a more-than-slightly de-
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NEWS WiST...only the news
ain't so new...editor and footboy to this thing is Dave Nee...addressof publication
is 234 College Ave, Apu B, Palo Alto CA 9L306...and furbher copies of this theore-
tically tri/biwselzly newszine are available by gcubscribing (three wondrous rates:
Liissues/31, 9/32, 15/33), trading zines, contributing artworks news or colurns, or
just because I fecl like sending you one (or ¥wo or...)...gee, has it been five
months already? excuses etc. shd be appearing to yr right (after you remove the
staples...), meam:iile open up this new format thing and you'll find
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Nov 30 10S ANGELES SCIENCE PANTASY SOCIETY; 8pm; Palms

Meetings & Events Playground Recreation Center, 2950 Overland,
: los Angeles CA; program?

Dec 1 ELVES', GNOMES' & LITTLE MEN'S SCIENCE FICTION, CHOWDER & HAREHDK} SOCIETY;
8pm; more details contact: Alva Rozers, 385 Fairmount Ave 77, Oakland CA

Dec 5 THE FANATICS: 8pm; The Rectory, 195 Alhambra #9, San Francisce CA; no prog..

Dec 7 ILASFS; same as 30 Nov

Dec 9 Peninsula SCIENCE FICTION-FANTASY ASSOCIATION; 8pm; reosidence of Astrid An-
derson, 2200 16th Ave, San Francisco CA; surprise guesy- speaker...

Dec 1Ly IASFS; samne as T Dec

Dec 15 LITTLE Mi; some as 1 Dec .

Dec 19 FANATICS; Spm; The Bestiary, 977 Kains, Albany CA; same nonprogramming...

THE LARST PAGE = well, here we are again,..late as usual,...you want excuses? I got

them! By the bushel...lack of money, lack of energy...moving....
moving...losing things...a state of mental withdrawal...paper paper everywhere...the
past couple five months have been chaos...but little matter...I think this thing is
finally getting itseli back together.

Feels somewhat strange sitting back here again...kind of deja vu and all that...
part of the problem with the old SAUDERS was that I was feeling somewhat strangled by
the format...this new one looks to be a bit more versatile, but we'll see...I expect
that people are going to scream "unwieldy...too large...! and all that, but we'll ses
«soX have to sce what 2 finished product looks like before I pass judgment...

The Moslander coluzn is about five months old, as those of you who have read it
can tell from internal evidence, and is, in fact, one of the reasons for the new for-
mat...I had the thirg set for justification in rough copy, but the colwm width was
for a Pica machine, and I now have only access to an Elite (good ol! Gottverdammtb)a
12 to 10 (77?) reducticn (you sure you know what you're talkin' abt...?)(no/)...and
not wiching to retype the entire columm for new colum width... Perhaps Paul will
have an vpdate for us soon...

Heawunile: the next issue will feature, among other things, another piece of Nord-
ling's liew Genesis, and oodles of reviews...and perhaps a Yarbro opera colwm,..and
if you're lucky, copies of a personaltypezine... And maybe even some news¥...

v only if sameone seceks to give me some...all the stuff lying around here is
about a counle months stale (as is rmuch of the material this tine, oh well...).

Oh...and artwori will presumably return next time...plumranoutofrocmthistime...

what we want are reactions ('gee I thot you had gone and folded the dammed thing")
to the changes...and maybe the mailbox will look as full as it has in the past...

note the CoA (again), as I said I've been moving again...bub this locks th be a
moreorless permanent landing space for the moment.,,ALL MAIL chould be sent here...
the Bestiary/Albany address is now the property of resident Freffs...and Don...and
ex-secretaries of the SMA,..and super-felines...that's 25 College Ave, At B...in
w:mtrg)rrained Palo Alto California...94306 (or isn't that pasted up elsewhere in this
issue

you may think I've been trying to waste space...,well it's quite likely...
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That's & hell of a load to drop on Jimmy
Olsen and Millie the Model. The question may
be raised as to how seriously you can take
comics as contemporary myth, There's the rub.
MHyths--are--believed. They are not false bub
tretty stories. 1o the extent that people
believe in Terrible Turpin as a reflection of
Jack Kirby, humanity, U.S.A. 1972, serious
thought, and the cosmos, that is how serious-
1y you can take comics.

