UERSIAN SLIMNEDR “d

is publlohcd in the usual frantic hurry by Ted Johnstone, resident at 619 So
Hobart Blvd, Los anszeles 90005, U-3-&-i. Why is it that I can sit around for
a whole year doing nothing but reading FAPx mailings and thinkinz about how I
ouzht to zet somethinz more than minac -- or non-ac -- in the next mailing,
and then when suddenly I have three days left before the deadline I am galvan-
ized into a2 sort of hysterical beatiny upon a typewriter until the deadline is
upon me and the required activity has been performed -~ or, hypothetically,
hasn®t? Now if I really had a Cosmic Iind, I'd know enough to be able to find,
sometime durinz theo othor 362 days, a few of them could be set aside for the
eutting of carefully-prepared, well-thouzht-out, worth-while, and other hyphen-
ated adjectives, stencils. But I guess I don't have a Cosmic IMind. For that
matter, I think my tendrils are tarnishing. I've sdarted rubbing them with
Brasso and the trouble may go away with. regular application, but the indica-
tions are still there. i :
Now rezarding the contents of this zine. 3ince I don't
have time to do anything original for the mailing, even mailinz comments.  iCs
involve a careful reading of the mailing, and I don't feel up to reading and
understanding 465 pazes of fannish materiel in 48 hours, less time out for food,
sleep, and the LiSFS meeting. ‘Therefore, since I can't do something orignidl,
(excopt an occassional misspelling) I shall £ill my pages twith -stuff I have
done lately. WGl i '
llow, nono of this has been published anywhere -- in fact, only
the film script has even been written dowm. But insteadd of making vague ref-
erences to it here, I'll put a proper introduction on each piece. I have a
few things I want to natter about on the remainder of this paze before I get
into the plain and simple stencil-cutting th&t will follow.

First, I want to
announce jleefully that I just sot 2 new recordlnv of UTOPIA, LTD., by:Gilbert
& Sullivan. This was the operetta that can just after the GONDOLIERS; iti<clo-
sed in 1893 and was never revived. There was a recording made some years ago,
but it was deucedly difficult to find. Then 2 couple months azo the Los :ingeles
Savoy-Artes staged a production, and announced a recording. The production was
fine, and the records arrived yesterday. They are now playing throush for: the
fourth time. The plot is weak and dispersed, and fond as I am of Gilbert I'm
afraid this is generally a failure on his side. But Sulliven has rarely been
in better form. Ilwusically, the whole thinz is complotely delizhtful. Tho
patter songs, tho marches, ballads, dances and contrapuntal choruses are bright
and melodic. I would place the score well up in company with IOLANTHE, YEOLZN
and PIRATES for my owm preference, if not in anreement with yours. The songs
Gilbert turned out are generally good, if inclined to vary disturbingly from
- Brechtian bitterness to glowing romantic idealism. But the whole handlinz of
the plot is punk. There is never any sonse of impendinz and inovitable disas-
ter for the hero as there is in the other opersttas; neither is theore 2 main
plot with 2 number of secondary plots complicating things; there is rather a
number of second2ry plots -- nad no main plot. And things are not all that-
complicated. The recording is already one of the prizes of my collection =-
if anybody out there is interested in addins the pressing to his presently
incomplete G&S collection, send $10.35 to the Los Angelos Savoy-iArtes Recording
Fund, 381 Crane Blvd., Los Angeles California, 90065. This is an unpaid plug.
Iw'frlnme-funnluh wife has offerred to write a page or two for this zine, in
the interest of establishing herself in publishing fandom as she is alroady
established in the LASFS and recent Conventions -- I hope she can get it done
tonight.



Today is Thursday the 11th of llovembor, and the time is 2 p.m. The
deadline will fall in 57 hours. A short while ago, while checking throuczh
the last FA, I discovered that I also owe dues this timo, which means I've
got to find out vho the next Sec-Tres is and zet 53 to him in the next 57
hours too. Now somowhere around this Hobbit- hole I have the announcement of
the resutls of the recent elections -- and failing that, I have the sample
ballot, and if I saw that I'm sure I'd remember who won. But I zuess I%11
have to ask Pelz tonizht, and either mail the dues with Pelz as a witness to
seeo I've paid, or else wire them to whoevor it is tomorrow. Oh, wurra, Wurra ,
VUrrd. oo s > DE

One thing you may notlce = thero will be less in this Johnstonezine

of 'Herqﬂs what I'm going to be doing real soon tiow, and more of “Here's what
I've done: recontly and what I'm Uorklnv on at present".

