) their wine, whilst roesting his fect on their trussed-up and out=-
raged bodies.

And while we'rc on tho subjectees I know the old scint in the forest
who had not hoard that God was dead. I know who walked the southern battlements,on
the full moon of cach alternate month. I know how they raised the dead in Connceti~
cut in 1975. I know why Tim Willows had a baby. I know why Helaman's ancestors lost
the Lichonae. I know the stakes Sir Hugo Drax played for. 4nd I know the Secret of
the Sclss =—- who was theo destroycr of Baloise and Nial and ivory~whitc Ingela.

Do I
hear any takers for this noat set of seven widoly distributed gonuine beautifully
obcurc but quite gonuine and (in all but onc caso) widely road sourcos? Don't all
voluntesr at oncc nows.s

F #28 (Whitec) -- Whaddya moon, taking my nomc in vain, crediting Phantasy Press to

McIeniel? I don't “ave thc least objection to your bugging Danger=-
our Don obout names, but couldn't you bug him some other namo? Years from now, pos-
tority will look through tho 99th FAPA Mniling and seo that credit, and you'll have
them all confused. I'm in tho proccss of changing over now =~ the Cult came first,
mainly beeouse overybeody know, and it scomed to moake Dave Rike nervous, so I decided
to make it official. Unfortunately the decision came too late to catch this ycar's
edition of Who's Who in SF Fandon.

VANDY ;15 (Buck Coulsen) =- Buck, baby, as OA of the Cult, I horcby grant you special
dispcensation ~- you will no longecr be forccd to regard
tho Cult as anythingl You arc now officially freoc to ignorec it.

HORIZONS #90 (Harry YWarnor) — I agrcc with you in about not quite liking SILME for
a fanzine title, but for another recson. It is a nice

title, boing Quenya for "starlight". But I koop worrying that I will typo it as
"slime" and Bjo would think I did it on purposc and bo mad at me and apologics would
not help.

I almost nover first-draft anything, cespecially not mailing cormments; and
a8 you may noto (if you care to) I always bring things out oven at page—ands without
any troublo. It just comes naturally, /£ 1111 try to scnd you & tapc soon.
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POOR RICHARD'S ALMINAG :¥13 (rich brown) -~ Tsk tsk! Marquis ncver worked for o Chi-
cago papor —- he was & New Yovker all the
ways from the time he hit the Big Town. He worked for the old Subway Sun for ycars;
that was when ho discovercd Archy in the "Sundial" columm,
And you arc being entirely
too sclf-depriciatory and bittor ~- I think you sounded better when you were on .n-
gry Young Fan in SAFE lo! these many ycars ago. Like, thoso fiftcon fon you list as
boing far above you on the slopcs of Trufandom == only about half & dozen of then
arc really above youe Somc of them arec on & level with you, others don't deserve to
bo mentioned in the same breath. (If anyonc wants a list, scnd postago for lstclass
deliveryy
Who did that profile of you on thc bacover? It is rocognisable, but scarce-
ly flattering. .nd I still think you should got rid of that moustach -- onc of tho
girls tricd to analysc its offcect on your faco, and said, %He doesn't look like a
ran with 2 moustachess ho looks likc 2 man who prew a moustach.l Jnyway, you don't
really look as jagged @s you arc drawn.

Hope you'vc found that casc full of manuscr-
ipts the Air Farce lost for you... dospitc your negative sclling, I would like very
much to sce The 0lde Soak!s History of Fandom. (Which rcminds mcess Brucc and I'll
got to work on that 3-part story you sent us for complction, as soon as we can fig-
urc out how it works into what wc'll hced of the surfacc ware JAnd may I say I think
it's really groot, cxcept for a little bit of disorientation when you cut away to
the lonely girl in the nidst of the norrative. The ideas arc really now, and your
style is getting bottcr and better. Ind of ogoboos)

ALLERLEI #3 (Walter Brcon) —- Ho! Somconc elsc who's heard of my life-saving medi-

cine —-- pyribenzamine. I've been taking a l-grain
tablet ovory morning (exccpt for a couplc of months) for five years nowe. I used to
have sncozing fits; I still do oncc in a while, usually at 3 aenme, which is about the
time the stuff wears off. The months I haven't taken it were nonths spent back in
the mid-woest -~ Chiecago, northern Ohiho, cte. Maybe it was the incroosed humidity,
but I found no nced for tho pills.