Kaybe Turpin is only a reflection of Kir-
by's ppersonal psychology, exclusive of all
other men. Maybe he reflects scme of the
processes of all men, but not of cur society,
Maybe he only exists as a mirror of cultural,
not psychological processes. Maybe he stands
as an allegory, an intellectual abstract in
paper and ink. Maybe he merely reflects a
Golden Age idealism. Maybe none of these ap-

1y.

But to the extent that they do - and I
think they all do simultaneously -~ that is
the extent to which comics function as a con-
temporary mythology. And condition behavior.
3 3 *
On that latter point, Susan Glicksohn has
same barbed words in Ene 11 and 12, the
latest issues of the Rugo-contending fanzine
from her and her husband Mike (32 Maynard Ave
#205, Toronto 156 Ontario, Canada; 75¢ each).

Her two-part article is on Marvel's treat-
ment of women, "The Poison Maiden and the
Creat Bitch® (illustrated by Terry fustin,
who manages to make the Marvel costumed fe-
males all strangely resemble Marlene Dietrich
in a very Josef von Stermberg mood). . I dee~-
ommend it highly. In brief,
vel's division of womanxind into the iwo cat-
egories named by Germaine Greer: "The Poison
Maiden" - the aloof/encasiled/imperiled ice
princess the hero mist win as his prize only
through great agony and sacrifice -~ and "the
Great Bitch" - the castrating female most no-
tably seen in the Valkyrie.

She quotes Shulamith Firestone, vho in The
Dislectics of Sex tells how she discovered
through her childhood comics reading -that
"men and women are tuned into different cul-
tural wavelengths, that in fact there exists
a wholly different reality for men and women.™
While she read love comics, Archie and Veron-
ica, and Uncle Scrooge, her brother read war
comics, Superman, and Tam and Jerzy. "My
brother thought girls' taste was 'drippy' and
I thought he was & crude slob.”

A3 Susan notes, this stereotyping of the
nrreal' male world of violent adventure® and
the "‘unreal! female world of romantic fanta-

‘wave thrown them by the culture.

she notes Har- .

gy9 extends on from comics to the celebration
of overtly masculine writers such as Heming.
way and Mailer, major celebrities, and the
neglect of Virginia Woolf and Sylvia Plath,
popularly and critically neglected writers
vho pgenerally need first names to identify
them in spite of their great genius, :

Such observation on the dichotomy of .sexu~
al stereotypes is commonplace these days.
Back in 1929, when a woman needed an escort
to visit a university library, Woolf pointed-
1y dedlt with such schizophrenia in that mad
fantasy Orlando, one of the most awe-striking
books in imaginative literature.

The immedjate point is how well Marvel
acts as an agent of contemporary mythology in

reflecting masculine cultural prejudices and -

inculoating them into youth. Susan mekes a
blistering case against the Marvel people,
and both she and Shulamith Firestone seem
convinced of the myth role comics play for
children.

In some fairmess to Smilin! Stan and his
cohorts, including sisterly token Marie Sev-
erin and "a couple of lasses like gal Friday
Holli Resnicoff and Roy's ever-lovin'! wife
Jeamnie Thomas", they are merely riding a
Masculine
point-of-view, employing women in literature,
£ilm, comics, and life as elements of male
fantasies, swirls rich and thick all around
us. ‘The Poison Maiden and the Great Bitch
are not the two most pernicious stereotypes,
either. ’ i

¥yself, I am more concermed with the in-
sidiousness of the She-male. A recent liber-
ated woman-oriented £ilm publication castiga-
ted Howard Hawks' exploitation of women, no-

ting lhow spitfire Lauren Bacall had to be °

tamed by Bogart in the Hemingway film "To
Have and Fave Not® before she could be an ac-
ceptable helpmeet. That was not quite the
case, actually. Bacall reamined as untamed
and indopendent as Bogart, Hawks told Bogie
that ho was going {0 give him a costar
tghotll leave egg all over you in every
scene.” That she does almost consistently.
But the kind of woman she is remains a mascu-
line fantasy. She flaunts her equality in
Bogart's face, but on Bogart's terms. She is

_ suit and boasts of it.

a Jungian anima of Bogle himself, a whiskey-
baritons adventuress who lives by her owm
code, cool and calm and lanky (Bogart keeps
calling her Siim), She's carnal as hell, but
in a male-fentasy way. The contrast between
her and the typical Hollywood heroine figure
Hawks mockingly throws in at the end is de-
vastating. It's Bacall's victory all the way
-~ but Bacall as a She-male, a buddy you could
take fishing, a partner you could amggle
guns or start a revolution with, an undemand-
ing alter-ego you could bed with without any
compromise of self-possessive Hemdngway/Bo-
gart/llavks masculinity. To paraphrase Ger-
trude Stein, there's no there there.