One of the reasons for
the rrre‘..t hurry bhere is that I'm supposed to be writing the first couple of
chapters of a novel for Acey-and T.Carr, boy editor, is in kind of 2 hurry for
them. The novel is titled THZ DAGGER AFFAIR, and it hopes to be one of the
series iAce is putting out based on the Il FROL: U.N.C.L.E. TV series. The out-
line is pretty good; the probebm now will be fleshing. it out to 60,000 words
of acceptable quality. I'm having some difficulty getting started -<I gotithe
first thousand words written yesteordcy, and didn't like.them atall.” So Ity
using this FAPAzine as something to get my flow of verbiase oiled upand roll-
ing smoothly, and when I get it .all taken care ofy I*1l zo back anditackle that
first chapter again. I know that pnce I zet started;:it‘ll be ewsy’to keop 7 0=
ing; it's just the initial inertia that's the problem. heash

. iAlso on the literary
front, I wrote a novel some six months ago, whichgwns rejected by tlollheim and
is now off under consideration (and has been for over a month) by both Fred
Pohl for IF and Jerry Gross for Paperback Books. at 1¢. a word, IF would pay
$400, which would pay for the new engine our. car needs; and leave us 3100 to-
wards that new tope-deck I want. .lell, we'll see. If thpy both reject it, I'11
keep on seddldinzg it out, and if nnbody wants’ 1t, I'll give it to the IIFFF- lanu-
script Bureau. ph :

; Vriting is mostly uhat I've besn d01n~ for the last almost-a-year
I had a2 job in the advertising dept.. of.a Yarge mAnufacturihy ‘eoncern for two
months, but they laid me off becausetibfju t wasn't working out'. I mever did
find out exactly what they ment by that. But since then I've been .,quee‘.lnrr
words on. to paper, more or less, as wellias I could.

i g oo ey iy Iy This fall L1n and I have
sizned up!fqr-aLgouple of night classes at the local City College -- since she

*managed somehew!to;get her degree without a: single unit of any. Life Science,

she"s taking Psyeh 1,  and since she’s. got:3 good electronics backzround, she's
in 2 one-semester intensive course whichishonld qualify heor for a First Class
Radiophone License from the F.C.C. ' Iind since I haven’t done any TV eor Radio
work since my sraduation over two years ago, I'mitaking one elass in RYTV iAct-
ing,’ and another class in TV Production.

The acting class is fun -- there are
four poople in tho class of twenty who show some glimmering of talent, and I'n

one of them. The TV production class is terrible -- there's hardly o wisp of
the "professimnal attitude”. liost of the people take off at the least oppor-
tunity, will not work at all unless kicked several times -- and complain when

=+they in turn have to kick each othor into working on their productions. There
.are only two people in that group I would even trust-on the floor of!a working
studiol [Each member of the advanced group is supposed to do a production --
only half of them are ready anywhore hear their scheduled dates. Iy production
roan on time two wecks azo, and despite what I thoughti ere some glaring flaws
(not helped by tho fact we had only one hour. of rehersal time for o fifteen
minute show) tho instructor told the class it was the best production of the”


fleshing.it

entire semestor. It was an interview show, wvery simple to set up, lizht, and
shoot. The moin problems in tho production came from insufficient rehersal,

a shambling fumble-fingered crew, and the fact that I was indeed aufully rusty
from two years of inaction.

- But I had the foresight to make an audio record-
ing of the entiro sound-half of the show, and I have that tapo threaded up on
my little Emerson taper beside me right now. .ind you are going to get the bene-
fit if 2 transcription of the entire show, you lucky people.

‘ I took the idea
from some improvisations that Hannifen, Stanbery, Simpson and I had been doing
some wecks before. I gave Hannifen the job of Host on the show, and assizned
characters to Paul Stanbery and Don Simpson, to play as guests. I wrote copy
for the open, the introductions, and the closing, and a couple of. commercials
for a product which I made up everything about except the name.,. To my designs
Don Simpson made up a set of graphics -- that is, camera cards with the name of
the show, the name of the sponsor, and the name of the hosty -as well as.a couple
of white-on-black cards with the names of both the guests so I could superim-
pose their name across their picture a couple of times. Beyond the basic char-
acters azreed upon fiin advance, the introduction, announcers' copys; and commor-
cial, the-entire thing was ad lib by Hannifen, Stanberyy. and Simpson, 4nd I
think they did a damn good job of it. i
Horewith; the script for the whole shew.

HUSIC UP : Overture to “Yeomen of the Guard” by Sullivan. Hold for
18 soconds, and take under.

VISUAL: CiRD -- “SPOTLIGHT"

ANNCR : Boskone Pharmeceuticals, manufacturers of THIONITE, present
SPOTLIGHT; where you meet the mon who work behind the scenes
to make out lives what they are.

VISUAL: CARD -- “Tired? Tense? Take THIONITE® and pic of Bottle.

ANHCR : And remember, THIOIITE can work behind the scenes for you, to
nmike your life better and happier, ovory day.

VISUAL : CARD -- “O\EN HANWIFEN"

ANNCR : And nou here is your host in the SFOTLIGHT, Ouon Hannifen.

VISUAL : CARD SUPERED OVER SILHOUETTES ON SET: FRONT LIGHT COLE UP, LOSiZ SUPER.