I smoke, but just barcly. I've been smoking for
about five years now, and I average cbout two cigarcttes a day. .t cons and under
pressurc or at parties I may go up to five. I snokec an occassionrl cipar (Marsh-
thclings) and ones of several pipes (no specific mixture yct). I an to the point
whon I have thc habite.es it doos not hove mee In threc years there has heen no de-
tectable inercasc in riy smoking; I'm shtisfied.

Canadian coins work in U-8 slot nma-
chincs, at loast somctimess During the ScaCon I twice got a Canadian nickle out of
the "change" chutec of a soft-drink machine, and the machinec also aceceptod a Canadian
quarter I1'd been gion in change by 2 salesgirl.

HOOH.\H! f11 (Ron Parkor) -- No corments, really, cxccpt that I couldn't let such a

good~looking zinc (and a rcal breath fron the past --
somc of that stuff is 0*L*D) go un-commentod-upon.//ind I've alrcady voted for the
Linards pctition.

How about that? I just ran out of reiling. If your zinc wasn't men-
tioncd in herc specifically, it doesn't mean that I don't apprcciate you, it neons
that T didn't feel qualificd to hoap the manificent pacns of praisc which you de=:
scrvo upon your trufannish headbonc. /And besides that, it's 2:30 in the morning,
and I've boon up since 7 this norning. Saw nyTV show (Happy Hideout) at 7:45, did a
laundry, walked four niles to a Saturday Matince (saw Thc Hidcous Sun Demon and Voy-
are to the 7th Planect: both drcadful, but in diffcrent ways)e. Bus out to college,
tapod and othorwisc prepared 7 hours of prograrming for next weck. I'nm tirod.
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MOVIES I'LL MAKE SOMEDAY DEPT.

Therc's been a lot of talk, and a lot of writing,:and o lot of play-~
acting done around Coventry, but so far there's not been a movie made. Now for the
one person in twenty who still doesn't know what "Coventry" is, let me simply say
it is a highly complex and frighteningly organised (in some ways) fantasy world. It
is also quite detailed, and probably has a higher number of active and quasi-active
participants than any previous such world. There have becn no less than 119 specif-
ic characters established by name, position and usually personality and description.
Of thesc, $6 (if I countod right) are real peoplec, who have been picked out of the
acquaintances of the authors and placed in Coventry. (Cnec additional set of ten is
based on a sct of movie actors; thesc ten come together at onc decisive moment in
Coventranian history, only onc is still around, and he is ncver seon.) Of the 96,
about 33 are fans; the rost are just names (and somctimes not cven that) to most of
the peoplc who read the storicss And carcful oxamination and sonsidoration of the
list of pcople shows 36 who might in some way or another be called at loast a little
"active" -~ in that they takec a definitc interest in what happens in Coventry.

Becausc
15 of these pcoplec have actually written matericl (mostly of & fictional nature) based
on Coventry. And the problems involved arc simply thosc of keeping cverything con-
sistant, or rcasonably so. So far, almost all thc storics havc beon written around
the same time in history, and o lot of pcoplc overlape Several storics have becn
writton where no ono elsc's characters showed up, but some arc always mentioncd off=-
gstage. And the relative timcs of thesc storices have to be matched with what thoso
characteors have alrcady bocn cstablished 2s doing. It can get quite awkward.

Inci-
dentally, before somcbody starts giving me credit or blame for this whole thing, let
mc haston to disclaim it. I have published morc pro-Coventry materiel than anyonc
clse (onec of the charactors who lost paticnce with the thing wrots and published a
sct of hystcrically satirical magazinos attacking Coventry) but I did not invent it.
It sprang from the mind of Paul E. Stanbery, latc of Pasadena, now of Seattles I
just discovercd it to tho Vestern world.

Now, pcoplc who know my penchant for planm=
ning films might have folt surpriscd that in the years I've Been associated with Co-
ventyy I haven't tried to writc o movic around it. This omission is finally being
taken crae of s Since Coventry is... well, the way it is, wo decidcd tho movic ought
to be a scrial -- a serial of thc 0ld School. A real cliff-hangor. Furthery to
save on monecy and actors, we decided to make it a silent. (It would run at 16 frames
o sccond rather than 24, saving 1/3 on film; therc would be no problem with blown
lincs, saving probably cnother 1/3 of the sound coste.)

In 2ll cages oxcept a fow bit
parts, the charactcrs would be playcd by the real pecople after whom they were pat-
terncd. In & few cascs, tho scts could be the real buildings after which the placoes
in Coventry were patternmed. In foct, unlikely as it may soem, we have all but about
threc of the scts decided on and cleared for shooting.