Comdics know this anima™ as Big Barda, the
gpeclial powers enthusiast who can beat men at
their own game because she has none of her
own, TV has Cathy Gale and Mrs., Peel. Woman
a8 man in skirts or leather jumpsuit., Signi-
ficantly, Big Barda is developing the kind of
cult that has centered on Mrs. Pesl 1lo these
many years, And why not? This projectlion of
masculine desire makes partaership, comrade-
hood, equality thoroughly acceptable. In "In
Harm's Way"?, Pat Neal plays a whiskey-drink-
ing Navy career waman who comes to a meeting
of minds with John Wayne because she isg noth-
ing less than a maseuline psyche in & WAVE
(The feminine WAVE,
Ji11 Hayworth, geéts raped by Kirk Douglas and
commits suicide; that's all right, Kirk shows
us het!s really All Right by going on a sui-
cide mission against the Japznese. So Otto
Preminger repeats the Hawks pattern.)

Rosie the Riveter proved that women conld
do "a mant's work"; but to say that Rosie only
has authentic identity when she is riveting
and only deserves respect when she is acting
1ike a man is to demy any equal validity to
the feminine. Equality through amalgamation
is oblique backpatting. Ve congratulate our-
selves through those who have imitated us.

There ar¢ some Women's Lib advocates wuho
have fallen into this masculine fantasy trap;
a lot more -male chauvinists have done the

" gamo, confusing equality with identity, yoni-

liberation with penis-envy. Big Barda and
her Female Furie Battalion epitomize this
kind of twisted thought. .

ooul ¢ mosiander

Make no mistalce. I believe Kirby recog-
nizes this.” Beautiful Dreamer and Anralfe
are two examples of attempts at genuine femi-
nine equals (as I perceive them. I would
love to get 2 woman's reaction). Big Barda
is a distortion of the kind typical with Apok-
olips. However, she sitill gets the best
lines and scenes of any woman in Kirby!s my-
thos. Dreamsr and Auralie are rather colore
less people compared with her - reflecting a=
gain a cultural pattern which makes creating
a viable female figure difficult, even for
someone really trying.

And Kirby is trying, as is National on the
whole. Black Canary and the new Wonder Voman
are emerging fron the She-male stercodypes,
are emerging from She-male stereotypes, kill-
ers in tights with lwmy bodies, into -some-
thing which might be authentic femininity in
the middle of masculine adveniure fantasies.

Marvel, on the other hand, has plowed out
& lot of titles in recent months.  Their big
female symbols are still the Black Widow and
Patgy Walker. Blacks, Anrerinds, slaves of
Satan all get representation. Wamen need not
apply. Even Sue Storm Richards seems to find
authentic identity only 2as a Poison Maiden
(Poison Mommy?) who must be rescued or as a
masculinized fighting machine in 1lipstick.
This is rather sad for the pionecers in social
relevance in super-hero comics. It may be
that Stan lee isn't aware or simply can't
make the mental jurp Kirby has.

Comics 18 all of those mythological facets
I mentioned, all together but with differing
emphasis at different moments., A personal
statement of personal psyche is valid myth-
making - but it!s darmed pernicious when it
rginforces and magnifies a dangerous, oppres-
sive cultural pattem. It is valid myth but
bad life.

D.W, Oriffith made great myth in "The
Birth of A Nation", which came cut the same
Yyear as the revival of the Ku Klux Klan under
William Joseph Sirmmoas. To his great art and
acute perception of mythological patterns
vhich centered on glorification of the Klan
we may Jjustifiably lay a lot of blood and so-
cial poison.

Susan Glicksohn notes that to comics we
may justifiably 1lay a lot of scxual poison.
Not because comiecs is a unique purveyor of
sexism, bubt because it can fasten onto vici-
ous traits in our psyches and culture and
crystallize them as instant mythology for the
edification of children.