HANIIFZI : Good evening, ladies and gentlemen. Sharing theo SPOTLIGHT
with me tonight are two men whose job it is: to holp you form
your opinions. You probably have heard of theo organisations they repre-
sent, but you probably know very little about them. Tonight we will
find ‘out why. :
Our first guest is lir. Paul Stanbery. \lelcome to SFOTLIGHT,
Paul. low, just what is your job, and who co you work for?

STANBERY : Uell, I'd prefer if you'd Just call me lir. Stanbery. It’s...
it’s that way with-the organization, y*knotre..

HAIL: Just what is your orcanisation?
STAIl: Ahy; I'm from the Culei., actually, ah, Central Intelligence Aggncey.

That means we find out about, uh, Central Intelligence, basicallys;
we're sort of tho Agency for it, you might say.




HAI: That®s clear enough, I think... But what do you do specifically, though?
STAN:-Uoll, I am a public relations officer. You seo, the problem with our or-
; ‘eanisatién, ‘a5’ you probably know, ah, we're spies... and, ah, you can
tell by my trench coat hear... I just wanted to show that to Jouoao Ah, I am
o spy, but I on a public relations spy. You ses, being as we're an undercover
-ortanisation, nobody knows anything... I mecan, whenever you hear anything akout
us it's'a flop, you see, and so... I'm a public relations man --- I reprosent

. us to the public, to present oury our story, so to speak. Today, for instance

-- ah, you want to know what I did today?

HANN: Yes. I noticed a button hore saying "I im an Outside Agitator®...

STAHN: ®I am An Outside Agitator=- I don®t know whether that goes oyer with
your cameras theko... ' 4l, T awms today appsaring in o student demansira-

tion, carrying one 6f these signsy “I Love The C. I.a.%, and'I Telt that this

would go in well with tho Viet ifam and 2ll thot, y"hnowo,o. Corrunists, cll of

tham..a Common knouledvo, actually, cormon. klOUlCd"Oo.u e A%,

| HANH' Oh Hell thlo I hudn't hoard. Apnﬂrent_y, since you're 1n<1do the organ-
e at*on, you would know rore thun USoeo

“et -

-STAH‘ I‘m 1nside - all the ways really -- and I, I shouldn®t really tulk to. you
-about too-much ef this, but to  thll tho honest truth, I infiltrated ali

over... \oll, for instance, the last job I ws on -= y'know, the Viet lam ---
nou:I know about that from tho imsidé. These Viet Cong are really sneaky! icll
for instance they spread a story about us -- y'see, they spread all.thesc dirty

lies that the C.I.A. was preparing a village, “y'know, killing off women and
children and 2ll this, and putting Viet Cong lables on it. \lell, actually, wo
wanted to do that, but it didn't come off -- and the Viet Cong woro, ah, very
bed about thote.. Really...

HAMH: V/ell, why didn’t it come off?

STAN® {lell, ah, I'm; I'm, I'm not supposed to talk about that sort of thing...
For instance... Soe; the only thing that the public hears about us 1s
these bad...y'row, they. come up to me on the strect and say;uly y¥sse, uli,
vhen I'm not, y'know, whon I'm not inconspicuous, as I am here, y'see, normal
studont garb. -- the trench coat, nobody would recognisc me... the beard... This
is all... y'see, if I had this shaved off, and wms photographed,; somethinz like
this, everyonc would recognise me. They®d know who I was -- ny usefulness as an
agent, y'know would be... uh... I mean, television, y'know,; nobody*s:s. uh:s.

HANIT: During the marehos, this must be a bit avkwerd for you; to be in the merch,
but to be sure you're not photographed.

STaN: Ioll, uh, really in tho march, y'see, I've beenin rw'dlsﬂulso. Ahy 2heoo

_something °s wrong here... LfPIDDLIna NERVOUSLY (/ITH HIS BRIAFCASE}Y {[h~t
I roally wanted. to talk to you about... Hoheow ly attoche case, now, you pgotta
be careful how you open it... Sce? I got this out of a Jomes Bond movie. It's
pretty gaudy... Ah, wo are allowed to mention James 3ond on the a2ir, aren't we?
Rivel sponsors, y'know... UH! Thore we goe... {LOPENIIG ATTACHE CASZEY]

HANN: Aih, should that 1ittle'wive Be still attdched..:

STAN:*Please... Oh,; here’s what I... here’s a book, y'Sec... I3n masquerading
as 2 student, with the Henry 1iiller, and all that... £{HOLDS UP COPY OF

PB OF SEXUS)) No, I didn't brinz it along with me... but it®s in therc some-
place... \hat it was, was actually an explanation of, y'know, the Singapore
Story -- how we tried to bribe the mayor of Singapore, y'know, and ah, wo orly
offered him, ah, a hundred and fifty dollars, or scmothirg, y'know, instead of
the hundred thousdnd wo'd promised him. e actually only paid him off a little.
of course. Uell, this, now, these aren’t actual stories -- because, ¥y'know,



the C.I.A. is, is really quite an officient group. Of course, weo don't want
rien vho are uDﬁ intelligent -- as I've aluays said, well, intellignece is not
a thinking mon's gane, y’kkov wbat I mean? You sotta play it, with ths B¢ 1 Po oo

—PNHH. If you re 1ntol]1mont, if you think for yoursolf you may'do_thlnES'"rt ?