Of coursc, it's too far down
the page now to start the movie, but here are the credits:

BOYand eeeescscccsseenseeee Bjo Trimble
Paulus Eduvardum ReX..s.ss Paul Stanbery
Gayle of Miralestc eseses Gayle Feyror
Bruziver of Hcorot seeesses Bruce Pelz
Duke Tcedrofnl eeessssssses Tcd Johnstone
Mikhail of Tarpinia esesss Mike Tarpin
Prinz Jcrome esesssecesss Jorry Tarpin
Two hcnchmon eeseseecsssss Lyn Hardy &

Paul Puckectt
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And of coursc therc arc assortcd bit players roaming ardund. Theso arc
the important pcople, however, at least as for as the first part of tho sorial goes.

Writteon by Ted Johnstonc and Bruce Peclz
Costuro Designs by Bjo Trimble
Photograrhcd by Blake Maxam
Directed by Ted Johnstone
This is o LAPEX Production

QUEEN'S PERIL

Fade in on a long shot of Brandy Hall, establishing. Super title: BRANDY HalLL.
{{This is o building complex, on thc crest of a hill. Center of Coventranian Govern-
mont. Superimposcd titles arc 2cross the bottom of the framee33 Cut to medium shot
tracking Barana, who is striding from the left along the walk in front of the build-
ing. Supor titlo: BJAR.AN.A, QUEEN OF TRANTOR. She turns up the steps at the cntrence,
and the big double doors open before here. Cut to inteorior as she comes in, and the
camera tracks her dowm a marblc corridor to a smaller sct of doors. Thesc too open
beforc her and she gocs in. Cut to interior of a small council roome 4 mecting is
just beginning, and cxtras sit about, nmurmuring to one anothere Barana takes tho
onc vacant secat. Shot of thc Faporor, leaning to onc sidec, conferring with an aido.
Supcr title: PAULUS ELCWARDUM REX III, EMPEROR OF NEW AMERICA. The FEmpcror stands,
calls for order. Glances at papers on his desk, starts spenking. The comera pans
around the room, slowly, looking at the various advisors, ministers, and assortcd
pooplc who have come in to get out of the sun. Some listen intently, somc listen
borcdly, some ighore him cntirely. .s we finish the pan, cut back to the Emperor,
who concludes whatever he was saying, glonces down, turns a page in his script, and
introduces Barana, who riscs and speaks. Inscrt title:"TRANTOR OFFERS APOLOGY AND
REPARATIONS FOR THE DAMAGES DONE IN STANBERIA BY THE MORIAN TRIBESMEN. THE RAIDERS
HAVE BEEN CAPTURED AND WILL BE PROPERLY PUNISHED." She finished specking and rosumecs
her scats The Emperor nods official acceptance and says somcthing agrceable, like
Li¥c'1l send you a bill.: Ho looks down at his script again, turns a page, and intro-
duccs some minister who risos and starts to spcak as we DISSOLVE

TO the samc set,
some time latcr. Tho Councilmen arc packing their briefcases and clearing out. The
Empcror crosscs to Barcna, saying somecthing friondly. Ingsert title: "WE WOULD AP-
PRECIATE YOUR PRESENCE 4T THIS EVENING'S PARTY AT KING'S RIVENDELL -~ LADY GAYLE IS
VISITING FROM MIRALESTE." Barana looks mildly surpriscd, and smilos acceptance.

Shc accords the Emperora token bow, but he has already started off to other business.
She follows the last of the ministers out, and the camera picks her up striding back
down the marbled hall, and again outside the main entrance. The other ministers are
going either straight ahead or to our right; Barana turns to our left and goes back
the way she came. The camera picks her up as she comes into a corridor, and pans
with her. Insert an Extreme Close-Up of a bottle being poured into a rag which is
held in a cupped hand. Cut back to Barana, walking. Suddenly two men pop out of

a gide corridor, one with the rag in his hand, apparently chloroforme They glom onto
her, subdue her with a brief struggle, and drag her off into the side corridor os we
FADE OUT.