Contemporary mythology cubs a lot of waya,

gAId abed/Tzs
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Dave Nee has already kindlily chucked a brick

at my head - cognitively speaking, thankfully
< for reglecting to mention my Heliotrope
class, Cosmos and Fantasy, to him. I hope he

QO won't feel upset if I mention my fall course

o

Pa

for the College of Marin...
CoM is a wild, wonderful Jjunior college

~ H#ith a Comrunications Department that dossn’t

~
1]

1ie back in the shadows. The whole cazpus
moves, in fact. They have two institutional-
ized science-fiction courses, ons Tregular
daytime and one adult education nighttime,
Bnglisn and Com teachers use s-f texts. The
library not only has Charles iilliams books,
but two books on him. :

The Com Denartment was formed originally
40 handle remedial BEnglish classes, I'm told.
However, it cottoned to the idea of being a
Corrmunications Department in fact and so
branched out in £ilm - teaching 8 and 16rm
production - , television, audio, and other
media. This produces an interesting galli-
naufry of students.

514, the course I will be teaching under
the auspices of S.F. State University's high-
er education program, is for: those who
failed to get into English 1A; those who
passed Com 50 and want to work more; those
wvho went a camposition class for transfer;
those vho want to study communications in
general; and those who like interesting and
odd-sounded courses on principle. The offi-
cial course title is "MLanguage Study; Mass
Media" and the usually vague description in
the catalogue concludes "Haterials may be
chosen from any source that snhances aware-
ness of the relation between language and ex-
perience.t

Pursuant to that end, I'm using for texts
McLuhan's The Medium is the Massage, the 5i-
mon and Schuster screenplay <for cisenstein's
npoternkin®, Vonnegut's Slaughterhouse Five,
and Dick Allen's text anthology ience Fic
tion: The Future (Harcourt, Brace, Jovano-
vitch) with a wild mixture of stories, poeti-
cal works, and essays. The class will view
uPotenkin’, "Between Time and Timbuktu" (the
odd PBS collation of Vomnegut), and a pile of
other material. There will be audio experi-
ences, writing assigmments holding open op-
tions for essay, poem, screenplay, story, and
vhatever, discussion groups, and a gensral
mixed lot of educational experience.

Very, very conveniently, scieénce-fiction
is one form which lends itself beautifully to
a lot of use in media-oriented, writing ori-
ented, McLuhanesque milti-directional class.
Barlan Ellison may have something about s-f
writers being the last wizards and all that.

Significantly, the department is located
in CoM's newly campleted Harlan Center.
% * *

connet 47

And back to comics. Dropping the thormy sub-
Ject of cengorship like a buttered scons to
lot it cool (as the actress intimated to the

bishop), I want to turn to a chaos of thought

raised by a host of complimentary sources re-
cently.

Firstly, Marty Pasko has an interesting if
rambling article in the cutrent Detroit Tri-
Con 1972 2nd Progress Report. He deals with
the toasty chestnut of relevance and artistic
exploration in comics and fan stripzines.
Hopefully, I'll get to that another day. For
the moment I want to focus an a comment of
Dénny D'Neil!s which he quotes, in which that
revolutionary of Natiocnal's views comic books
Bas dealing in a 'contemporary mythology'".
As Marty cogently notes,
mythology' would make conternporary morals, so
Denny deals in what we term frelevance'.”

Now I happen to have been studying mytho-
logy recently. (Academic definition of know-
ing somsthing: I toock a class in it.) I
learned of nine separate ways of viewing myth,
after it had beem clearly established that
myths are always believed true by the tellers.
(For purposes of this colum, .by the way, I
am ignoring legends and marchen as separate
categories.)

Three means of approaching myths view them
a8 inherently false.

Solar mythology takes the stand that myth
is bad language, essentially. Glub the Fish-
erman saw the sun go down and remarked, "The
sun goes down." This pithy folk-wisdom be-
came a comionplace, repeated by his son Flop
to his son Ulp and so on unto the nth genera-
tion. TFinally, what with the corruprion of
language, what people thought they were tell-
ing was the story of the Frog Prince. Their
mistake. By chasing the. words used in the
Frog Prince back to their origins, through
Sanskrit scholarship, we can understand that
in fact the whole luppet TV special was about
the sun going down. (This really works for
Furopean mythology and Indo-~European langua-
ge8, by the way.)

Bvhowerism, contrariwise, follows the 3rd
Century B.C. Greek Euhameris in viewing myth

"A fcontemporary

as bad history. Odin was really a king a
long time back, and Thor his bullyboy. After
enough time, the historically-based stories
ebout them became magnified by hyperbole so
that today wa hear of them as gods.