. STAII: Viell, you're... aluways representing the government -- whenever anysne
knows who you are -~ and y'lmow, that's, that's boade..

FAIIT : You've got to be able to follow orders Wnd do wbﬁt your supﬁr;or el

y‘)u?
- STAN: Zactly! [fractly! Remember.s. Be.A Creative Stooge -= that’s »a2lly the
wwle orgonisation’s plane.. I'm, I'n very proud of it, mysolf -- I“”
uromcndouQLy proud... L do have to wear this, ah, I mean, beards, y kiow, thuy'ze

not teo respectoble... But basieally, I think that; ah, 2h....

HANIT: llow, you montioned Viet ilam, Pavl -~ you were there for a while. 1/hat
did you do in Viet Nam? g Gl b

STAN: In Viet Ham, well, I was preparinz, uh, those villages... and also T vas

trying to find out about what the Viet Cong were doing. - Thic is vory
difficult, bncaugo they, 2h, don’t sond us information on what they're dcing,
on their maneuvors, so itfs rather difficult bo figurc what they arse..s e
heard that they were gorrillas, so we spent the first months going:throuvgh the
Saigon zoo looking for... But afterwards we expanded -- ah, scrie codo QXDqu
had, uh, decoded tho:umord wrong... This was our problcm...

HAMI: T have .always heard that the C.I.i. people have all sorts of interesting
cquipment for espionaze. Do you happen to have any on you at. vresensy?

STAN: ilells actually, uh, actually, aside from this case, I haven't zot... uh,

did you seoc GOLDFINGER? Did you sce that car in GOLDFINGER? Thr - had
that in our..» in our... uhe.s. I wWas rcally hot for that care.. And all (BT g
give me is a 1928 lLiaswell... It'’s very harg, y'know -- not even a machinc sun
under the hood..> It's really -- It's really discusting how the sovernment...
Ah, I'm only speaking, of coursec, of --- I love the C.I.A. ih yes, alar Dul-
. les, 2h, disarmgment... I, ah, cortainly enjoy being on ‘this propran, repro-
senting ouk orgenisation, and I just want te say, to all thosc yourg: *~ol-” R
there who are looking for a career in spying... I know they got & lot of op-
portunity cheating on tests... and things like this -- they certainly... ah:
the C.I.h. is o fiekd of major 1nportance, ah, in today's spying field.

HAlllls Thank ycu, Paul, and...

STaN: Yes, woll, uh, yes, uhe.. Is that a camera?

HAllN: Yes, we have our publicity man out thers shooting photographs...

STAN: Cameras... Photosraphs... Hahdaha... Well, ah, I'm sorry, I'11l have to
ba going! So long, You'll have to understand, I'a sorry to %2lk and

run so to speak, but y'know... I, I dan’t want to blow my alias...

HALN: Thapk you Panl. Stanbsary..,

STall: You're welcome.

‘HALT: ooe of the C.I.A., for allowing us to put you in the SFOTLIGHT. Ue‘ll

put our next quest in the SFOTLIGHT in just a moment, but first I°d lik-
to talk with you cbout THIONITE. 4££ TO CAERA, IN CLOSE<UP)J




HANN: £{PRODUCES BOTTLE AND HOLDS IT UP TO CAIERA9Y Boskone Pharmeceuticals has
beon manufacturing THIOWITE for over twenty years. Since it was first put

on the market, THIONITE has increased steadily in popularity among those in need

of a quick 1ift and gentle stimilation. llhen you are tired, when you are tense,

nervous and upset, but must keep going, THIONITE will keep you going at peak

efficiency with no unpleasant side effeocts. And best of all, when the job is

done, you can relax and enjoy yourself. Now, THIONITE is no substitute for

sleop -- the directions on the bottle warn azainst overuse. But when you're

on the ropes fron overwork and stress, one THIONITZ tablet will put you back

in fighting trim in just minutes,; without impairing your efficiency in any way.

The working principle behind THIOIITE is not an increcse in norvous tension,

as in the old-fashianed stimulants -- this is tension that impairs your ability

to function normally. Only THIONITE calms tense nerves, strengthens tired

rmuscles, eases the pressures on your bedy so your rind can work frocly. If

you work hard at anything, keep THIONITE handy.

Our next guest prefers to des-
cribe himself as a Public Relations man rather than a Bublicity man. Ho works
for an organization which is in some ways similar, and in other ways quite dif-
ferent from the C.I.A. His name is Don Simpson. Welcome to SPOTLIGHT, Don.

SIIP: Good,eveninz, Owen.