FADE IN on a close shot of the top of a small table. Thore are two partly-
filled gloasscs and two hands, each wearing a power ring. ££Tho "power rings" arc the
diffraction surface rings Karon Andcrson sells; also known as Lens rings.++ The cam-
era pulls back to show Gayle and Bruzivoer. OCne-shot of Gayle talking, super title:
LADY GAYLE, COUNTESS OF MIRALESTE. <<Gaylc is a slendor girl with long flowing and
vory blondec hair, and dclicate scnsitive foaturocs.3+ One-shot pf Bruziver listoning
and looking absolutcly fascinated, super title: BRUZIVER, SECRETARY OF STATE OF LINN.
Medium shot of Tedron, propping up a wall across thc room, looking at his drink as if
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he¢ wished it werc hemlocks He glowers quictly across the room =~ insort long-shot -
of Gaylc and Bruziver, Tcdron's point of view -- and looks black. Wec suspect that
ho may be jcolous. .t this point we cut away from Tedron in time to soce a messcnger
arrive from Broandy Hall, with a message which he hands to thc Emperor. Shot of Ted-
ron, looking around with idlc curiousity. Tho Empcror rcads thc messago and dismis-
segs thc bcarcr. Elizabcth wandcrs in, looking questioning, says something. The
Emperor shrugs, answors. Insert title: "THEY HAVEN'T SEEN BARAN. LT BRANDY HALL
SINCE THE CONFERENCE. HAVE YOU SEEN HER HERE, LIZ?" ££{This is thc Empross Elizabecth.
She has no important part to play, and is thercforc not worth identifying. The Emp
just nceds somcbody to dircet this line toe. Bosides, we can't get the rcal Elizabeth
for the movic.2+ Insert Tcdrom, evesdropping. Back to thc Bmpcror and Elizaobeth, as
Liz shakes her head. The Emperor shrugse crumples the notc, tosses it on the floor,
and wanders off. Closs=up of the note on the floor. .ifter o momont, & hand wearing
o powcr ring somes on-camera and picks it upe. CU of two hands wnwadding the nots,
pull back to full face shot of Tedron, super title: TEDRON, DUKE OF METHYLONI.i. He
registers interest as he reads the note, then ponders a moment. Medium shot as he
decides, folds note carefully, tucks it in his pocket (or whorover the costumers de-
cide) and saunters off. Close~up of Mikhail, watching him from & corner, and super
titles MIKHaIL II, KING OF T.ARPINI.L. Insert shot from his POV ag Tedron goes out,
then med shot of Mikhail registering worry, and rising to follow him. Tedron passes
through cloakroom, gets cloak from attendont. Shot of Bruziver and Gayle looking
startlod. Bruziver looks at his ring -—- insert EQU of ring with shot of Tedron go-
ing out supered over it (supor fodes in, then fades out) == looks concerned and a
little grotched. Looks at Gayle, she nods. He rises and goes off.

Mikhail passes
through cloakroom somewhat faster thon Tedrone Exterior shot of door, Tedron comes
out, saunters off to his left. Bruziver passes through the cloakroom, pauses as he
gets his capes Mikhail comes out the door after Tedron, who is already off-camecra.
Shot of Tedron striding down the path towards the camera, Mikhail appears as a cor-
nor behind him,; starts aftcr hims Insert shot of Bruziver coming out the door.
Mikhail catchos up with Tedron, catches him by the sleecve, speaks with a trace of
worry approaching desperation. Insert title: "YOU MUSTIN'T TRY TO RESCUE BARANA --
JEROME WILL THINK I TOLD YOU." Tecdron looks at Mikhail as if a light was dawning.
Shot of Bruziver snetking through the shrubbery, trying to got close cnough tn heate.
Tedron says somcthing accusing to Mikhail, like LWhore are they? Mikhail shrugs,
prctends innocents ond ignorance of all thingse. He may or may not know, but if he
docs, he ain't tolling. He adopts o midly apressive stance oand spoakse Inscrt
title: "AFTER .LL, ISN'T TRANTOR YOUR TR.ADITION.AL ENEMY?" Tedron looks serious,
and cven grinm, if heo can, and answerse Inscrt titlo: ".AGAINST PRINZ JEROME, THE
OLDEST ENEMIES MUST JALLY." Hec taps Mikhail on theo breastbonc with a muscular forc-
finger, ond asks him again. Mikhail summons up his royal dignity and glaros Tcdron
down. Tecdron whecls and stalks off. Mikhail's dignity is oxhausted, and he col-
lapscs on the stonc becneh beside which they were talking, and looks like he's going
to start aemc rcally scrious thinking. Mcdium shot of Bruziver sncaking off after
Tedron. Shot of Tcdron siriding along the pathe. Reversc shot from bohind Tedron
as Bruziver pops out of the underbrush chead of him and speoks to him. Tedron
grects him as a friend, Bruziver speaks to hime Insort titlet: THEY WON'T BE .ABLE
TO GET HFER OUT UNTIL THE GUARD CHANGES AT DAWN." Tedron looks briofly startled,
Bbon accepts the fact. The two go off down the path conferring as we FADE OUT.