The rationalistic approach is one we all
know - myth is bad science. No one knew vhy
the sun went around, so Reek the Dung Vender
and Quese the Wine-Herd golt together and fig-
ured out that it rmust be a god/dsmon/dragon/
bLeotle/hotrock/fusion reaction on the move
through the heavens from horizon to horizon
for assorted rcasons. This satisfied Man's
Thirst For Knowledge as well as being inaceu-
rate astrononmy.

Others hold that myths all have ritual or-
igins. Planting rituals demanded some sto-
ries to explzin why men did this instead of
that, so we have the Corn Goddess cycle of
gyths which survives even after planting is
no longer important and the rituals have been
forgotten,

Thus far 21 these have been of great in-
terest for sythologists and of lesser inter-
est for viewing comics as contemporary myth.
(At least I don't think that too many take
Kirby's Black Racer as the scientific explan-
ation for death. Or believe Ant-Man i3 a-
holdover from the summer picnic rites.)
These explanations also fail to tell us why
certain myths hang on even after their reli-
glous, ritual, scientific, historical, or so-
lar functions have been exhausted by time.

The psychoanalytic approaches are more
fruitful. Freudians view nyth as expressive
of the individual psyche; they are true with
regard to the way a single person sees things.
(The Frog Prince becomes terribly phalliec,
incidentally.) The Jungian psychoanalytica
would have it that myths express collective
archetypes, and are therefore useful for
finding the nature of general humamity.

Equally interesting is the structural ana-
Jytical approach, which doesn't care what
myth is, but vhich views nmyths as inseparable
from their cultural context and uses them as
means of determining cross-cultural patte
and themes. :

Same hold myth to be true stories which
consciously talk of abstract truths in non-
literal terms. Myth-makers of ald were pre-
literate literary men amd pre-philosophical
philosophers talking as allegorically of life
as Melville, Kafka, or Shakespeare,

Finally, Mircea Eliade takes myth to be a
religious tool for harkening back to the Gol~
den Age, Illo Tempore, the time-before-his-

'  tory when 211 was perfectly 4n accord with

the ultimate nature of the wniverse. Myth

* Barper Torchbooks, Warper & Row, N.Y.

axpresses the right order of the Coamos, not
the fallen order of contemporary times.
To engage in contemporary mythmaking would
by these counts be to:
--Express the individual <¢truth of the
comics writers and artists! psyches;
—-Express the collective truth of humanity
which they share; :
-~Express the cultural values and nomms,
themes and patterns around them;
--Express in allegorical terms the High
and Lofty Thoughts they think; or
+-Engage the reader in a release from the
awful circumstances of the present to a
mystical state of reunion with the an-
thentic facts of the universe.
{(For an explication of this tricky business
Eliade's Myths, Dreams, and liysteries,
Happy

all

sailing,)

Now I think comics do exactly that -
five at once.

Jack Kirby's self-consciously mythological
Fourth World series holds up a mirror to Kir-
by's contuvoluted psyche, as well as the col-
lective psyche of humanity; it certainly dis-
plays the state of our culture in its violent
fragmentation and Apollonian-Dionysian dicho~
tamy; Kirby consciously works with real
truths conceming love, I-Thou morality, per-
sonal nobility, existential estrangement, and
social oppression under the guise of fiction-
al tales; and he may Jjust work +to loft a
reader out of the corrupt here-and-now into a
condition of mind where the universe has a
right and just pattern instead of being a

grind of meaningless chaos.

Terrible Turpin making his way toward the
carnage of Orian and Kalibak as he steadily
turns into harburger gives a case in point.
Kirby's personal kinks are reflected in the
way Turpin works; mankind's stiff-necked ca-
pacity for bullheaded tenacity against power-
ful intimidation 43 shown; the value of our
culture on noble but agonizing determination,
lead-headed but glorious spirit +tells us
something about U.S.A. 1972; an Ahab-like al-
legorical figure and story unfold for our se~
rious consideration; and a psychic transposi-
tion occurs from owr mucky present lives to a
realm where our frustration and stubborn ef-
forts in the face of futility become compre-
hesible and reasonable.