HANN: First, to.get the ball rolling, just what is the difference botween a Pub-
licity man and a Public Relations man?

SIHP: A Publicity man concerns himself just with publicity -- that is, getting
his organisation in the public eye. ‘/hether it's, what we call rositive
publicity”, that is, good things; or 'negative publicity, is not really of. that
much importance. DBut a Public Relations man has a much more delicate task. Fo's
got to be concerned with the image of his organisation -- that is, how people
react when theyhear his orgenisation's name, sece its emblems, or its operations.

HAHN: T notice an emblem of a bird on your lapel. Is this symbolic of your or-
ganisation? In fact, why don't you explain your organisation a little bit?

SILP: Yell, this is a Thrush, the symbol of our organisation, which is called
e THRUSH. The initials stand for the Technological Heierarchy for the Re-
moval of Undesireables and the Subjuzation of Humenity.

HAIIN: It sounds like it has a very noble goal, Don.
SIiP: It is. But many pecople don't see it that way. There's, ah...

HAIN: Vlell, in what ways don®t they like it? They do no£ apprOVC of removal of
undesireables? -

SIiiP: Vell, that's one thing -- like, thore's, ah... The orsanisation that is
. trying to_destroy us._ lNow, wo have nothing azainst them; and if they would
Just leave Us alone, we would be porfectly contoRt to leave thom alone.

HAM: I have noticed, in the dramatized stories I've seon, that they are always

taking tho offonsive against the THRUSH agents -- that THRUSH has never
mounted an offensive agzainst UNCLE -- the U.N.C.L.E. -- except as a preventative
measure. llow, is this correct in real life 2lso?

SIIiP: Ah, that is correct. lhen theoy take action against us, it's, uh, aluoys

"applauded, but whon we take action against them in self-dofense, uh, people
toke it wrongly. \lhen we do something, they say we're ruthless -- when the othcr
orzanisation does it, thoy call it "eofficicrcy".



Hall: I 'supposec it's just the “HlStory Look“syrdromo ~-= those in: pawor urite
the history bhooks.

STM: That’s very ruch it. _
H@H:'Uoli, vhy don’t you explain some of the good things that THRUSH has done?

SIi: ££IONG PAUSE}) Well.sos sose LLPAUSE}) ... I don’t think wo've done any-
thing that you could actually call bad -- but most of our current opera-
tions arc, uh... woll, we have to watch out.

HAH‘ I hove noticed, though, that for instance you run what might be tormed a

C Fpplvate army”; ‘but in-realiir it apnears to ha - just -eomething-to kesp-a-.
lot of young men in a job, give them good discipline and training. low, I've
noticed thesc men, osh, marching, target practice, things like this. -This hes --
aluays scemed to me to be a very gcod part of THRUSH.

Stz Vloll, no. Ve, 2h, don't handle, ah, theso things for charitable purposecs --

they're for a very practical purpose. Thesc people are using force against
us, ‘and we thorefore fecl justified in using force against them. ind since they
have the advantage of boing able to draw men trained by, ah, various national
armies, we are pretty much forced to get the few that they don't. take, or to
train people ourselves. S

HAll: I have notlcod that you have given a ot of work to, oh, unonployed toch-
' nicians -- the German technicians after orld War II, for 1nstanco, the
ones who wore not w"ll:mrr to conpramlgo thelr principles.

'81lit Only because théy re good technicicns. It's true that THRUSH men mugt be
of hizh prinecipies, biu 17e flnply can’t afford to hirc anyone who is not
sood at his job. - : W

Hall: I sec. So you only hire the bcst you.can of the men who are willing
work for you. i/hat do you e£fer %» pay them, for instance? "You must give
then something more than money to got this dedication I've heard about for THRUSH.

©SIli: Vell, wo very seldom pay money, except as, ah, well, for THRUSH operations

"~ we nmay havo to disburse roney. = But if we actually, oh, have to support.
anybody -~ vhich we usually don't -- we pay off in -oods and services. Hormally
wo contract to deliver a cover organisation to someonc, and thoy have to run it
at a profit.

HAIT: ind azain, you arec, ch, giving jobs to peopleo Who... Uell, you're keep1n~
9 7 ) P
‘money in LlTCUlgu;Un and thus fighting oif the depression.

SII: Oh yes. We definitely believe in kecping money in circulation.

HAN: I'm noticing our time is about up, Don -- I’d like to thank you for coming

on the show. LLCAIERA PULL BACK TO REVEAL HANMIFEN VEARTNG A JACKET IDEMN-
TICAL TO SILPSOL’S, COLIPLETE UITH THRUSH EIBLEL ON FOCKZTY) Thank you, Don
Simpson of the T.H.R.U.S.H. for allowing us to put you and your organisation in
the SPOTLIGHT. I can’t help thinking we'll be hecring 2 lot more about THRUSH
in the future.