&

FADE IN on a corrider in Brandy Hall. A& puard stands ot rclaxcd attention by tho
wall, beside what turns out latcr te be o seerct panol. Shot of Bruziver and Tedron
lurking in a necarby roome. The relicf guard comes on, and thce two guards go thru a
briof ccrcmonial cxchange (RHiya Cholly. Howza weather out?®) First guard goes off.
Thon the twe kidnappers appoer, Barana slung betwcen theme One tosses a purse to
tho guard, who bows sarcastically and opons a scerct pancl for thome They go in,
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and the door closes. Shot of Bruziver and Tedron, flipping a coine. They cxaminc
the rcsult, Todron nods acQuiescence to Bruziver, and they saunter out into the
corridor and down to thc guard. Tedron cngages him in conversation until Bruziver
crcams him over tho head. Bruziver opchs the panel whilc Tedron lifts the guard's
pursc. Bruziver produces & notc which thoy pin to the jerkin of the prostrate form.
Inscrt CU of the notot!"Deliver this traitor to the Emperor" and it has two scals at
tho bottom —— the harp and rapicr, and the lightning ankh. Cut back to medium shot
for o briof .lphonsc-Gaston bit at the door, thon into the tunncl.

Then comcs a
standard chaso scquence, cutting back and forth from pursucrs to pursucde The lot-
tor arc weighod down by Barana until they pousc and the larger onc slings her into
o firemen's carry or o similar onc-mon hold, then the srmaller kidnoppor runs on
aheads .ind we cut back to Tedron and Bruziver for o bite Then as the larger kid-
napper, with Barana, rcaches seric steps and starts up, thc other onc opons tho door
at the top (from the other side) and helps him imr as Tedren and Bruziver round the
last corncr and noar thc bottom of tho stepse Fast shot of the little guy with a
match and a stick of sorothing; he lichts it. Shot of Bruziver and Tedron at the
foot of theo stopse Thc littlec puy tosscs the stick, which is now obviously dyna-
rito, with the fuzo sparkling, down thc stops and slams the heavy door. Closc shoét
of dynanitec, last bit of fuzc burning. Closc shet of Bruziver and Tedron, rcacting.
Mcdiun shot of dynamitc lying on the floor as the last of the fuze burns, then an
cxplosion. Snokc and bits of flying rock fill thc sercen as we FLASH WIPE to title:
DON'T MISS CHAPTER II, THE PRINZ AT BAY, NEXT TIME.

That's the first chepter. VWaddidyou oxpeet? The whole scrial? Foos T1'l11
run the sceond chapter next mailing. It'll probably be only throc chaptors —— not
only because cach chapter will run about fiftcon ninutecs, and film is awfully ox-
pensive; but becausc three chapteors will run the threc nichts of a WorldCon, so it
can be shown os a propcr scrial should.

I have onc other rcason for only running onc
chaptcer this mailing -=- I'm only half through writing the sccond chaptere I know
how it'll ond, and I have no less than threc alternatc cndings for the final chap-
ter. Unfortunately, I'm still tryins to work within the ncarly non-cxistant bud-
get our picturcs have beon shot on in the past ==~ this allows for no spcecicl cffects
cxcopt what can be concocted in thc camera; no special scts cexcept what can be built
casily or picked up around town; and, most awkward in thesc circunstances, no herses
(mloss we mirht be able to work sonicthing with the stables at Griffith Park, where
we arce fairly woell known)s There arc oll serts of things that could be done invol-
ving buildings burning down, for instance,or similar big things we can't possibly
rig. We might be able to make a miniature or two,but that's all.

And of course in
addition there is thec fact that Bruce happcens to be down herc for a visit this wock-
end and he wants mc to finish my stencils so he can take them back up to LA and get
them run off for the mailing which is in two wecks. And he won't wait for mc to
finish writing the scrial —— besides, that could take months.

Ag for-tho quality of
the contonts, may I point out beforo people start complaining that this is supposed
to be hokey. Tho lincs, the actions, thc plot, are o fairly scrious cttompt to copy
the style of the old silent serials. We don't have the spectical —— no locomotives
bearing down on the hcroine, no runcway stagecocches, no atomic royss 2ll we have
(or tny for) is the attitude. It may not be deathloss, but it should be fun,
COLOPHON: 70 and 90 copics of this (70 of thc comments and 90 of tho scenario) arc
published for TRo 100th FAPA ond Friends by Bruce Pclz on the Rambling Rex of LASFS.
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