A contemporary mythology indeed makes con-
temporary morality. Comics tell you not just
what one writer thinks, but how men think,
society operates, truth mgy be, and the wni-
verss works. Go and do likewise, you are en-~
couraged.
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THE SON OF TARZAN (r)

Bligh, James’
Bova, Ben
Brister, Richard
Brurmer, John

TARZAN AND THE JEWELS OF OPAR {r)

JUNGLE TALKS OF TARZAN (r)
Carter, Lin UNDER TiE GREEN STAR

Chandler, A B

Coney, Michael G MIRROR IHAGE
Darlton, Clark HUTANTS V3. MUTANTS (pr19)
de Camp, L Sprague ROGUE QUEEH (r)
Exrnsting,W + Kighr INVASIGI FROM SPACE (r, prh)
Falk, lee THE SLAVE MARKET OF MUCAR (ph2)
HarrisontAldiss, ed BEST SF: 1971
Herbert, Frank THE GOD MAKERS
Hoskins, Robert, ed INFINITY FOUR
Jackson, Basil EPICENTER
Lzumer, Keith THE OTHER SID OF TIME (r)
LeGuin, Ursula K THE LEFT HAMD OF DARKNESS (r)
HacDonald, George EVENOR
Maine, Charles Eric ALFH
Necker, -Claire, ed SUPERVATURAL CATS
Pohl, Frederik, ed STAR SCIENCE FICTION 1 (r)
STAR SCIENCE FICTION 2 (r)
STAR SCIENCE FICTION 3 (r)
Robeson, Kenneth THE AVERGER No.6: THE BLOOD RING
MURDER MIRAGE (ds71)
Scheer,E-H + KMahr THE VIGA SECTOR (r,prS)
Silverberg, Robart DYDNG INSIDE .
, ed NEJ DII=NSIONS IT
Swann, Thamas B WOLF WLITER
Stableford, Brian THE HALCYQN DRIFT

Steinbrunner, Chris -
+Burt Goldblaty CLVEMA OF THE FANTASTIC (nf)
THE VAR ACATNST THE RUTL (v)

van Vogt, A B
Zamyatin, Bugene WE (tr by ldxra Ginsburg)

as usual, sources of infe are Joamne Burger's Forthcoming SF

INTO THE ALTERNATE UNIVERSE/THE COILS OF TIME (r)
Clarke,AC+CBonestell BEYQID JUPITER: The Worlds of Tomorrow (nf)

Walkr,
Fawe,

r Pooks, Locus,

0.95 (uqioty)
0.75 (52262)
0. !93 (75388)

1.
1.25 (W166)
25,00

4.50
0.95 (M1759)
0.75 (57550)
5.95

1.25 (381210)

2.9
0.95 (0z2701)

.

PP PV

nnuniviinvivivanin i viaawna

(N2263)

(75387)
(¥2258)
{Q5259)
{478008)
(0287)
(02904)

{o2n17)
(02718)
(02119)
(6L4963)
(s1418)
(65997)

\O\O\O\ONNI\)\O\O\O\O\O

R %0 S0 2y 13 1y

wwnwn

(02905)
(vQ1032)

\O\O

5

.25 (871810)
1.75 (X7271)

Luna Monthly,

For‘l:)1c(:vmm’z Boo:cs, and Fublishers' Veelly.....the Iists are not complete, suoject to the
ViIl of lhe publishers.....scm: translations for newcomers: Abeld=Abelard-Schuman; BI=Bel-

mont~Tover; Chlin=Chilton; Coll=Colliers; JDay=JohnDay; LiBr=1itile,Brown; }MB=lianor; NYGS
=NewYorkGraphicSociety; Potter=ClarksonPotter; SRPr=SaturdayReviewPress; W-G=hatson-Guptil
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'I'm not going to run dovn a World-
CONVENTIONS  .conreport here...rescrving that
—for other places,..will note that
Linda Bushyager accchied Harry Warner'!'s hugo, Andy Porter
F&Sr's, Ben Bova,Kelly i'reas!, and Bill Warren,Stanley Ku-
£ brick's,,.special awards i‘rom the ConCom went to France's
— Club du Jivre dtAnticipation for Book Production, accepted
N by Patrice Duvic, to anthologizing to Harlan Ellison, to
) Spaints NUEVA DEZEISICH for megazine production, accepted
by Forry Ackerman.,,the E,E.Evans liemorial ("Big Heart!)
Award to Stan Voolston...and the First Fandom Award to
'C.L.Moore...and Washington obtained the '7h worldcon by
default, lew York withdrawirng...((see, if you hadn't heard
all this by now, you really necd this sheet...))////and
remerber remberships in next year's worldcon (Torcon 2 in
Toronto) go up 1 Dec 72...get yr nmeney in now: $5 attend-
~ing, $3 supporting...rates go up to 37 and $4 respectively
after 1 Dec...Torcon 2, PO Box L, Station K, Toronto 12,
Ontario, Canada (and romerber there's adiffercnce in Cana-
dian/American funds...)////SFCon!72 reportedly took place
over the Veteran's Day weekend, and drew few people and
1little 1oney.////Over the same weckend, Bouchercon III was
reportedly a small mccess, while the Witchcraft & Sorcery
Con I don't have much info on...((if some of you avid read-
ers out there wd seng me...))
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1Carmine Infantino, publisher and editor
COMICS jof National/DC corics, was out here on
_ithe West Coast recently to promote the
new SHAZAM book...the return of Captain Marvel, Big Red
Cheeze editlon, under the artistic guidance of C.C.Beck