And thank you, ladies and gentlemen, for watching out SPOTLIGHT
tonight. Ve'll be back tomorrow night with two morec guests from the fringes of
our socicty. Until then, this is Owen Hannifen specking for TIHIONITE, remninding
you to keop plugging, and onm of theseo days we mey find you in the SFOTLIGHT.

LUSIC IH: SAIE AS OPENIIG THEIIE.




ANNCR: SFOTLIGHT is brought to you each eovening at this time by THIONITE, for

quick, comfortable consistant relief from norvous strain and tension.
‘hen you'ro tired and tense, THIONITE will wake you up and calm you dowvm in
moments, and leave you feeling really good aftervards. Remember -- if you're
tired, tense, take THIOIIITE!
= ° -~ SPOTLIGHT wikhes to thank Paul Stanbory of the
C.I.A.s and Don Simpson of T.H.R.U.S5.H. -- THRUSH -~ for appearing on tonightis
show, which was produced and directed for THIONITZ by Dave licDaniel. Your
announcer has been Bruce Bonnett.

1USIC UP, AND FADE.
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Well, that wasn®t so bade It has taken me about three hours to transcribe a
16:30 show., It was supposed to be 14:30, but Stanbory got wound up and couldn®t
be shut:-off, and as a result his segment ran two minutes over. ind Simpson was
doing so well for contrast I didn't want to cut him off with just three minutes
of his owms I wish there uwas some way of getting across in this transcript the
frenetic babbling of the C.I.A. man and how it contrasted with the calm self-
confident assuredness of the THRUSH operative. Come to think of it, there is 2
WaYsss Lf anybody 1s interested in a dubbing of this tape, they have but to

send me & reel of tape and I'11 dub it off for them and send it back. I can
mike the recording at any speed, from 15/16 ips to 60 ips. I can't imagine any
use for the latter extreme, tho. ind no, I don't have equipment that will play
at 60 ips, but tho original tape was recorded at 73. If I were to play it at
15/16 ips and rocord the resulting rumble 2t 7%, the result would be intelligible
only at 60 ips. So therc. T
And wvhile we're on the subject, and to fill up some

25 lines before we start on the othor item which will graceo these Fapescent pages
this time, I might mention that I am presently equipped to play and answer tape-
Tettors at 15/16, 1 7/8, 3 3/4 or 7% ips. Scon I will be equipped for full-
scale production of tape-letters, sound-tracks, audio drama,-and o host of other
delichtful things.

Some months ago I got a Concord F-85 “Sound Camera -- battery
powored self-contained portable, with a veory good dynamic rmike and capstan drive.
It has a remarkably fine sound quality, and I've made & mumber of good location
recordings with it, but it takes a special tiny-sized reel -- 2 7/8 inches in
diameter -- on vhich it packs 300 feet of tape, good for half an hour in each
direoction.

: ‘Then a couple weeks ago I cot an Emerson 1i-313, with four speeds.
It is not a particulary good machine; there's a fair amount of amplifior noise,
and head-hiss whon rocording (and yes, I've had tho heads degaussed), but it is
adequate for a socond machine. _
In another month or so 1'11 be getting the first,

or prime, machine -- a Concord 884, This is bi%, exponsive, and storeo with
bolls on. It also has variablo impedence inputs and outputs so I can get them

balanced for re-rocording. The Emerson has one input and one output -- I've
been able to record off the auxiliary output of my turntablc so I can get rusic
on tape (tho tho quality leaves some to be desired), but rocording off my FL
tuncr or dubbing from the Sound Camers is still impossible until I can figure
out how to balanco the impedences. UWhen I get that licked, and put together a
threo or four-channel mizer, I°1l be set up to mcke some of the darmdest tape-
letiters you've evor heard. Until then it°ll be natter and musie, like every-
body elsc’s. But if you're interested in taperesponding, I°m now available.
Rich Brown and I traded tapes with Harry llarner a feow years ago -- I sent a
couple back and forth with Valt {Hillis a few years ago too. It'll be fun stort-
ing azain. And this ends tho eighth page and my minac for FAPA! Vlhee!



‘Today is Friday 12 November, and I've got to get downtown to buy some

paper to run this off on. Fortunately, I have a reservation in for Hannifen's
Electrex for tomorrow afternoon. If I restrict this to 2 couple more sheets
L'11 be able to collate it easily and get it to Pelz well under the deadline.
I got my SuPSzine to him with 20 minutes to spare last month, and Hannifen and
I sat around the Tower and drank lo-cal colas; listened té6 Tom Lehrer and wat-
ched the deadline fall, dropping four members. We'll probably do it again for
FAFA,

Now for the second ‘section -- another movie script. This one, however,
we have a fair chance of actually shooting. It's budgeted at $300, but I can
brobably bring it in for $200 or so. Five characters, of which one is still a
block in casting -- unfortunately, it's the lead.

Hannifen and I, for quite some
time now, have been making weekly visits to the Silent Theater, on Fairfax,
This is, as the name suggests, a movie theater that shows only silents. The
films shown are all the personal property of the man who owns the theater and
projects them himself, while his wife takes the tickets. At ‘other movie shows
around town you can pick out the best of the films made in the last couple or
three years, with an occassional revival. But he can show the best films made
over some 30 years of amazingly prolific production. Besides one feature he
usually shows a chapter of the current serial, and a couple of shorts, one of
which is almost invariably a Chaplin comedy. '

aAfetr having seen almost half the
shorts Chaplin made, and having read his own autobiography and a couple other
biographies and studies of his work, I have developed quite a regard for his
work. And since imitation is the sincerest form of flattery, I have made plans
to make a Chaplin short comedy myself. Specifically, I'm aiming at one he might
have made late in 1915, perhaps on an off day. Actually, his Essanay films had
70ood large budgets for the period -- in the neighborhood of $10,000 -- and he
often took a month er two to make each one. This film, however, will be made
more or less in the Sennett style of production -- rock-bottom budset (since
Sennett vas paying sataries, each was budgeted about $1000) and two-day pro-
duction schedule.

The thing will be shot with a hand-cranked camera, for a prac-
tical reason beside the idea of slightly uneaven movement and varying exposure
-- the spring-wound motor on the Bolex won't handle scenes over about 20 seconds,
and we need mych longer ones. \le'll be using Plus-X film with a iratten 40 fil-
ter to slow down the speed and adjust the response as closely to orthochromatic
as possible, and I°11 have the lab run it for as high contrast as they comfor-
tably can. ' '

It will be shot and edited as much in the style of the period as I
can manage. I'll be using a very static camera —- besides; did you ever ‘try 'to
make a smooth pan while hand-cranking? -- and mostly full shots, without much
dynamic cutting. It'll be a snap to edit, and because of the consistant use of
lonz or medium shots I will be able to use the trick of shooting all the scenes
in one setting from a single camera position at one time and intercuttini. I
have 39 scenes; but only six areas, and a total of 12 camera setups. With any
kind of luck we should be able to knock off the whole thing in a day, but I'm
allowing a weekend. ' :

Credits are as follows:

liain Title: Twin Rings presents CALPING OUT (Homage au 'Chaplin) by
;  Dave licDaniel

Credit Title: Tramp -- : & i f

Bully -- Bill Ellern

Girl -- Luise Petti

Camper -- Ted Johnstone

Bear -- Jack Harness




Incidentally, I'm casting to type here generally -- not personality, but soma-
type.  Bill looks more liKe Eric Camnbell than anyone else readily available,
and Luise has the lonz blonde halr, square Irish face and stature of Edna Pur-
viance. Harness is in the bear comtume because he has a talent for pantomime
and because the costume requires somebody at least 5"' 0%, I have no excuse'
for casting myself -- I'm just a show-off. Ve still haven’t cast the Tramp,
tho. e need somebody of sleight build, acquainted with Cahplin’s style, and
about 5'3". Probably when we're ready to go into production, I'11 advertise
in the trades. DBlake liaxam would be ideal, but he's about 5°9", and he's got
to be enough shorter than the heavy he can be effectlvely menaced. Anywayeeo

Crew Title: Camera -~ OQuwen Hannifen
Seript -- Joyce licDaniel
Characters.-- Charles Chaplin, l.ack oennett

Tltles -~ Don Simpson

~ QOpen on establishing shots of the great outdeors. The Bully is setting’
up his tent under a tree, revelling in the fresh air and beating hls chest oc-
ca551onally while wrestllnv with the ropes and canvas,
© . TITLE: »lNot far away, an’
involuntary child of nature'. 'Meenwhilej tha Tramy wales up under & bush, and
wanders down o the stream to wash himself. Comedy business with the contents
of his bindle. . Finally he drops something, and chases it off dowmstream. He
catches it near whero the campsites are. He sces the Bully having trouble with
his tent, and Jlaughs at him, partly in amazement that people should be so happy
to be doing on a weekend what he must do everyday, and doesn’t particularly
like. The Bully, in no mood for laushter, hits him with a tent-post. ‘The
Tramp 1s ‘about to counter-attack, but the Bully looms over him thréateningly
and he retreats. He watches, Biding his time, until®the:proper moront when a
rope hooked and pulled with the care brings the whole tent doim on-the Bully.
He then breaks a' tree-branch over the lump’ which shows as ‘the Bully's head. ' °
The Bully flvhts his way out from under, grabs the Tramps; and is about'to besh:
him when the Glrl comes by, carrying a full pack. The Bully drops'the Tramp,
and goes off to help the Girl with her tent. 2]
The' Tramp sneaks around, trying to
get at the Bully without the Girl seeing him in actior; but &s finally chased:
away. Angry and frustrated, he finds the Campor, frying fresh—caught fish. He
trys to bev one, but is rebuffed; business building into-a fighti- The Cerper
is about to ‘really lay into the Tramp when'a Bear wanders' out of ‘the forest -
behind the Tramp Just as he draws himself up to his’ full -fight ard tries to act
fierce and menacing. The Camper looks past him at the Bear and flees in penic.
The Trano, ‘not seelng the Bear, cockily thinks he has scared off the Camper
himself. He takes a fish, and full of confidence, leaves'to find'that Bully.
The Bear noses around the camp51te9 then wanders off in the-same dlrect_Lon°