and the war goes on

- THYRA, A RCi

should hit the stands in mid-~December (unless you've got
lousy distribution like Palo Alto)...the book will be pub-
lished eighttimesayear, with CM eppearing in some new dif-
ferent packages...return of the rest of the Marvel family
depends on how well Captain Marvel the patriarch sells...
and different package is the keyword for the now defunct
Kirby NEJ GODS book - Infartino rentioned lookirg into a
new package aimed at a “pead audience', something which
wouldnit drop 5 to 10 grand -a monta...seems promotion wasg
not the only thing he was out here for, check:m;; ig on
West Coast staff like Kirby and Toth, who is goirz to be
doing (so he say) ths new SHADOW book in lien of Vrightson
who wants to devote M1l effort to the SWAWP THLG...////
ruor: Iast Gasp, underzround pubbers in Berkeley, are

working on a colop-book in some sort of association with
Marvel,,.

' |horm, in addition t.o the listings on the
BEOOIKKS  |opposite page, note the following from
;the revived Snhroud/Fantasy House: October
publication, FCOD FOR DiZ0lIS by E Everett Evans and THE
GREAT GOD PAN by Arthur lachen; November, THE MAN EATER
by Edger Rice Burroughs and BETWESN WORIDS by Garrett
Smith; December, THZ SHAPES (F EVIL, edited by Ken Krue-
ger, and THEZ JEVEL OF ScVEN STARS by Brom Stoker...and
\UCE OF THE POLAR PIT by Robert A Bemnet, THE
STAR ROVER by Jack London, & THE ILATR OF THE WHITE WORM
by Stoker set for sametime in !73.({from FANTASY HOUSE,
6045 Vineland Ave, N Hollywood CA 91606...they!ve got a
brochure))////"An Hs. Beok published by Warner Bros.,
Inc., and holi, Rinehart & Winston® will identify the
first voluwe issued aa a spinoff from Ms. magazine...