Heanwhlle the Buily has wotten the Jlrl's tent up, but very badly, and is

down by tho stream with her, fishing. The Tramp works’ hlmself into a position
behind them im some bushes wheres,-each time a fish is jerked from the water so
it flies over the heads of +the Bully and the Girl, he can stripe it off the hook
before they pull it back. Finally the Bully gets suspiciousy gives the pole to
the Girl, and sneaks around to check. He sees the T+amt, and watches hin steal
the next fish off the hook, then zrabs it away Ifrom him and swats him over the
head with its There is a big fish fight, using all ‘the ones calight so far.

The Tramp is chased away; the Bully returns tv1unpbant to the river bank and
boasts to the Girl about it.

Then the Bear wanders into the same spot in the
bushes, sniffing around. The next fish that comes flying overhead is snagged
by him. The Bully sees the empty hook, grabo a large rock and throws it into
the bush. The Bear charges out, and chases him and the Girl up two separate



trees. Then the Tramp comes back, tempts the Bear away from the Girl's tres
with the last fish, so she can get down, then throws the fish to the Bully so
the Bear will go after him. The Tramp takes the Girl's arm, and starts off.
But the Bully throws the fish so it lands in ths Tramp®s back pocket. The
Bear ambles off after them.

Tue lramp and the Girl come to a log, where they
sit and commence flirting. lhile the Tramp is lookinz modestly off in the
other direction, the Bear comes up behind them. The Girl sees him and runs
away, but the Tramp continues flirting until he notices something nuzzling
at his backside. First he thinks it's the Girl, playing around, then he sezs
she isn’t there. He feels around cautiously, finds the nose, the fur, the
teeth,s Then he rises slowly and 3tarts walking away, faster and faster, with
the Bear lumbering after him. The Bear chases him in and out among the trees
until he is cornered. Then he finds the fish in his pocket; and offecrs it Lo
the Bear, thus making friends with him.

With the Bear ambling along koside him,
he returns to the campgrounds. The Bully flces in terror when the Trarp pointsz
him out to the Bear. The the Tramp calls the Girl ovor, introduces her o “he
Bear, who politely offers his paw.

In the final scene, the Tramp and the Girl
are frying fish together, occassionally tossing oue to the Bear, who sits-
n&arby.

FADE OUT.
_‘:I: lli': -1‘: l’i':

As in the traditional comedies, there's a lot of room left for improvi-
zation, with enough scripting to tide us over a sequenco if no inspiration
strikes. Costuming will be of the period -- the Tramp of course will wear
the battered derby, tight cutaway and vest, bagsy pants and huge shoss that
come with the roié; the Bully will have black pants, & checked lumberjack shirt
and suspenders; the Girl will be in full skirts, white shirt, high boots, and
wide-brimmed hat to frame her face in the close-ups; the Campor will be over-
dresses in khaki shirt, jodpurs, boots, and a pith helm=t. The Boar will be
all in furs.

I have just decided to double-run st of this ziuc and use it {or ULPA
credit as well as FAPA -- or almost as well, or a little better. The front page
will be different, as will any pages which follow this one. But pagzes 2 thraugh
11 (which is this page) will go through both apas. In FAPA I don’t have tims
for any mailing comments, so an 1l-page zine will have to do. In OLiPA I'11 have
to air-mail, which will cost a young fortune, but I can still put iiC’s on the
back of this page.

Incidentally, I find it would cost $2.92 to wire my $3 dues
to Pavlat -- so I'1l airmail them, and telephone him tonight to tell him they
are on their way. I hope he'll accept that. I mean, sure I'm deadwood, but
at least I'm brilliant...

lyy OHPA dues, fortumately, are already on deposit in
England, according to the last OFF TRAILS. So I don't have to worry about
telephoning there! Sometime in the next twelvemonth I'1l see about getting
another 7/- on deposit there -- possibly, probably infact, ask Archie liercer,
Sterling Agent for SHAGGY, to divert one of the 7/— cvbs to my OIPA cradit.
Ah, this international finance...

Have you ever noticnd how hard it is to
think of something to say to fill the last six lines on the bottom of your
last stencil? I've found much the same problem in making tapeletters. iis
the last few feet of tape unwind, and you expect to sce the white of the lead-
er appear at any moment, the mind goes blank, and all you can say is, »ilell,
it looks like the end of the tape is coming up in a minute, so, uhee. Uheo.”
and so on till the tape runs out. At least on a stencil, you know just how
far it is to the last line, and can plan out your thoughts accordingly. Thus.