nordling to freff

AH HA! NOW THAT
THAT BUG-EYED
‘DEFENDER OF THE

FREE' 1S
GONE..
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titled WONDER WOMAN, it will consist of 2 selection from
the comic books of the same name. Introduction by Gloria
Steinem plus an essay by Dr.Phyllis Chesler...the. Warner
Bros. tie is thru its Pa.perhuc!c Library subsidiary and
its minority interest in lis. ((PW))////The American hard-
cover pwl:.shers of the Tolkden trilogy, Houghton Mifflin,
is premoting a critical study of the fiction by Tollden.
Author is Emeritus Professor of English and Humanities at
Stanford University, Paul H. Kocher...((hwm, I had an
mzlisa teacher in high scheol vwho was morried, I believe
to a Stanford pI'OJ.oSSOl"...l.I‘S- Kocher, she was, and her
husband was a science fiction reader...cmxld?))...sche-
duled date of publication was 31 Oct, and it’s listed on
the opposite page.////SISU (PO Bex 14126, San Francisco
CA 9li11l4) has published the last of the Bokanalia Memo~
rial projects, a volume of verse by the late Hannes Bok,
illustrated with artork by the scme, and a companion
book by Emil Petaje...SPOUIER OF SIIVER AND THISTIE and
AS DREAM AND SHADOW respectively, $5 each, well worth the
price if you're a Bok fan.////and vinile we're on small
press (the above are limited to 1000 copies), let me men-
tion the work of Roy Sauires (1745 Eennath Road, Glendale
CA 91202) wvho has bosn printing sornie very fine poamphlets
for seme time now (hand-sebd, head-pressed)...in limited
runs of course. The most recent iwo are two previously
unpublished picces of verse by Rebert E. Howard titled
THE ROAD TO RGE and BILACK DAIZN...$5 each...thess are
bezutifuily printed things, a rarity in this age of masas
production.,..with the flier amnouncing these, Roy also
has a two-page piece exnlaining the Why of ILimited Press
editions, which should explain things (better than I) to
Those Who Do Not Know...
T PFC Anthony D Ward; 5h1-62-4248; Cok Sch Bde
CoAs USASCS; Ft Mommouth; NJ 07703
Freff; 977 Kzins; Albany CA 94706
A(en Fletcher; 1036 Front Ave, Apt 2; St Paul MN 55103
Ron & Lé.nda Bushyager; 1614 Dvans Ave; Prospect Park PA
1907
Lee Is‘ordling 375 South 9th St, roen 1217A2; San Jose cA
95112
Kenneth Faig, Jr; 421 Kungs Way; Joliet IL 60435
Randall G killen; Box 3731; Stanford CA 91040
Han]sc & Lesleigh Luttrell; 525 W Main #1; Madison Wisc
3703
Chrgs Couch; 1606 University, Basement; Columbia MO
5201
Mark Leeper; 1587 Woodland, Apt B; Palo Alto CA 94303
Fred & Iynn Hollander; 1429 Plunm St; Towa City IA 52240
Larry Nielson; Carlos Bee Hall, room 116; 25400 Hillary
St; Hayward CA 9452
Vixea Fox; room 306B, Mary Ward Hall; 800 Font Blwd; San
Francisco CB 94132
Astrid Anderson; 2200 16th Ave; San Francisco CA 94116
Gary S Mattingly; 913 Pierre St; Manhattan KS 66502




NOVEL:
(1) TO YOUR SCATTERED BODIES GO Philip Jose Farmer

Putnam, 1971
" Berkley, 1971
2) THE LATHE OF HEAVEN, Ursula K. LeGuin
Tnazing, ¥arch & May 1971

Scrjbners, 1971
SFBookClub, 1971
Avon Books, Dec 1972

(3) DRAGONQUEST, Amme McCaffrey
R eatine Books, 1971

NOVELLA:

(1) THE QUEEN OF AIR AND DARKNESS Poul Anderson
FeSF, April 1971
The Best SF of the Year, Terry Carr ed., BaJ.‘Lmt:Lne

(2) "A Heetd.ng ’wﬁ.ﬂ: mdusa" Arthur C. Clarke
Playboy, December 1971
The Wind from the Swn, Harcourt, Brace & Java.nmich,
1972
Best SF: 1971, Harry Harrison & Brian AldJ.ss ed.,
m

Berkaaw, 1972
(3) 9The Fourth Profession”, Larry Niven
Quark/li, Samel R Delany & Marilyn Hacker ed.,
~ Paperback ILibrary, 1971
The 1972 Amma.l Worldis Best SF, Donald A Wollheim ed.,

Sc:lenceFictionBookclub, 1972
The Begt SF of the Year, Ballantine Books, 1972

EEE mence %cgon for 1972, Frederik Pohl ed.,

Ace Books, 1972
(2) "Vaster Than Empires and More Slow", Ursula K. LeGuin
New Dimensions 1, Robert Silverberg ed., Doubledsy, 1971
e Year, Ballantine Books, 1972
(3) nthe M&m
F&SF, October 1971

AWARDS: 1972

DRAMATIC PRESENTATION:
(1) "A CLOCKWORK ORAMGE®
(2) "The Andromeda Strain®
(3) »mHX 1138%

PRO ARTIST:

(1) FRANK KELLY FREAS
(2) Jeff Jones

(3) John Schoenherr

PROZIN i

(1?2133 MAGAZINE OF FANTASY AND SCIENCE FICTION
(2) Analog Science Fiction/Science Fact

(3) Amazing Stories

FANZINE:

: (1) 1LOCUS

Charlie & Dena Brown, eds.
(2) BEnergumen

Mike & Susan Glicksohn, eds.
(3) Granfalloon

Ron & ILinda Bushyager, eds.

FAN WRITER;

(1) HARRY WARNER, Jr.
(2) Terry Carr

(3) Susan Glicksohn

FAN ARTIST

(1) TIM KIRK

(2) William Rotsler
(3) Alicia Austin
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